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Exhibs’ $6,000,000 Bankroll As 
Production Credit Fund for UA 


Group of independent exhibitors + 


and such major circuits as Stanley 
Warner, National Theatres, Loew’s 
and United Paramount are banding 
together to previde United Artists 
with a production fund that. could 
exceed $6,000,000, That is, bar- 
ring final-hour hitches that might 
develop and being subject to ap- 
proval of the directorates of the 
theatre outfits. 








If the deal goes through it will | 
represent the biggest amount of | 


exhib-originated fihancing for film- 
making in modern times. 

UA is in a strong product and 
money position with a lineup of 
new and important pictures that 
overshadows the programs at many 
of the major studios. But the com- 
pany wants to ‘further expand its 
production pace with greater ac- 
cent on costlier pictures. 

An immediate bankroll is needed 
to achieve this purpose, the com- 
pany preferring not to await the 
boxoffice returns from films now 
ready for release. Because of the 
Federal Reserve System’s clamp- 
down on loans, in relation to de- 
posits, and the tight money market 
generally, banks have called a tem- 
porary halt on additional credit for 
UA. This is a development that 
had been anticipated and prompted 
the company’s owners to consider 
a public stock issue as a means 07 
broadening the financial base. It’s 
presumed that such outside par- 
ticipation in the ownership will be 
held up pending the outcome of 
the sought-after exhib financing. 

According to sources in exhibi- 
tion, UA approached the theatre 
outfits with the idea that each will 
ante a specific amount of money. 
If they all go along, the fund will 
be over $6,000,000. 

It’s understood that the revenue 
would be in the form of an ad- 
vance against future rentals. Ma- 
jor benefit to the participating 
theatremen would be the assur- 
ance of an enhanced product sup- 
Di) 


N.Y.’s 3d Ave. ‘El’ Razing 
Blooms and Multiplies 





| Helen Morgan and Jack Dempsey 


RCA’s 2d Billion 


|said, “is @a.x 


|over 1955. 


Krautland Bistro Belt 


The Yorkville area is becoming 
an increasingly important adjunct 
of the Manhattan nitery scene. A 


Pair of new cafes are coming into. 


the nabe as present. cafes are draw- 
ing a great number of diners away 
Tom the midtown area. 

The new. operations coming in 
are the Casanova, to be operated by 

ax Loew, owner of the Viennese 
Lantern, and Eberhard’s House of 

tenna, both. to have entertain- 
Ment policies. 

Growing importance of the up- 
Per east side started with the re- 
Moval of the Third Ave. ‘El’ from 
“. area, which started the razing 
*% much of the substandard hous- 


‘(Continued on page 42) 





‘Success’ for Frisco; 
First Film in 20 Years | 


Hollywood, Dec. 25. 

Joe Frisco has signed to appear 
in his first picture in 20 years. 
He'll play an aging comedian bat- | 
tling for survival in “Sweet Smell 
of Success” for Hecht-Hill-Lan- | 
caster, 

Interest in Frisco has become in- 
tense as a result of the comic’s 
click appearance at the recent tes- 
timonial here for Walter Winchell. 
Deals also are being projected foi 
roles for him in the upcoming 


biopix. 

Frisco’s last screen assignment 
was in a Republic film. He played 
a gorilla. 








Year; Net Loss On 
Color $6,900,000 


Announcing the second billion- 
dollar year in RCA’s history, board 
chairman David Sarnoff in a year- 
end statement this week 
dicted that the company will go 
into the black on its color tele- 
vision manufacuring and sales op- | 
erations in the second half of 1957.: 
Gen. Sarnoff said the net loss on | 
color manufacturing and sales of 
sets and tubes amounted only to 
$6,900,000. on color sales of ap- 
proximaté 258,000,000. This, he 
y a reasonable ex- 
penditure to lay the foundation for 
a business that promises substan- 
tial profits in the future.” 

In achieving its second Tf illion- 
dollar year, RCA reached a volume 
of $1,125,000,000, a 6% increase 
Estimated profits after | 
taxes are $40,000,000, equal to | 
$2.60 per common share. This 
compares with $3.16 a share earned | 
in 1955. Decrease in profit was at- 
tributed to higher costs of labor 
and materials and the lower prices 
at which black-and-white sets and 

(Continued on page 55) 


also pre- 








Paramount’s $3,000,000 


Buyout of Dot Records 


Holiywood, Dec, 25. 

Deal is being finalized for Para- 
mount Pictures to buy the fledgling 
“major” diskery Dot Records. No 
details have leaked thus far but 
it’s reliably reported that purchase 
price is well in excess of $3,000,000 
for label formed five years ago. It 
became active only in the last three 
years. 

Deal apparentiy would follow 
pattern set by RKO’s purchase 





(Continued on page 55) 


GALYPSO-CARIBE 
TAKEOVER’ KICK 


By HERM SCHOENFELD 


The calypso beat, which has 
been picking up momentum in the 
past few months, is now getting a 
national showcasing in niteries, 
concert auditoriums, college halls 
and on disks. 

In addition to a flock of New 
York spots which are on a Carib- 
bean kick, cafes in Chicago, Phil- 





| adelphia and Miami Beach are now | 
| spotlighting calypso music and tal- 


ent. Packaged shows are touring 
the top colleges, such as Yale and 
Princeton, and even hotels, such 
as the Sheraton chain, are featur- 
ing calypso talent via the Talbot 
Bros., a sextet from the Bermudas. 

Although calypso has always haa 


a following in the U.S., the rapid | 


spread of its popularity recently 
is held to be chiefly the work of 
Harry Belafonte. Via his nitery act 
and, more importantly, his RCA 
Victor disks, Belafonte has’ given 
a tremendous hypo to calypso. An- 
other important factor has been 
the U.S. tourist influx in recent 
years into the Caribbean area 
where Yanks have become hep to 
that territory’s native music. 


Whether or not calypso overtakes } 


rock ‘'n’ roll in the pop music mar- 
ket, it definitely won’t be a more 
up-lifting influence. One of the 
chief characteristics of calypso, 


with its swinging improvis Ss on 
Afro-Cuban and jazz the! “e 
the spicy lyrics to the sor in 
fact, the lyrics used on son )- 


'so disks are rougher than the worse 


in the rock ’n’ roll genre. 
Harbinger of the calypso upbeat 


has been the series of concerts at | 


Carnegie Hall’s Recital Hall in 
(Continued on page 42) 


Porgy to TV For 
1126; Two-Parter 


While negotiations haven’t been 
completed as yet, deal will be final- 
ized shortly for the long-promised 





transfer of “Porgy & Bess” (uncut | 


and uncensored) to _ television. 
Since it will require about two- 
and-a-half-hours, it is now planned 
to do it as a two-parter on succes- 
sive nights, the first hour going 
into the Sunday night 9 to 10 peri- 
od (with Aleoa Goodyear dramatics 
preempted for the occasion) and 
the remaining 90-minutes as a 
Monday night 8 to 9:30 “Producers’ 
Showcase” presentation. 

As with the latter entry, Alcoa- 
Goodyear hour is also out of the 
Jaffe & Jaffe Showcase Produc- 
tions shop, thus resolving the 
“Porgy” slotting without difficulty. 
It would, of course, be the first 
two-parter since the inception of 


| “Producers’ Showease.” 


It’s understood Showcase Pro- 
(Continued on page 55) 








Dietrich Disks On 
The (Dot)ed Line 


Hollywood, Dec. 25. 
Marlene Dietrich has signed a 
term contract with Dot Rec: 


trip. _En route to N. Y¥., she found 
Randy Wood, Dot prexy, as her 
seatmate. 

By time the plane landed in 
Gotham, she had agreed to begin 
| recording for Dot, starting with 
|some albums. She will also do sin- 
| gles in an experiment by Wood to 
|launeh Dietrich 
| vocalizing. 








Baylos Penalized 
Two-Thirds Pay 


For Cuffo Plugs 


In a disciplinary action designed 





to end once and for all the practice | 
| of plugolas by performers, a New) 


| York television station last week 
| threatened to dock over two-thirds 
| of a comedian’s salary because he 
ignored repeated warnings not to 
plug brand products on the air. 
The comic was Gene Baylos, who 
did a five-night stint for the week 
ending Dec. 14 on WRCA-TV’s 
| late-night “Punchline” show. 

The NBC flagship said it would 
deduct the cost of three 10-second 
spots from Baylos’ check for the 
three infractions he allegedly 
| committed. Baylos was booked into 

| the five-minute adlib comedy show 
|at a $1,000 salary for the week. 


| The cost of the three spots comes | 


to $675, and the station said that 

if it had charged him at the 20- 

second rate he would have owed 
(Continued on page 55) 





NAACP Vs. Blackface 


And Negro Portrayals 


New Bedford, Mass., Dec. 25. 
The barring of minstrel shows 
iin public schools because they 
“ridicule a racial greup” has been 
requested ‘ here’ by’ the National 
Assn. for the Advancement of Col- 
ored People. 

The New Bedford School Com- 
mittee said last week it would 
study the request. The NAACP, 
represented by the Rev. Edward 
A. Halies, pastor of the Union Bap- 
tist Church, also seeks to have the 
play, “Abraham Lincoln,” written 
by John Drinkwater, removed from 
the highschool reading list and the 
story, “Black Sambo,” from the 
primary grades list. 

Rev. Hailes said the association 
objects to some of the slang in the 
Drinkwater book and the picture 
of Negro life in “Black Sambo.” 





ords as result of a weekend plane ; 


By BOB CHANDLER 


Difficulties encountered by the 
two American broadcasting corre- 
spondents in Moscow, though still 
considerable, have eased off notice- 
ably in the past year and despite 
the coolness toward foreigners en- 
gendered by the Hungarian and 
Egyptian crises, look to improve 
still further. That’s the word from 
CBS Moscow correspondent Daniel 
Schorr, who along with NBC’s Irv- 
ing R. Levine comprises the Ameri- 
can broadasting community in the 





in new field of | 
| way of Poland to cover the na- 


| Soviet Union. 
Schorr, in the U.S. till mid-Janu- 
ary when he returns to Russia (by 


tional elections, he hopes), cites 
several areas in which the previ- 
ous operational and news gathering 
difficulties have improved. For 
one thing, he himself started a 
practice which may result in the 
first series of regular press con- 
ferences with a Soviet minister. 
The official is Foreign Minister 
Dmitri Shepilov (successor to 
Molotov), whose press officer told 
Schorr before he left for the U-S. 
that he’d try to arrange the con- 
ferences. 

As it is, Shepilov is talking to 
the press at virtually every recep- 
tion, a practice that started when 
Schorr approached him at a recep- 
tion after he took over from Molo- 
tov and asked if he might ask some 
questions. Shepilov said okay, and 
the entire foreign press corps gath- 
ered around. At the next recep- 
tion, Schorr did the same thing, 
until now it’s become a regular 
practice to give Shepilov ore hour 

(Continued on page 46) 
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TV Editors Ordered 


By Cleve. Bosses To 
Return Xmas Tintsets 


Cleveland, Dec. 25 

Westinghouse’s Christmas gift of 
three color tv sets to the city’s 
three radio-tv editors was nixed 

| by publishers who ordered scribes 
to return the sets. 

With the upbeat in colored tv 
for the holidays, Westinghouse sent 
the sets to the homes of the scribes 
about two weeks before the holi- 

| days. Shortly thereafter, Jim 
| Frankel, Press; Maurice Van Me- 
itre, News,’ and George Condon, 
| Plain Dealer, were told to return 
the sets by management on grounds 
it was “just too much.” 

Publishers are now reported con- 
sidering purchase of a color tw 
set as “necessary tool” to the trade. 
Pundits, however, are wondering 
whether record editors must also 
return “free disks”; pay for their 
own lunches, and refuse to accept 
liquid handouts in bottles. 

Return-to-sender edict is second 
in tv history; first coming in 1948 
|when sports editors were told to 

'return to Bill Veeck, then owner 
lof the Cleveland Indians, tv sets 
i given as gifts. 
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TV in Decade Has Used Up 5,000 
Years-of Literature: Mankiewicz 





The shrinking market for short + 


story writers will provide an an- 
swer to growing de- 
mand for seripters, in the opinion 
of novelist-screenwriter-telescrip‘er 


Don Mankiewicz. That demond J 


by the television industry will be- 
come even’ more insatiable in the 
next few years, Mankiewicz he- 
lieves, since “in 10 short years tele- 
vision has used up the literaivre 
of the past 5,000 years” and -soon 


will have to provide entirely its | 


own material and find its new 
writers. 

But the thousands of short story 
writers whose market 
shrunken gradually will turn to 
television as a matter of econom- 
ics if nothing else. 
the fic’ion market has shrink in 
the past few years. Collier’s and 
the Woman’s 
folded, so did several others. Mce- 
Call’s end others have cut down on 
short stories. And the em»hasis 
in the magazines today is on non- 
fiction. I don’t think that more 
than 20 short stories appeer a 
month in all of the big magazines. 

“As for novels, the publishers 
would jvit as soon none passed 
over their desks. Their text-book 


business makes the money and they | 
maintain a fiction department for | 


prestige and out of a sense of lit- 
erary duty. If they get a 10,000 
sale on a novel, they’ve got a best- 
seller. 

“On the other hand, look at tele- 
vision. ‘he script editors are like 
wild men. There’s an insatiable 
need for scripts. Why any maga- 
zine editor could stock up a yecrr’s 
supply of short stories in just one 
day. 


scripts. He pleads with writers to 
get some work for him; -he_ asks 


friends whether they’ve heard of | 


(Continued on page 53) 


N. Y. CITY CITATION T0 
HON. JAMES DURANTE 


Jimmy Durante hasn’t yet made 
up his mind whether he'll don a 
cutaway and striped pants—er, 
trousers—this (Wed.) afternoon 
for the ceremonies at New York’s 
City Hall when Mayor Robert F. 
Wagner will present an official ci- 
tation of merit to the star. 

Personalities from all spheres 
will assist in the function which 
will honor the Schnoz not only 
for his show biz contributions but 
also for his charitable and public 
service activities in N. Y. City. He'll 
be given all-industry banquet un- 
der Jewish Theatrical Guild 
pices—with proceeds to all chari-’ 
ties and guilds—March 17 at the 
Waldorf-Astoria, N. Y. 

Mayor Wagner’s presentation | 
will conclude that this “Official 
Citation to Jimmy Durante (is) 
for his distinguished career in 
show business that has brought 
joy to countless millions of people, 
and for his many worthwhile con- | 
tributions on behalf of his fellow- 
man.” 





aus- | 


is being | 


“Lock how! 


Home Companion | 


But the tv script editor is | 
sometimes frantic in his search for | 


| artists 


|under very trying conditions. In 
| Salzburg, 
|147 persons had to make their 


| BRANDO’S BROADWAY YEN 


_— 





Script He Authored 
| 


Hollywood, Dec. 25. 


' Marlon Brando may return to 
Broadway next year in a broad ac- 
tivation_of his Pennebaker Produc- 
tions which also has feature film 
and television projects on its slate. 
Company will enter actual produc- 
| tion when Brando returns from 
Japan, where he is starring in “Sa- 
yonara” for William Goetz. 


Pennebaker’s first effort will be 
a western epic, either “Burst of 
Vermilion,” which Brando wrote 
himself, or “Yellow Leg,’* which 
A. S. Fleischman is screenplaying 
from his own original. hichever 
is ready first will be put before the 
cameras first. 

In addition, Brando is hunting a 
suitable property which he can 
present, and star in, on Broadway, 
retaining subsequent film rights 
for Pennebaker. Firm also is in- 
terested in tv and producer George 
Englund has developed a property 
entitled “The Contest” about the 
human race on trial for its life. It’s 
figured to be ready by the end of 
1957 and it’s anticipated there will 
be hefty network interest for a 
“spectacular” since Brando has 
| agreed to star in it. 





Actor’s New Corp. Also Buying . 
ys —] tions Department, and held incom- 


municado until he could be de-| 





' Enolish-Speaking Actress 
Refugee From Hungary — 


Plans American Career 
By FRED HIFT 


The Hungarian National Theatre | 
|in Budapest has been badly dam- | 
-aged by shells fired from Russian 
tanks, Eva Szorenyi, a leading Hun- | 
garian stage and screen star, re- 
ported in Manhattan last week. 

Miss Szorenyi and her husband, | 
Stephen Ormenyi, a top lighting 
technician, are refugees from Hun- | 
gary and were flown to the States | 
by the Catholic Welfare Services. | 
They and their three children | 
crossed the Austrian frontier Nov. 
23 after a harrowing trip and “with 
nothing more than the shirts on| 
our backs.” 

Miss Szorenyi and Ormenyi are 
part of a large group of Hungarian 
who have escaped from 
Budapest. Many are still in Vienna 
and other Austrian cities, living 


j 


Miss Szorenyi related, 
quarters in a single room since no 
other adequate facilities were 
available. 

The Hungarian actress, a blonde 
who speaks good English, said she 
hoped to make a new career for 
herself in the States. In Budapest, 
her primary interest was with the 
stage. “I was in a couple of films,’ 
she reported, “but they didn’t 


(Continued on page 46) 
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Havana Nightclub Boss 
Unmasked as ‘Raffles’ 


Havana, Dec. 25. 

The boss of one of Havana’s 
> naller niteries was unmasked this 
week by Cuban.police as an inter- 
national Raffles, long-sought by the 
French gendarmes.~-Paul Damien 
Mondoli was arrested by Armando 
Sanchez Breto1 of the Investiga- 


ported to France. 

Mondoli, who owns a Marseille 
cabaret, is charged with being a 
member of a gang whicii stole 
$600,000 worth of jewels from the 
wife of the Aga Khan near Cannes, 
France, in 1952. Over a period of 
months the Surete cracked the case 


and arrested all the robbers excepi |. 


Mondoli. Mondoli was tried in ab- 
sentia and sentenced to life im- 
prisonment. ; 

He was, however, travelling un- 
der various aliases through Europe 
and the Americas. He enaea up in 
Canada, and from there came to 
Cuba posing as Rolland Samuel, an 
Ottawa businessman. He took over 
control of Havana’s Las Vegas cab- 
aret and ran this until the Cuban 
police arrested him. 


Poles, Czeciis 
Anxious to See 
Yank Features 


American film industry must do 





| everything possible to help sustain 
' the tendency in Poland towards na- 


tional independence, Marc Spiegel, 
Continental topper for the Motion 
Picture Export Assn., said in 
Gotham last week. 

He reported that the Poles, like 
the Czechs, were most eager for 
American pictures and that every- 


thing should be done to facilitate | 


their getting them. 
The Poles and the Czechs each 


(have pre-selected 60 films from 


nine American companies and dia- 
log lists are being sent to Poland. 
The Czechs will get theirs with the 
actual screening prints. Four prints 
a week are to be dispatched. 

At that rate, said Spiegel, who 
toured 
with Eric Johnston recently, the 

(Continued on page 55) 


Yank Strippers, 
Go Home: Pari 


Paris, Dec. 25. 

Staid right-wing daily, Le Fi- 
garo, played up a front-page ar- 
ticle, by somebody labelled only as 
Nicole, slamming Americans for 
having invented the striptease and 
wishing they would take it back. 
Although not going into straight 





biz fact that the peel helped the | 
reeling nitery biz here and created | 


a whole string of clubs devoted 
to it here, and that it has entered 
films, theatre and even ballet, the 
story excoriates the strip. 

Nicole claimed the paradox, a 
very common thing in French show 


biz, that the 20th century is one | 
individual | 
Then she rapped the| 


of mass morality and 
disrobing. 
U.S., now giving the world lessons 
in collective morality, as the inven- 
tor of the striptease. 

She further opines that the U.S., 


a puritan country and the first in | 


the fight against prostitution, was 
(Continued on page 47) 








Worse Than Moscow 


Dallas, Dec. 25. 

Six Hungarian refugees in- 
terpreted a “cowboy and In- 
dians” movie as current condi- 
tions and said, “No, thanks,” 
to an offer to come to Dallas. 

Dick- McDonald, executive 
director of the Dallas Hungar- 
ian Freedom Committee, said 
he had been notified by Camp 
Kilmer, N.J., that six substi- 
tutions had been made in a 
list of 86 Hungarians slated to 
-come to Dallas after they were 
treated to a Western film. Wit- 
nessing scenes of fighting be- 
tween cowboys and Indians of 
the Wild West era, the refu- 
gees believed jokes that such 
things still went on in Texas 
and asked to be sent else- 
where, 


behind the Iron Curtain | 


Wednesday, December 26, 1956 


Jan. 7 at 8 $100-plate Waldo 


and Jennie Tourel. Soprano is 
itself this spring. » 


Francescatti and his wife. 
went into Egypt. 
to flee for safety. 


y 


There are some 12,000 business 
publications, weekly, monthly, bi- 
monthly, quarterly, in the United 


States. Legion, too, are the number 
of trade directories and reference 
works of various kinds. All of 
which suggests very definitely that 
we are indeed a business-oriented 
civilization. (Oddly enough it is the 
“trade press” which, in the Soviet 
Union, comes closest to being fac- 
tually realistic and free of party 
line propaganda). 


this: they are read for “use” and 
“insight” and current information. 
True, in the instance o. VARIETY, 
there is frequently a good deal of 
human interest involved for the 
show world is co-extensive with 
the world itself. What is more 
down-to-folkways level than the 
perennial theatre management 
problem of teenage vandals and 
rowdies? Such news, a regular 
strain in our issues, gives theatrical 
trade reporting a frame of refer- 
ence in terms of police, school, 
family, church and psychological 
factors. 

By habit showfolk turn to 
VARIETY as a central source of vital 
data on their own way of life. 
Granted this is a less “personal- 
ized” profession than of yore, 
when many an actor had no mail- 
ing address other than this paper, 
and may have read nothing outside 
the trade. That 
performers by the bushel started 
writing memoirs and before their 
‘private lives were put on televi- 
sion via Ed Murrow, Ralph Ed- 
wards, et al. 

Week in and week out through 
ithe year, the pulse-beat of the 
ose pee trades are set forth in 





these pages without undue self- 


consciousness about any passing 


| momentary phase in the health of | 


“fabulous invalids” 
| which constitute the business, 
| though the term was coined to 
mean the legitimate theatre. But 
once a year, in the Anniversary 
| Edition, VARIETY pauses to take a 
| sharper more analytical look at 
ithe trends of the year which is 
| expiring and the year which is just 
| beginning. 

In recent years tne Anni has 
been decorated with some famous 
byliners who join with the editors 
and reporters in the task of ap- 
| praisal and prophecy. That quite a 
|few of these pieces turn out to be 
‘extremely witty and _ delightful 


ithe various 








The point about trade papers is | 


was long before | 
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~ Lallaby in Blackout 


American Fund for Israel Institutions, which is raising funds 


toria dinner concert, contributes 


to The Israel Philharmonic, Inba Ballet, Habimah and O 
tres. Participating at benefit will be 70 members of the NY. es 
harmonic under Dimitri Mitropoulos, plus singers Robert Merril] 


set for a concert swing in Israel 


Incidentally, just back from Israel is the French violinist, Zino 
e 


arrived there just as Israel] troops 


Artist completed 15 concerts,-though advised 
Violinist (not a Jew) played in blackouts. 
Audiences came on foot and walking single file for fear of Arab 
Snipers, and the concerts were given in darkness. 
. 
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‘The Trade Which Trades-In Gags 
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oniy establishes that gagging and 
spoofing runs congenitally in the 
chromosomes of the entertainment 
gentry. 


It’s only a short wait away now 
—the 5lst Anniversary Edition, the 
first year in the second half-cen- 
tury, as we keep emphasizing. We'll 
be back on the stands with the 
traditional VARIETY green overcoat 
after our one appearance in gold. 
(For our Jubilee last year we were 
described as mgre resplendent than 
Liberace). As with the Anniversary 
editions of the past, the vast com- 
pendium of text and special fea- 
tures is sold for the everyweek 
bargain price of 25c. 


Editorially we seldom allude to 
the paid advertising side of the 
Anni but others have said it for us 
—not the least fascinating aspect 
of an Anni is the copy in the ads, 
The color and heart and humor 
of show biz shows through. 

Well, anyhow, this is a next-to- 
| last trailer for the 5lst and a re- 
| minder to those who rely on the 
| newsstands: reserve a copy. The 
| Anni has a habit of melting away 
|fast and often being out-of-supply 
the second or third day out. 


MIKE TODD SET AS 
"SILVERS GUESTAR 


Hollywood, Dec. 25. 

Tv gets the battle of the century 
next month when the two glibbest 
show biz promoters—one real and 
one fictional—lock horns. 

Mike Todd will guest on the Phil 
Silvers’ “Sergeant Bilko” teleshow, 
in a segment to be filmed in New 
York. It will have Bilko trying to 
promote Todd, an acknowledged 
champion, for a contest tieup with 

| “Around the World in 80 Days.” 


Friars’ Testimonial 
To Honor Jack Benny 


Hollywood, Dec. 25. 
| Friars Club will kudos Jack Ben- 
'ny with a “Hundred Thousand Dol- 
lar Dinner” Feb. 14 at the Beverly 
Hilton Hotel, funds from the $100- 
a-plate banquet to go to the Los 
Angeles Heart Assn. 

Testimonial is for comedian’s 
“real-life philanthropy and gener- 
ous contribution of his time, re- 
sources and talent to scores of 
humanitarian endeavors.” 
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Kazan’s Doll 


Called Pagan 


Albany, Dec. 25. 


“No better commentary on the paganization of the Christmas 
spirit could be made than that Warner Brothers have chosen this 
Holy Season as the time for release of this perverted caricature 


of a ‘baby’ in this dirty film, ‘Baby Doil.’” 


So The Evangelist, 


official weekly publication of the Albany Catholic Diocese, asserted 
Friday (21) in a front-page editorial. 

Saying that the producers of the_film and its release with the 
Production Code Seal of Approval is “a challenge to the forces 
of decency everywhere,” the editorial contended, “If it is a finan- 
cial success at the boxoffice, the floodgates of filth will be opened 
and the last vestige of refinement will go out of the movies.” 

Stay away from “Baby Doll,” if it comes to your theatres, sug- 


gested, the editorial. 


“It is a moral contamination. 


It will dirty 


you. A phone call voicing intelligent protest and joining in a boy- 
cott of the theatre in which this picture is shown will be effective 


championing of right.” 








—---- 





Public Opinion Angles on Actresses 


Trade Rates Bergman (‘Anastasia’) and Baker 





(‘Baby Doll’) Artistically But Doubts Oscar Win 


Looking back over the year 1956, 
many industry execs in New York 
are inclined to the belief that the 
top femme performances in films 
during the year were given by In- 
grid Bergman in “Anastasia” and 
Carroll Baker in “Baby Doll.” 


At the same time, question is 
raised whether, in the light of 
controversy surrounding both wom- 
en, the Academy of Motion Picture 
Arts & Sciences would hand an 
Oscar to either one. 

Miss Baker starred in a film 
which has come under severe crit- 
icism from Catholic quarters. Miss 





Bergman makes her comeback | 
after a seven-year absence enforced | 
—some say—by public opinion, or | 
the fear of it, in the wake of her | 
delayed marriage to-Italian direc- | 
tor Roberto Rossellini. 

It’s no secret that some sales | 
execs at 20th-Fox quite vigorously | 
opposed the studio when it was 
first proposed to cast Miss Berg- 
man in “Anastasia.” They feared 
a public reaction which might hurt 
the pie at the b.o. 

Opinion is divided as to what the 
Academy’s position will be. Many 
feel that, if the awards go to one 
of the two women, the clear im- 
plication will be that the Academy 
membership has taken a “pro” 
position in the debate, particularly 
where Miss Raker is involved. 

Others hold that the Academy 
wouldn't be interested in the filam 
itself, but only in the merits of 
the performance and that therefore 
no endorsement of the picture 
would be involved, though it may 
be read into it. 


KEITH, WASHINGTON 
SITE BOUGHT FOR HOTEL 


Washington, Dec. 25. 

RKO Theatres has sold its Keith 
Theatre building to local builder 
Morris Cafritz for $1,750,000 in an 
all-eash transaction, Property, 
which faces the Treasury Building, 
is improved with an _ eight-story 
office building in addition to the 
1,838-seat theatre. Cafritz plans to 
raze the existing structure in 1958 
and erect a 12-story air-conditioned 
hotel with stores. 

Meanwhile, RKO will continue 
to operate the house until notice 





of demolition is given. Property | 
is assessed at $1,674,00. Deal was | 
consummated through realty firm 


ot John J. Reynolds Inc. 





Eckman Returning To 
Distribs; Leaving Metro 


London, Dec. 25. 

Sam Eckman Jr., will return to 
active distribution next year, when 

1S present contract as chairman 
of Metro’s British company expires. 
He is expected to take up a rart- 
time appointment with a US m>‘or 
Company. Local reports. indicate 
he will supervise its British pro- 
duction activities, with United 
Artists mentioned as the compapy 
concerned. 

Eckman gave the first hint that 
& new appointment was in the of- 
fing when he spoke as honorary 
President of the Kinematograph 





Renters Society at a recent dinner 
® the Royal Navy. 


CORNFIELD’S NEW STATUS 





Murray Silverstone Realigns 20th 
International Personnel 





Albert Cornfield will take over 
as supervisor of Continental Eu- 
rope, England and the Near and 
Middle East for 20th-Fox starting 
Jan. 1, 1957, Murray Silverstone, 
20th International prexy, said last 
week. 


John Lefebre, general sales man- 
ager for Continental Europe and 
the Near and Middle East, has been 
named managing director of the 
countries in these territories. His 
headquarters will remain in Paris. 

Oscar Lax, homeoffice rep in 
the Near and Middle East, becomes 
assistant to Lefebre, headquarter- 
ing in Paris. William Lampros suc- 
ceeds Lax as supervisor of the 
Near and Middle East. He'll con- 
tinue as managing director for In- 
dia, Burma and Pakistan. 


JUDGE MAY MODIFY 
HIS ADELMAN DECREE 


Houston, Dec. 25. 

U.S. District Judge Lamar Cecil 
of Beaumont indicated he may 
modify a decree he handed down 
in August of last year in a suit 
brought by I. B. Adelman, owner 
of the Delman Theatres here, 
against 14 major film companies. 

The judge told lawyers repre- 
senting parties in the suit to pre- 
pare suggested modifications of 
the decree. He set a deadline of 
three weeks for submission of such 
suggestions. 

This action came after distribu- 
tor defendants filed a motion for 
an interpretation of the original 
decree. This decree enjoined the 
14 defendant companies from con- 
spiring with each other or with 
other persons to monopolize the 
first run or second run exhibition 
biz here.. 








FLOOD OF OLDIES 





46 Features Weekly On Twin Cities’ 
Stations 





Minneapolis, Dec. 25. 

North Central Allied survey 
shows that the four Twin Cities’ 
television stations are feeding 
video owners a total of 46 old the- 
atre feature pictures a week. 

There’s only one of the stations, 
KSTP (NBC), that’s refraining 
from going on the old movie 
“kick.” It’s presenting but two 
full-length features a week —late 
on Saturday and Sunday nights. 

KMGM-TY, sans any network af- 
filiation, leads the procession with 
21 a week. Metro Pictures now 
owns a 25% interest in this station, 
which recently acquired the MGM 
pre-1948 backlog. 

Local ABC outlet, WTCN-TV, 
presents 15 features a week, and 
WCCO-TV, CBS affiliate and also 
a highly successful operation, 
comes through with eight weekly, 
just having added one at 2 p.m. 
Sundays to replace professional 
football for the season. Its library 
includes the 20th-Fox oldies and 
there’s a late movie every night 
on this station. 


rvana, Cuba, Jan. 3 is expected to 





CATHOLIC RULES UNUNIFORM 





HAVANA MEETING 
cFEKS CONCORD 


World congress of Catholic mo- 
tion pictures, due to start in Ha- 


seek a formula for a more uniform 
reting system of films throughout 
the world. 

This is only one of many aspects 
which the Congress is expected to 
discuss, but it looms importantly 
at a time when (1) The American 
Legion of Decency is once again 
involved in a burst of activity and 
(2) the “Baby Doll” issue has high- 
lighted the different Catholic stand- 
ards that apply throughout the 
world. 

Latest instance of this has come 
with the comments of the Rev. 
John A. Burke of Britain’s Roman 
Catholic Film Institute. The Rev. 
Burke said he couldn’t see why 
adult Catholics shouldn't see “Baby 
Doll.” By contrast, in Manhattan 
last week, Francis Cardinal Spell- 
man exhorted Catholics not to see 
the picture “on the pain of sin.” 

Other Instances 

This is by no means the only 
example of Catholic authorities in 
different parts of the world taking 
a totally different and at times con- 
tradictory pos‘tion re specific pic- 
tures. “Letters fram My Windmill,” 
which was condemned by the Le- 
gion in America, rated Catholic 
kudos in France. Similarly, where 
the Americans disapproved of 
“God Needs Men” (it was never 
rated, however), in France the pic- 
ture won Catholic acclaim. 

Conversely, whereas the Irish 
Legion pounced on “The Prisoner,” 
the Legion in America raised no 
objection to it whatever. 

Observers say that this situa- 
tion in the past has caused some 
embarrassment, particularly in the 
light of the w.k. eagerness of for- 
eign producers to make a go of 
their films in the U.S. market. Lat- 
est import to feel the Legion’s “C” 
sting is the Italian “Woman of 
Rome.” 

The Legion of Decency’s position 
in the U.S. is that Catholic rating 
bodies throughout the world tag 
pictures in the light of local condl- 





(Continued on page 45) 


Am-Par Pictures Invites Advice 
From Committee of Theatremen 





—¢* In a unique situation, a group of 


CULTURAL AUSPICES 


‘Oedipus Rex’ Set for English- 
Speaking Union Debut 








“Oedipus Rex,” Canadian-made 
filmization of the Sophocles trage- 
dy, will be given a premiere per- 
formance at the MacArthur The- 
atre, Washington, late in January 
under the sponsorship of the Eng- 
lish-Speaking Union. 


Irving Lesser is distributing the 
picture, which Leonid Kipnis pro- 
duced and Tyrone Guthrie directed 
out of Stratford, Ontario. 


TWO YANK THESPIANS 
AID ITALO REFUGEES 


Frankfurt, Dec. 18. 

A nice Christmas story is the 
true one of actor Don Murray (star 
of “Bus Stop”) and his actress 
wife, Hope Lange, who are enjoy- 
ing a delayed honeymoon in Eu- 
rope. Pair, currently here for a 
brief stop in connection with the 
opening of “Bus Stop,” just arrived 
in the city from Italy, where they 
made arrangements with the Italian 
government to take care of nearly 
3,000 refugees who have been in 
camps near Naples since the last 
world war. 


Murray had been working with 
refugees in Naples in 1953, and 
promised that if he ever succeed- 
ed as an actor, he’d return to help 
these stranded people. He and his 
wife have donated a portion of 
their annual income to buy land 
from the Italian government. The 
property will be used as a perma- 
nent home for the refugees who 
are unable to emigrate to other 
countries. 

Murray is en route to Hollywood 
to start work on “Hatful of Rain,” 
co-starring with Eva Marie Saint. 
While there, he will work to ob- 
tain sponsors for other refugees 
now in Italy who are able to come 
to the U.S, if they have proper 
backing. 








National Boxoffice Survey 
Trade Picks Up; ‘10 C’s’ Again Tops, ‘Moon’ Second, 
‘Wonders’ 3d, ‘H’wood Bust,’ ‘Can’t Help’ Next 


Biz is inclined 


to be spotty, big potential. “King and 4 Queens” 


around the country this week, since | (UA), also a newcomer currently, 
many theatres only benefitted from | is winding up in sixth position. It, 


the holiday upbeat a few days in| too, 


promises bigger things in 


many cases. However, launching of | future. 


'strong, new product which is going | 


big tips how much greater trade is | 
going to be in next seven days. 

“10 Commandments” (Par) is 
holding in first place for second 
week in a row although closely 
pressed by some new fare. “Tea- 
house of August Moon” (M-G), just 
getting started out this stanza, is 
copping second spot. 

“Seven Wonders of World” 
(Cinerama) is winding up third, 
making the eighth session it has 
been up around the top. “Holly- 
wood Or Bust” (Par), new Martin- 
Lewis comedy, is capturing fourth 
money although out in release for 
first time this session. 

“Girl Can’t Help It” (20th), an- 
other newie, is landing in fifth 
place even though around for ini- 
tial time this week. It hints future 





Jerry Wald 


wants to know 
Why Limit the ‘Sell’ 
to Stars? 


* * ® 


one of the editorial features 
in the upcoming 
51st Anniversary Number 
of 
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“Westward Ho Wagons” (BV) is 
seventh. It also is new. “Okla- 
homa” (Magna) is finishing eighth. 
“Curucu” U) will be ninth while 
“Rock, Rock, Rock” (Indie) rounds 
out the Top 10. 

Besides “Teahouse,” “Wagons,” 
“Hollywood” and “4 Queens,” all of 
which will be heard _ addi- 
tionally in future weeks, several 
other pix were launched this stan- 
za. “Baby Doll” (WB) is landing 
a terrific take opening week at 
N. Y. Victoria despite opening in | 
midst of pre-Yule downbeat. 

“Around World in 80 Days” 
(Todd-AO), which has been capac- 
ity in N. Y. Rivoli for 10 weeks 
running, preems in Baltimore with 
a wow session in prospect. In N.Y., 
it is landing a huge $50,800 in cur- 
rent (10th) week, extra shows 
swelling its capacity. 

“Anastasia” (20th), which is great 
in second week at N. Y. Roxy, 
shapes big in Washington and 
great in Chi, “Rainmaker” (Par) 
still socko in second round at N. Y. 
Astor. “Bundle of Joy” (RKO), 
okay in N. Y., is rated fast in 
K.C. “Wrong Man” (WB) started 
out smash opening week at N, Y. 
Paramount. 

“Death of Scoundrel” (RKO) 
shapse good in Boston and okay in 
St. Loo. “Oklahoma” (20th), 
C’Scope version, big in Detroit. 

“Secret of Reef’ (Cont) looks 
good in Pitt. “J.a Strada” (T-L) 
shapes smash on very long run in 
N. Y¥. “Dance With Me Henry” 
(UA) is mild in Minneapolis. 


(Complete Boxoffice Reports on 





Pages 10-11). 


prominent exhibitors will have a 
large voice in production matters, 
American Broadcasting-Paramount 
Theatres, which is now underway 
with a film-making program, has 
established a special committee of 
execs on the theatre end of the cor- 
poration who will serve as advisors 


on story selections and promotion 
policies for future AB-PT films. 

Irving Levin, president of the 
film subsidiary, which is named 
Am-Par Pictures, will hold the 
first meeting with the theatre 
group within the next few weeks 
for the purpose of mapping the 
specifics of the operation. 

Chairman of the exhib group is 
Jerry Zigmond, western division 
manager of the AB-PT theatres, 
who headquarters in Los Angeles. 
Members are Louis J. Finske, 
head of Florida State Theatres; 
Norris Hadaway, ad-pub director 
of the Wilby Kincey circuit, Atlan- 
ta; Henry Plitt, head of Paramount 
Gulf Theatres, New Orleans: David 
Wallerstein, general manager of 
Balaban & Katz, Chicago, and Ray- 
mond Willie, assistant general 
manager of Interstate Theatres, 
Dallas. 

Committee thus represents a 
cross section of the country and is 
intended to bring to the AB-PT 
pictures the benefit of exhibitor 
thinking and experience. 





Justice Slow To Render 

Dept. of Justice appears in an 
embarrassing position because 
United Paramount Theatres has 
embarked on a_ production pro- 
gram. Point is that both National 
Theatres and Stanley Warner also 
would like to engage in film-mak- 
ing without restrictions but are 
prevented from doing so by de- 
—_ in the industry antitrust 
suit. 

In the case of Paramount Cir- 
cuit, its decree is silent on the 
matter of film production. In other 
words, the chain ss free to make 
pictures and the D. of J. has no 
voice in the matter. Thus, in a 
sense, the decrees under which 
National and Stanley operate, are 
self-evidently discriminatory. 

Paramount has been in contact 
with the D. of J. for the purpose 
of apprising the Government of 
its endeavors in production. Circuit 
execs feel this is not actually nec- 
essary but it’s being done as a 
matter of courtesy. 

National and Stanley both have 
made the point that they’re entitled 


| to the same privilege, production- 


wise, that UPT has but D. of J. 
is not, as yet, yielding. Only appar- 
ent reasoning for the Paramount 
circuit’s film-making freedom is 
that the chain and its former affili- 
ate, Paramount Pictures, were the 
first to accomplish divorcement. 


ADDED STATURE FOR 
SCHNEIDER AT COL 


Abe Schneider, veteran Colum- 
bia exec, is in line to become the 
company’s No. 1 man at the New 
York homeoffice, succeeding the 
late Jack Cohn. Col board expect- 
edly will meet within the next six 
weeks to appoint him to the post 
of exec v.p., which title Cohn had 
held. 

Six months ago, after having 
been offered the presidency of 
Loew’s, Schneider was given a new 
seven-year employment contract 
and elevated to the role of Ist v.p. 
For years the Col treasurer, he 
regarded as one of the top financial 
specialists in the industry. 

New appointment will give 
Schneider official supervision over 
all departments, making his second- 
in-command under president Harry 
Cohn and a member of the board 
of the Motion Picture Assn. of 
America. He had been Jack Cohn’s 
alternate on the MPAA board. 








World, Columbus art house, has 
installed wide-screen projection 
equipment and screen. House is 
owned and operated by Charles 
Sugarman, 
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Buddy Adler-Alex Harrison of 20th 
Strengthen N.Y.-L.A. Entente Cordiale 


4 “The Great Man,” is expected to 
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Okay for Guessing _ 
Re U's ‘Great Man 


The guessing game as to the 
identity of the radio-tv personality 
depicted in Al Morgan’s novel, 





Closer working relationship and 
coordination between the 20th-Fox 
studio and the homeoffice sales 
brass has been worked out at the 
recent studio meet of top 20th 
execs. 

One practical aspect of the ar- 
rangement is that statistics and 
figures concerning the performance 
of individual pix will be more 
readily made available to the stu- 
dio’s corps of producers who will 
analyze them as a possible guide 
to their future production plan- 
ning. \ 

It’s emphasized at 20th that 
these facts are, of course, always 
available to the studio. However, 
they don’t inevitably trickle down 
to the individuals, nor has—in the 
past—enough stress laid on their 
significance in terms of what the 
audience wil] or will not accept in 
today’s critical market. 

Very close liaison now exists be- 
tweerstudio boss Buddy Adler and 
sales chief Alex Harrison, with 
projected scripts studied on both 
Coasts. This hasn’t always been 
true at 20th, particularly not dur- 
ing the reign of Darryl F. Zanuck. 

Homeoffice execs last week 
called the studio huddle a “great 
success.” 20th’s much-expanded 
production sked was discussed. 
Studio expects to have between 30 
and 35 CinemaScopers rolling on 
the lot during the year, with an- 
other 25 low-budgeters being con- 
tributed via Robert L. Lippert. 

One of the explanations for the 
“B” films is that 20th is in great 
need of product in the double fea- 
ture territories where it’s been 
missing out in that it couldn’t sell 
full programs to the theatres. Also, 
since they’re low cost items, these 
films stand an easier chance of-re- 
coupment with the foreign market 
a ready potential. 


Brazil's Slick 
Fiscal Tricking 
Vs. Yank Films 





There’s never a dull moment | 
abroad. 
Latest Motion Picture Export | 


Assn. worry frown is over a devel- 
opment in Brazil, where the im- 
port license law has been extend- 
ed, but with a “sleeper” provision. 
It calls for certain categories of 
imports, including American films, 
to be paid off at the free instead 
of the official exchange rate. 
Measure hasn’t as_ yet 
signed by Brazil’s president. 
goes through, however, 


been 
If it 
it'll cost 


the American companies a pretty | 


penny running into several million 
dollars. Market is currently good 
for about $11,000,000 a year. It’s 
the most important in Latin 
America. 


Americans Accept 
Japan's ‘Code 





With a singie holdout now fall- | 


ing into line, the Motion Picture 
Export Assn. last week voted to 
join Japan's voluntary self-control 
setup. 

Agency, patterned closely after 
the American Code, is already 
functioning. MPEA will have one 
rep on a five-member committee. 

The MPEA decision removes a 
thorny issue from the Japanese 
film scene. The American distribs 
for months had been refusing to 
join any self-control setup, arguing 
in part that their pictures already 
had a Code seal. It had become 
cfear, however, that—in some fash- 
ion or another—the Japanese 
would sooner or later force the 
companies to join the self-control. 





Redgrave-Ferrer Starrer 
Set for Release This Side 


“Remember, My Love,” produced 
in England by Michael Powell and 
Emeric Pressburger, has been ac- 
quired for United States and Can- 


Associates. 
Michael Redgrave and Mel Fer- 
fer head the cast. 


be resumed and heightened with 
the release of Universal’s film ver- 
sion. Preview audiences, mostly 
made up of tradesters, have been 
watching and listening carefully 
for concrete clues. — 

On the basis of the evidence, 
most viewers tend to identify one 
popular radio-tv entertainer. They 
base their conclusion on. the fol- 
lowing facts: He started with a 
morning show on a small station; 
he’s prone to philosophizing and 
sermonizing; he’s a sports car fan; 
and he occasionally tells smutty 
stories on the air. 


Universal is taking no part in 
promoting the guessing game, but 
apparently has no objection if it’s 
started via a word-of-mouth cam- 
paign. The film company is relying 
on the hard sell in its advertising 
and promotion. The key line in the 
advertising is: “Everybody Loved 
‘The Great Man’ Except Those 
Who Hated His Guts.” The title 
character, as in the book, is never 
presented. He’s dead when the pic- 
ture opens and all the facets of his 
character are gleaned from a radio 
reporter’s conversations with peo- 
ple who knew and were associated 
with “The Great Man.” 


The radio and tv industry also 
gets a hefty working over in the 
film, and network executives are 
not expected to be too happy over 
the expose of their operational 
methods shown in the film, U is 
making sure that show bizites get 
a chance to see the Jose Ferrer 
starrer. It has set a special mid- 
night screening fomorrow (Thurs.) 
for the trade at the Sutton The- 
atre in Manhattan where the pic- 
ture opens on New Year’s Eve, 
the past two weeks Yates has lost; The booking at the eastside arty 
control of the Republic board | Sutton, it’s stressed, is not an in- 
which is now independent think- | dication that the picture will be 
| ing, and its thinking no longer co- | played only in art houses. Accord- 
|incides» with Yates. As a result, | ing to a U spokesman, the company 
|the board now is overrulng the | has set no official booking policy 
| prexy on everything. They blocked | on the film. The company’s aim is 
|his attempt to vote a 5% divvy.|to select the house in each city 
| And prior to that they ordered | where it believes the picture can 
| him to stop any further film pro- | obtain the best results. As a result, 
| duction at the Valley lot, particu-| the picture will be played in both 
larly any features starring his wife,| art and regular theatres. For 
| Vera Ralston. | Gotham, it feels that an arty en- 
| Handling the stock negotiations | agement will result in a longer 


Loew’s 33c Quarter 

Loew’s board last week re- 
vealed that iu¢ *arnings per 
share onthe first quarter of 
this fiscal year were 33c as 
compared with 5c a year ago. 


In answer to remarks made 
by critics of the company that 
the current earnings included 
television revenue, a spokes- 
man for the company stated 
that the release of films to tv 
was just as much a part of the 
company’s business as the dis- 
tribution of pictures to the- 
atres. 


Moe Ellis Group 
Seen Ready To 
Oust Herb Yates 


Hollywood, Dec. 25. 

Moe Filis syndicate, which has 
been acquiring Republic stock for 
| Some time, is near wresting control 
of company from prexy Herbert J. 
Yates, and already has 700,000 
shares, as compared to Yates’ 400- 
| 000. Ellis group, headed by the 
investment exec, is continuing to 
acquire more stock in its cam- 
paign to oust Yates. 

Meanwhile, it’s been learned in 














for the Ellis group is the E. I.|run than a similar booking in a 
DuPont brokerage. Industryites| mass appeal theatre. The antici- 
and businessmen are in the syndi-| pated long-run in Manhattan, it’s 
cate, and among them are Jack/| felt, can be employed to snare 
| Dietz, Harry Popkin, Mark C. | favorable hinterland engagements. 
'Bloome and Phil Harris (not the | The picture is set for regular re- 
actor). |lease in February. 

Yates years ago loaned Rep $1,- 
000,000 and has a demand note for 
| that amount, but it’s reported this 
| would present no obstacle in any 
takeover—that Yates owes the 
company a large amount himself. 


As a result of the board-versus- 
Yates situation, Republic has been 
completely inactive except for the 
studio’s own telefilm series plus 
rentals to Revue Productions, 
MCA’s tv subsidiary. Studio has | 
no publicity department, and/| 
hasn’t even had a screenwriter un- | 
der contract since last Sept. 8. 





L. A. to N. Y. 


Anne Baxter 

Don Beddoe 

Robert S. Benjamin 
Theodore Bikel 
Sarah Churchill 
Paul Douglas 
Howard Duff 
Morris Goodman 
Phyllis Kirk 

Ilya Lopert 

Ida Lupino 

Dina Merrill 
William B. Murphy 
Mare Spiegel 

Gayle Stine 


N. Y. to Europe 


Velle Davenport 
Henry Denker 
Irving R. Lazar 
Emile Lustig 
Anthony Palma 








Europe to N. Y. 


Lewis Casson 
Jack Forrester 
F. Hugh Herbert 
Gene Moskowitz 
Mark Robson 
Frank Ryan 
Sybil Thorndike 














French Ministry of Arts & Letters 


Establishment of a French Minis of Arts and Letters to co- 
ordinate activities in the fields of music, film, radio, television, the 


the theatre, etc., is discussed in a report by France’s Economic 
Council. 


The Ministry was proposed by some members of the film trade 
and notably the Federation Nationale du Spectacle. 

Said the report: “These trade members feel that the motion 
picture industry is one of the Industry and Commerce Minister’s 
‘minor worries’ because of the importance of his other duties con- 
cerning heavy industry.” The Council noted that, in France, exhi- 
bition was ruled via liberal economy, production under a direct 
and controlled economy, and tv was run by the State. 

Council noted the divergence of views among producers, tech- 
nical people and others and then drew this conclusion: “If creation 
of a new ministry would risk causing disturbance in the considered 
activities, it seems to us that pucting the industry under the Sec- 
retary of Information presents certain advantages, because of tele- 
vision. On the other hand, there are inconveniences, because 
of commercial problems of production which justify maintaining 
the ties with the Ministry of Industry and Commerce.” 

It is under the aegis of that Ministry that the Centre National 
du Cinematografie functions. The Centre, headed by Jacques Flaud, 
is lately come under heavy fire. 


New York Sound Track 


PHO ettee 











Crack of the year-end: An American was talking to an Italian 
film man in Rome recently, and they were discussing the Italian's 
competitor. “‘He’s a very capable fellow,” said the Italian, “but I’m a 
much bigger man here than he. D’ya know why? I have bigger debts!” 


Film companies have an agreement on uniform observance of holl- 
days and_half holidays but they'll be violating it next Monday (31), 
Some are closing entirely, others at various hours during the day... 
MPAA rule forbids distrib announcements on picture grosses. So the 
companies get around this, in their ads, by quoting the figures pub- 
lished in Variety ... Ladies Home Journal has an upcoming article 
stating: “If there are any happy marriages in Hollywood, it’s a mir- 
acle.” 

Paul Lazarus submitted an insertion for “Full of Life” to McCall's 
with note attached: ‘We're high on this ad and if you like it please 
let us know. If not, don’t say anything because you're not qualified 
to judge.” 

MPEA’s Herbert Erlanger heading for Belgium soon. Tax problems 
... U.S. indie bought the rights to an Italian feature and paid $10,000 
guarantee. He hasn’t had delivery of the print because the producer 
has one negative tied up in Germany and can’t find the other .. Mya 
Lopert nominated as Knight of the French Legion of Honor for his 
work in promoting French films in the U.S. ... Mare Spiegel, MPEA’s 
managing director in Europe, off for the Coast and an Acapulco holi- 
day .. . 20th-Fox associate story editor, Henry Klinger, off for a Miami 
holiday ... Warner Bros, investing in the “Young Stranger” legiter 
which Bertram Bloch and his wife are coproducing. Bloch used to be 
20th story editor. 


Blast at James C. Petrillo, president of the American Federation of 
Musicians, in the current issue of Reader’s Digest, has aroused keen 
interest among film company executives. Article points up that AFM 
membership is made up extensively of non-working musicians who, per- 
haps, tooted a horn years ago, and now support Petrill’s policies even 
though they’re detrimental to full-fledged music men. Film officials 
believe the piece is so downbeat on Petrillo that they'll benefit, public 
and trade-relations-wise, in future negotiations of AFM employment 
deals and agreements on the licensing of post-1948 films to television. 

Advertising of “Baby Doll” is criticized by Hugh M. Flick, former 
N.Y. censor and now assistant to the N.Y. Commissioner of Education. 
He particularly blasted the two-block display for the film on Times 
Square . . . Looked like the lush economy of another era last Friday 
(21) as United Artists had its annual Christmas party. Entire grand 
ballroom of the Park-Sheraton was jammed. 

Lloyd Nolan with Eva Marie Saint and Don Murray in “A Hatful of 
Rain,” which 20th-Fox guns next month, Fred Zinnemann directing... 
Metro signed Belita to portray a Russian ballerina in “Silk Stockings,” 
her first role at the studio since “Invitation te the Dance” some years 
ago... Alida Valli and Richard Conti with Silvano Mangano and Tony 
Perkins in the Dino De Laurentiis production “The Sea Wall” which 
rolls in Bangkok next week . . . Columbia purchased “Gale Force,” 
British best-seller by Elleston Trevor and assigned Michael Blankfort 
to write and produce ... Tom Gries will direct “Pygmy Island,” from 


N. Y. to L. A. Academy Seeking 
University Ties 


Mel Allen 
Academy of Motion Picture Arts 








| 


An “obligatory coproduction re- 


IF TV GROWS AS CAFE COME-ON, FRENCH 
WOULD APPLY THEATRE-LIKE AMUS. TAX 


Ted Berrens 

Zachary A. Charles 

Stanley Garfinkel 

Marcy Hadley 

Bernice Petkere 

Joseph R. Vogel 
& Sciences wants to expand its 
program and is asking the film 
companies to cooperate. Acad 
president George Seaton and Para- 
mount studio chief Y. Frank Free- 
man have appeared before the 

Motion Picture Assn. of America 

and, while they made no mention 

of budgets, it appeared clear they 

want the MPAA companies to sup- 

When there are more 








| lationship” between films and tele- 
vision in France, coupled with the 
introduction of subscription-tv, is 


proposed by «France’s Economic 
Council, which advises the Govern- 
ment. 

The Council, in an extensive re- 
port on the status of the French 
industry (which it finds in deep- 
ening crisis), stressed the unfair 
competition between the privately- 
owned film biz on the one side and 
state-operated tv on the other. 

Calling for at least “partial” 





| Measures to be taken immediately, 
ada release by Artists - Producers | 


the Council said it was essential to 
forbid tv’s becoming “a public 


Council said, “then there should 
be taxation comparable to that 
paid for other’ entertainment 
shows.” 

It was also recommended that 
the outright sales prices for films 
going to tv be raised. Finally, said 
the Council, why not organize two 
tv circuits, one for “shows” and 
the other for news and shorts. Lat- 
ter would be free, while the for- 
mer would be tied to some form of 
pay-as-you-see system. The old 
Zenith Phonevision. method was 
proposed. “Thus, one could time 
television shows with theatre re- 
leases, which would do less harm to 
motion picture exploitation.” 





Report goes on: “One could also 


| entertainment show” via the cafes. | consider meters for television sets 
i “If it does (become that),” thej that register the chains and operat- 





ing time. 
than a million sets, this would per- 
mit amortizing the production costs 
of expensive pictures with one or 
two retransmissions.” 

Council noted tv, In going into 
film production, “would become a 
dangerous and even unfair rival of 
the motion picture industry.” The 
solution, it said, “lies in an obli- 
gatory coproduction relationship.” 

In another section of the report, 
the tv issue is put this way: “Tele- 
vision competition ,. . might put 
an end to the present motion pic- 
ture crisis ... by causing its defi- 
nite and final ruin, if the State 
does not substitute this competi- 
tion by a wholesome association of 
the two trades in assuring the 
means for equitable cooperation, 





port the projected broadened scope 
of operations. 

On one count, there was a pre 
posal to establish a liaison with im- 
portant universities around the 
country which conduct motion pic- 
ture classes, In many educational 
centers, the students are schoole 
in Robert Flaherty documentary 
techniques whereas the Acad would 
prefer that they learn about Holly- 
wood’s methods of film operation. 
U. of Southern California and the 

U. of California, L. A., both send 
students to actual sets. They 
study all aspects of. production = 
the course of a full nine-to-six (@Y 
and for this receive extra credits. 

Acad idea is that this kind 6 
close working relationship willl 
(Continued on page 49) 
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TOMLINSON OUT 
FOR BIG GAME 


The threat of a proxy fight, hov- 
ering over Loew’s for almost a 
year, became a reality last week 
when Joseph Tomlinson, a Canadi- 
an contractor and hotel magnate 
who claims to control 250,000 
shares or 5% of the capitalization, 
launched a campaign to unseat the 
present management. Tomlinson, 
acting through his attorney, Ben 
Javits, brother of U. S. Senator- 
elect Jacob Javits, began the task 
of organizing a proxy battle when 
the Loew’s board turned down his 
demand for the “resignation of the 
five lesser employees of the board.” 

Javits said prior to the Christ- 
mas holidays that a notification of 
the proxy fight will be filed with 
the Securities & Exchange Com- 
mission. Before the decision to em- 
bark on the fight, Javits had indi- 
cated that a proxy solicitation firm 
was standing by to recruit support 
for the Tomlinson faction. 

The Tomlinson action came af- 
ter a series of conferences with 
Loew’s management team. Failing 
to receive assurance from _ the 
management that it would accede 
to his requests, Tomlinson called a 
press conference in Javits’ office 
on Wednesday (19) at which time 
he explained his position and re- 
leased the text of a four-page, 
single-spaced letter in which he 





Veteran Saranac Lake Correspondent 


Happy Benway 


details the evolution of the 
Adirondack rest-cure sanitarium 
in @ warm treatise 
titled 


The Milk of Human 
Kindness 


*- * 
one of the editorial features 
in the upcoming 


51st Anniversary Number 


of 
VARIETY 











Harassed, Vogel 
Can Afford No 
‘Sentimentality’ 


A Loew’s spokesman said this 
week that prexy Joseph R. Vogel 
“will not be sentimental” in tar- 
rying out his announced inten- 
tion to eliminate a “sizeable num- 
ber of additional personnel” from 
the company by the end of the 
year. With his back to the wall 


in face of a serious proxy fight, 
Vogel, of necessity, will have to be 





had outlined his demands to Loew’s | 
management. The Loew’s board | 
met on the same day and by im- 
plication nixed the demands made | 
by Tomlinson. Immediately there- 
after, Javits revealed that he had | 
set in motion the machinery for a 
proxy fight. 

Names His ‘Victims’ 

At the press confab, Tomlinson, 
who let Javits do most of the talk- | 
ing, specifically demanded that 
Howard Dietz, Charles C. Mosko- 
witz, Charles Reagan, Ben Melni- 
ker, and George A. Brownell step 
down from their board of director 
posts “so that they can be replaced 
by capable American citizens, be- 
holden to no one, and truly repre- 
sentative of the shareholders.” 

In his letter to Loew’s, the 
Canadian noted that he had been 
told by Moskowitz that the studio 
was losing at the rate of $4,000.00 
a year, but that the loss was offset 
by other income of the type that 
should be accruing rather than 
substituting for losses. Tomlinson’s 
letter further charged that the 
company has been operated in a 
way that seems to serve “special 


interests of the managers, their 
friends and their lackeys.” 
Moreover, the stinging letter 


contended that the “contamination 
of the operation under the influ- 
ence’ of Schenck and his appoin- 
tees, has not been ended by 
Schenck’s resignation; his office is 
still there. The evil relationship 
is insidious and _ far-reaching 
throughout the company and per- 
sists. And the waste in production 
operation and inadequacy of its 
product are not terminated by 
Schary’s resignation. ‘So far-reach- 
ing within the company are the in- 
fluence .and relationships of the 
discredited past management that 
only a new and sound directorate, 
uncontaminated by misguided loy- 
alties and habit patterns, can hope 
to cope effectively with the prob- 
lem of cleaning house.” 
‘Time Consuming’ ' 

At the press conference, Javits, 
who said his family owns more 
than 1,000 shares of Loew’s stock, 
emphasized that Tomlinson was 
speaking for himself and that no 
stockholder committee exists. He 
expressed the hope that an agree- 
ment could be reached with the 
present management, but warned 
that if changes were not forthcom- 
ing, a proxy fight would result. 
Javits said that Tomlinson hoped 
that a proxy fight could be avoided 
because “they are time consuming 
and costly.” However, when 
Loew’s board turned down Tomlin- 
80n’s demands, Javits proceeded at 
— with plans for the proxy bat- 

e. 


Tomlinson, who says he’s the 
largest single stockholder, said in 
his letter that the “so-called 


ruthless in cleaning house, it’s as- 
serted. Many longtime executives 


| are expecting the axe momentarily. 


Several heads are certain to 
roll on the Coast shortly. Vogel, 
who left for the Coast over the 
weekend, will probably reveal ad- 
ditional retirements and resigna- 
tions after he completes another 
study of the studio operation. 

It’s understood that several high- 
ly-placed executives, said to be act- 
ing in the interest of preserving 
the company, have expressed their 
willingness to submit their resign- 
ations if it will help the situation. 

Cuts are expected te take place 
in all aspects of Loew’s operation. 
In addition to the exit of longtime 
topper Nicholas M. Schenck and 
production chief Dore Schary, the 
pruning process is hitting the sales 
organization as well. 











Researching Tomlinson 
For Motivation Clue; 
He Declined Loew Bid 


In the face of the proxy fight 
launched by Joseph Tomlinson, 
Canadian contractor, against 
Loew’s, the present management 
is mapping plans to put up a de- 
termined counter . battle against 
what it considers a “raider” action. 


Among the plans of the manage- | 


ment is a thorough investigation of 
the business activities of Tomlin- 
son. It’s understood that such a 
probe is already under way. In ad- 
dition, Loew’s management will 
also retain a proxy solicitation firm 
to line up groups of stockholders 
who will support the management. 
The company has engaged former 
Federal Judge Simon H. Rifkind 
as special counsel for the proxy 
fight. 

Tomlinson’s blynt action came 
as a blow to the Loew’s team in 
light of the fact that the new prexy, 
Joseph R. Vogel, in office less 
than 60 days, was endeavoring to 
“clean house” without impairing 
the company’s progress.* 

In nixing Tomlinson’s demands, 
the Loew’s board unanimously ex- 
pressed its confidence in Vogel’s 
leadership- and noted that Vogel 
had already implemented several 
of the suggestions made by Tomlin- 
son and his associates. It pointed 
out that former chieftain Nicholas 
M. Schenck and production topper 
Dore Schary had been disassocia- 
ated from active management. In 
addition, a statement issued after 
the board meeting on Wednesday 
(19) declared that Vogel would 
soon give a detailed program for 
Loew’s future. 

Vogel stressed that he was in 
favor of having “the fullest stoek- 
holder expression and representa- 
tion in the management” and that 
it had always been the intention of 
the company to have major repre- 
sentation on board of non-employ- 
ees. At the last stockholders meet- 
ing, it was noted, seven non-com- 
pany members were elected and six 
management. It was disclosed that 
Tomlinson had been offered a 
place on the board on several oc- 
casions. Tomlinson aknowledged 
that it had been “suggested” that 
he take a seat on the board, but 
he was vague in revealing why he 
had not accepted the offer. 











Harry Kurnitz 
has written an interesting piece 
titled 
A Footnote to 
History 


(or How I Flopped Both with 


METRO LION 





‘AAIDING’ PARTY'S 
LACK OF CANDOR 





Farouk and Nasser) 
* * * 


another editorial feature 
in the upcoming » 


51st Anniversary Number 
of 


VARIETY 


Lehman, Lazard 
Have No Taste For 


Loews Proxy War 


Indications are that Wall Street 
banking firms of Lehman Bros. and | 


Lazard Freres as well as large bro- 
kerage houses will not support Jo- | 


seph Tomlinson and Ben Javits in | 











j;nounced their opposition to the 
; Loew’s management cane away 


Reporters covering the Joseph 
Tomlinson and Ben Javits press 
conference at which they an- 


with the feeling that the pair 
showed a lack of knowledge about 
the affairs of Loew’s and the mo- 


| tion picture industry as a whole. 


Throughout the conference, Tom- 


_linson and Javits were vague, eva- 


sive and contradictory in answer- 
ing the questions of the large press 
turnout. Several financial writers 
from the leading N.Y. dailies 
showed obvious irritation at Javits’ 
refusal to give concrete and spe- 
cific answers, 

Javits said a number of meetings 
had been held with the Loew’s 
management “without prejudice,” 
but he declined to disclose what 
had taken place or what demands 
of his client’s had been turned 
down. He refused to outline ex- 
cept in very general terms exactly 
what policies of the company his 
client opposed. 

In announcing that Tomlinson 
demanded the resignations of five 


their efforts to unseat the manage- 
ment of Loew’s. 

The large firms, according to a 
senior partner of one of the most 
prominent brokerage offices, are 
traditionally opposed to engaging 
in proxy fights. 
is a feeling that the Tomlinson-Jav- 
| its program to “kick out” the man- 


agement team may seriously handi- 
cap the operation of the company. 


up with a program so far and has 
not indicated whom they hope to 
place in office to run the company. 


The position of the Saul Rogers- 
Lowenstein Foundation faction is 
still unclear. 
son’s disclosure of his position, this 
group has been the most vocal in 
denouncing the policies of the 
Loew’s management. However, 
Rogers, who appears to be the 


to indicate if an alliance would be 
made with Tomlinson and Javits. 
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In addition, there | 


The dissident group has not come | 


Previous to Tomlin- 


spokesman for his group, refused | 


| ment 


| ‘lesser employee members of the 
board,” Javits named v.p. and treas- 
urer Charles C. Moskowitz, pub-ad 
chief Howard Dietz, sales topper 
| Charles Reagan, house counsel Ben 
| Melniker, and pension fund super- 
, Visor Eugene Leake. Apprised that 
| Leake had not been a member of 
the board for some time, Javits 
| Substituted the name of George A. 
| Brownell, who is not a Loew’s em- 
ployee but a member of the com- 
pany’s longtime law firm, Davis, 
'Polk, Wardell, Sunderland & 
Kiendl. 
Hedges 


Having introduced the name of 
Brownell, Javits appeared to hedge, 
| implying that Brownell’s dismissal 
wasn’t as important as the others, 
especially Moskowitz and Dietz. 
Asked to reveal what Moskowitz 
and Dietz had done to hurt the 
company. Javits merely replied that 
‘they were following the line of 
| Nicholas M. Schenck. He refused 
to say what the line was except 
that it was “no good.” 

Javits also disclosed that Rich- 
ard M. Crooks, of the brokerage 
firm of Thompson & McKinnon, 
who was named to the Loew’s 
| board less than a month ago, had 
|resigned. Javits admitted that 
| Crooks was Tomlinson’s broker, 
| but refused to state if he had been 
| Tomlinson’s representative on the 
| board of if the broker’s exit had 

any connection with Tomlinson’s 
action, 

| Both Javits and Tomlinson were 
| equally vague in stating what role 
| Stanley Meyer was playing in their 
fight. Meyer, son-in-law of Unt 
versal board chairman N. J. Blum- 
berg, a former theatreman, and 
once associated with Jack Webb in 
Mark VII Productions, was present 
at the press conference. All Javits 
would admit is that Meyer was a 
stockholder and was merely pres- 
ent as an “observer.” However, 
indications are that Meyer’s role 
is more than that. He attended 
the conferences which Tomlinson 
and Javits held with the Loew’s 
management. One theory is that 
Tomlinson, if successful, will place 
Meyer in a key position in Loew's. 

It’s understood that Meyer insti- 
gated the move to unseat the 
Loew’s management. Acting on his 
own, Meyer is reported to have 
come to N. Y. four months ago in 
an effort to interest Tomlinson in 
the action. At first, it’s said, the 
Canadian wasn’t sufficiently inter- 
ested, but when Meyer succeeded 
in gaining the support of Louis B. 
Mayer, Tomlinson agreed to chal- 
lenge the Loew’s management. 

Vogel, Loew Okay? 

In calling for the return of Louis 
B. Mayer as production head, 
Tomlinson emphasized that under 
no circumstances would Mayer 
lend his services to the present 
management. However, Javits 
strongly implied that Vogel | and 
Arthur M. Loew might be retained. 
Tomlinson and Javits appeared un- 
aware of the stockholder resent- 
against the settlement the 
company had made with Mayer. 

(Continued on page 45) 
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Don’t Kneck the Rock 
(MUSIC) 


Top rock ’n’ roll artists in 
tune-loaded juve story, prob- 
ably destined for substantial 
boxoffice response, _ 


Hollywood, Dec. 12. 

Columbia release of a Sam Katzman 
(Clover) Production. Stars Bill Haley and 
his comets, n Freed, The 
Treniers, Little Richard, Dave Appell and 
his Applejacks; features Patricia Hardy, 
ay Baker, Jana Lund, Gail Ganley, Pierre 
Dick Ellioit, 





} aS Giilira. Directed by 
ovada an . 3 
: Sears, Bereenplay, Robert E. 
ent, James B. Benjamin H. 
ne; editor, Edwin Bryant, Paul Borof- 

; music supervisors, Fred Karger, Ross 
Magsio. Previewed at Columbia Stu- 


dios,. Hollywood, Dec. 10, °56. Running 
time, 85 MINS. 
Bill Haley . ee eeesere Bill Haley 
Arnie Haines ....ccceveseees Alan Dale 
lan Freed ....... accccees- Alan Freed 
e@ Trenier8 .:..cscccesee The Treniers 
ttle —— hie a: wna ae Richard 
ve Appell a PP. 
Dave Appell Pee e Te nevis acks 
Francine MacLaine........ Patric ardy 
lene MacLaine ..... eceeeee Fay Baker 
mny Everett ........ dev 0a Jana Lund 
Heimes ......<. esses. Gail Ganley 


yor George Bagey ...+ > -Figese Watkin 
or Tom erett .. .» George Cisar 
erif?. Cagle ....cscscocces Dick Elliott 





A collection of top rock ’n’ roll 
artists has been assembled by pro- 
ducer Sam Katzman for his second 
musical in the after-beat vein. 
Produced, as was “Rock Around 
the Clock,” for under $500,000, it 
is packed with talent and tunes 
designed to appeal strongly to the 
juvenile trade and its prospects 
are bright on that reckonin’g. The 
R&R influence appears to be 
slightly on the wane, however, in- 

cating that “Don’t Knock the 

ock” may not duplicate the 
smash box-office of “Rock Around 
the Clock,” but interest in the 
genre is still strong enough to in- 
sure a profitable return on the 
investment. 


Script by Robert E. Kent and 
James B. Gordon doesn’t stand too 
close inspection but it has been 
wisely written so as not to get in 
the way of the music. What there 
is of the plot concerns the efforts 
of Alan Dale, a top R&R artist, to 
win over the older generation to 





the acceptability of the music. He 
and his cohorts finally make the 


grade after staging a program in | Lind 


which the elders are given a 
chance’ to look backward and re- 
member what they ‘themselves 
acted like when the 
and Black Bottom dances were the 
eraze. 


Production by Katzman is on the | 


skimpy side, but it’s a deficiency 
that won't be minded by teen-age 
audiences since the producer wise- 
ly spent his money for such r&r 
talent as Bill Haley and his Com- 
ets (stars of “Rock Around the 
Clock”’), The Treniers, Little Rich- 
ard, Dave Appell and his Apple- 
jacks and R&R deejay-promoter- 
disker Alan Freed. They pour out 
a total of 16 tunes, including such 
hits as “Hook, Line & Sinker” by 
Haley and “Tutti Frutti” and 
“Long Tall Sally” by Little Rich- 
ard, Fred F. Sears direction keeps 
the plot boiling effectively be- 
tween musical numbers’ which 
boast some effective teenage danc- 
ing routines staged and created by 
Earl Barton. Fred Karger, who 
shared music supervision chores 
with Ross DiMaggio, teamed with 
Robert E. Kent to turn out the title 
tune, which could catch on its field. 


Dale is in good voice and dis- | 


plays an easy personality in the 
key role and Freed is believable 
as a R&R press agent, Others who 
register effectively in their parts 
are Patricia Hardy as the love in- 
terest, Fay Baker as her columnist- 
mother who frowns on the beat 
and Jana Lund as a spoiled teen- 
ager who causes trouble. Kap. 


Man In the Vault 
(SONG) 
Confused melodrama about an 
honest-but-dumb locksmith. 
Dim entertainment. 








Hollywood, Dec. 19. 

RKO release of Robert E. Morrison 
(Batjac) production, Stars William Camp- 
bell, Karen Sharpe, Anita Ekberg; fea- 
tures Berry Kroeger, Paul Fix, James 
Seay, Mike Mazd¥ki, Robert Keys. Direct- 
ed by Andrew V. McLaglen. Screenplay, 
Burt mpnnesy: from Frank Gruber novel; 
camera, William H,. Clothier; editor, 
Everett Sutherland; score, Henry Vars; 
song, Vars and B nham. Previewed 


Dec. 17, °56. Ru time, 72 MINS. 

Tommy Dancer ........ William Campbell 
matty TUrtee® .ccisccccess ren Sharpe 
wep Mandal: ...scsevecses: Anita Ekberg 
Willis Trent ....... «+..-Berry Kroeger 
SD 5... cu Shek oueb as oman Paul Fix 
Paul De Camp ..........+.. James Seay 
aE eee bende os Mike Mazurki 
Earl Farraday ++... Robert Keys 
Pedro ~ ..-Gonzales Gonzales 


ent’s Girl Friend ...... Nancy Duke 
PSP Re 5 Vivianne Lloyd 
“Man In the Yault” is a routine 
melodrama for programmer play- 
dates, where the so-so entertain- 
ment values will relegate it to the 
lowercase slot. y 
The Batjac feature, produced by 
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mula line and leave a lot of loose 
Andrew V. McLag- 
len’s direction works up a fa 
amount of tension in a couple of 
sequences but otherwise doesn’t 
rise above the script. 


William Campbell, poor but hon- 
est keymaker, heads the cast as a 
sucker who gets mixed up with 
Berry Kroeger, cheap hoodlum who 
plans to rob the safety deposit box 
of James Seay, crime brains of the 
town. Above threesome, along with 
Paul Fix, Mike Mazurki, Robert 
Keys, Gonzales Gonzales and Nan- 
cy Duke deliver stereotype per- 
formances as the confusing melo- 
dramatics unfold slowly. Scenes 
of Campbell in the bank vault has- 
tily making pass keys, and in a 
dark posi teeny Se 2d dodging bullets 
and bowling 
the footage manages to be sus- 
penseful, 

Karen Sharpe has the femme 
lead as a mixed-up rich girl. Her 
romantie scenes with Campbell oc- 
casionally have some meaning, but 
the screenplay is too lifeless to add 
support. Anita Ekberg’s cast pres- 
ence means no more than lobby 
and ad art possibilities. 


Lensing by William H. Clothier | Maxie 


is extremely lowkey; in fact, pre- 


view print was so dark it looked | Grimes 


like mostly night scenes. Henry 
Vars did the standard background 
score and also contributed a song, 
“Let The Chips Fall Where They 
May,” with By Dunham. Vivianne 
Lloyd sings it in a party sequence. 
but it means nothing. rog. 


The Brass Legend 


Sock western for good Fs hd 
in program market. ideo- 
—_ Hugh O’Brian name to 
elp. 











Hollywood, Dec. 11. 
United Artists ease of a Herman 
Cohen’ production, presented by Bob 
Goldstein Productions, Stars Hugh O’Brien 
Nancy Gates, Raymond Burr; costars, 
Reba Tassell, Donald McDo ; features 
Robert Burton, Eddie Firestone, Willard 
Sage. Robert Griffin. Directed by Gerd 
Oswald. Screenplay, Don Martin; original 
story, George Zuckerman, Jess Arnold: 


camera, Charles Van Enger: music, Paul } 


Dunlap; editor, Marj Fowler. Previewed 
Dec. 5, °56. Running time, 80 MINS. 
Sheriff Wade Adams....... Hugh O’Brian 


Ms ntwn tiawden eee cont ée Nancy Gates 
TEES BEUCOON cccedsscccece Raymond Burr 
Millie ef eee eeeeeaeeeeeeer ree eba Tassell 
ME = 0000.06.00) eeeees Donald McDonald 
GiPGONR §..cccotectccesess Bob Burton 
tt “ccctenees ececcece Eddie Firestone 
Mn - cccsdese eeeeteasess rd Sage 
Dock Ward ....ce. eeeesss Robert Griffin 
George Barlow ..seees:s- Stacy Harris 
COOper .'....ccbe seeeeees Norman Leavitt 


Carl Barlow ....+esee+-++--- Dennis Cross 
GOED: cee ceteve eseeees Russell Simpson 
SE, 3. op srscdobendooe’ Michael Garrett 
rT Jack Farmer 





“The Brass Legend” stirs up 
enough excitement to be a strong 
entry for the oater market. It has 
a slickly-developed plot. with bet- 
ter-than-average characters and an 
excellent cast to give them mean- 
ing, as. well as deft and rugged 
treatment throughout. Film is one 
of the best program westerns to 
come along in some time and 
should be received as such. 

Name of Hugh O’Brian should 
considerably bolster its b.o. 
chances, on strength of actor’s high 
rating in the “Wyatt Earp” vidpix 
series. Under Gerd Oswald's driv- 
ing direction of the Don Martin 
script, the Herman Cohen produc- 
tion generates legitimate suspense 
and a bangup climax as O’Brian, 
a peace officer, and Raymond-Burr, 
badman-killer, race toward each 
other on horseback in a deadly 
sixgun duel. 

Events stem from O’Brian’s post 


| of an Arizona sheriff, after he cap- 


tures a notorious out law, Burr. 
One facet of ) en hinges on his be- 
ing tipped off where to find bad- 
man by young brother of sheriff's 
fiancee, and his attempt to keep 
lad’s name out of ease, knowing 
some of Burr’s friends will try to 
gun youngster down, which actual- 


ily happens when the father and 


| town’s 


newspaper editor oppose 
him. In a realistic gunfight, sheriff 
faces down three outlaws in a bar, 
killing two of them, and the third, 


| taken to jail, is the means of Burr’s 


making his escape. Finale is fast 


|and unusual. 





O’Brian socks over his quick- 


|draw characterization easily and in 


a commanding fashion, and Burr is 
tops as a ruthless outlaw. Nancy 
Gates in fiancee role has more to 
do than most western heroines, all 
to the good; Donald McDonald, her 
brother who worships O’Brian, de- 
livers a good account of himself; 


and Robert Burton scores as the/| Ha 


father. Reba Tassell as Burr’s 
Mexican dancehall sweetie is a 


particular standout. Good support | Kasim 


also is offered by Willard Sage, 


the editor; Eddie Firestone, who} Axpar 


shoots the boy, thinking he’s doing 
Reba a good turn; and Stacy Har- 
ris, wounded. outlaw who carries a 
derringer hidden in his boot heel, 
the means by which Burr makes 


i his escape. 
Robert E. Morrison for RKO re-| 


Technical credits are above par. 


lease, falis in the crime thriller; Charles Van Enger’s eainera work 


bracket but doesn’t have the sus-| is 


fast, Marj Fowler’s§ editing 


pense or action required for the| tight, Paul Dunlap provides an at- 
classification. Story values in the | mospheric music score and art di- 
script by Burt Kennedy from the/rection by Leslie Thome< blends 


Frank Gruber novel follow a for-| well with the yarn. Whit. 


alls are the only. time | je 


Stars in Your Eyes 
(BRITISH-CAMERASCOPE- 
COLOR) 


« 
—_----—— 


Lively musical of outdated 
vaude acts comeback 
through tv; depends for appeal 
on Pat Kirkwood, Bonar Coi- 
leano, Nat Jackley and Doro- 
thy Squires. 





. London, Dec. 18. - 
British Lion release of Grand Alliance 
production. Stars Nat Jackley, Pat Kirk- 
wood and Bonar Colleano; co-stars Doro- 
thy uires; features Jack Jackson, Hu- 
bert Gregg. Meier  Tzelniker, Vera Day, 
Joan Sims, Jimmy Clitheroe. Directed by 
Maurice Elvey. Screenplay, Talbot Roth- 
well from story by Francis Miller; cam- 
era, S. D. Onions; editor, Robert Jordan 
Hill; words and music by Jack Jackson, 
Hubert Gregg, C. W. 
ters, Hilda nn, David Lee 
y, Hazel Astley, Bert Elms, Malcolm 
Harvey, Don Pelosi, Leo Towers, At 
eae Theatre, London, Running time, 


Jimmy Knowles ...........- Nat Jackley 
Sally Bighop ...ccccccsecss: Pat Kirkwood 
David Laws .....+..+.«.-». Bonar Colleano 
Om TNS occces ove «+. Dorothy Squires 
b eee ee weer ee eeeee ee eee Jack J. 
Maureen Temple ......+.+.-..-. Vera 
Crawley Walters ......... ubert Greggg 
Walter's Secretary .......... Joan 
Rowaie .......... eeeceeeeee. Ernest Clark 


Farrow ..... 0806s ceedccns Aubrey Dexter 

cap eiwaee ws seeeees- Roger Avon 
First Recruit ............. Sammy Curtis 
Second Recruit .......... Dennis Murray 
| RR A vee: Sonny Willis 
Night Club Proprietor. .Michael Mellinger 
Gy “s44k4000> daonl ob oben Jimmy Clitheroe 


The plight of smalltime vaude 
acts, with the gradually decreasing 
opportunities for work, forms the 
subject of this robust, slapstick 
musical. “With a collection of known 


artists, a reasonably feasible plot is 
peepecses which is marred i £ 
anti-climax -which could easily 
remedied. The story has been han- 
dled before from many angles, and 
reliance on its drawing power rests 
on the stars’ reputations. 


Pat Kirkwood and Nat Jackley 
play. a married couple of waning 
topliners who find, with the shut- 
tering of so many vaude houses, 
they are likely to end on the scrap- 
heap. Their best friend, Bonar 
Colleano, is a songwriter who has 
taken to the bottle since the split- 
up with his wife, now a famous 
cabaret singer. He is on the verge 
of selling a derelict suburban thea- 
tre left him by his father, but is 
persuaded by the other two to re- 
open it with a revue on the co-op- 
erative system with a bunch of 
other out-of-work troupers. 


Unknown to him, his wife fi- 
nances the enterprise and the 
building is restored. A group of 
toughs kill the opening perform- 
ance, and the demolition squad 
is all ready to take over for the 
new owners. A tv audition of one 
of the sketches has aroused inter- 
est at BBC- and the whole show is 
telecast from the theatre, bring- 
ing fame, transfer of the entire 
show to the West End, and recon- 
ciliation to the estranged couple. 


Many of the skits have the broad 
vulgarity of touring burlesque re- 
vues and circus clowning, and Pat 
Kirkwood’s numbers savor too 
much of the good old days for mod- 
ern appeal. Jackley’s grotesque 
comedy should amuse and register 
best with provincial audiences. 
Colleano gives a straight, sym- 

athetic performance as the re- 
ormed souse, with Dorothy 
Squires providing the glamor and 
torch singing as his ex-mate. Hu- 
bert Gregg scores with a satirical 
impression of a radio program ar- 
ranger, and most of the supporting 
characters ring true. Clem. 


Zarak 
(C’SCOPE-SONG-COLOR) 


Mild Sex-and-sand potboiler, 
Hollywood, Dec. 21. 


Columbia release of Irving Allen, Albert 
R. Broccoli (Warwick) production. Stars 
Victor Mature, Michael Wilding, Anita Ek- 
berg; features Bonar Colleano, Finlay Cur- 
rie, Bernard Miles, Frederick Valk, Eunice 
Gayson, Peter Illing, Eddie Byrne, Andre 
Morell. Directed by Terence Young. 
Screenplay, Richard Maibaum; base@ on 
a story by A. J, Bevan; camera (Techni- 
color), John Wilcox, Ted Moore, Cyril 
Knowles; editors, Alan Osbiston, Bert 
Rule; score, William Alwyn; Pazet by 
Sinfonia of London; conducted by Muir 
Mathieson; song, “Climb UR the Wall,” 
Auyar, Hosseini, Norman Gimbel; sung 
by Yana. Previewed Dec. 12, °56. Run- 
ning time, 94 MINS. 











Dee MM .. on c50060ns0 02% Victor Mature 
Major Ingram ...«...... Michael Wilding 
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nd ose 660660b 008CS ee Bonar Colleano 
Tt ED 906.9 chee éae¥e Finlay Currie 
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WIOWOE BOUCP cccccdecsex: Arno Marle 
Young Officer .......... Conrad 





As a regulation sex-and-sand ad- 
venture potboiler, “Zarak” will 
help make up a formula bill shaped 
for the action trade. Lensed over- 
seas by Irving Allen and Albert 
R. Broccoli for their Warwick unit 
releasing domestically through 
Columbia, film is a standard entry 


Sime | fashion. 


tor Mature, Michael Wilding and 
Anita Ekberg. 

A Jot of razzle-dazzle action with 
horsemen across vast 
plains and deserts, and scant cos- 
tuming to emphasize the voluptu- 
ous contours of Miss Ekberg are 
laid on thick, but still fail to veil 
the fact that the story by A. J. 
Bevan, scripted by Richard Mai- 
baum, is strictly formula stuff, and 
quite old-fashioned. - 
Terence Young’s direction most- 
ly emphasizes movement, with as- 
sists from associate directors, Ya- 
kima Canutt and John Gilling in 
the mass chase footage, but still 


Eunice Gayson and others in the 
cast deliver in equally routine 


Visually, film achieves quite a 
pictorial sweep at times through 
the CinemaScope pening. in Tech- 
nicolor by John Wilcox, Ted Moore 
and Cyril Knowles. Other techni- 
cal credits are standard, including 
the booming William Alwyn score, 
conducted by Muir Mathieson and 
played by Sinfonia of London. 
“Climb Up the Wall,” a musical 
invitation to amor cleffed by Au- 
ar Hosseini and Norman Gimbel, 

sung by Yana in a cafe — 

Tog. 


La Sorciere 
( Sorceress) 
(FRENCH) 





Ellis Films release of Iena Productions 
fim. Stars Marina Vlady, Maurice Ronet, 
Nicole Courcel; features Michel Etche- 
verry, Ulf Palme, Rune Lindstrom, Erik 
Hell, Ulla Lagnell, Eric Hellstrom, Naima 
Wifstrand. Directec by Andre Michel. 
Screenplay, Jacques Companeez, based on 
Alexander Kouprine novel; camera, Mar- 
cel Grignon. Previewed in N.Y., Nov. 30, 
56. Running time, 97 MINS. 


ORR TS. SSSR Ss 0c ceSbdacteooees Marina. Vlady 


EMUFOME cccccccccccscccss Maurice Ronet 
MRNEOCMOD cc ccccccccccees Nicole Courcel 
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E660 600 00060 0000088 60-000 Ul Palme 
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DEY SS Wedebadeticcaée< Naima Wifstrand 








ties, “La Sorciere” proves 
French capacity for locationing 
abroad without either losing their 
own filmmaking flavor or ignoring 
the local atmosphere. Pic was shot 
in Sweden and the lensing makes 
the best of its opportunities, pro- 
viding a perfect 
strange and romantic story. 

Director Andre Michel takes his 
time in telling the offbeat yarn 
about a young French engineer 
who goes to Sweden to help build 
a road. He encounters and falls in 
love with a beautiful young girl 
who lives in the forest because the 
townspeople consider her a witch. 
Inevitably, the affair ends in trag- 
edy, but not before the film has 
provided audiences with many 
charming and frequently comic se- 
quences that blend in perfectly. 
Leo Lax produced. 

“La Sorciere” introes Marina 
Viady, a young French actress with 
stunning looks and plenty s.a. Her 
performance has the grace of a cat 
and her concept of the witch, which 
she believes herself to be, is in- 
triguing in both its strength and 
its childish innocence. 

Opposite Miss Vliady, Maurice 
Ronet plays the engineer with in- 
tensity. He is convincing in his 
efforts to befriend the girl and to 
cvercome the language barrier. 
Their excursion into town together 
is hilarious. As Kristina, a Swedish 
landowner, Nicole Courcel com- 
bines a hard beauty with the sense 
of a woman running away from 
emotion. Smaller parts are well 
played by Michel Etcheverry, Ulf 
Palme, Rune Lindstrom as the pas- 
tor and Ulla Laghell as his wife. 

Marcel Grignon’s camerawork is 
one of the pic’s great assets, It’s 
partly due tq him that the film 


and a poetry of expression of 
movement that resolve themselves 
into the more earthy moments and 
the haunting climax. Scene of 
Ronet sinking into the swamp is 
terrifying in its realism. 

“La Sorciere” is the kind of 
French film that should appeal in 
the U.S. And it should focus shar 
attention on Miss Viady as a stand- 
out foreign star. The English titles 
do justice to the French dislon: 

1 > 





Bernard Sholtz Harnesses Up 

Bernard Sholtz, who retired from 
RCA in 1954 after serving its thea- 
tre equipment division in various 
sales capacities since 1929, returns 
to the industry Jan. 1 when he 
joins Altec Service Co. as special 
sales rep. 

Sholtz will have a roving com- 
mission to rep Altec throughout 








fortified with such names as Vic- 
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takes on a semi-fairytale quality | 
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Paramount reloags of a Baugh Brown 
proquetion. Stars Iton é - Anne 


editor, Alma Mac 
Scharf. Previewed in 
Running time, 100 MINS. 
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Three Violent. e 
(COLOR—VISTA’ 3 


ics in te "AM etibens ste 


Baxter and Gilbert Roland. 
An audience pleaser. 


Gilbert Tom 


Mate. Screen- 


. Rudolph 
play by James ward Grant based on 
a_story by Leonard Praskins and Barney 
Slates; camera (Technicolor), Loyal Griggs; 


rorie; music, Walt 
NY. Dec, 14, "56. 
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Part horsey, part soapy, a kind 
of woman’s western, “Three Vio- 
lent People” should divert most 
audiences. It has the marquee lure 
of Anne Baxter, Charlton Heston 
and Gilbert Roland, of whom the 
first two are currently in Para- 
mount’s “10 Commandments.” 
Close scrutiny could turn up 
some loose ends story-wise. Miss 
Baxter’s conversion from a schem- 
ing demimonde of the t-Civil 
War west into a lovin e comes 
with tly remarkable rapidity. 
The machinations of the lan b- 


‘bers come inte and fade away from 


the story at the author’s and film 
editor’s occasionally arbitrary con- 
venience. No matter, The general 
movement and _ characterization 
carry the viewer along. This one 
is elephant’s eye high above most 
westerns, 

The story opens trite: demobi- 
lized Confederate soldiers are be- 
ing taunted and abused by Yankee 
soldiers and carpetbaggers in 
Texas, The B cami ior captain 
now mellowed from four years of 
war and retreating, holds his tem- 


A standout potential for the ar- | pes Rae Bie Games. 2S tits Bas 


the | The tangent which refreshes the 


been seen sO many times before. 


proceedings has to do with the 
precipitate marriage of the proud- 
as-sin Texan to the not-too-proud- 
to-sin fille de nuit. Of course, he 
doesn’t know what she was and, of 
course, a member of the nasty oc- 


spots the gal and spills the chili 
beans all over the ranch porch. 


Rudolph Mate, directing for pro- 
ducer Hugh Brown, in VistaVision 
and Technicolor, has things well 
in hand after the somewhat stereo- 
typed opening sequence which has 
Barton MacLane goading the bar- 
room louses against the noble 
Rebs. Miss Baxter, trim stuff in a 
series of riod costumes and 
matching millinery, has the requi- 


| site sauciness combined with es- 


sential sincerity to make the wom- 
an’s part stand up. Her inter-re- 
latedness to and with Charlton 
Heston, a rugged and believable 
characterization, gives the produc- 
tion its underpinning. 

Westerns have surely had many 
a beguiling and lovable and sturdy- 
souled Mexican. This one comes 
equipped with Gilbert Roland, a 
highly sentimental and _  fancy- 
speaking amigo. Together with his 
five bashful sons, this is a very 
real appeal for audiences and 
Roland was never more beautiful 
Mexican. Roland it is whose loyal- 
ties and warmth build the human 
side which tedeems “Three Violent 
People” from being just another 
giddyap. 

Early in the film, legit’s Elaine 
Stritch makes an acidy blondine 
madame arouse interest. Another 
arresting performance is that of 
the one-armed brother of the Tex- 
en captain as interpreted by Tom 
Tryon,. a considerably ‘mixed up 
kid. The role has a hint or two of 
stock caricature and yet some 4u- 
thentic dimension, the direction 
and performance in this. instance 
possibly out-shining the script. 


Such reliable meanies-as Forrest 
Tucker, Bruce Bennett and John 
Harmon impress the critical eye 
with their know-how and there are 
a number of bits which throw 
flecks of character. 

Loyal Griggs’ photography seems 
first class, with a nod for the spe- 
cial effects of John P. Futon and 
Farciot Edouart. There is a single 
song credjted, “Un Momento,” by 
Mack David and Martita. Don't 
ask what it’s like. It got lost and 
came out hardly a strain. 

All in all, this is a well-produced 
entertainment as to which mos! 
customers won’t quibbel. And 
pretty nice country out there !" 


Eby 1 
Texas when Anne Baxter's fond. 
yand. 
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Mayer, Rubin Settlements interlocked! 





Did Tomlinson Err Tactically in ‘Booming’ Mayer 
After Criticizing Rubin Contract? 





* 


Wall Street groups, industry ob- 
servers, and Loew’s officials are 
of the opinion that Joseph Tomlin- 
gon, the Canadian contractor chal- 
lenging the Loew’s management, 
made a tactical error in calling for 
the return of Louis B. Mayer to 
the production helm of the com- 
pany. By demanding the return of 
Mayer, it’s’ felt that Tomlinson 
succeeded in iosing the support of 


many stockholders who might 
have joined him in his fight against 
the present management. 


In addition to Mayer’s age (he’s 
70), it’s recalled that stockholders 
previously protested loudly the 
settlement the company made 
Mayer and there was a stockhold- 
ers’ suit. By introducing Mayer's 
name, strategists argued, Tomlin- 
son immediately discounted his 
own protest over the company’s 
settlement with J. Robert Rubin, 
who was closely allied with Mayer 
and who received a settlement 
similiar to Mayer's. 


Loew’s present management will 
use the Mayer issue as ammunition 
in fighting Tomlinson’s charges. It 
it expected to point out that the 
studieg’s decline began during the 
last two years of Mayer’s regime. 
Additionally, the present manage- 
ment will note that it was Mayer 
who brought Dore Schary into the 
company and that Mayer was re- 
sponsible for the contract which 
eventually saw Schary assuming 
the No. 1 studio post. 


At his press conference, Tom- 
linson was somewhat ‘vague in-re- 
vealing exactly what role Mayer 
would take in Loew’s affairs if 
Tomlinson succeeds in his efforts. 
At first he said that Mayer had 
“agreed,” which Tomlinson later 
changed to “offered,” “to return 
with me to the management of the 
production division of this com- 
pany for sufficient time to make 
‘the lion roar’ again.” He stressed 
that under no_ circumstances 
would Mayer lend himself to the 
present management. 


Atlantic City’s Earle 
Ends White Elephant 
Career as Parking Lot 


Atlantic City, Dec. 18. 

The Earle Theatre, a white ele- 
phant since the 2,000-seat house 
was built in 1926 by the Stanley 
Co. of America at a cost of $1,000,- 
000, is being demolished with the 
site to become a parking lot. Show 
place was unveiled by the late 
Jules Mastbaum on Nov. 6, 1926, 
with a policy of first-run films and 
vaude, 


House, however, became a de- 
pression casualty. From time to 
time it reopened as a legit theatre 
and upon occasion burlesque as 
well as grand opera were present- 
ed there. But none was success- 
ful. Stanley [Co. sold the struc- 
ture in 1944 to the Southwestern 
Market Co., which still owns the 
property. 


Hank Plitt Installed 








As New Orleans Chief | 


New Orleans, Dec. 25. 
Henry G. “Hank” Plitt, president 
of Paramount Gulf Theatres, was 


installed as Chief Barker of Variety | f 


Tent 45 here. Other officers are 
Harold F. Cohen, first assistant 
barker; George Nungesser, second 
assistant barker; Carl Mabry, 
doughguy, and William Briant Jr., 
Property master. 

Page “M. Baker, outgoing Chief 

Barker, was installing officer, and 
George Hoover, international exec- 
utive director of Variety Interna- 
tional, was chief speaker. 
_ The local tent will be host to the 
international convention of the or- 
Banization next April 3-6. The 
Club’s headquarters are among the 
most lavish anywhere. 





Publicist-Author 


William Ornstein 


Hormones, Estrogens 


And Mix Well 


/ 
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Small Town Wail 


Against 50% On 
Big’ Features 


Minneapolis, Dec. 25. 

Because of distributors’ “unrea- 
sonable and unconscionable” terms, 
most of territory’s small-town 
exhibitors will be~unable to play 
most of the “finest” and best box- 
office pictures in current release, 
declares S. D. Kane, North Central 
Allied executive counsel. 


Pictures in question are “War 
and Peace.” “Giant,” “The King 
and I,” “Oklahoma” and “Friendly 
Persuasion.” Even in the small 
towns, he says, the deals call for 
50% and no review. 


Many of the exhibitor squawks, 
“now rolling into NCA here,” are 
directed principally against 
“Friendly Persuasion,” which “is 
expected to be a small-town ace 
despite its non-boxoffice title,” and 

“Oklahoma” which the theatreown- 
ers are also anxious to book, ac- 
cording to Kane. 


“The small-town exhibitors tell 
us they just can’t meet such terms 
and continue to exist,” asserts 
Kane. “They're particularly angry 
at Allied Artists because, they 
point out, they’ve been buying so 
many ‘dogs’ from the company and 
now are ‘held up’ when a meritori- 
ous release ‘finally comes along’.” 





YOUTHS ANGER JUDGE 





Maximum Fines ($50) Against 
Theatre Peace-Breakers 





Somerville, Mass., Dec. 25. 
“Persons attending movies have 
a right to see the show without 
putting up with this type of dis- 
turbance,” declared Judge Charles 


F Gadsby in Somerville District 
Court here recently in rebuke 


maximum fines of $50 each. “Wild 
disturbance” occurred at the Capi- 
tol Theatre here. 
Paul Phelan, 19, 
Lastra, 17, charged with disturbing 
| a public assembly, were given until 
Jan. 10 to pay the fines. “We're 
going to stop this sort of thing 


right now,” Judge Gadsby as- 
serted. 


to two Somerville youths he ZaVe | been dubbed into English, 


and Michael | 











Epaulets for Golden 


Herbert L. Golden, in charge of 
the amusement industries division 
of Bankers Trust Co., has been 
elected a vicepresident. He reps 
the bank in negotiating loans to 
theatrical and television film pro- 
ducers, 


Golden was a member of .the 
Variety editorial staff 14 years 
before turning “banker” in 1952. 
*He was named an assistant v.p. in 
1952. 




















FRENCH GONGOCT 
NEW TROUBLES 


Holding thatthe crisis in the 
French motion picture industry has 
deepened, France's Economic 
Council has come up with a series 
of recommendations, some of 
which seriously affect the interests 
of the American companies oper- 
ating in that country. 


The Council urged a stringent 
reduction in the number of dubbed 
imports and stricter enforcement 
of the screen quota. It also called 
for an export policy based on 
“equitable and _ reciprocal ex- 
changes” to do away with “‘a shock- 
lack of proportion.” 


Acting on a report from Mare 
Spiegel, Continental manager for 
the Motion Picture Export Assn., 
prexy Eric Johnston has sent a 
letter to company toppers, advis- 
ing them of the serious situation 
being whipped up in France. Some 
of the anti-American agitation is 
attributed to the Communists. The 
clear implication is that, when a 
new Franco-American film agree- 
ment comes up for discussion, the 
MPEA will have a tough time. The 
current accord runs out in July. 

The American companies “say 
that their current limit on dubbing 
licenses in France—110 for the ten 
companies—represents rock bot- 
tom and that any cut would make 
it virtually uneconomical to oper- 
ate further In the French market. 


Commie Trick? | 

The Economic Council, which is- 
sued the report on the French in- 
dustry, is made up of industry, 
government and labor union reps. 
It acts as an advisory group to the 
government on policy matters per- 
tainng to industry. The film study 
was undertaken at the request of 
the C.G.T., a Communist-dominat- 
ed labor union. A subcommittee 
was appointed to survey the situa- 
tion. Its recommendations (in- 
cluding a high dubbing tax) were 
somewhat watered down by the full 
Council. 

The Council’s lengthy, 51l-page 
report found that the Government’s 
fiscal aid since 1948 hadn't solved 
the French industry’s basic prob- 
lems; that production costs were 
out of line with receipts; that 
heavy taxation was affecting the 
health of the business; that the 
freezing of admission prices was 
causing a loss in receipts, etc. 

Coproduction was urged in the 

(Continued on page 18) 








Broadening of Appeals Board 
On Production Code Will Cue 
United Artists’ Homecoming 





Vet Publicist 


Art Moger 
recalls 


Pictures Talked on 
Oct. 8, 1889 


(or, So What Is New?) 


* * 
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In 1956 16 Went 
Up-From-Ranks 
At Universal 


Universal’s acknowledged policy 
of promoting from within the 
ranks, a system instituted by sales 
v.p. Charles J. Feldman, who him- 


self rose to the top from within 
U’s sales organization, saw the ele- 
vation of 16 company staffers dur- 
ing the past year. 

The promotion of F. J. A. Mc- 
Carthy to the post of assistant gen- 
eral sales manager from the post 
of southern and Canadian sales 
manager, topped the list and set 
off a whole series of promotions. 
Henry H. Martin, district manager 
with headquarters in Dallas, was 
promoted to southern division man- 
ager; Robert N. Wilkinson, branch 
manager in Dallas, was elevated to 
district manager to replace Martin 
while Walter E. Armbruster, sales 
manager in Dallas; was appointed 
branch manager. 

Other branch manager promo- 
tions were those of Thomas Dunn 


(Continued on page 18) 





Extra 2.500 Dates Not Worthwhile? 


Richard Davis Will an French That With 5,000. 
Bookings, ‘Rififi’ Derives 90% 


An independent distributor said 
this week that he would garner 
5,000 dates for a French film, but 
that he “wasn’t excited about it.” 


Richard Davis, president of 
United Motion Picture Organiza- 
tion, said iis “Rififi,” which has 
would 
get 5,000 bookings in the U.S., but 
that he would prove to the French 
that 90° of the revenue would 
come from only 2,500 dates. 

Davis has purchased “Rififi” out- 
right from the French. producer 
Henri Berard for a sum said to run 
around $200,000. This is the sec- 
ond time that he plunked down 
large coin for a flat buy. Earlier 
this year, he paid $220,000 to 
Georges Loureau for “Diabolique,” 
one of the biggest French money- 
makers in the American market. 

Davis said he would push for the 
widest possible distribution of “Ri- 
fifi,” partly to prove to the French 
that “their ‘distribution-in-depth’ 
business is nonsense.” He said that 
the “depth” release of a French 
picture made sense from a propa- 
ganda and cultural point of view, 
but that—commercially—it had no 
merit. 

Indie feels strongly that, after 
servicing 2,500 dates, the income 
no longer justifies the expense of 
booking the picture, sending the 





from Only 2,500 


print, etc. This, says Davis, is a 
condition that holds true of him 
as well as of the major companies, 
but isn’t readily understood 
abroad. 

‘Rififi? Uneven 

“Rififi’ hasn’t performed 
formly well. Davis said 
would equal “Diabolique” 
but only because of the 
number of bookings. 

In the New York metropolitan 
area alone, Davis booked ‘‘Rififi” 
into 550 houses, with another 150 | 
still to be played off. This, he| 
held, was an unprecedented satu- 
ration booking fof any picture, let 
alone an import. ‘“Diabolique,” 
which wasn’t dubbed, played 410 
dates in the metropolitan New 
York and New Jersey areas. “Ri- 
fifi” played the better part of the 
RKO circuit. It'll earn around 
$300,000 in the N.Y. area alone. 

Davis said he’d represent Berard 
in the U.S. on his future product, 
He emphasized the need for the 
French to orientate their thinking 
to the requirements of the Ameri- 
can commercial market. Part of 
the solution, he thought, was the 
employment of American stars in 
French productions. Davis stressed 


uni- 


gross, 


Next order of business for the 
Motion Picture Assn. of America 
is expansion of the appeals board 
et vie Production Code. When this 
is done, United Artists will return 
to MPAA membership. 

MPAA two weeks ago revised 
the provisions of the Code, but 
took no action on the makeup of 
the appeals board. This was inter- 
preted in some quarters as mean- 
ing the idea of changes had been 
dropped. 

Actually, however, the plan to 
overhaul the board is as much alive 
as ever and will be acted upon in 
the near future. Already approved 


' by MPAA is the principle of add- 


ing independent producers and 
exhibitors to the Code board. This 
was recommended by the same 
subcommittee that drafted the 
changes in the Code’s do’s and 
don’ts. Not specified, though, was 
the number of new board members 
to be added. 

Key problem centers on the 
identity of persons to be added. 
As for the exhibitors, the job could 
represent one big migraine for the 
reason there would be no payoff 
as such, plus the suspicion that 
they might be accused of being 
“used” by the film companies. 
That is, some theatre execs already 
have expressed the fear that their 
colleagues might suspect them of 
simply rubberstamping the vote of 
MPAA members. 

On the second count, a true rep- 
resentative of independent produc- 
ers is hard to come by. This par- 
ticularly is so in light of the fact 
that indie film-makers already are 
aligned with the major studios and 
the latter already have representa- 
tion on the Code appeals board. 

UA’s position, as expresseé to 
MPAA president Eric A. Johnston 
again over the past week, is that 
under the present setup the com- 
pany’s own competitors decide 
whether one of its pictures is to 
be given Code approval or rejected. 
The indie distributor wants to go 
back into the MPAA fold, but only 
on condition that the appeals 
board is no longer dominated by 
the other film companies. 


Civil Libertarians File 
On Behalf of the 23 


‘Poison’ in Hollywood 


Hollywood, Dec. 25. 








| tier law,” 


Political blacklisting in the film 
industry constitutes “an unlawful 
conspiracy which is akin to fron- 
the Southern California 
branch of the American Civil Lib- 
erties Union charged in a friend- 
of-the-court petition filed with the 
U. S. Supreme Court seeking a 
hearing for 23 Hollywood actors, 
writers, producers and directors 
who have waged an unsuccessful 
“blacklist” fight through the Cati- 
fornia courts. 





that it| 


“The opportunity to earn a liv- 
ing,” the petition stated, ‘cannot 


| be unjustly withheld without vio- 


larger | lating 
| The right to work is a human right, 


Costitutional guarantees. 


la personal right, a constitutional 


| right.” 


| Plaintiffs 


have contended that 
| they have been denied employment 
since 1947 for refusing to testify 
before the HouSe un-American Ac- 
tivities Committee. Petition filed 
for ACLU by attorneys A. L. Wirin 
and Hugh R. Manas contends that 
such denial on the part of 19 film 
studio defendants constitutes use 
of industrial power to force em- 
ployees to forfeit rights guaran- 
teed. by the constitution and 


“serves as an unconstitutional prior — _ 


restraint on freedom of speech, 
press and assembly.” —~ 

Two independent studios of 
blacklisting in films and radio-tv, 
the petition adds, reveal {hat “irre- 
spective of the motives for such 
conspiracies, the political blacklist 





the need for believability in the! | reduces the most courageous voices 
French films, i.e., the possibility for | to whispers, evokes abject recanta- 


U.S. audiences to identify with the 
happenings on the screen. 


tions from dissenters and silences 
| indefinitely the timid.” 
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) loose; Stars im Your Eyes 
Don’t Knock the Rock mula Jine andi leave.9 lot ot iron 
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Pap: peck "ee, sell aetiene, sequences but ‘other wise oesn’t : ten at 
tune-loaded juve story, prob- im Glove the derist. Bledy A pam of Proms: 4 


ably destined for substantial 
boxoffice response. 


Hollyw Dec.- 12, 

Columbia release of @& tzman 
over) Production. Stars Bill Haley and 

s comets, Alan Dale, Alan Freed, The 
Treniers, Little Richard, Dave Appell and 
s Applejacks; features Patricia Hardy, 
ay Baker, Jana Lund, Gail Ganley, Pierre 
atkin, George Cisar, Dick Elliott, 
Jovada ox © J Balere. Directed by 
. ars. nplay, : ‘ 

James B. Gordon; Benjamin H. 
; editor, Edwin ant, Paul Borof- 
; music supervisors, Karger, Ross 
Mageto- Previewed * Columbia Stu- 


~ 





ent, 


dios,. Hollywood, Dec. , 56. Running 
time, 85 MINS. ; 
Bill Haley a cabedeowe . Bill Haley 
Arnie Haines ....ccceeeseees Alan Dale 
m Free@ ..ccecs os centand ee ee 
e@ Trenier8 .:.ccccccesse The Treniers 
Rtle Richard .......+.+:> Little Richard 
ve Appell and His Applejacks 
"eo - “+ one e Appel and- neote sacks 
Francine MacLaine..... -.-Patric ardy 
lene MacLaine ..... esceeee Fay Baker 
Bverett >. wccce Gas bees Jana Lund 
ollie Haines _...... iste Gail Ganley 
yor Geetwe Beges -+»+- Pierre Watkin 
yor Tom erett ........ George Cisar 
eriff Cagle .........+.... Dick Elliott 





A collection of top rock ’n’ roll 
artists has been assembled by pro- 
ducer Sam Katzman for his second 
musical in the after-beat vein. 
Produced, as was “Rock Around 
the Clock,” for under $500,000, it 
is packed with talent and tunes 
designed to appeal strongly to the 
juvenile trade and its prospects 
are bright on that reckonin’g. The 
R&R influence appears to be 
slightly on the wane, however, in- 
dicating that “Don’t Knock the 
Rock” may not duplicate the 
smash box-office of “Rock Around 
the Clock,” but interest in the 
genre is still strong enough to in- 
sure a profitable return on the 
investment. 

Script by Robert E. Kent and 
James B. Gordon doesn’t stand too 
close inspection but it has been 
wisely written so as not to get in 
the way of the music. What there 
is of the plot concerns the efforts 
of Alan Dale, a top R&R artist, to 
win over the older generation to 
the acceptability of the music. He 
and his cohorts finally make the 


grade after staging a program in | Li 


which the elders are given a 
chance’ to look backward and re- 
member what they ‘themselves 
acted like when the Charleston 
and Black Bottom dances were the 
eraze. 


Production by Katzman is on the 
skimpy side, but it’s a deficiency 
that won't be minded by teen-age 
audiences since the producer wise- 
ly spent his money for such r&r 
talent as Bill Haley and his Com- 
ets (stars of “Rock Around the 
Clock’), The Treniers, Little Rich- 
ard, Dave Appell and his Apple- 
jacks and R&R deejay-promoter- 
disker Alan Freed. They pour out 
a total of 16 tunes, including such 
hits as “Hook, Line & Sinker” by 
Haley and “Tutti Frutti” and 


“Long Tall Sally” by Little Rich- | 


ard. Fred F. Sears direction keeps 
the plot boiling effectively be- 
tween musical numbers. which 
boast some effective teenage danc- 
ing routines sta and created by 
Earl Barton. ed Karger, who 
shared music supervision chores 
with Ross DiMaggio, teamed with 
Robert E. Kent to turn out the title 
tune, which could catch on its field. 

Dale is in good voice and dis- 
plays an easy personality in the 
key role and Freed is believable 
as a R&R press agent, Others who 
register effectively in their parts 


are Patricia Hardy as the love in- | 


terest, Fay Baker as her columnist- 
mother who frowns on the beat 
and Jana Lund as a spoiled teen- 


ager who causes trouble. Kap. 
Man In the Vault 


(SONG) 





Confused melodrama about an 
honest - but-dumb locksmith. 
Dim entertainment. 





Hollywood, Dec. 19. 
RKO release of Robert E. Morrison 
(Batjac) production. Stars William Camp- 
bell, Karen Sharpe, Anita Ekberg: fea- 
tures Berry Kroeger, Paul Fix, James 
Seay, Mike Mazd¥ki, Robert Keys. Direct- 
ed by Andrew V. McLaglen. 
Burt Kennedy; from Frank Gruber novel; 
camera, William H,. Clothier; editor, 
Everett Sutherland; score, Henry Vars; 
song, Vars and By Dunham. Previewed 

Dec. 17, Ru time, 72 MINS. 


Tommy Dancer William Campbell 
Betty Turner ren Sharpe 


rt ME 52s kwhecoscess Anita Ekbe 
Willis Trent ......+....-Berry sirosaee 
Herbie re PE FER em Paul Fix 
RR ears James Seay 
RES SS Ry Pre Pe Mike Mazurki 
Se  * aeSeeee ese Robert Keys 
Pedro” _._.......,.Gonzales Gonzales 
ent’s Girl Friend ...... Nancy Duke 
eae PPE RS a © Vivianne Lloyd 





a In yd Vault” is a routine 
elodrama for programmer play- 
dates, where the an entertain- 
ment values will relegate it to the 
lowercase slot. 

The Batjac feature, produced by 
Robert E. Morrison for RKO re- 








| George Barlow ..cecess: 


William Saag tee poor but hon- 
est keymaker, heads the cast as a 
sucker who gets mixed up with 
Berry Kroeger, cheap hoodlum who 
plans to rob the safety deposit box 
of James Seay, crime brains of the 
town. Above threesome, along with 
Paul Fix, Mike Mazurki, Robert 


Keys, Gonzales Gonzales and Nan-| thy 


cy Duke deliver stereotype per- 
formances as the confusing melo- 
dramatics unfold slowly. Scenes 
of Campbell in the bank vault has- 
tily making pass keys, and in a 
dark poh omen Be 4 dodging bullets 


through tv; depends for appeal 
on Pat Kirkwood, Bonar Col- 
leano, Nat Jackley and Doro- 
thy Squires. 





; London, Dee. 18. - 

British Lion release of Grand Alliance 
production. Stars Nat Jackley, Pat Kirk- 
wood and Bonar Colleano; co-stars Doro- 
uires; features Jack Jackson, Hu- 
bert Gregg. “eier Tzelniker, Vera Day, 
Joan Sims, Jimmy Clitheroe. Directed by 
Maurice Elvey. Screenplay, Talbot Roth- 
well from story by Francis Miller; cam- 
era, S. D. Onions; editor, Robert Jordan 
Hill; words and music by Jack Jackson, 
Hubert Gregg, C. W. Murphy, Will Let- 
ters, Hilda nn, David Lee, Edwin Ast- 


and bowling balls are the only. time ley, Hazel Astle Bert Elms, _Maleolm 
por sy apne te SS. Hammer Theatre, London, Running time, 
Karen Sharpe has the femme | Sinmy Knowles ..0+--s++«. Nat Jackley 
lead a8 a mixed-up rich girl HerjSaiy Bishop ....-.- 2-0-7. Pat Kirkwood 
romantic scenes with Campbell oc-/| David Laws ............. Bonar Colleano 
casionally have some meaning, but — oo agerar re np + ave ae ee 
the egg od aa ~ sapewbg he Manrecn Tomole re ee nee Vera 
support, An rg’s cas aw alters ......... u regeg 
oo means no more than lobby —* Secretary ...++++... Joon Se 
and ad art possibilities. s epudtaocbhnedna es Mn 
Lensing by William H. Clothier | Maxie Jago ....,..7..... Meier Tzelniker 
is extremely lowkey; in fact, pre-| Effie .-....... taeeeeeens — prune 
vient yet was “§ a * — Grimes pores uN ne Roger Avon 
ike mostly n nes. nry | First Recruit ............. mmy 
Vars did the standard background | Serund Recruit ---e000-> Sonny. Willie 
score and also contributed a& song, | Night Club Proprietor. Michael Mellinger 
“Let The Chips Fall Where They | Joey ...............:-.. Jimmy Clitheroe 


May,” with By Dunham. Vivianne 
Lloyd sings it in a party sequence, 
but it means nothing. rog. 


The Brass Legend 


Sock western for good Fs hed 
in program market. ideo- 
— Hugh O’Brian name to 
elp. 








Hollywood, Dec. 11. 

ease of a Herman 
roduction, presented by Bob 
Productions. Stars Hugh O’Brien 
Raymond Burr; costars, 
; features 


Pp 
Goldstein 
Nancy Gates, 


Sage, Robert Griffin. Directed by 

Oswald. Screenplay, Don Martin; original 
story, George Zuckerman, Jess Arnold; 
camera, Charles Van Enger; music, Paul 
Dunlap: editor, Marj Fowler. Previewed 
Dec. "56. Running time, 80 MINS. 


Sheriff Wade Adams....... Hugh O'Brian 

DE... stpantagton cee conde Nancy Gates 
Tris Hattem ..ccccccccsees Raymond Burr 
MEO co cscccccs esecess+--- Reba Tassell 
2 vows. od oat ecacece Donald McDonald 
SC. “oceves Coecccecces b Burton 
SRASTY © 20. ccacese scecce Eddie Firestone 
Tatum coeseece eeeeeeesers Willard Sage 
Dock Ward ..... eeesesss Robert Griffin 


Stacy Harris 


Cooper ° Norman Leavitt 


Carl Barlow ..... eevescee Dennis Cross 
| SRCMBOM 2c. ccccce seeeess Russell Simpson 
| Charlie ......«seeesee+. Michael Garrett 





Earl Barlow Jack Farmer 





“The Brass Legend” stirs up 
enough excitement to be a strong 
entry for the oater market. It has 
a slickly-developed plot with bet- 
ter-than-average characters and an 
excellent cast to give them mean- 
ing, as well as deft and rugged 
treatment throughout. Film is one 
of the best program westerns to 
come along in some time and 
should be received as such. 

Name of Hugh O’Brian should 
considerably bolster its b.o. 
chances, on strength of actor’s high 
rating in the “Wyatt Earp” vidpix 
series. Under Gerd Oswald's driv- 


ing direction of the Don Martin 


| script, the Herman Cohen produc- 


| 


| 


| 


tion generates legitimate suspense 
and a bangup climax as O’Brian, 
a peace officer, and Raymond-Burr, 
badman-killer, race toward each 
other on horseback in a deadly 
sixgun duel. 

Events stem from O’Brian’s post 


| of an Arizona sheriff, after he cap- 





| town’s 


tures a notorious out law, Burr. 
One facet of Pe hinges on his be- 
ing tipped off where to find bad- 


|man by young brother of sheriff's 


fiancee, and his attempt to keep 
lad’s name out of case, knowing 
some of Burr’s friends will try to 
gun youngster down, which actual- 
ly happens when the father and 
newspaper editor oppose 


ihim. In a realistic gunfight, sheriff 


Screenplay, | 





faces down three outlaws in a bar, 
killing two of them, and the third, 
taken to jail, is the means of Burr’s 
making his escape. Finale is fast 
and unusual, 

O’Brian socks over his. quick- 
draw characterization easily and in 
a commanding fashion, and Burr is 
tops as a ruthless outlaw. Nancy 
Gates in fiancee role has more to 
do than most western heroines, all 
to the good; Donald McDonald, her 


brother who worships O’Brian, de- | Salma 


livers a good account of himself; 
and Robert Burton scores as the 
father. Reba Tassell as Burr’s 
Mexican dancehall sweetie is a 


particular standout. Good support | Kasim 


also is offered by Willard Sage, 
the editor; Eddie Firestone, who 
shoots the boy, thinking he’s doing 
Reba a good turn; and Stacy Har- 
ris, wounded outlaw who carries a 
derringer hidden in his boot heel, 
the means by which Burr makes 
his escape. 

Technical credits are above par. 


lease, falls in the crime thriller); Charles Van Enger’s eatnera work 


bracket but doesn’t have the sus-| is 


fast, Marj Fowler’s editing 


pense or action required for the | tight, Paul Dunlap provides an at- 
classification. Story values in the | mospheric music score aud art di- 
script by Burt Kennedy from the! rection by Leslie Thomes blends 


Frank Gruber novel follow a for-i well with the yarn. 


Whit. 


The plight of smalltime vaude 
acts, with the gradually decreasing 
opportunities for work, forms the 
subject of this robust, slapstick 
musical.“With a collection of known 


artists, a reasonably feasible plot is 
projected, which is marred by an 
anti-climax -which could easily be 
remedied. The story has been han- 
dled before from many angles, and 
reliance on its drawing power rests 
on the stars’ reputations. 


Pat Kirkwood and Nat Jackley 
play. a married couple of waning 
topliners who find, with the shut- 
tering of so many vaude houses, 
| they are likely to end on the scrap- 
heap. Their best friend, Bonar 
Colleano, is a songwriter who has 
taken to the bottle since the split- 
up with his wife, now a famous 
cabaret singer. He is on the verge 
of selling a derelict suburban thea- 
tre left him by his father, but is 
persuaded by the other two to re- 
open it with a revue on the co-op- 
erative system with a bunch of 
other out-of-work troupers. 


Unknown to him, his wife fi- 
nances the enterprise and the 
building is restored. A group of 
toughs kill the opening perform- 
ance, and the demolition squad 
is all ready to take over for the 
new owners. A tv audition of one 
of the sketches has aroused inter- 
est at BBC-and the whole show is 
telecast from the theatre, bring- 
ing fame, transfer of the entire 
show to the West End, and recon- 
ciliation to the estranged couple. 


Many of the skits have the broad 
vulgarity of touring burlesque re- 
vues and circus clowning, and Pat 
Kirkwood’s numbers savor too 
much of the good old days for mod- 
ern appeal. Jackley’s grotesque 
comedy should amuse and register 
best with provincial audiences. 
Colleano gives a straight, sym- 

athetic performance as the re- 
ormed souse, with Dorothy 
Squires providing the glamor and 
torch singing as his ex-mate. Hu- 
| bert Gregg scores with a satirical 
impression of a radio program ar- 
ranger, and most of the supporting 
characters ring true. Clem. 

Zarak 
(C’SCOPE-SONG-COLOR) 
Mild Sex-and-sand potboiler, 


Hollywood, Dec. 21. 

Columbia release of Irving Allen, Albert 
R. Broccoli (Warwick) production. Stars 
Victor Mature, Michael Wilding, Anita Ek- 
berg; features Bonar Colleano, Finlay Cur- 
rie, Bernard Miles, Frederick Valk, Eunice 
Gayson, Peter Illing, Eddie Byrne, Andre 
Morell. Directed by Terence Young. 
Screenplay, Richard Maibaum; ba on 
a story by A. J. Bevan; camera (Techni- 
color), John Wilcox, Ted Moore, Cyril 
Knowles; editors, Alan Osbiston, Bert 
| Rule; score, William Alwyn; a by 
Sinfonia of London; conducted by Muir 
“Climb Up the Wall,” 
Norman Gimbel; sung 
12, *56. Run- 








Mathieson; song, 
Auyar, Hosseini, 
4 Yana. Previewed Dec. 
ning time, 94 MINS. 


Zarak Khan 


bo ke eb pee OM eocess nita 4 
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DE. . sho b858 06004006808 Bernard Miles 
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vo Senet be 6600 Gus 26805 Eddie Byrne 
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Cheiek Galor .ccceccecsees: George ‘Margo 
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As a regulation sex-and-sand ad- 
venture potboiler, “Zarak” will 
help make up a formula bill shaped 
for the action trade. Lensed over- 
seas by Irving Allen and Albert 
R. Broccoli for their Warwick unit 
releasing domestically through 
Columbia, film is a standard entry 





fortified with such names as Vic- 
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tor Mature, Michael Wilding and 
Anita Ekberg. , 

A lot of razzle-dazzle action with 
horsemen dashing across vast 
lains and deserts, and secant cos- 
uming to emphasize the voluptu- 
ous contours of Miss Ekberg are 
laid on thick, but still fail to veil 
the fact that the story by A. J. 
Bevan, scripted by Richard Mai- 
baum, is strictly formula stuff, and 


cal credits are standard, including 
the booming William Alwyn score, 
conducted by Muir Mathieson and 
played by Sinfonia of London. 
“Climb Up the Wall,” a musical 
invitation to amor cleffed by Au- 
ar Hosseini and Norman Gimbel, 

sung by Yana in a cafe — 

rog. 





La Serciere 
Sorceress) 
(FRENCH) 





Ellis Films release of Iena Productions 
fim. Stars Marina Vlady, Maurice Ronet, 
Nicole Courcel; features Michel Etche- 
verry, Ulf Palme, Rune Lindstrom, Erik 
Hell, Ulla Lagnell, Eric Hellstrom, Naima 
Wifstrand. Directec by Andre Michel. 
Screenplay, Jacques Companeez, based on 
Alexander Kouprine novel; camera, Mar- 
cel Grignon. Previewed in N.Y., Nov. W, 


56. Running time, 97 MINS. 
BIDE so. cotndeccccccesbocece Marina. Vlady 
EMUPOME cccccccccccesecces Maurice Ronet 
TRBUSGID cccccccccccces: Nicole Courcel 
CRMBGEE cccccccccecces: Michel Etcheverry 
Eb 76 0 0ekhe0 0000000 6s ove et Ult Palme 
TE UE cc ccceccececses Rune Lindstrom 
7. '<2'e'e 06 06668 6006 64's Erik Hell 
ener eS Wihe.ccccocesecoes Ulla Lagnell 
he) IIE APH Eric Hellstrom 
DEE 64 eens 56 6b'4 cee .Naima Wifstrand 





A standout potential for the ar- 
ties, “La Sorciere” proves the 
French capacity for locationing 
abroad without either losing their 
own filmmaking flavor or ignoring 
the local atmosphere. Pic was shot 
in Sweden and the lensing makes 
the best of its opportunities, pro- 
viding a perfect setting for a} 
strange and romantic story. 

Director Andre Michel takes his 
time in telling the offbeat yarn 
about a young French engineer 
who goes to Sweden to help build 
a road. He encounters and falls in 
love with a beautiful young girl 
who lives in the forest because the 
townspeople consider her a witch. 
Inevitably, the affair ends in trag- 
edy, but not before the film has 
provided audiences with many 
charming and frequently comic se- 
quences that blend in perfectly. 
Leo Lax produced. 

“La Sorciere’ introes Marina 
Viady, a young French actress with 
stunning looks and plenty s.a. Her 
performance has the grace of a cat 
and her concept of the witch, which 
she believes herself to be, is in- 
triguing in both its strength and 
its childish innocence. 

Opposite Miss Vlady, Maurice 
Ronet plays the engineer with in- 
tensity. He is convincing in his 
efforts to befriend the girl and to 
overcome the language barrier. 
Their excursion into town together 
is hilarious. As Kristina, a Swedish 
landowner, Nicole Courcel com- 
bines a hard beauty with the sense 
of a woman running away from 
emotion. Smaller parts are well 
played by Michel Etcheverry, Ulf 
Palme, Rune Lindstrom as the pas- | 
tor and Ulla Laghell as his wife. | 

Marcel Grignon’s camerawork is | 
one of the pic’s great assets. It’s | 
partly due tq him that the film| 
takes on a semi-fairytale quality | 
and a poetry of expression of | 
movement that resolve themselves 
into the more earthy moments and 
the haunting climax. Scene of 
Ronet sinking into the swamp is 
terrifying in its realism. 

“La Sorciere” is the kind of 
French film that should appeal in 
the U.S. And it should focus shar 
attention on Miss Vliady as a stand- 
out foreign star. The English titles 
do justice to the French one f. 

it. 











Bernard Sholtz Harnesses Up 

Bernard Sholtz, who retired from 
RCA in 1954 after serving its thea- 
tre equipment division in various 
sales capacities since 1929, returns 
to the industry Jan. 1 when he 
joins Altec Service Co. as special 
sales rep. 

Sholtz will have a roving com- 
mission to rep Altec throughout | 
the U.S. i 
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Baxter and Gilbert Robes 
An audience pleaser. 


of a 


oduction, Stare Chariton Hedion, Anne 


Baxter, Gilbert 









quite old-fashioned. ; Tom 
Terence Young's direction most-| Slay by James Baward Grant ban 
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sists from associate directors; Ya- | Slate ws camera Fochalecslor). Loyal Griggs; 
kima Canutt and John Gilling in| Sono pas wagenorie; yimusic. 14. Er 
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and Cyril Knowles. Other techni- horsey, part soapy, a kind 


of woman’s western, “Three Vio- 
lent People” should divert most 
audiences. It has the marquee lure 
of Anne Baxter, Charlton Heston 
and Gilbert Roland, of whom the 


first two are currently in Para- 
mount’s “10 Commandments.” 
Close scrutiny could turn up 
some loose ends story-wise. Miss 
Baxter’s conversion from a schem- 
ing demimonde of the -Civil 
e comes 


be 
bers come into and fade away from 
the story at the author’s and film 
editor’s occasionally arbitrary con- 
venience. No matter, The general 
movement and tion 
carry the viewer along. This one 
is elephant’s eye high above most 
westerns. 


The story opens trite: demobi- 
lized Confederate soldiers are be- 
ing taunted and abused by Yankee 
soldiers and carpetbaggers in 
Texas, The proud-as-sin captain, 
now mellowed from four years of 
war and retreating, holds his tem- 
per and his gunfire. All this has 
been seen so many times before. 


|The tangent which refreshes the 


proceedings has to do with the 
precipitate marriage of the proud- 
as-sin Texan to the not-too-proud- 
to-sin fille de nuit. Of course, he 
doesn’t know what she was and, of 
course, a member of the nasty oc- 
cupation army camp -. followers 
Spots the gal and spills the chili 
beans all over the ranch porch. 


Rudolph Mate, directing for pro- 
ducer Hugh Brown, in VistaVision 
and Technicolor, has things well 
in hand after the somewhat stereo- 
typed opening sequence which has 
Barton MacLane goading the bar- 
room louses against the noble 
Rebs. Miss Baxter, trim stuff in a 
series of riod costumes and 
matching miilinery, has the requi- 
site sauciness combined with es- 
sential sincerity to make the wom- 
an’s part stand up. Her inter-re- 
latedness to and with Charlton 
Heston, a rugged and believable 
characterization, gives the produc- 
tion its underpinning. 


Westerns have surely had many 
a beguiling and lovable and sturdy- 
souled Mexican. This one comes 
equipped with Gilbert Roland, a 
highly sentimental and _  fancy- 
speaking amigo. Together with his 
five bashful sons, this is a very 
real appeal for audiences and 
Roland was never more beautiful 
Mexican. Roland it is whose loyal- 
ties and warmth build the human 
side which tedeems “Three Violent 
People” from being just another 
giddyap. 

Early in the film, legit’s Elaine 
Stritch makes an acidy blondine 
madame arouse interest, Another 
arresting performance is that of 
the one-armed brother of the Tex- 
en captain as interpreted by Tom 
Tryon, a considerably “mixed uP 
kid. The role has a hint or two of 
stock caricature and yet some 4u- 
thentic dimension, the direction 
and performance in this. instance 
possibly out-shining the script. 


Such reliable meanies-as Forrest 
Tucker, Bruce Bennett and John 
Harmon impress the critical eye 
with their know-how and there are 
a number of bits which throw 
fiecks of character. 

Loyal Griggs photography seems 
first class, with a nod for the spe- 
cial effects of John P. Futon an 
Farciot Edouart. There is a single 
song credjted, “Un Momento,” bY 
Mack David and Martita. Don't 
ask what it’s like. It got lost and 
came out hardly a strain. 

All in all, this is a well-produced 
entertainment as to which most 
customers won’t quibbel. And 
pretty nice country out there |" 


Texas when Anne Baxter's a 
and. 
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Mayer, Rubin Settlements Interlocked 





Did Tomlinson Err Tactically in ‘Booming’ Mayer 
After Criticizing Rubin Contract? 





~ 

Wall Street groups, industry ob- 
servers, and Loew’s officials are 
of the opinion that Joseph Tomlin- 
gon, the Canadian contractor chal- 


__lenging--the --Loew's management; | 


made a tactical error in calling for 
the return of Louis B. Mayer to 
the production helm of the com- 
pany. By demanding the return of 
Mayer, it’s’ felt that Tomlinson 
succeeded in ‘osing the support of 
many stockholders who might 


have joined him in his fight against 
the present management. 


In addition to Mayer’s age (he’s 
70), it’s recalled that stockholders 
previously protested loudly the 
settlement the company made 
Mayer and there was a stockhold- 
ers’ suit. By introducing Mayer's 
name, strategists argued, Tomlin- 
son immediately discounted his 
own protest over the company’s 
settlement with J. Robert Rubin, 
who was closely allied with Mayer 
and who received a settlement 
similiar to Mayer’s. 


Loew’s present management will 
use the Mayer issue as ammunition 
in fighting Tomlinson’s charges. It 
it expected to point out that the 
studig’s decline began during the 
last two years of Mayer’s regime. 
Additionally, the present manage- 
ment will note that it was Mayer 
who brought Dore Schary into the 
company and that Mayer was re- 
sponsible for the contract which 
eventually saw Schary assuming 
the No. 1 studio post. — 


At his press conference, Tom- 
linson was somewhat ‘vague in-re- 
vealing exactly what role Mayer 
would take in Loew's affairs if 
Tomlinson succeeds in his efforts. 
At first he said that Mayer had 
“agreed,” which Tomlinson later 
changed to “offered,” “to return 
with me to the management of the 
production division of this com- 
pany for sufficient time to make 
‘the lion roar’ again.” He stressed 
that under no_ circumstances 
would Mayer lend himself to the 
present management. 


Atlantic City’s Earle 
Ends White Elephant 
Career as Parking Lot 


Atlantic City, Dec. 18. 

The Earle Theatre, a white ele- 
phant since the 2,000-seat house 
was built in 1926 by the Stanley 
Co. of America at a cost cf $1,000,- 
000, is being demolished with the 
site to become a parking lot. Show 
place was unveiled by the late 
Jules Mastbaum on Nov. 6, 1926, 
with a policy of first-run films and 
vaude, 


House, however, became a de- 
pression casualty. From time to 
time it reopened as a legit theatre 
and upon occasion burlesque as 
well as grand opera were present- 
ed there. But none was success- 
ful. Stanley [Co. sold the struc- 
ture in 1944 to the Southwestern 
Market Co., which still owns the 
property. 








Hank Plitt Installed 


As New Orleans Chief | 


New Orleans, Dec. 25. 
Henry G. “Hank” Plitt, president 
of Paramount Gulf Theatres, was 


installed as Chief Barker of Variety |{ 


Tent 45 here. Other officers are 
Harold F. Cohen, first assistant 
barker; George Nungesser, second 
assistant barker; Carl Mabry, 
doughguy, and William Briant Jr., 
property master, 


Page “M. Baker, outgoing Chief 

Barker, was installing officer, and 
George Hoover, international exec- 
utive director of Variety Interna- 
tional, was chief speaker. 
_ The local tent will be host to the 
international convention of the or- 
€anization next April 3-6. The 
Club’s headquarters are among the 
most lavish anywhere. 





Publicist-Author 


William Ornstein 


Horménes, Estrogens 
And Mix Well 


ae : 
another of the editorial features 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 


s‘ 











Small Town Wail 


Against 507, On 
Big’ Features 


Minneapolis, Dec, 25. 

Because of distributors’ “unrea- 
sonable and unconscionable” terms, 
most of territory’s small-town 
exhibitors will be~unable to play 
most of the “finest” and best box- 
office pictures in current release, 
declares S. D. Kane, North Central 
Allied executive counsel. 


Pictures in question are “War 
and Peace.” “Giant,” “The King 
and I,” “Oklahoma” and “Friendly 
Persuasion.” Even in the small 
towns, he says, the deals call for 
50% and no review. 


Many of the exhibitor squawks, 
“now rolling into NCA here,” are 
directed principally against 
“Friendly Persuasion,” which “is 
expected to be a small-town ace 
despite its non-boxoffice title,” and 
“Oklahoma” which the theatreown- 
ers are also anxious to book, ac- 
cording to Kane. 


“The small-town exhibitors tell 
us they just can’t meet such terms 
and continue to exist,” asserts 
Kane. “They're particularly angry 
at Allied Artists because, they 
point out, they’ve been buying so 
many ‘dogs’ from the company and 
now are ‘held up’ when a meritori- 
ous release ‘finally comes along’.” 





YOUTHS ANGER JUDGE 





Maximum Fines ($50) Against 
Theatre Peace-Breakers 





Somerville, Mass., Dec. 25. 

“Persons attending movies have 
a right to see the show without 
putting up with this type of dis- 
turbance,” declared Judge Charles 
F Gadsby in Somerville District 
Court here recently in rebuke 
to two Somerville youths he gave 
maximum fines of $50 each. 


tol Theatre here. 

Paul Phelan, 19, and Michael 
Lastra, 17, charged with disturbing 
a public assembly, were given until 
Jan. 10 to pay the fines. “We're 
going to stop this sort of thing 


right now,” Judge Gadsby as- 
serted. 











Epaulets for Golden 


Herbert L. Golden, in charge of 
the amusement industries division 
of Bankers Trust Co., has been 
elected a vicepresident. He reps 
the bank in negotiating loans to 
theatrical and television film pro- 
ducers. 

Golden was a member of .the 
VaRIEtTy editorial staff 14 years 
before turning “banker” in 1952. 
He was named an assistant v.p. in 














1952. 








FRENCH CONCOCT 
NEW TROUBLES 


Holding thatthe crisis in the 
French motion picture industry has 
deepened, France’s Economic 
Council has come up with a series 
of recommendations, some of 


which ‘seriously affect the interests || 


of “ihe Ariérican companies oper- 
ating in that country. 

The Council urged a stringent 
reduction in the number of dubbed 
imports and stricter enforcement 
of the screen quota. It also called 
for an export policy based on 
“equitable and reciprocal ex- 
changes” to do away with “a shock- 
lack of proportion.” 


Acting on a report from Mare 
Spiegel, Continental manager for 
the Motion Picture Export Assn., 
prexy Eric Johnston has sent a 
letter to company toppers, advis- 
ing them of the serious situation 
being whipped up in France. Some 
of the anti-American agitation is 
attributed to the Communists. The 
clear implication is that, when a 
new Franco-American film agree- 
ment comes up for discussion, the 
MPEA. will have a tough time. The 
current accord runs out in July. 

The American companies “say 
that their current limit on dubbing 
licenses in France—110 for the ten 
companies—represents rock bot- 
tom and that any cut would make 
it virtually uneconomical to oper- 
ate further in the French market. 


Commie Trick? 


The Economic Council, which is- 
sued the report on the French in- 
dustry, is made up of industry, 
government and labor union reps. 
It acts as an advisory group to the 
government on policy matters per- 
tainng to industry. The film study 
was undertaken at the request of 
the C.G.T., a Communist-dominat- 
ed labor union. A subcommittee 
was appointed to survey the situa- 
tion. Its recommendations (in- 
cluding a high dubbing tax) were 
somewhat watered down by the full 
Council. 

The Council’s lengthy, 51l-page 
report found that the Government’s 
fiscal aid since 1948 hadn’t solved 
the French industry’s basic prob- 
lems; that production costs were 
out of line with receipts; that 
heavy taxation was affecting the 
health of the business; that the 
freezing of admission prices was 
causing a loss in receipts, etc. 

Coproduction was urged in the 


(Continued on page 18) 
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On Production Code Will Cue 
United Artists’ Homecoming 





Vet Publicist 
Art Moger > 
recalls 


Pictures Talked on 
Oct. 8, 1889 


(or, So What Is New?) 


* *« ® 


another editorial feature 
in the upcoming 
51st Anniversary Number 
of 


VARIETY 


In 1956 16 Went 
Up-From-Ranks 
At Universal 


Universal's acknowledged policy 
of promoting from within the 
ranks, a system instituted by sales 
v.p. Charles J. Feldman, who him- 
self rose to the top from within 
U’s sales organization, saw the ele- 
vation of 16 company staffers dur- 
ing the past year. 

The promotion of F. J. A. Mc- 
Carthy to the post of assistant gen- 
eral sales manager from the post 
of southern and Canadian sales 
manager, topped the list and set 
off a whole series of promotions. 
Henry H. Martin, district manager 
with headquarters in Dallas, was 
promoted to southern division man- 
ager; Robert N. Wilkinson, branch 
manager in Dallas, was elevated to 
district manager to replace Martin 
while Walter E. Armbruster, sales 
manager in Dallas, was appointed 
branch manager. 

Other branch manager promo- 
tions were those of Thomas Dunn 


(Continued on page 18) 














Extra 2,500 Dates 


Richard Davis Will Show French That With 5,000 
Bookings, ‘Rififi? Derives 90° from Only 2,500 


An independent distributor said 
this week that he would garner 
5,000 dates for a French film, but 
that he “wasn’t excited about it.” 


Richard Davis, president of 
United Motion Picture Organiza- 


ition, said his “Rififi,” which has 
«oe. | been dubbed into English, would 
Wild | 
disturbance” occurred at the Capi- | 


get 5,000 bookings in the U.S., but 
that he would prove to the French 
that 90% of the revenue would 
come from only 2,500 dates. 

Davis has purchased “Rififi” out- 
right from the French. producer 
Henri Berard for a sum said to run 
around $200,000. This is the sec- 
ond time that he plunked down 
large coin for a flat buy. Earlier 
this year, he paid $220,000 to 
Georges Loureau for “Diabolique,” 
one of the biggest French money- 
makers in the American market. 

Davis said he would push for the 
widest possible distribution of “Ri- 
fifi,” partly to prove to the French 
that “their ‘distribution-in-depth’ 
business is nonsense.” He said that 
the “depth” release of a French 
picture made sense from a propa- 
ganda and cultural point of view, 
but that—commercially—it had no 
merit. 

Indie feels strongly hat, after 
servicing 2,500 dates, the income 
no longer justifies the expense of 





Not Worthwhile? 


Next order of business for the 
Motion Picture Assn. of America 


_jlis expansion of the appeals board 


of the Production Code. When this 
is done, United Artists will return 
to MPAA membership. 

MPAA two weeks ago revised 
the provisions of the Code, but 
took no action on the makeup of 
the appeals board. This was inter- 
preted in some quarters as mean- 
ing the idea of changes had been 
dropped. 

Actually, however, the plan to 
overhaul the board is as much alive 
as ever and will be acted upon in 
the near future. Already approved 


by MPAA is the principle of add- 


ing independent producers and 
exhibitors to the Code board. This 
was recommended by the same 
subcommittee that drafted the 
changes in the Code’s do’s and 
don’ts. Not specified, though, was 
the number of new board members 
to be added. 

Key problem centers on the 
identity of persons to be added. 
As for the exhibitors, the job could 
represent one big migraine for the 
reason there would be no payoff 
as such, plus the suspicion that 
they might be accused of being 
“used” by the film companies. 
That is, some theatre execs already 
have expressed the fear that their 
colleagues might suspect them of 
simply rubberstamping the vote of 
MPAA members. 

On the second count, a true rep- 
resentative of independent produc- 
ers is hard to come by. This par- 
ticularly is so in light of the fact 
that indie film-makers already are 
aligned with the major studios and 
the latter already have representa- 
tion on the Code appeals board. 

UA’s position, as expresseé to 
MPAA president Eric A. Johnston 
again over the past week, is that 
under the present setup the com- 
pany’s own competitors decide 
whether one of its pictures is to 
be given Code approval or rejected. 
The indie distributor wants to go 
back into the MPAA fold, but only 
on condition that the appeals 
board is no longer dominated by 
the other film companies. 


Civil Libertarians File 
On Behalf of the 23 
‘Poison’ in Hollywood 


Hollywood, Dec. 25. 








print, etc. This, says Davis, is a 
condition that holds true of him 
as well as of the major companies, 


Political blacklisting in the film 
industry constitutes “an unlawful 
conspiracy which is akin to fron- 


| tier law,” the Southern California 


branch of the American Civil Lib- 
erties Union charged in a friend- 
of-the-court petition filed with the 
U. S. Supreme Court seeking a 
hearing for 23 Hollywood actors, 
writers, producers and directors 
who have waged an unsuccessful 





but isn’t readily understood 
abroad. 
‘Rififi? Uneven 
“Rifii” hasn't performed uni-| 


formly well. Davis said that it | 
would equal “Diabolique” gross, | 
but only because of the larger | 
number of bookings. 
In the New York metropolitan 
area alone, Davis booked “Rififi” 
into 550 houses, with another 150| 
still to be played off. This, he| 
held, was an unprecedented satu- 
ration booking fof any picture, let 
alone an import. “Diabolique,” 
which wasn’t dubbed, played 410 
dates in the metropolitan New 
York and New Jersey areas. “Ri- 
fifi” played the better part of the 
RKO circuit. It'll earn around 
$300,000 in the N.Y. area alone. 
Davis said he’d represent Berard 
in the U.S. on his future product. 
He emphasized the need for the 
French to orientate their thinking 
to the requirements of the Ameri- 
can commercial market. Part of 
the soluticn, he thought, was the 
employment of American stars in 
French productions. Davis stressed 


the need for believability in the| 
French films, i.e., the possibility for | 
U.S. audiences to identify with the | 


booking the picture, sending the! happenings on the screen. 


“blacklist” fight through the Cati- 
fornia courts. 

“The opportunity to earn a liv- 
ing,” the petition stated, “cannot 
be unjustly withheld without vio- 
lating Costitutional guarantees. 
The right to work is a human right, 
a personal right, a constitutional 
right.” 

Plaintifis have contended that 
they have been denied employment 
since 1947 for refusing to testify 
before the HouSe un-American Ac- 
tivities Committee. Petition filed 
for ACLU by attorneys A. L. Wirin 
and -Hugh R. Manas contends that 
such denial on the part of 19 film 
studio defendants constitutes use 
of industrial power to force em- 
ployees to forfeit rights guaran- 
teed. by the constitution and 
“serves as an unconstitutional prior 
restraint on freedom of speech, 
press and assembly.” —~ 

Two independent studios of 
blacklisting in films and radio-tv, 
the petition adds, reveal that “irre- 
spective of the motives for such 
‘conspiracies, the political blacklist 
reduces the most courageous voices 
to whispers, evokes abject recanta- 
tions from dissenters and silences 
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| indefinitely the timid.” 
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Broadening of Appeals Board 
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A man in love--mistaken for 
his double --and wanted by the 


police! Somewhere, somewhere in 


New York’s crowded streets, 
shadowed subways--or the Stork 


Club --there must be the right man! 
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Pre-release nes) 


WATCH WARNERS’ RELEASE NEXT MONTH ( N.Y. Paramount 
OF HITCHCOCK’S FIRST HIT TAKEN FROM REAL-LIFE 
-- HIS MOST SUSPENSEFUL HIT OF ALL! 


HENRY FONDA-VERA MILES 


AND THE EXCITING CITY OF NEW YORK, IN 


ALFRED HITCHCOCK'S Tre 


EVERY TWIST AND TURN OF IT IS TRUE! 


THIS IS THE CHALLENGE 
WE MAKE TO MOVIE-GOERS: 


lf you don't believe that this wetrd and un- 
usual story actually happened, see the records 
of Queens County Court, N. Y., Apr. 27, 1953 


load 


Fog ol se eo HFF aA 
indictment = 2/7/56 


also starring “A 


ANTHONY auAvtE - Screen Play by MAXWELL ANDERSON and ANGUS MacPHAIL (fy) 
Music BY BERNARD Herrmann * Directed by ALFRED HITCHCOCK 
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Wednesday, December 26, 1956 








1. A. Perks: Can't Help’ Hotsy $26,500, 


“4 Queens Fair 146, Rainimaties’ Fast 


126, M&L Brisk 226, Brave’ 156 


Los Angeles, Dec. 25. 

With several big Xmas openers 
augmenting strong new bills bow- 
ing pre-Yule, holiday biz is on a 
great upswing in current week. 
“Around World in 80 Days,” al- 
though its week started Saturday 
(22). didn’t launch public showing 
until yesterday (Mon.), and. looks 
like capacity week at Carthay Cir- 
cle. Other Christmas openers in- 
clude “Anastasia,” “Full Life” and 
“Written on Wind.” 

“Brave One” looms very strong 
$15,000 on first popscale frame at 
State. “Rainmaker” is rated good 
$12,000 at Four Star. “Bundle of 
Joy” looks, okay $15,000 at Egyp- 
tian. “Ten Commandments” is 
bouncing up to big total in sixth 
Warner Beverly week. 

“Girl Can’t Help It’ 1s smart 
$26,500 in four houses while ‘“Hol- 
lywood or Bust” looks good $22,- 
000 in two sites. “Teahouse of Au- 
gust Moon” is solid $19,000 in fifth 
Pantages round. “King and 4 
Queens” is medium at Fox Wil- 
shire. 

Estimates for This Week 

Four Star (UATC) (868; $1.25- 
$1.80)—“Rainmaker” (Par). Good 
$12.000 or close. Last week, “Brave 
One” (RKO) (8th wk-4 days), 
$2.300. 

Eeyptian (UATC) (1,503; $1.25- 
$1.80)—“Bundle of Joy” (RKO). 
Okay $15,000 or near. Last week. 
“Lost Continent” (Indie) and “Red 
Balloon” (Indie), $5.000. 

Fox Wilshire (FWC) = (2,296: 
$1.25-$1.75)—“King and 4 Queens” 
(UA). Medium $14:000. Last week, 
“Friendly Persvasion” (AA) (7th 
wk-9 days), $6.900. 

State (UATC) (2.404; 80-$1.25)— 
“Brave One” (RKO) and “Man Is 
Armed” (Indie), Big $15.000 or 
over. Last week. with Iris, Fl Rey, 
“Secrets of Reef” (Indie) and “Ship 
Died Shame” (Indie), $8,000. 

Los Anveles. Hollvwood. El Rey, 
Loyola (FWC) (2.097: 756: 861; 
1.248: 90-$1.50)—"“Girl Can’t Help 
It” (20th) and “Black Whip” (20th). 
Smart $26.500. Last week. with 
Ritz. without El Rey. “Rebecca” 
(20th) and “Third Man” (20th) (re- 
issues) (2d wk-4 days), $8,800. 

' Orpheum. Hawaii (Metropolitan- 
G&S) (2,213; 1.106: 80-$1.25)— 
“Hollywood or Bust” (Par) and 
“White Squaw” (Col). Good $22,- 
000 for Martin and Lewis comedy. 
Last week. Orpheum with Vogue. 
Uptown, “Dance With Me Henry” 


(UA) and “Brass Legend” (UA), 
$11.000. 
Hillstreet, New Fox, Uptown 


(RKO-FWC) (2,752; 965; 1.715; 80- 
$1.25)—“Silent World” (Col) and 
“Walk Crooked Mile” (Col) (reis- 


sue). Slim $6,000. Last week. Hili- 
street with Hawaii, Wiltern. 
“Don’t Knock Rock” (Col) and 


“Rumble On Docks” (Col), $12.600. 
plus $40,600 in two nabes, eight 
drive-ins. 

Downtewn ’ Peramount, Iris 
(ABPT-FWC) (3.300; 816; 85-$1.25) 
—‘Oklahoma Kid” (Indie) and 
“Bad Men of Missouri” (Indie) (re- 
issues). Dull $7.000. Last week. 
“D’Town Par. “Rock, Rock. Rock” 
(DCA) and “Roadhouse Girl” (In- 
die) (8 days), $7,700. 

Warner Downtown, Wiltern, 
Voeue (SW-FWC) (1.757: 2,344: 
885; 80-$1.25)—“This Island Earth” 
(U).and “Came From Outer Space” 
(U) (reissues). Thin $7.000. Last 
week, D’Town, “Julie” (M-G) and 
“Great American Pastime” 


(2d wk), $6,100. 

Fine Arts (FWC) (631: $1.25- 
$1.50)—“‘Secrets of Life” (BV) (2d 
wk). Okay $5,000. Last week, 
$6,000. 

Pantages (RKO) (2,812; $1.10- 
$1.75)—“‘Teahouse August Moon” 


(M-G) (5th wk). Solid $19,000. Last 
week, $17,600. 

Hollywood Paramount (F & M) 
(1,468; $1-$1.50)—“Death of Scoun- 
drel” (RKO) (5th wk). Only $2,000 
in 6 days. Last week, $2,900. , 

Warner Beverly (SW) (1612; 
$1.50-$3.30) — “Ten Command- 
ments” (Par) (6th wk). Big $25,000. 
Last week, $21,800. 

Chinese (FWC) (1,908: $1.25- 
$2.40)—“Giant” (WB) (10th wk-5 
days). Strong $15,000 in 5 days. 
Last week, $16,600. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cine Holiday” (Cine- 


rama) (59th wk). Into current 
frame (Sunday (23) after fancy 
$13,500 last week. : 
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Broadway Grosses 


Estimated Total Gross 


This Week .......... $715,200 
(Based on 22 theatres) 


Rae eee i. ks esins x $767,700 
(Based on 22 theatres) 


M&L Hot $14,000, 
Pitt; ‘Wagons 106 


Pittsburgh, Dec. 25. 
Golden Triangle breathing a sigh 











‘Bust’ Boffo $9,000 In 
Omaha; ‘4 Queens’ Smash 
76, ‘Night’ Dim $5,000 


Omaha, Dec. 25. 
~-~Biz continued to lag at downtown 
firstruns in the pre-Xmas days, al- 
though “Hollywood or Bust” looms 
socko at the Omaha, and will hold. 
“King and Four Queens” also is 
smash at the State for a newcomer. 
It’s slated for a second stanza. 
“Rock, Rock, Rock” is just fair at 
Brandeis while “Hold Back Night 
looks light at Orpheum. 
Estimates for This Week 

Brandeis (RKO) (1,000; 75-90)— 
“Rock, Rock, Rock” (Indie) and 
“Man Is Armed” (Rep). Fair $3,000. 
Last week, “Death a Scoundrel” 
(RKO) and “Merder on Approval” 
(RKO), $2,500. 

Omaha (Tristates) (2,000; 75-90) 
—‘Hollywood or Bust” (Par). Big 
$9,000. Last week, “Everything but 
Truth” (U) and “Fighting Trouble” 
(AA), $4,500 for 8 days. 

Orpheum (Tristates) (2,890; 75- 
90)—“‘Hold Back Night” (AA) and 
“Young Guns” (AA). Light $5,000 
in 5 days. Last week, “Mountain” 
(Par) and “Bridey Murphy” (Par), 


of relief with end of worst pre- $5,500 


Christmas trade in years. The two 
big holiday pictures, “Teahouse of 
August Moon” at Penn and “Writ- 
ten on Wind” at Fulton, aren't 
opening until today, both houses 
going with short-run fillers. Stanley 
holdover of “Hollywood Or Bust” 
showing a sharp pickup to solid 
take. Harris with “Westward Ho 
the Wagons” shapes stout. “Secrets 
of Reef” at Guild looms good. 


Estimates for This Week 

Fulton (Shea) (1,700; 65-99) — 
“Black Whip” (20th) and “Women 
of Pitcairn Island” (20th). For six 
days lean $3,500. Last week, “Rock, 
Rock, Rock” (DCA), $4,000. 

Harris (Harris) (2,165; 65-99) — 
“Westward Ho Wagons” (BV) and 
“Disneyland” (BV). Getting lot of 
kiddie trade and booked in for 10 
days, solid $10,000 or over. Last 
week, “Mole People” (U) and 
“Curucu” (U), $4,000. 

Guild (Green) (500; 85-99) — 
“Secrets of Reef” (Cont). Good 
$2,500 or more. Last week, 2nd of 
“Ship That Died of Shame” (Indie), 
$1,200. 

Penn (UA) (3,300; 65-99) — 
“Power and Prize” (M-G). In for 
just 4 days, and won’t do more than 
$4,000. Last week “The Mountain” 
(Par), $8,500. 

Squirrel Hill (SW) (900; 85-99)— 
“Secrets of Life’ (BV). Open for 
mats during holiday week and 
should help to better than nice 
$3,000. Last week, “Finger of 
Guilt” (RKO), $1,400. 

Stanley (SW) (3,800; 65-99) — 
“Hollywood or Bust” (Par) (2d 
wk). Martin-Lewis pic should do 
big $14,000 on top of last week’s 
$10,000. 

Warner (SW) (1,365; $1.25-$2.40) 
— “Seven Wonders” (Cinerama) 
(36th wk). Lot of extra shows in 
for holidays and good advance 
should shoot this one back to solid 
$14,000 or better. Last week, 
$7,000. 


State (Goldberg) (860; 75-90)— 
“King and Four Queens” (UA). 
Smash $7,000. Last week, “Beasts 
of Amazon” (U) and “Mole People” 
(U), $4,000. 


‘Hwood Bust’ Big 
$10,000 in Prov. 


Providence, Dee. 25. 

“Hollywood or Bust” is making 
it a merry Christmas for the 
Strand this week. Near the top 
in coin is State’s “Westward Ho 
the Wagons” but take is compara- 
tively modest. Majestic looks okav 
with “Halls of Montezuma.” RKO 
Albee is only just fair with “Rock 
Rock Rock.” 

Estimates for This Week 

Albee (RKO) (2.200: 60-85)— 
“Rock, Rock. Rock” (Indie) and 
“Postmark for Danger” (RKO). 
Jist fair $5,500. Last week, 
“Curucn” (U) and “Mole People” 
(U). $6,000. 

Majestic (Fay) (2,200: 60-85)— 
“Halls of Montezum” (20th) and 
“Crash Dive” (20th) (reissues), Oke 
$7,000. Last week. “Blonde Sin- 





ner” (AA) and “Young Guns” 
(AA), $5,000. 
State (Loew) (3,200; 60-85)— 


“Westward Ho the Wagons” (BV) 
and “Men Sherwood Forest” (In- 
die). Should rise nicely with 
school vacation for passable $10,- 
000. Last week, “Man From Del 
Rio” (UA) and “Flight to Hong 
Kong” (UA), $8,000. 

, Strand (Silverman) (2,200; 60-85) 
—‘Hollywood or Bust” (Par). A 
crowd pleaser and hoping for more 
than a big $10,000. Last week, 





“Rock Around Clock” (Col) and 
“Wild One” (Col), $4,000. 





Hub Climbs; ‘Moon’ 


Great $59,000, 


M&L 196, ‘Can't Help’ Bie 186 


Boston, Dec. 25. 


Hub trade is zooming after pre- 
Xmas slump with vacationing 
youngsters lining up at wickets. 
Many of big pictures were held 
over for students returning to Bos- 
ton for study breaks. New champ 
is “Teahouse of August Moon” at 
State and Orpheum with a terrific 
take looming. “Girl Can’t Help 
It” is nice at the Metropolitan. 
“Hollywood or Bust” shapes sock- 
eroo at Paramount and Fenway for 
“Written On 
opens today (Christmas 
Day) at Memorial. 

Holdovers are in the chips with 
“Oklahoma” at the Saxon in 16th 
round getting big play. “Seven 
Wonders of World” looms great in 
18th week at the Cinerama. 


Estimates for This Week 

Astor (B&Q) (1,372; $1.90-$2.75) 
—‘Ten Commandments” (Par) (6th 
wk). Fifth week ended yesterday 
(Mon.) was socko $16,000. Last 
week, ditto. 

Beacon Hill (Beacon Hill) (678; 
90-$1.25)—“Rifii’ (UMPO) (7th 
wk). Sixth week ended yesterday 
(Mon.) was fat $9,000. Last week, 
same. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—‘“Seven 
Wonders” (Cinerama) (18th wk). 
Great $18,000. Last week, $17,000. 

Exeter (Indie) (1,200; 60-$1.25)— 


i*Richard III” (Lopert) (7th wk). 
Oke $4,500. Last week, ditto. 
Fenway (NET) (1,373; 60-90)— 


i 


“Hollywood or Bust” (Par) and 
“Yaqui Drums” (AA), Big $5,000. 
Last week, “Rock, Rock, Rock” (In- 
die) and “Woman’s Devotion” 
(Rep), $6,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Lust For Life” (M-G) (5th wk). 
Great $11,500. Last week, $11,000. 

Memorial (RKO) (3,000; 60-90)— 


“Written On Wind” (€U). Opens 
today (Tues.). 

Metropolitan (NET) (4,357; 60- 
75-$1.10)—“Girl Can’t Help It” 


(20th) and “Women of Pitcairn Is- 
land” (20th). Nice $18,000 or close. 
Last week, “Giant,” (WB) (7th wk), 
$11,000. 

Paramount (NET) (1,700; 60-90) 
—‘Hollywood or Bust” (Par) and 
“Yaqui Drums” (AA). Sock $14,- 
000 or near. Last week, “Rock, 
Rock, Rock” (Indie) and ‘‘Woman’s 
Devotion” (Rep), $11,000. 

Pilgrim (ATC) (1,000; 65-95)— 
Back to reissues. Last week, 
“Blonde Sinner” (AA) and “Young 
Guns” (AA), $7,500. 

Saxon (Saxon) (1,100; $1.25- 
$2.20)—‘Oklahoma” (Magna) (16th 
wk). Sizzling $15,000. Last week, 
$16.000. 

Orpheum (Loew) (2,900; 90-$1.50) 
“Teahouse of August Moon” (M-G). 
Socko $35,00. Last week, “Man 
From Del Rio” (UA) and “Flight 
to Hong Kong” (UA), $13,000. 

State (Loew) (3,600; 90-$1.50)— 
“Teahouse of August Moon” (M-G). 





| Great $24,000. Last week, “Man 


|From Del Rio” (UA) and “Flight | 


ito Hong Kong” (UA), $7,000. 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,122,900 
(Based on 16 cities and 168 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Leet Weer. 2.5.5... $2,985,200 
(Based on 19 cities and 204 
theatres.) 








are 


HWood Fast 196 
ast 19, 
Frisco, Girl 216 

Frisco, 

San Francisco, Dee, 25. 
Selected sports here this stanza 
find biz zooming with school being 
out currently. “Girl Can't Help It” 
is rated strong at the Fox as well 
as throughout northern California. 
“King and Four Queens” looms 
great at the United Artists, and 
ooks to have enough to hold. 
“Hollywood Or Bust” looms nice at 
Paramount. “Seven Wonders of 


World” at Orpheum and “Okla- 
homa” at Coronet are both doing 


fine. 
Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)\—“Two Years Before Mast” 
(Par) and “The Virginian” (Par) 
(reissues), Dull $7,000 or less. Last 
week, “Brute Force” (U) and 
“Naked City’ (reissues), $7,800. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“The Girl Can’t Help It” (20th) 
and “Young Guns” (AA). Fine 
$21,000. Last week, “Man Beast” 
(Indie) and “Prehistoric Women” 
(Indie) (reissue), $7,200 in 6 days. 

Warfield (Loew) (2,656; 65-90)— 
“Great American Pastime” (M-G) 
and “Daniel Boone Trail Blazer” 
(Rep). Drab $7,000. Last week, “A 
Woman’s Devotion” (Rep) and 
“Scandal, Inc.” (Rep), $6,200. 


Paramount (Par) (2,646; 90-$1)— 
“Hollywood or Bust” (Par) and 
“The White Squaw” (Col). Nicé 
$19,000. Last week, “Giant” (W-B) 
(7th wk), $11,500. 

St. Francis (Par) (1,400; $1-$1.25) 
—"The Oklahoma Kid” (Indie) and 
“Bad Men of Missouri” (Indie) (re- 
issues). Good $8,000. Last week 
“Reprisal” (Col) and “Ten Tali 
Men” (Col) (reissue), $9,000. 


Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Seven 
Wonders” (Cinerama) (5th wk). 
— $23,000. Last week, $24,- 

United Artists (No. Coast) (1,207; 
70-$1)—“‘King and Four Queens” 
(UA) and “Tomahawk Trail” (UA). 
Great $16,000. Last week, “Dance 
With Me Henry” (UA) and “The 
Brass Legend” (UA), $8,100. 

Larkin (‘(Rosener) (400; $1)— 
“Rifii’” (Cont) (10th wk). Big $3,- 
000. Last week, $2,800. 

Clay (Rosener) (400; $1)—‘“Pri- 
vate’s Progress” (Indie) (5th wk). 
Fine $1,700. Last week, $2,300. 

Vogue (S.F. Theatres) (377; $1) 
—‘La Strada” (T-L) (16th wk). 
Okay $1,000. Last week, $1,200. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘War and Peace” (Par) (5th wk). 
Oke $1,700, Last week, $1,700. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (44th wk). Big $11,500. 
Last week, $14,000. _ 


‘Can't Help’ Smash 146, 
Denver; ‘Queens’ $18,000 


Denver, Dec. 25. 

Outstanding here this stanza is 
“King and Four Queens,” which is 
heading for a terrific take at Para- 
mount. It is holding, naturally. 
“Hollywood or Bust” shapes great 
at Denham, and stays on. “Silent 
World” is doing so well at the 
Aladdin that it is getting a second 
round, “Girl Can’t Help It” also is 
up there in the chips with a fine 
week at the Denver. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90) — 
“Silent World” (Col). Fast $6,000. 
Holds. Last week, on reissues. 
| Centre (Fox) (1,247; 70-31.25)— 
“Teenage Rebel” (20th) (2d wk). 
Okay $7,500. Last week, $11,000. 

Denham (Cockrill) (1,248; '70-90) 
— “Hollywood or Bust” (Par). 
Great $12,000. Holds on. Last 
week, “Mountain” (Par) (2d wk), 


$6,000. 
Denver (Fox) (2,525; 70-90) — 
“Girl Can’t Help It” (20th) and 


“Desperadoes Are In Town” (20th). 











Mpls Stalls Till Xmas; ‘Can't Help’ 
Sock $20,000, ‘Wonders Big 146, 21st 


- Minneapolis, Dec, 25. _ 


Hel by more favorable sea- 
sonable factors, of course, and 
stronger product, Christmas is 
counted upon to bring the usual 
sharp boxoffice upturn here, with 
new pix to heip meet week’s take, 
A number of the fresh entries were 
to have been launched today (25) 
and tomorrow, instead of the cus- 
tomary Wednesday, Thursday or 
Friday openings. Among the lat- 
ter are the Gopher’s “Teahouse of 
the August Moon,” State’s “Friend- 
ly Persuasion” and the RKO Ore 
pheum’s “Bundle of Joy.” Mean- 
while it’s the 2Ist and fifth weeks, 
respectively, for the lone hold- 
overs, “Seven Wonders of .World” 
and “Oklahoma.” “Girl Can’t Help 
It” is smashed at Radio City. 
Estimates for This Week 
Century (S-W) (1,150; $1.75- 
$2.65) —‘Seven Wonders of World” 
(Cinerama) (21st wk). Back to nore 
malcy after pre-Christmas relapse, 
Okay $14,000. Last week, $8,000. 
Gopher (Berger) (1,000; 85-90)— 
“Great American Pastime” (M-G), 
Thrown to the pre-Xmas wolves, 
Poor $2,000 in 6 days. Last week, 
_— (5th wk), $2,500 in 5 days. 
yric (Par) (1,000; 95-90)—“Dance 
With Me, Henry” (UA). First Ab- 
bott-Costello opus in long time is 
getting some attention from vaca- 


tioning kids. Mild $3,000. Last 
week, “Girl He Left Behind” (WB) 
(2d wk), $4,000 


Radio City (Par) (4,100; 85-90)— 
“Girl Can't Help It” (20th). Many 
teenagers going for this with its 
rock-’n’- rs plus Jayne Mans- 
field. t seems enough, 
Socko $20,000. Last week, “Every- 
thing But the Truth” (U), $5,500. 

RKO Orpheum (RKO) (2,800; 7 
90)—“Miami Ti (Col) and 
“Storm Center” (Col). Slow $4,500. 
Last week, “Odongo” (Col), $4,000, 

RKO Pan (RKO) (1,800; 75-90)— 
“1,000 Years From Now” (Indie) 
and “Invasion U.S.A.” (Indie) (ree 
issues), Oldies just a before 
Christmas sluff. Good $4,000. Last 
week, “Port Afrique” (‘Col) and 
“The White Squaw” (Col), $3,000, 

State (Par) (2,300; 90-$1.50)— 
“Oklahoma” (20th) (5th wk). Fin- 
ishing a long, successful.run, Okay 
$4,500. Last week, $6,500. 

World (Mann) (400; 75-$1.20)— 
“Secrets of Life” (BV). Fair $3.- 
000. Last week, “Tempest in 
Flesh” (Indie) (2d wk), $3,100. 


6 Bee 
D.C. Soars; ‘Anastasia 
=a ’ 
Potent 253, Moon, Wow 
4 e 4 _ 
326, ‘Girl Help’ Big 126 
Washington, Dec. 25. 

Show biz generally is on the up- 
beat here as the Christmas-New 
Year week starts, thanks to the 
flood of attractive new fare released 
plus the end of the shopping pe- 
riod. Best of the newcomers are 
“Anastasia,” big at Capitol; “‘Tea- 
house of August Moon,” giant at 
Palace; and “Girl Can’t Help It,” 
smash at Columbia. “Silent World” 
is also drawing well at the Dupont. 
“Cinerama Holiday” is winding up 
its marathon run tonight. “Seven 
Wonders of World” unveils Thurs- 
day night (27) with an invitation 
benefit for the American Red 
Cross, with proceeds earmarked to 
aid Hungarian refugees, 

Estimates for This Veek 

Capitol (Loew) (3,434; 85-$1.25) 
—‘Anastasia” (20th). Handsome 
$25,000 for opening stanza; holds. 
Last week, “Julie” (M-G) (2d wk), 
$11,000. 

Columbia (Loew) (1,174; 80- 
$1.25)—“Girl Can’t Help It” (20th), 
Smash $12,000. Last week, “Rock, 
Rock, Rock” (DCA), $6,000. 

Dupont (Lopert) (372; 90-$1.15) 
—Silent World” (Col). Fancy $8, 
000. Last week, “Secrets of Life” 
(BV) (6th wk), $2,500 in 9 days. 

Keith’s (RKO) (1,859; $1.25 
$2.75) — “Ten Commandments 
(Par) (5th wk). Maintaining a nice 
$15,000 clip, thanks in large part 
to film’s change to grind policy ex- 
cept on weekends. Last week, $17,* 
000. Holds. 

Playhouse (Lopert) (456; 75 
$1.15) — “Fantasia” (BV) (reissue) 
(6th wk), Okay $2,000 in final four 
days. Last week, $3,500. 

Palace (Loew) (2,360; 90-$1.50)— 
“Teahouse of August Moon” (M-G). 
Looks like tremendous $32,000; 
stays on, natch. Last week, “Every- 

Plaza T-L) (290; 90-$1.35)— 
“Lady Chatterley’s Lover” indie’ 
(6th wk). Oke $2,000. Last wee, 

Trans-Lux (T-L) (600; 80-$1. 
— ee. {Qob. Pallid $2,700. 
Last week, ,200. 

Warner (SW) (1,300; $1,20-$2.40) 
—“Cinerama Holiday” (Cineramé 








Fine $14,000. Last week, “Girl He 
(Continued on page 18) 


(64th-final wk), Okay $9,500. Last 
week, $9,000. 
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‘H’wood Bust’ Trim 206, 
Det.; ‘Curucu’ Crisp 106, 
‘Ten C’s’ Hot 246, 5th 


Detroit, ‘Dec. 25. 
This year is no exception as biz 
perks following pre-Christmas dip. 


B’way B.0. Up: Doll’ Smash $51,000, 





| 


‘Man’ Boff 346, 4 Days, ‘Queens’ Hot - 


Bangup 306, ‘Wonders Great 346 


Chicago, Dec. 25. ; 

Strong openers heralded the 
Christmas sur¢e here this week 
with further big fare coming in 





Estimates Are Net 


Film gross estimates as re- 


“Hollywood or Bust” looks fine at | 
the Michigan. “Seven Wonders of 
World” bounced back to great | 
week. “Ten Commandments” stays | 
strong in fifth week at the Madi- 
son “Curucu” with “Mole People” 


Current session at Broadway | 
first-run theatres is reflecting the 
|holiday week upbeat only to a 


looks 'lesser extent becauce only a few 


21G, 80 Days’ Wham $59,800, 10th 


wk). Fifth week finished, Sunday 


(23) to fine $6,000; fourth stanza ° 


$7,000. “Albert Schweitzer” (Indie) 
due in next. 





Wednesday and Thursday (27). 

“Anastasia” made a strong open- 
ing at Oriental for what is nor- 
mally one of slowest weekends in 
year. Should grab a smash $45,- 
000. Also bowing Friday (21) was 
“Hollywood or Bust” at State-Lake 
with a bangup $30,000 in initial 
week likely. 

“Giant” wound up its ninth 
week with a pleasing take at the 
Chicago. “Teahouse of August 
Moon” continues through the holi- 
days at the Woods, winding its 
fifth round with a big $20,009 and 
likelihood of vickup later. “Seven 
Wonders of World” still is great in 
second Palace week. 

Christmas Day (Tues.) arrivals 
include “Written on Wind” at the 
United Artists, “Westward Ho. the 
Wagons” at the Roosevelt, “Silent 
World” at the Surf, “La Strada” 
at the World and “You Can’t Run 
Away From It” at the Esquire. 
“Baby Dol!” comes in Thursday 
(27) at the Chicago. 

Estimates for This Week 

Carnegie (‘H&E Balaban) (480; 
95)\—Subseouent-run. Last week. 
“Life of Zola” (WB) and “Petrified 
Forest” (WB) (reissues), $2.000. 

Chicaeo (R&K) (3.900: 98-$1.80) 
—"‘Giant” (WB) (9th wk). Good 
$30.000. Last week. $22,000. “Raby 
Doll” (WB) ovens Thursday (27). 

Esauire (H&E Balaban) (1,400; 
$1.25).—"You Can’t Run Away 
From It” (Col). Opens Thursday 
(27). Last week, subseauent-run. 


Grand ‘‘ndie) (1,200: 98-$1.25)— | 


“Texas” (Col) and “Arizona” (Col). 
Oke $4.000 for first 4 days. “Sev- 
enth Cavalry” (Col) and “Rumble 
on Docks” (Col) opens tomorrow 
(Wed.). 

Loop (Telem't) (606; 90-$1.25)— 
"Death of Scoundrel” (RKO) (3d 
wk). Light $2.299 for last 4 days. 
Lest week, $6.000. 

MeVicker« (JL&S) (1.580: $1.25- 
$3.30) - “Ten Commandments” 
(Par) (5th wk). Great $33,600. 
Last week, $35.000. 

Monroe (Indie) (1.000: 67-87)— 
“High Sierra” (WR) and “Bad 
Men of Missouri” 
Slow $3.000. Last week, “Fugitive 
From Chain Gang” (WB) and “Ok- 
lahoma Kid” (WB) (reissues), 
$4.000 

Oriental (Indie) (3,400: 98-$1.50) 
—‘‘Anastasia” (20th). Impressive 
$45,000. last week, “Love Me 
Tender” (°0th) (4th wk). $11.000. 

Palace (Indie) (1,484; $1.25-$3.40) 
—‘‘Seven Wonders” (Cinerama) 
(2d wk). Powerfyl £34000. Pre- 
vious 10 days. $68.000. 


Roosevelt (B&K) (1.400; 65-95)— | 


“Curucn” (U) and “Mole People” 
(T (2d wk). Big $10.000 for 6 
Last week $16.000. ‘“West- 
ward Ho. Wagons” (BV) and “Dis- 
neyland TISA” (BV) open tomor- 


row (Wed.) 

State-Take (B&K) (2.400: 98- 
$1.25)\—“Hollvwood or Bust” (Par). 
Potent $30 000 Last week. “Girl 
He Left Behind” (WB) (2d wk). 
$10,000 

Surf (H&E Balaban) (685; $1.95) 
—"‘Reheéca” (UA) (reissue) (3d 
wk So-so $1,500 in 3 days. Last 
week, $4,000 

United Artists (B&K) (1.700: 98- 
$150)—"Inlie’® (M-G) 
davs). Trim $12.000. 
$13,000. “Written on 
Opens tomorrow (Wed.). 
Woods’ (FEssaness) 
50 “Teahouse 
Mor M-G) (5th wk) 
000. Last week $24.000. 

World (Indie) (430: 98)—“Seven 
Little Sins” (Kingsley) (4th wk-3 
cays Sad %500. Last week, 
$2,000 “La Strada” (T-L) opens 
tomorrow (Wed.). 

Ziegfeld (Davie) 
um ite Relatics:” (Indie) and 
Wench” (Indie). Light $2,500. 
Last week, “Facts of Love” (Indie) 
oy “Iilicit Interlude” (Indie), 


9] 


lature 
qays 


Last week, 
Wind” 


(1,206; 90- 
of August 
Big $20.- 


7 


(430; 98)—“In- 











| Terrytoons Up 9% 


Nine percent business increase 
©n its theatrical shorts in the U. S. 
and Canada is reported by Terry- 
toons, now a division of CBS Tele- 
Vision Film-Sales. 

According to v.p. and general 
Manager William M. Weiss, theat- 
rical production at the company’s 
ty Rochelle studios is running 
u ; blast, with 13 CinemaScope 
rartoons in work for 20th-Fox re- 
oe Several new cartoon char- 

~‘€rs will be introed on the 1957 
frtytoon sked. 








(WRY (reissues). | 


(U) | 


ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
| playing percentage, hence the 
estimated figures are net in- 


come. 
The - parenthetic admission 
prices, however. as indicated, 


tax. 4 


M&L Socko 116, 
K.C.; ‘Wagons’ 146 








—_—__—_— 
—_ 








Kansas City, Dec, 25. 
Big biz on the books for pictures 
in current session as houses launch 
new pix for the yearend holidays. 
Vying for top money are the Para- 
mount socko with “Hollywood or 
Bust” and Midland with “King and 
Four Queens,” which is okay. 
“Bundle of Joy” looks fancy at 
Roxy. Four Fox Midwest firstruns 
are playing “Westward the Wa- 
gons,” to fine results. Three Dick- 
inson houses are erin’ we 
Strada.” Weather was mild early 
days, but then the rains came. 
Estimates for This Week 
Apollo, Brookside, Vista (Fox 
| Midwest) (1,050; 1,081; 700; 75)— 
| “1,000 Years from Now” (Indie) 
| and “Invasion U.S.A.” (Indie). Six 
| days, fair $4,500. 
| Kime, Gfen, Dickinson (Dickin- 
|} son) (504: 750; 700; 75-90)—‘La 
| Strada” (T-L).. Opens today (25) 
at three houses play as a unit, a 
new setup. Last week, Kimo “Re- 
| becca” (20th) (reissue). 
Glen, “Thunderstorm” 
| $600, 10 days. 
Midland (Loew) 





(AA), fair 
(3,500; 60-80)— 
“King and Four Queens” (UA) and 
|“Great American Pastime” (M-G), 
| Nifty $9,000. Last week, “Rock, 
Rock, Rock” (Indie) and “Cha, Cha, 
Boom,” (Col), $4,500. 

Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama”’ (Cinerama) 
| (28th wk). 
ties helping. Last week, $7,500. 

Paramount (Tri-States) _(1,900; 
| 75-90)—"Hollywood or Bust” (Par). 
Sock $11,000 for Martin-Lewis pic; 
holds, Last week, “Unconquered” 
|(Par) (reissue) and “Bridey Mur- 
phy” (Par), $5,000. 

Roxy (Durwood) (879; 75-90)— 
“Bundle of Joy” (RKO). Fancy 
| $9,000; stays. Last week, “Odongo” 





(Col) and “Uranium Boom” (Col),| round at the St. Louis 


$3,000 in 8 days. 
| Uptown, Esquire, Fairway, Gran- 
ada (Fox Midwest) (2,043; 820; 700; 


1.217: 75-90\—“Westward the Wa- 
gons”’ (BV) and “Disneyland 
U.S.A.” (BV). Smooth $14,000 or 
better Last week, “Curucu” (VU) | 
and “Mole People” (U), $9,000 in 
6 days. 





‘WAGONS’ TRIM $8,500, 
L’VILLE; “GIANT’ 66, 6TH 


Louisville, Dec. 25. 


slowly at local wickets. most 
houses are making no extra effort 
to overcome the _ preée-Yuletide 
slack. “Disneyland” with “West- 
ward Ho, the Wagons” at 
Rialto is garnering some family 
trade. “Giant” is still good at 
Mary Anderson in sixth week. 
Estimates for This Week 

Brown (Fourth Avenue-United 
Artists) (1,000; 90-$2) — “Okla- 
|}homa” (Magna) (18th wk). Mild 
$4,500. Winds up run Dec. 30. Last 
week, $6,000. 

Kentucky (Switow) (1,000; 50-85) 
—‘“Shepherd of Hills” (Par) and 
“Trail Lonesome Pine” (Par) (re- 
issues). Fairish $4,500 in 5 days. 
|Last week, “Curucu” (U) and 
“Mole People” (U), $7,000. 

(3,000; 


Loew’s (United Artists) 
50-85) —*‘Rock, Rock, Rock” (DCA) 
and “Gamma People” (Col). Mod- 
erate $6,000 in 4 days. Last week, 
“Odongo” (Col) and “Reprisal” 
(Col), $4,500. “Teahouse August 
Moon” opens next. 

Mary Anderson (Switow) (1,000; 
85-$1.25)—“‘Giant” (WB) (6th wk). 
Looks to wind up profitable run at 
$6,000 after- last week’s $7,000. 
| Rialto (Fourth Avenue) (3,000: 
50-85) — “Disneyland” (BY) 
“Westward Ho, Wagons” (BV). 

Fairly good $8,500. Last week. 
| “Tension Table Rock” (RKO) and 
\“Man In Vault” (Indie), $8,000. 





include the U. S. amusement ~ 


So-so $900. | 


Fair $8,500, private par- | 


and | 





| 





Christmas Week is starting out | 


fast at Broadway-Capitol. 
Uniter Artists reopens with a ben- 
efit showing of “Around World in 
80 Days” which opens to the public 
Thursday (27). 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90-$1.25) 
—“12 O'Clock High” (20th) and 
“Crash Dive” (20th) (reissues). 


‘totals take in Dec. 26 and sub-| 


sequent days. Christmas Day 
(Tues.) itself followed the usual 
pattern of perking up only.at night 
for the most part. Thus, this is a 
transition wéek in that it takes 


jin the part of the pre-Yule offish 


days and several that include the 


| Mayfair (Brandt) (1,736; 79-$1.80) 
'—*“King and Four Queens” (UA). 
| First session winding tomorrow 
|(Thurs.) looks to hit big $27,000 or 


hear; holding. 


Normandie (Trans-Lux) (592; 95- 
$1.80)\—“Rebecca” (20th) (reissue) 
(5th wk-8 days). Looks like fair 


Slow $11,000. Last week, “Pinoc-| Holiday upbeat. Real impact of|¢9 06 after same in fourth. “La 
chio” (RKO) (reissue) and “Daniel | vacationing students, out-of-town | Sorciere” (Ellis) opens tomorrow 
Boone Trail Blazer” (Rep), $9,700. | visitors and holiday crowds start (Thurs.). 


Michigan (United Detroit) (4,000; 
90-$1.25)—“‘Hollywood or  Bust’* 
(Par) and “Everything But Truth” 
(U). Fine $20,000 for Martin-Lewis 
pic. Last week, “Giant” (WB), 
$16,000 in sixth week. 

Palms (UD) (90-$1.25)—‘1,000 
Years from Now” (Indie) and “In- 
vasion USA” (Indie) (reissues). Oke 


to be felt in earnest today (Wed). 


Of course, almost anything 
would be an improvement over the 
competition offered by the Christ- 
mas buying which carried through 
with increased intensity until 
Saturday (22) night. Saturday was 





$12,000. Last week, “Girl Left Be- | 


hind” (WB) and “Wetbacks” (UA), 
$10,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—“Ten Commandments” (Par) (5th 
wk). Swell $24,000. Last week, 
$25,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Mole People” (U) and 
“Curucu” (U) (2d wk). Nice $10,000. 
Last week, $18,000. 

United Artists ‘UA) (1,668; 90- 
$1.25)—“Oklahoma” (20th) (7th 
wk). Final week in C’Scope version 
with $8,500 after 36 weeks here in 
Todd-AO. 


Adams (Balaban) (1,700; 90- 
$1.25)—“Julie” (M-G) (3d wk). 
Down to $5,000 for 4 days. Last 
week, $8,500. 





“Around World in 80, 
an (Todd-AO) opens Thursday | 
(27) 


'000 at the 
| sion, 


| newcomer 


further hurt by the all day rain. 

Standout newcomer is “Baby 
Doll” at the Victoria, with a ter- 
rific $51,000 likely. This is re- 
markable in view of opening last 
Wednesday. The Catholic edict 
against attending seemingly helped 
rather than hurt. 

“Wrong Man.” with a smash 
£34,000 in four days, appears to be 
going places at the Paramount. 
“Hollywood Or Bust,” also new, 
started out big. Another great 
is “King and Four 
Queens,” with a lofty $27.000 or 
over~ looming for first Mayfair 
stanza. 

On the other hand, “Bundle of 
Joy” shaves only okay around $30,- 
Capitol opening ses- 
Second week of “Anasasia”’ 
with Yuletide stageshow. is soar- 


|ing to wow $134,000 at the Roxy, 


| beating initial round by $31,000. 


Music Hall (Cinerama Produc- | Samset money atl is Gama to 
tions) (1,205; $1.20-$2.65)—"“Seven | up, ‘ S goi' 
Wonders of World” (Cinerama) bane par of poe gg ag 
(28th wk). Great $26,200. Last annua mas stageshow, 


week, $16,600. 


4 Queens Fancy 





$15,000, St. Louis: 


St. Louis, Dec. 25 
. 4 9 eo, Ge 1H-ct , ~~ » Vv $s! ( sj 
End of Xmas spending is start-|,...-°™ _‘ apacity 34 000 come 
ing : ne from three extra matinees and 
ing to hypo biz here at big houses three added morning shows. It’s 
after slow wicket activity for the * ‘ 


last two weeks. “Kine and 4 
a smooth 


“Westward 


session 


Ho, the 





at | 


Wagons” looms good at Orvheum | 


while “Hollywood or Bust.” new 
Martin and Lewis comedy. is head- 


ing for a repeat of its fine initial | 


session at the Fox. 
Persuasion” still is nice in second 


mercury to freezing Monday (24) 
helped boxoffice activity. 
Estimates for This Week 
Ambassador (™die) (1,400: $1.20- 


| 


“Friendly | 


Drop in} 


mighty $175,000 in prospect for the 
fourth week at the Music Hall. 
First holdover stanza of “Rain- 
maker” looks to push to great $33,- 
000 or better at the Astor, 

The real solid continous stand- 
out is still “Around the World in 
80 Days.” still absolute capacity, 
and coming .to its highest mark 
of run in current (10th) week at 
the Rivoli. It will 
This added amount over the usual 


the “Mv Fair Lady” ticket of the) 


: | pictur usiness. 
Queens” shapes as standout new-| P re busi 


|comer with 
| T.oew’s 


“Ten Commandments” is: soar- 
ing to a terrific $63,000 in seventh 
week at the Criterion,  improve- 


ment, of course, being helped by | 


extra morning’. shows. “Seven 
Wonders of World” held at sock 
$37,800 in 37th round at the War- 
ner, with 30 performances -sched- 
uled-for current (38th) session. 


Estimates for This Week 


Astor (City Inv.) (1,300; 75-$2)— | 
| “Rainmaker” (Par) (2d wk). Initial | 


holdover stanza finishing today 


$2.40)\—“‘Seven Wonders of Wor'd” | (Wed.) looks like great $33,000 or 
(Cinerama) (35th wk Good $6,-| over. First week was $28,500. Stays 
000. Last week. $5.000. indef, naturally. 

Esouire (™rdie) (1.400; 75-90)— Little Carnegie (L. Carnegie) 


get $50.800. | 


Paramount (ABC-Par) (3,665; $1- 
$2)\—“Wrong Man” (WB). First ses- 
sion opened last Saturday (22), 
with great $34,000 in first four 
days. In ahead, “Love Me Tender” 
(20th) (5th wk-9 days), $17,000 
i $15,000 for fourth regular 
| week. 


| 


| Paris (Pathe) (568; 90-$1.80)— 
| “Silent World” (Col) (14th wk). 
|The 13th stanza finished Sunday 
| (23) was good $5,000; 12th was 
$6,000. 
| Radio City Music Hall (Rocke- 
|fellers) (6,200; 95-$2.85) — “Tea- 
| house of August Moon” (M-G) and 
'annual Christmas stageshow (4th 
wk). Current session ending today 
| (Wed.) looks to soar to mighty 
, $175,000 with three extra-show 
days helping. Stays indef. Third 
| week was $165,000, hurt a bit by 
| Monday-Tuesday sag. All reserved 
|seats for New Year’s Eve show 
| sold out before Dec. 1. 


| Rivoli (UAT) (1,545; $1.25-$3.50) 
| “Around World in 80 Days” 
| (Todd-AO) (10th wk). Current ses- 
| Sion ending next Friday (28) looks 
i socko $50,800, capacity; 3 extra 
|matinees and 3 added morning 
| Shows helping. The ninth week 
| usual SRO (10 shows) hits $34,000. 

Plaza (Brecher) (525: $1.50-$2)— 
| «rust For Life’ (M-G) (15th wk). 
The 14th round completed Monday 
(24) was lusty $9,000. The 13th 
week was $9.100. 

Roxy (Nat’l) (5.717; $1.25-$2.50) 
—‘Anastasia” (20th) with Christ- 
mas stageshow (2d wk). First hold- 
over frame ending tomorrow 
(Thurs.) looks to reach wow $134,- 
000, bolstered, of course, by lifting 
|of pre-Xmas pressure. First was 
+ $103,000. Holds indef. 

State (Loew). (3,450: 78-$1.75)— 
“Hollywood or Bust” (Par). Opened 
big last Saturday (22) with en- 
|eouraging upbeat starting yester- 
day (Tues.). Holds of course. In 
ahead, “Julie” (M-G) (4th wk-10 
days), okay $15,000, but very nice 
run here. 

Sutton (R&B) (561: 95-$1.75) — 
“Secrets of Life’ (BV) (6th wk). 
Fifth week ended Monday (24) was 
good $6.500: fifth stanza was 
| $7,000. “Great Man” (U) scheduled 
to come in next. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50).—“La Strada” (T-L) (24th 
wk). The 23d week completed Sun- 
day (23) was smash °8,000.. The 22d 
week was $6.600. Stays on. 

Victoria (City Inv.) (1.060: 50-$2) 
—‘“Baby Doll” (WB) (2d wk). Ini- 
tial session ended last night (Tues.) 





“Tonight’s Night” (AA) (2d wk). | (550; $1.25-$1.80)—“Wee Geordie” | ;.....; 5 ; 
Mild $3,500 after $4,000 initial | (Arthur) (12th wk). The 11th week, |(qji7'C,Son00 OF near. Teed off 
stand. concluded Sunday (23), fine $5,700; | (13) Last week. “Solid Gold Cadil- 
Fox (F&M) (51-75)—“Hollvwood | 10th was $6,300. lac” (Col) (8th wk), good $12,000 
or Bust” (Par) and “Great Dav in Baronet (Reade) (430; $1.25- in 61% days oma a great longrun 
Morning” (RKO) (9d wk). Hold-|$1.80)—“Don Giovanni” (Indie). Werner (Cinerama) (1.600: $1 20- 
over starfe Dec. 25. Last week.) Opens today (Wed.). In ahead, $3 50)—“Seven Wanders of World” 
fine $14.000 : “Snow Was Black” (Cont) (10th wk- | (Gjnerama) (38th wk). The 37th 
Loew's (Toew) (3.221: 50-85)—|9 days), picked up to fine $4,500 | 1 ended Geturdey (22) amnash 
“King and Four Queens” (UA) and | after $3,400 in ninth week. $27 800: 26th a as $41 600. Current 
“Great American Pastime” (M-G). Capitol (Loew) (4,820: $1-$2.50)— (38th) a 7 kw ill have 30 verform- 
Neat $15.00. Last week. “Re-| “Bundle of Joy” (RKO). Initial omens = ; ; _—— 
|orisal” (TT) and “Port Afrique” | stanza fiffishing today (Wed.) looks “~~ 


the | 





(Col), $6.500 

Missouri (F&M—(2.500: 51-75)— 
“Killers” (U) and “Sleeving City” 
(U) (reissues). Okay $4.000. Last 
week “Rock. Rock, Rock” (Indie) 
and “Jail Busters” (AA) 
$3.000 


“Westward Ho The Wagons” (BV). 
Good $8.500. Last week. “Shark- 
fighters” (UA) and “Reast Hollow 
Momntain” (TTA). $4.000. 

Pageant (St. 


(3d wk), | 


just okay $30,000 or close. Holding. 
Opened with a special preem the 
night of Dec. 19. 

Criterion (Moss) (1,671; 
$3.30)—"10 Commandments” 
(7th wk). 


$1.80- 
(Par) 


$63,000, near capacity. 


| Extra morning shows starting Moh- 


L. Ams.) (1000:'| tickets are now sold 


day (24) helped to this high take. 
Sixth week was $47.000, lowest of 


run, Pic has $200,000 advance, and 


into this 


75-90) — “Death Of Scoundrel” | spring. 


(RKO), Oke $2.000. Last week, 


“Doctor Tn Hovse” (Rep) and “Doe- | —“Pantaloons” 
tor At Sea” (Rep) (reissues) (2d | yesterday 


wk). $1,500. 
Richmond (St. L. Amus.) (400: 


Fine Arts (Davis) (468; 90-$1.80) 
(UMPO). Opened 
(Thurs.). -In ahead, 


| “Marcelino” (UMPO) (9th wk), held 


lat good $5,100 after $6,200 


in 


$1.10) — “Death Of Scoundrel” | eighth. 


(RKO). Good $2.500. Tast week. 


“Love Is Snlentored Thins” (2th) | $1.25-$1.50) — “Vitelloni” 
and “3 Coins ™ Fountain” (20th) | Janus) 


(reissues), $1.00. 


55th St. Playhouse (B-F) (300: 
(API- 
(10th wk). Ninth round 


| completed Monday (24) was good 


St. Touis (St. L. Amus.) (4.000: | $3,500; ninth was $3,200. 


90-$1.25)—“F riendlv Perusa-| 


sion” 


Present round winding | 
up. tomorrow (Thurs.) heading for | 
Orpheum (Loew) (1 914: 50-85)— | terrific 


Globe (Brandt) (1,500; 70-$1.50) | 


Ten (’s’ Terrif $28,000, 
| Cinev: ‘Wagons’ Rusged 


126, ‘Queens’ Hen 106 


Cincinnati, Dec. 25. 
| Smash opening of “Ten Com- 
|mandments” and holidav lift are 
| brishtening first-rvuns this week, 
'with all new bills downtown. 
|“Hollywood or Bust” shapes as 
| okay at Albee while “Westward Ho 
| the Wagons” at Keith’s is fancy. 
“King and Four Queens” looms a 
|winner at the Palace. “Seven 
| Wonders of World” is rebounding 
| frem vre-Noel slump. 
Estimates fer This Week 

i; Athee (RKO) (3.100: 75-$1.25)— 
“Hollvwood or Bust” (Par). Good 
'$19.000. Last week. “Giant” (WB) 
(5th wk). at 99-$1.50 scale. $8.500. 
Canitel (Ohin Cinema Corp) (1.- 


(AA) (29d wk). Nice $11.-|—“Zarak” (Col). Opens’. today} 876: $1 90-$2.65) — “Seven Won- 

000 following $1290 first stanaz. | (Wed.). Last week, “Huk” (UA) (2d | ders” (Cinerama) (29th wk). Solid 
Shady Oak (St L. Ams.)|wk-5 days), comparatively better $1500 after ‘ast week’s $9.500 
RON: =$1.1N—“Serrats Of Life’ | than opening week at good $8,500; | windup of nre-Yule dip . 
(RY) Nice $2500. Last week, | first, $8,000. Grand (RKO) (1.400: $1.25-82.75) 


“Rehecca”’ (20th) (reissue) (2d wk). | 


$2,000. 


Guild (Guild), (450; $1-$1.75)— 
'“Magnificent Seven’ (Col) (6th 


nn! am Commandments” (Par). 


: (Continued on page 18) 
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FILM BULLETIN 


‘“Jose Ferrer and Universal have done themselves 
proud with a powerful drama...no punches pulled... 


adult, racy...Anyone who likes to get solidly entertained, 


and millions of people do, will find this film a richly 


satisfying evening..!’’ MOTION PICTURE HERALD 


‘‘,..holds strong emotional appeal...should interest 


and entertain adult audiences..!’’ SHOWMEN’S TRADE REVIEW 


and ED WYNN with JIM-BACKUS - RUSS MORGAN + ROBERT FOULK 
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Fewer 


Big Grosses at French Film 


B.0. in’55- 56 But Overall Take Holds 





Paris, Dec. 18. + 


The 1955-1956 film season 
showed that if there were not as 
many films as in the previous year 
taking in over $300,000 at firstrun 
Paris and key city spots (Bordeaux, 
Lyon, Lille, Marseilles, Nancy, 





Strasbourg, Toulouse) there were 
more pix getting better than $90,- | 
000 compared to 1954-55 or 132 | 
to 99. Hence, this has evened up | 
the score, making about the same | 


Rossellini to Bombay 
To Make Pic for India 


Rome, Dec. 18. 
Roberto Rossellini has arrived in 
Bombay to begin four months of 
work on his new film, “The Land 
Donor,” which he is making at the 
invitation of the Indian government 


b.o. returns. However, rising pro- | under the UNESCO program. The 
duction costs were not entirely | film will be an Italian-French co- 
balanced by hiked admission | pfoduction hetween Aniene Film 
rices, which still makes special | of Rome and UGC of Paris. 


ilm Aid Funds necessary until | 
foreign:income can overcome this | 
deficit. 

Of the 132 pix making over $90.- 
000 at French first-runs, 45% were 
French and 40% American, with 
the others spread among Gallic 
co-productions — Germany, Eng- 
land, Sweden, Spain. Of the 15 pix 
which topped the $300,000 mark, 
10 were French, three American 
and two Italian. 

There was an increase in color 
films among the big grossers, with 
about 50% tinters. The new big 
screen process pix were also upped 
to 38%. On distribution, the main 
top-grossing feature: were divided 
among 22 Gallic distrib outfits, 
seven U.S. companies and two An- 
glo setups. Check of the past four 
years shows pix are in the costum- 
er or strictly entertainment cate- 
gory despite the emphasis here on 
quality production for overseas’ 
appeal. Comedy clicks included 
“Roman Holiday” (Par), Rene 
Clair’s “Les Belles De Nuit” and 
“To Catch a Thief” (Par). 

Toppers in receipts for the 1955- 
56 season at the first-runs were 
Rene Clair’s “Les Grandes Manou- 
evres,” $732,000; “Le Monde De 
Silence.” $562,000; “Continent | 
Perdu,” $546,000; “20,000 Leagues 
Under Sea” (BV), $486,000; “To 
Catch A Thief” (Par), $468,000 and 
reissued “Gone With the Wind” 
(M-G), $459,000, via pop prices. | 

Other Yank pix in the money | 
included “Lady and Tramp” (BV), 
“Vera Cruz” (UA), “Trouble With 
Harry” (Par), “Gold Rush” (UA) 
(reissue), “Bridges at .Toko-Ri” 





(Par), “Rose Tattoo” (Par), “Van-f 





ishing Prairie’ (BV), “Helen ot 
Troy” (WB). “We're No Angels” 
(Par), “Desperate Hours” (Par) | 
and “Summertime” 


In the $165,000 to $123,000 cate- | 
gory were 15 other American films. | 
U.S. films seem to be holding their | 
own while the Gallic pix again de- 
note the truth of the old adage that | 
a good French film will outgross a 
good foreign pic. 





French Producers Move 
Closer to Supplanting 
Centre Cinema’s Setup 


Paris, Dec. 18. 

At a special meeting of the Syn- 
dicate of Film Producers and Ex- 
porters, a report of Henri Frenay, 
nominal head of the Syndicate of 
Film Producers, took another swipe | 
at the powers of the governmental 
Centre Du Cinema though not | 
specifying directly. 

Powwow was aimed at collecting 
the various syndicates in.all faccts | 
of film production into one body, 
via special reps. Also to discuss 
the moves necessary for better film 
amortization and making up a new 
Syndicate to rep primarily those 
responsible for a full film program, 
the feature producers, short sub- 
ject makers and newsreel compa- 
nies. 

What it boils down to is a de- 
mand to have this new organiza- 
tion imbued with the powers neces- 
sary to insure the best film condi- 
tions and b.o. returns possible. 
This is now handled by the CNC. 
It is now fek this means less gov- 
ernmental censorship, right to 
charge what the market will bear 
over the presently frozen admish 
scale and the right to bring back 
double features where thought 
feasible. 

It was made clear that the gov- | 
ernment shall still act as arbitrator | 
in any intramural film arguments, 
and maintain various regulatory | 
aspects of authority (visas for for-- 
eign pix, checks on the b.o., for- 
eign film accords etc.). Although 
still not evident in intentions o: 
desires, it emerges as another step | 
in the industry determination to 
cut down the CNC to mainly an 
advisory body. 


i 


/ country on the Continent. 


| hopes. 


;it during the halt of 


Upon completion of this film, 
Rossellini plans to visit China 
where he has an offer to do a pic. 
His wife, Ingrid Bergman, remains 
in Paris where she is starring in 
the French legiter, “Tea and Sym- 
pathy.” 


Rosy Xmas Report 
On French Films 


Paris. Dec. 25. 

The governmental Centre Na- 
tional De La Cinematographie 
gave a fairly rosy picture of the 
current film industry setup in its 
holiday bulletin, and allayed the 
recent crisis complaints that set 
the whole industry up in arms. All} 
this has been relaxed somewhat 
since producers have finally re- 
alized that things are not too bad 
after all. 

CNC, taking the first half of 
1956 as its base, showed that in 
that time almost as much was 
spent for the films as for. all of 
1955, and that the number of films 
made also went up 39%. Costs for 
’56 came to about $294.000 for the 
average Gallic pic and $636.000 per 
coproduction. Costs per film went 
up about 33% during the year and 
raised admission prices and grow- 
ing foreign income still could not 
completely amortize the film setup, 
and it called for a Film Fund bal- 
ance of $54,000,000. 

French overall take of the gross 
receipts is continually going up 
and still takes the greatest per- 
centage of any other big filmgoing 
For the 
first half of this year, France had 
51% of all the tickets sold going 
to its own films, and the U.S. take 





| was down to about 31.7%. 


Although foreign marts. are 
growing, they are still not doing it 
fast enough. The good showing 
this year of French films in the 
U.S. has the Galiic eye on that 
market. French are determined to 
fet greater “depth” distrib there. 
Recent foraging of many U.S. ex- 
hibs here in taking pix for out- 
right dubbed usage in general sit- 
uations also has sparked Gallic 


the CNC, goes to the U.S. this 
month for a looksee of the situa- 
tion there. 





Sainval Sues Brasseur 
For Leaving Paris Hit 


Paris, Dec. 25. 
Claude Sainval, director of the 
legit theatre Comedie Des Champs 


Elysees, is closing down his house, | 


with the hit Jean Anhouilh play 


BCFC Sets Jap Distrib 


London, Dec. 18. 

Arrangements have been made 
between the directors of the Brit- 
ish Commonwealth Film Corp., and 
N. Kawakita of TOWA Film Corp. 
for the distribution of a number of 
British pictures throughout Japan. 

The new agreement, which runs 
for several years, comes into oper- 
ation April 1, 1957, BCFC is oper- 
ated on behalf of the British Film 
Producers Assn. 


18 Italo Films 
Currently In 
Prod.; 8 Away 


Rome, Dec. 18. 

Eighteen Italian films are cur- 
rently in production, 10 being made 
in Italy and eight abroad. In some 
cases the latter are co-productions 
with-Spain or France. In addi- 
tion, there is the American film, 
“Boy On A Dolphin.” which Jean 
Negulesco is completing for 20th- 
Fox at Cinecitta. 


Top Italian pix are “Souvenir 
d’Italie,” first Italian film to be 
lensed in 55m Technirama, now be- 
ing completed at Cinecitta with 
Vittorio DeSica and a group of in- 
ternational starlets under the meg- 
ging of Antonio Pietrangeli, and 
“Il Grido” ¢The Cry), which Mi- 
chelangelo Antonioni is directing. 
Steve Cochran, Betsy Blair and 
Alida Valli are starred. It is cur- 
rently doing exteriors at Ferrara. 
Two other films are on location in 
Italy and the others are in process 
of camera work at three other 
Roman studios. 


Many Italian producers are try- 
ing to prepare their films now in 
anticipation of a possible jam for 
studio space in the spring when 
Figaro’s “The Quiet American” 
and Batjac’s “Legend of the Lost,” 
both for United Artists, release: 
Selznick’s “A Farewell to Arms” 
for 20th-Fox, and DeLaurentiis’ 
“The Sea Wall” for Columbia re- 
lease, all will be shooting here 
with American players. 








Pioneers of Mex Film 
Industry Honored At 
25th Anni Observance 


Mexico City, Dec. 25. 

All pioneers of the Mexican film 
trade were singularly honored by 
local pix -business and the govern- 
ment on the 25th anni of the start 
of the industry here with the pro- 
duction of a talking pic in 1931. 
The survivor pioneers were award- 
ed gold medals and diplomas as 
well as special insigna at a con- 
clave presided over by Labor Sec- 





Jacques Flaud, who heads | 





“Ornifle,” while he sues star Pierre | 


Brasseur. He claims Brasseur an- 


warning or proper motivation. 


Sainval claims that the actor gave | 


notice to leave the show to make a 
film, “Porte De Lilas,” with Rene 
Clair. 

Though Sainval took Jean Mar- 
tinelli to do the role, for he had 


| filled in last season during Bras- 


seur’s vacation, he felt that the 
lack of the Brasseur name was too 
much of a detriment, and he de- 
cided to fold the play and bring 
court proceedings. Doing this dur- 
ing the lucrative holiday season is 


unheard of, and hints how deter- 


mined Sainval is. Court action 
takes place this week. Also named 


by Sainval is director Clair. 


Anouilh has another play, “Pau- 


_vre Bitos,” running and probably 


feels he will get even more biz for 
“Ornifle.” 
Brasseur claims he was to leave 
the play in November but stayed 
on longer until a successor 
chosen, Clair feels he is not in- 
volved, 


| kled the top role without sufficient | 


retary. Adolfo Lopez Mateos at the 
Cine Versalles here which the Na- 


tional Cinematographic Industry 
Workers Union (STIC) owns and 
operates. 


The medals and diplomas went 
to Alex Phillips, vet lenser; Cana- 
dian army signal corpsman of the 
first world war, Alfonso and Luis 
Sanchez Tello; Louis Garcia, 
Richardo Beltri, Regino Carlenas, 
Salvador Martinez, Sara Herrera, 
Martin Caballero, Luis G. Rubin, 
Antonio Peon, Ignacio Arboleda, 
Agustin Perez and Aniceto Ortega. 

Those given insignas were An- 
tonio Moreno and Lupita Tovar, 
director and star, respectively, of 
the talker “Santa” (Saintess), tale 
of a prostie by the late top novel- 


ist, Federico Gamboa. 


Miss Tovar 
tendered a banquet over which 
Congressman Jorge Ferritis, chair- 
man of the National Cinematc: 
graphic Board, presided. 


Delfont Revue Set 


For Jan. 24 Preem 


London, Dec. 18. 

A new Bernard Delfont revue, 
“Champagne Punch,” opens at the 
Pigalle Restaurant, Piccadilly, on 
Jan. 24. The show follows “Pink 
Champagne,” which has run al- 
most a year, and closes Dec. 31. 
Between the closing of the current 
show and the preeming of the new 
one, there will be a three-week in- 
ternational cabaret season. 

Casting for the cabaret’ season 








was | 


has not yet been completed, but 
| spots already filled include Ameri- 
(can illusionist Channing Pollock, 
the Three Kaye Sisters, and the 
' Woolf Philips orch, 


§ St. Martin's Place, 


British SPCA Plans Parliamentary 
Airing of Squawks on 


Animal Acts 





Busman’s ‘Holiday’ For 
Ford in Naval Reserves 


Honolulu, Dec. 18. 


It’s a busman’s “holiday” in 
Hawaii for John Ford. He volun- 
teered for 30 days active Naval 
Reserve duty to_make a pilot film, 
first of a scheduled 20 reels of 30- 
minute pix designed to show sail- 
ors the traditions ef the naval ser- 
vice. 


Initial pic is being filmed aboard 
the submarine Queenfish at Pearl 
Harbor. C. R. Eaton, who heads 
the navy’s combat camera group 
here, says his men are learning 
plenty from the vet director. 


CEA Still Fears 
Extended Dates 


London, Dec. 18. 
- The fear that extended-playing 
time could lead to widespread shut- 
tering of subsequent-run theatres, 


expressed at a joint meeting with 
distributors, was echoed at last 
week’s meeting of the general 
council of the Cinematograph Ex- 
hibitors Assn. Both parties have 
agreed to further talks in a bid to 
resolve the situation. 


An additional complication aris- 
ing from the alteration of the 
standard booking pattern for the 
industry was also noted by exhib 
reps at the joint talks and support- 
ed by their own council members. 
That concerned the question of 
-quota relief which had already 
been upset in cases where theatres 
had altered their policy to book 
20th-Fox product on extended-play- 
ing terms. At a CEA-KRS meet- 
ing it was suggested that this as- 
pect would have to be considered 
in the light of the new quota legis- 
lation. 


The current controversy stems 
from the 20th-Fox policy in de- 
manding extended engagements on 
the initial release of “King and I.” 
Although the distributors had put 





paid off, not only for themselves, 
but also for the theatres concerned, 
some exhibs are still tagging it a 
misguided policy, which, in the 
long run, would reduce total rev- 
enue, 
ting some theatres out of business 
and cutting grosses of distributors 
and producers. 


One exhib at the CEA council 
meeting claimed he had document- 
ary evidence which proved that 
where theatre shutterings had al- 





and Moreno were | 


ready taken place, the patronaze | 


was not spread over the remaining 
| picture houses. He argued that’ 
|}exhibitors were entitled at all times 
to a say in how a film should be 
run and it was not seemly to allow 
| distributors, individually or collec- 
tively, to lay down the pattern. 


It was pointed out by another 
delegate to the general council 
that it was not the circuits, but the 
indie theatres which were playing 
extended-runs. The contracts ne- 
gotiated by the distribs required 
the consent of the exhibitor and 
those exhibs were doing what they 
considered to be right in their own 
interests. “ 





| More Harmony Between 


Two Mex Film Unions 


Mexico City, Dec. 18. 


The film labor unions, the Na- 
tional Cinematographic Industry 
Workers (STIC) and the Picture 
Production Workers, (STPC), are 
getting along better than. ever 
since their recent peace pact was 
inked. STIC has turned over ex- 
clusive rights to STPC to produce 
feature-length pix. Both unions 
had fought bitterly over that right. 
STIC now feels that it has enough 
to do making documentaries and 
shorts. 


Brass of both unions brand as 
“utterly without foundation” re- 
ports that the two organizations 
will consolidate. The execs explain 
that they deem two_ separate 
|unions best for the trade and its 
jlabor members. 





London, Dec. 18. 

Some time in the not so distant 
future, the Royal Society for Pre- 
vention of Cruelty to Animals 
hopes to have its beef against per- 
forming animal acts aired in Par- 
liament. If all goes weil for them, 
such forms of entertainment will 
be either banned or strictly con- 
trolled. With the support of sev- 
eral members of Parliament, the 
Society feels it may press home 
its views strongly enough to 
change the pattern of circus en- 
tertainment and performing ani- 
mal acts on stage via a statutory 
ruling which would outlaw this 
form of entertainment. 

For many years, reports, facts, 
figures and other data have been 
collected by the Society’s London 
headquarters, all contributing to 
a bulky dossier to support its view 
that it is wrong for animals to 
do anything which is unnatural 
from their normal way .of life. 

A Society spokesman stated his 
organization had been informed 
about cruel treatment and inade- 
quate quarters for the animals, 
So far, although it has kept close 
watch on the acts, the RSPCA has 
taken little action other than to 
make public appeals for the aboli- 
tion of entertainment provided by 
animals. However, it has been ac- 
tive on many occasions when it 
feund that the animals were not 
being properly cared for or were 
confined in cages which were too 
small. Its action has resulted in 
many convictions. 

The Society’s latest appeal is in 
the form of illustrated ads in the 
London press showing a tiger sit- 
ting in a cage barely large enough 
to allow it to stand up. 


Number of Yank Films 
Played by Swiss In 
3 Mos. Down Slightly 


Zurich, Dec. 18. 

The first three months ending 
Nov. 30 in the Swiss film season 
show that the number of U.S. re- 
leases in the five key cities (Zur- 
ich, Basle, Berne, Geneva and 
Lausanne) are off slightly in favor 
of European product. The 185 
Yank releases totalled 256 weeks 





ug | of playing time stand against 204 
in evidence to show that it had | 


European releases adding up to 

380 weeks. This indicates the lat- 

ter’s better holdover strength. 
Metro holds the top spot among 





American distribs with 34 releases, 


|closely followed by 20th-Fox with 


thereby automatically put- | 31 pix. Next on the list are Co- 


| 


lumbia, Warner Bros., Universal 
and Paramount. 
As in previous years, Gallic 


| product paces European films re- 


leased in Switzerland with 101 pix. 
It is way ahead of its nearest com- 


| petitor, Germany, with Italy and 


Britain next in that order. U.S. 
pix which fared well at the wickets 
so far include “High Society” 
(M-G), “Man in Gray Flannel Suit” 
| (20th) and “Rebel Without Cause” 
| (WB). 


Cortines Tourist Fund Of 
$4,000.000 for Mexico 


Mexico City. Dec. 18. 

The decree of President Adolfo 
Ruiz Cortines providing for a fund 
ito guarantee and stimulate tour- 
|ism, with the initial contribution 
| by-the government of $4,000,000, 
|has been enacted. The remainder 
| of the fund will be provided by 
| donations by state and municipal 
| governments and private interests. 
|The coin will be used to stimulate 
the development of existing tourist 
centers, provide new ones and 
otherwise boost the number of 
trippers to Mexico. 

The fund will be managed by 
the Nacional Financiers, the g0Vv- 
ernment’s fiscal agency, It is be- 
ing counted on to make tourism 
more of a top industry down here. 

Though the number of tourists, 
mostly Americans, entering Mexico 
during the first nine months this 
year was 5% lower than during 
the same period of 1955, visitors 
this year were much better spend- 
ers, according to governmer 
sources. 

There were 407,539 visitors who 
had checked in this year up to last 
Sept. 30 and spent $341,573. This 
compares with 427,019 trippers and 
$282,176 spent during the compé 
jrable 1955 period. 
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Charge 


Essaness. Theatre Corp., three of 
its subsidiaries, and four of its ex- 
ecutives were charged with i‘tegal 
conspiracy in a $1,500,00 antitrust 


suit filed in Chicago Federal Dis- | 


trict court here lest week. 

Max Firk, builder of a pronesed 
drive-in theatre in suburban Mor- 
ton Grove, said in his comnrlant 
that the dcfendants stirred up ov- 
position to his drive-in among the 
2000 neighboring homeowners in 
an att- nt to “supprese” the 
threat of competition to the fwo 
existing ovoners in the area, bo’ 
of which are owned by Essanvrs. 
Fink echarved that Essaness en- 
tered the plot last October after an 
unsuccessful attemnvt to get control 
of his. theatre, which is yet un- 
built. In addition to Essaners. de- 
fendants named were three Fssan- 
ess affiliates—River Grove Theatre 
Corp., Velma Entertainment Corp., 
and Essaness Associates, Others 
named ‘re four Essaness execs— 
Edwin Silverman. vresident. "*'pnh 
Smitha, v.p., Clarence Miller. 
treasurer, and Harold Gerry, secre- 
tary. 

Construction of Fink’s drive-in is 
being he'd vp pening II'ino*s An- 
pellate Court action on an anne?! 
from a decision March 2 by Circuit 
Court Judee Harry M. Fisher, who 
authorized Firk’s land rezoned 
from farmland to commercial clas- 
sification. 


Rome Fvbths Got Touch 
Wit Tele: Noilies Cnt 


Down TV Free Sere 


Rome, Dec. 18. 
Theatre operators who have been 
looking askance at the prospective 
inroads of tele on show biz are he- 
ginning t»o hit back by refusir® to 
stop the show on Thursday nich‘ to 





transmit “‘ascia o Radopnia” ‘‘he 
5,120,000 lire question) for their 
audiences. 

Rome’s Corso, one of the top| 
first-runs here, showed the wav a 
few weeks ago by announcing ‘hat 
the weekly transmission, now ii its 
58th consecutive week and sti! at 


peak popularity, was being discon- 


tinued “by popular request of mo-. 


viegoers who wished to enjov an 
uninterrupted show.” Others have 
been following suit. Basis of action 
is double-edged; first, becauce 
cinemas which have.omitted the tv 
show and offered top product have 


not suffered; second, because film | 


theatres awoke to the possible ef- 
fect to top film product on tele. 
Attendance dropped to nil one 


night a few weeks ago when a John | 


Wayne oldie, dubbed in Italian, 


was shown on tv. 

Newspapers, fearing tele adver- 
tising competition after Feb. °1 
when Italian commercial tv starts. 
have been cutting dowm on space 
given the _ television programs 


which used to get page or more in| 


newspapers the day before a show 
and day after coverage. 


JACQUES FLAUD DUE IN U. S. 


French Expected To Push Modified 
‘New’ Distrib Plan 











Jacques Flaud, head of France’s 
Centre National du Cinematografie. 
accomped by Robert Cravenne of 
Unifrance, is due to visit the 
States, arriving in New York Jan. 
20. 

While the French Film Office in 
Gotham maintains it has no knowl- 
edge of Flaud’s plans, it is be- 
lieved in indie distributor circles 
that Flaud will seek to revive his 
project of setting up a French- 
backed distribution outfit. 

French realize that this can’t be 


accomplished in the form origin- | 


ally proposed (and vigorously op- 
posed by several of the U.S. in- 
dies), but Flaud is said to be mull- 
ing a “modified” versien of his 
plan. 


Scheme originally was hashed 
out in some detail in Paris, end 


some in N.Y. say actual commit- | 


ments were made. However, loczi 
politics within the French indus- 
try, plus the cool reception eveniu- 
ally given the idea by such men as 
Edward |. Kingsiey and n 
Goldwurm, killed the proposai 


Essaness Riled Up Folks 
To Protest Proposed Drive-In 


Chicago, Dec. 25. ¢ 











| Briefs From the Lots 


Hollywood, Dec. 25. 
' RKO appointed Alex March as 
associate producer with Paul Greg- 
‘ery on “The Naked and the Dead” 


!and “On My Honor.” .. . U picked 


‘up Ingrid Goude’s player option 
. . . Warners cast Nick Adams in 
: “No Time For Sergeants.” . . .Rich- 
| ard Sokolove was granted release 
| from his producer contract at RKO 


'. . . Hal Wallis signed N. Richard 
Nash to script “Girls of Summer” 
|for Paramount release ... Budd 
_Boetticher will direct “Decision at 
| Sundown” starring Randoloh Scott 
| for Columbia release . . . Warners 
| handed a term player contract to 
/Efrem Zimbalist . . . Columbia 
signed Van Johnson fon “Accused,” 
; to be produced by Bryan Fol... 
'Mark Stevens acquired screen 
‘rights to Aben Kandell’s novel, 
| “Vaudeville.” ..< Allied Artists 
signed Franz Waxman to compose 
and conduct the score for “Love 
In the Afternoon.” 


' Next Pine-Thomas feature for 
_United Artists release will be 
“Fever Heat,” starting in March 
|. . . Robert Blees and J. I. Staley 
_set up Packaged Productions, with 
| “The Screaming Mimi” slated as 
‘its first venture ... Bill Barrett 
' acquired rights to Peter Keveson’s 
/novel, “Tubie’s Monument,” for in- 
| die production ... Ann Seaton 
cast in Hecht - Hill - Lancaster’s 
| “Sweet Smell of Success.” .. . Paul 
Ford with Shirley Booth in Don 
| Hartman’s “The Matchmaker” for 
|Paramount release ... Warners 
| signed Myoshi Umeki for a singing 
role in “Sayonara.” .. . Mamie Van 
Doren in “Untamed Youth,” to be 
produced by Aubrey Schenck for 
Warners .. . Christopher Plummer 
makes his screen debut in RKO’s 
“Stage Struck.” ... James Garner 














assigned by Warners to a role -in 
“Bombers B-52.” .. . Cameron Mit- | 
chell renewed for another year by | 


20th-Fox. 
Dean craze here by opening “Gi- 





‘Arms’ To Be Produced 
After All In Italy 


Rome, Dec. 18. 

“Farewell to Arms” will be made 
in Italy after all, and probably 
using the Italian army units re- 
quired for the battle sequences. 
Having beaten red tape problems 
involved in the local production 
| and its use of Italian facilities and 
personnel, David Selznick »made 


his formal announcement that | 
work would begin on the film here 
next March, at Cinecitta and on 
|north Italian locations. Use of 





| troops has been a sore point local- 
‘ly since the government criticism 
of their use for “War and Peace,” 
with authorities hesitant in risking 
a repetition. 

| Selznick’s decision to shoot here 
was made “in consideration of the | 
‘warm and cordial acceptance on | 
ithe part of the Italians of our 
plans to make ‘Farewell to. Arms’ 
in Italy.” He added that both he 
and Mrs. Selznick (Jennifer 
Jones), the only announced star of | 
the pic would return here in Janu- 
ary to follow up _ preparations. 
Start of pic may be advanced to 
March 8 to catch favorable snow 
conditions needed for some foot- 
age. 





‘the deal. Lawler is taking it easy 


VANDALS FROLIC IN 
CLOSED-DOWN OZONER 


. Midland, Tex., Dec. 25. 

Vandals recently destroyed be- 
tween $2,000 and $3,000 worth of 
equipment at the E! Rancho Drive- 
In Theatre, according to Sanford 
Hodge, general manager of Mid- 
land Theatres, owners. Damaged 
were projection equipment, speak- 
ers, popcorn and snowcone ma- 
chines, the screen tower and neon 
signs. 

The ozoner has been closed 
about a year and the damage was 
discovered on a periodic inspection 
visit. Plans had been made to 
open the ozoner some time during, 
1957. 


Holiday Grosses 
Looming Large 
In W. Germany 


Frankfurt, Dec. 25. 
American film companies in 


Germany are bringing out their 
biggest and best films for Christ- 
mas release this year, and because 
of the way the holidays stack up, 
with extra long weekends over 
both Christmas and New Year’s, 
there has been tremendous compe-- 
tition for playdates. In fact, some 
American exhibs held back on 
strong booking last Christmas, so 
that they could exert pressure for 
important dates this year instead. 


Here’s the way the Christmas 
releases run: Paramount is bring- 
ing out “Vagabond King”; 20th-Fox 
is releasing “The Last Wagon” with 
Richar’? Witlmark and also has 
“Bus Stop.” an early December 
release, held over in some of the 
major houses; Metro brings out 
the musical ‘““Meet Me in Las Ve- 
gas”; UA has copped top houses 
with its release of “Trapeze’’; Uni- 
versal is set to go with the Rock 
Hudson-Dorothy Malone starrer, 
“Written on the ‘Wind”; Warners 
is following through on the James 





ant’: Columbia has the remake of 
“It Happened One Night,” the June 
Allyson pic called “You Can’t Run 
Away From It”; and Disney has 
55 sifuations set to open with “The 
Lady and the Tramp.” 

RKO, which had planned to open 
“Oklahoma” for the holidates, has 
had to postpone until the end of 
January. 





Lawler Party Sellout 


Kansas City, Dec. 25. 

Testimonial dinner for Senn 
Lawler, retiring division manager 
of Fox Midwest Theatres, has all 
the earmarks of being a sellout. 
It is to be held Dec. 26 at Mille- 
man’s Restaurant, with entertain- 
ment and dancing on the schedule. 

Size of the hall limits attendance | 
to about 100 couples, and reserva- 
tions already are at that point, ac- 
cording to Joe Redmond, F-M ad- 
pub chief, who is working on the 
committee. Also on the committee 
are Jim Long, Vonceil Jeter and 
Barbara Clark of the Fox Midwest 
home office. 

The affair began as a home office 
event honoring Lawler, but was 
opened to the industry when 
friends and admirers wanted in on 


on leave of absence currently, but 
officially backs out Dec. 31 after 
more than 25 years with the cir- 
cuit. 











Danes Own Market Breakdown 














PRODUCTION 1951 1952 1953 1954 1955 
EE fae Vata ss neue 4.317 4.772 5.002 4.678 5.628 
| Swedish opébs voces 491 691 682 951 664 
English sebsedecserce 1.137 1.247 1.332 1.715 1.856 
TUOMR  s Gasbesicces 358 578 1.254 1.394 1.652 
OGENGe . cteoet ees’ 87 361 716 1.031 1.725 
Italian Neeewease 279 319 435 524 660 
American Veyree cre 9.557 9.536 9.403 9.710 7.891 
WOU Ziscensdeaae 210 269 311 266 341 
i é' 16.436 17.673 19.135 20.269 20.417 


Based on official figures in “Statistical Reports’’ No. 81 published by 
the Danisir Statistical Dept. Oct. 18, 1956, the following survey on film 
distribution in Denmark has been worked out: 


Film-rentals 


(in 1,000 kroner; a kroner is valued at 14.5c) 


Copenhagen, Dec. 18. 











Checking 


ttoeeee 


CHICAGO 


Variety Club 26 audience col- 
lections in Chicagoland theatres to- 
talling $44,838 were presented to 
La Rabida Jackson Park Sanitar- 
ium by Chief Barker, Jack Kirsch. 

John Balaban played Santa 
Saturday (15) at Conrad Hilton 
Hotel Christmas party held for 
children of Balaban & Katz and 
WBKB employees. 

Dick Salkin, manager, of Jack- 
son Park Theatre whose antitrust 
suit caused revisions in booking 
films here in Chicago, is resigning 
after 30 years. 

Walter H. Gland, former chief 
booker for Universal, settled in 
Monterey Park, Cal. 


DENVER 


The A-Best Drivelln is utilizing 
its 500-seat walk-'n capacity to 
keep open all winter. A screen has 
been put up in front of the large 
window in front of the walk-in 
space, and a special booth placed 
in the rear. In the summer the 
walkiners look through large win- 
dow at ozoner screen. Walk-in 
space is entirely enclosed and 
heated, 

S. D. Leonard building a 350-car 
ozoner at Martin, S. D., to open 
next spring. 


Terry Carpenter, Motorens 
drive-in owner, Te own, Neb., 
elected to Nebraska legislature. 


Wm, Souttar, formerly with Fox 
Midwest, Springfield, Ill, made 
city manager for Fox Inter-Moun- 
tain Theatres, Ogden, Utah; suc- 
ceeds Ted Kerkmeyer, who moves 
to Salt Lake City to manage the 
Uptown. 


KANSAS CITY 


Pending retirement Jan. 1, 1957, 
Senn Lawler is on leave of absence 
from his post as general manager 
of Fox Midwest Theatres. Leave 
is in line with other changes made 
in the circuit’s operation at begin- 
ning of fiscal year, Oct. 1. 
ler’s duties henceforth are com- 
bined with those of Richard Brous, 
president. Lawler was 27 years 
with the circuit. He had been a 
Wichita newspaperman before he 
joined the circuit Dec. 1, 1930 as 
publicity man there. Subsequent- 
ly he became city manager at 
Wichita and then moved here to 
head ad-public relations. 


Mrs. Ivy Brown left Dickinson, 
circuit, with which she had been 


associated off gn on for many years; | 


spot as a manager of suburban 
Dickinson Theatre taken by Ron- 
ald Hurst, who had been manager 
of circuit’s Shawnee Drive-in last 
summer. 

List of firstruns with an art-film 

licy was reduced to three when 

ogue Theatre closed down, effec- 
tive Dec. 3. It had been operated 
for more than five years by Eddie 
Golden, who said difficulty in get- 
ting suitable product was main 
reason for closing. Leaves the 
Kimo and Glen, both operated by 
Dickinson circuit, and the Rockhill, 
renovated and reopened last fall 
by Little Art Theatres. 





PHILADELPHIA 


Gene Tunick, UA branch man- 
ager, upped to Mid-Eastern district 
manager, succeeding John Turner. 
Stanley Kositsky, firm’s Buffalo 
branch head, takes over Tunick’s 
spot at local exchange. 

Edward Emanuel, local exhibi- 
tor, named Philadelphia County 
campaign manager for 1957 Barch 
of Dimes. Ralph W. Pries, Berlo 
Vending exec., appointed Pennsyl- 
vania state chairman. 

Car] Schaffer, manager of Savoy, 
(S. Philly nabe) and his assistant, 
Harry Diamond, escaped two 
armed thugs by starting their car 


quickly and throwing gunmen off | 


balance. 


PITTSBURGH 


Don Schultz, manager of Lee 
in Fairmont, W. Va., and prexy 
this year of AMPTO of West Vir- 
ginia, withdrawing from show biz 
to go into another field. 


Warren Zoecker took over as 
manager of SW Ambridge Theatre, 
replacing Don Conrad, resigned. 


Bill Graner, a Film Row vet who 
had been with Monogram-Allied 
for number of years until recently, 
joined Republic staff as a booker. 

Alexander Brevak, formerly pub- 
licity aide for Harris Amus. Co. 
and later pressagent for West View 
Park, left the amusement opera- 
tion to become director of public 
— for Carnegie Institute 

ere. 


Mrs. Thelma W. Steele is new | 


operator of Delmore Theatre in 
Avonmore; house now being 





Law- | 


Film Row 


booked by Co-Operative Theatres. 

Tom Szelenyi, WB booker, trans- 
ferred to the Milwaukee exchange; 
replaced here by Joe McCormick, 
formerly with RKO. 


Joe Wayne returned to WB as 
salesman in North and Main Line 
sectors; he replaces David Weir, 
who recently resigned to go in 
business for himself as wholesale 
distributor. 


_The Hippodrome on the North- 
side taken over by the Mervis 
Brothers. House was operated for 
the past year by the Associated 
circuit under lease from Ike Bro- 
warsky estate. 


Mrs. Goldie Barthlow appointed 
manager of the Lee in Fairmont, 
W. Va.; succeeds Don Shultz, who 
resigned. 


Hollywood Theatre in Califor- 
nia, Pa., transferred from Harry 
Goldman to Julius and Harry 
Friedlaner and M. Reuben. The 
900-seat house is booked by M. 
Knip. 

Republic laid off its only sales- 
man here, Frank Dana. He's a 
brother of Pete Dana, eastern sales 
manager for UI. 


MINNEAPOLIS 


“Unguarded Moment” a surpris- 
ingly big click throughout terri- 
ory. 


Paramount booker John Louis 
promoted to South Dakota sales- 
man to succeed Duane Becker, re- 
signed because of ill health. 


Ted Mann, operating the loop 
first-run World and nabe fine arts 
Suburban World, took over third 
house and second art theatre, the 
local neighborhood Westgate, via 
a from owner-operator Martin 

ein. 


Paramount promoted John Louis 
from booker to salesman to suc- 
ceed Duane Becker, resigned be- 
cause of ill health. 


All Paramount branch employes 
here received Christmas bonus, 
and they'll also share in sales con- 
test prize money. 

St. Paul mex « independent 
Strand joined aramount and 
World cinemas in offering patrons 
free parking. 


ST. LOUIS 


Val Mercier, Perryville, Mo., and 
| his brother, L. A Mercier, Fred- 
ericktown, Mo., planning new 
ozoner near St. Genevieve, Mo., 
where the only pic theatre, the 
Orris, has been shuttered since last 
Aug. 30. Both brothers operate 
hardtops and ozoners in other 
towns. 

Stewart Cluster will relight his 
Palace, Johnston City, Ill., dark 
since last July. 


J. R. Pierce, manager and sales- 
man for Buena Vista Film Dis- 








tributing Co, in St. Louis, tem- 
porarily replaced by Thomas 
Thompson until a successor is 
chosen. 


Closing of the Capitol, McLeans- 
boro, Ill., owned by Dickinson 
Operating Co., and the Valencia, 
Macon, Mo., owned by Pirtle Amus. 
Co. will give @ach organization a 
lighted house in each town with 
no opposition, 

A. B. Jefferis closed his ozoner 
near Piedmont, Mo., and relighted 
his hardtop in the town where he 
doubles as projectionist. 

The State, Duquoin, Ill., operated 
by John Fiorino and the Hull, 
Hull Ill., operated by Tom Gates, 
will be shuttered for several weeks 
during Xmas season. 
| Don Fithian, leased the Star, 
Newton, Ill., from C. B. Simmons 
who has retired because of illness. 

Jerry Bergen, former assistant 
manager of Loew’s State, made 
manager and ad-publicity director 
for Norside and Esquire theatres. 

Mrs. Bess Schulter, owner-opera- 
tor of the Columbia, an indie nabe 
|for 31 years, is the first~voman to 
be honored by Professional and 
Business Men’s Club of the Hill 
where the theatre is located. She 
received a scroll to a life mem- 
bership in the Motion Picture 
T tre Owners Assn. of Missouri 
Milinois in which she has been 
ac b 





DALLAS 
Robert W. Kunce named house 
manager of Melba Theatre here; 
has been associated with theatre 
biz since 1951. He managed the 
5,000-seat Fox Theatre, San Fran- 
cisco, from 1954 until recently tak- 
ae ove his new duties here. 
andy Andy Supermarkets, lo- 
eal grocery chain, completed deal 
with Bob Otwell, owner of San 
Antonio Twin Outdoor Theatre, 
which makes thousands of discount 
passes to newly opened ozoner 
|available. Passes are obtained at 
‘any of stores’ check-out counters. 
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WANT 


WITH CRITICS: 


“Highest rating” Daily News « “Ingrid Bergman’s performance’ 
worthy of an Academy Award” New York Times « “An 
achievement!” Life Magazine « “Ingrid Bergman’s magnificent 
performance and her glowing beauty have inspired the 
enthusiasm of critics” Walter Winchell + “If Brynner isn’t 
nominated for an Academy Award there is no justice” 
Louella O. Parsons « “I’d like to nominate both Ingrid Bergman 
and Helen Hayes for Academy Awards” Hedda Hopper 


INeiai®) 
N : BERGMAN 
YUL | 
BRYNNER 
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WITH EXHIBITORS! | HELEN 


Biggest pre-Christmas openings ever! Watch first dates in {NA atod : 
East—Roxy, New York; West—Chinese, Los Angeles; | 
South—Three theatres, Miami; Midwest—Oriental, Chicago! 


N ANASTASIA 
Crenascore 
with AK} me ed -MARTITA hs : AYLMER 
BUDDY ADLER - ANATOLE LITVAK 





Screenplay by 


WITH THE PUBLIC! | ARTHUR LAURENTS 
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Standoffish Distrib 


Attitude On 


Allied’s Re-Warmed Arbitration 


Member companies of the Motion +~ 


Picture Assn. of America are adopt- 
ing a new, tough attitude toward 
Allied States, which through the 
years has been their “cross to 


bear.” 

Situation relates specifically to 
Allied’s new proposal for an in- 
dustry arbitration system and the 
indication that this exhibitor out- 
fit wants back in the membership 
of the Council of Motion Picture 
Organizations.” 

Re arbitration, industry execs 
and. lawyers spent years in trying 
to work out a unanimously accept- 
able formula for ironing out trade 
dispjutes. But the efforts added 
up to nothing accomplished when 
Allied finally walked away from 
the conference tables. Allied in- 
sisted on making film rentals arbi- 
trable and the companies felt they 
couldn’t give in on this point. 

Distributor sources this week 
gaid that despite Allied’s new pro- 
posal for an arbitration plan they’ll 
sho wno haste in starting another 
round of meetings. Before they do 
this ,the companies want proof that 
Allied is acting in “good faith.” 
Further, right at the start Allied 
will be called upon to agree to 
terms of paying for the arbitration 
system and to give ground on all 
areas where there have been ma- 
jor differences in past. 

In other words, the distribs feel 
any new meetings likely would 
amount to just so much wasted mo- 
tion unless there’s a clear under- 
standing that Allied, right at the 
start, will be in a ‘cooperative” 
mood. And this, it’s apparent, en- 
tails a film Allied commitment to 
pay its share of the arbitration 
costs. 

So far as COMPO is concerned, 
the film companies, who pick up 
the check for 50% of the opera- 
tional expenses, want similar “good 
faith” assurances from Allied. Be- 
cause of the veto power held by all 
COMPO members, Allied, if it is 
to resume its COMPO membership, 
freely could block programs whieh 
all other industry segments are 
agreed on. Consequently, one mem- 
ber in a sense could dictate 
COMPO policy. 

The distribs want to make cer- 
tain that Allied will be more con- 
formist and less dissident if the 
theatre association rejoins COMPO. 


US. Tele Finally Set 


For Gls in Germany 
Wiesbaden, Dec. 18. 


American television, long re- 
ported as due to come to entertain 
U.S. troops stationed in Europe, 
is finally on its way in. The United 
States Air Force in Europe, head- 
quartered here, has officially an- 
nounced that final negotiations 
have been completed between the 
U.S. and the German government, 





whieh had to give final okay and | 


assign the operating frequencies. 
Tele in Germany is due to start 
at two stations early next year. 
One tv station will be at Birburg, 
to serve the surrounding cities like 
Spangdahlem where U.S. troops 


are stationed, and the other sta-| suggested that the city take over | Swel] $12,000. 





Director Crowded Out 


Hollywood, Dec. 25. 

There have been closed sets 
ever since the picture busi- 
ness. started, but Charles 
Schneer must be the first pro- 
ducer who couldn’t get onto his 
own set. 

Schneer is producing “Hell- 
cats of the Navy” for Colum- 
bia and the film has been lens- 
ing at San Diego Naval Train- 
ing Center, with much of the 
action centered in the con- 
ning tower of a submarine. 
Pic company was using the 
sub Steelhead whose conning 
tower normally has a capac- 
ity of 16 men. Filming re- 
quires 18 members of cast 
and crew, plus camera and 
sound equipment. 

Unable to see what was go- 
ing on, Schneer finally had 
sound recorder Harry Foy set 
up a spare battery amplifier 
on the dock so that he could 
at least hear the progress of 
his production. 








Brit. Exhibs’ New 
Worry: Pix on TV 


Edinburgh, Dec. 18. 
The BBC will not be satisfied 
with the 20 films agreed for their 
tv service by the cinema trade, ac- 
cording to local exhib Jim Poole. 
“Before we know where we are, 
there is the possibility of 120 films 
being released,” he told a meeting 
of exhibs here. “This is something 


interests. .- 
“The price we will get per film 


arded at $9,000. If films were put 
out on release, the return would be 
more than that.” 





Italy Honors Negulesco 
Rome, Dec. 18. 


Jean Negulesco, who has just 
completed shooting “Boy On A 
Dolphin” in Rome, was honored 
last night (11) at a dinner given 
him by the High Commission on 
Tourism, via a plaque lauding the 
impetus he gave Italian tourism 
with “Three Coins In Fountain.” 


The plaque was presented by 
Commissioner Vittorio Romani at a 
dinner attended by American press 
correspondents at the Hosteria 
dell’ Orso. 





Schenectady Sans Erie 
Albany, Dec. 25. 
Erie in Schenectady operated in 





recent years by Fabian Theatres, | 
,on lease from W. W. Farley and 
the Farley Estate, as a motion pic- 


|ture theatre, with occasional road 
| shows and local stage productions 
| has been darkened, preparatory to 
| demolishing for use of the site as 
a parking lot. 


| Mayor Samuel S. Stratton had 


which vitally affects the exhibitors’ | 


I don’t know, but it has been haz- | 








San Francisco’s Critics 
Make Like Themselves, 
Pick Year-End ‘Bests’ 


San Francisco, Dec. 25. 


Frisco Critics Council, composed 
of drama editors of five big Frisco 
area dailies, have named “Lust for 
Life” best film of the year with 
“Moby Dick” and “Baby Doll” run- 
ners-up. 

Award for best actress went to 
Carroll Baker (“Baby Doll”) and 
for best actor to irk Douglas 
(“Lust for Life”), with Paul New- 
man (“Somebody Up There Likes 
Me”) and Eli Wallach (“Baby 
Doll”) also considered. 


Other winners: 
Best musical—“‘The King and I”; 


Best actress in a musical—Deb- 
orah Kerr (“The King and I’’); 


Best actor in a musical—Yul 
Brynner (“The King and I’’); 


Best foreign film—“La Strada”; 


Best foreign film actress—Giul- 
ietta Massina (“La Strada”); 


Best foreign film actor—Jack 
Hawkins (“The Prisoner”), 

In the legit categories, “Inherit 
the Wind” was named best be ‘ 
with “The Lark” runner-up. Julie 
Harris (“The Lark’) was named 
best actress and Melvyn Douglas 
(“Inherit the Wind) best actor. 

Best legit musical was Frisco- 
Los Angeles Civic Light Opera’s 
“Rosalinda” and best actress in a 
musical was Gretchen Wyler (“Silk 
Stockings”). Best actor in a musi- 
cal was Bobby Clark (“Damn Yan- 
kees’’), 

Marcel Marceau got an “honor- 
able mention” for his pantomime. 

Critics called “‘The Conqueror” 
the most disappointing film of the 
year and “Will Success Spoil Rock 
~ gpd the most disappointing 
play. 

Frisco Examiner’s Hortense 
Morton was elected council presi- 
dent. Other members are Bob 
Hall, Call-Bulletin; Paine Knicker- 
bocker, Chronicle; Emilia Hodel, 
News, and Teresa Loeb Conem 
Oakland Tribune. 

















|| Picture Grosses 








DENVER 


(Continued from page 10) 
“Left Behind” (WB) and “River 
Changes” (WB), $11,000. 

Esquire (Fox) (742; 70-90)—“Ali 
Baba” (Indie), Good $3,000. Last 
week, on reissues. 





Orpheum (RKO) (2,600; 70-90)— 
“Rock, Rock, Rock” (DCA) and 
\“Man Is Armed” (Rep). Mild 


|$7,000. Last week, “Port Afrique” 
\(Col) and “White Squaw” (Col), 
| $5,000. 

Paramount (Wolfberg) (2,200; 70- 
90)—“‘King and Four Queens” (UA) 
,and “Running Target” (UA). Big 
| $18,000 or over. Last week, ““Man 
| from Del Rio” (UA) and “Flight to 
|Hong Kong” (UA), $9,000. 

Tabor (Fox) (930; $1.25-$2) — 
|“Oklahoma” (Magna) (10th wk). 
Good $5,000. Last week, $5,500. 


CINCINNATI 


(Continued from page 11) 
Smash $28,000 in sight for kickoff 
of long run. Chariton Heston, one 
of film’s. starrers, personalled 
opening night. Last week, “Rock, 
Rock, Rock” (DCA) and “Scandal, 
|Inc.” (Rep), at 75-$1.10 scale, 
| $7,500 for 8 days. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Westward Ho Wagons” (BV). 
Last week, “Be- 





tion will be at Landstuhl, to serve | the 40-odd-year-old house and con- | tween Heaven and Hell” (20th) (2d 
troops at Ramstein and Sembach as | vert it into a municipal-audtorium. | wk), 8 days, $6,000. 


well. Both will be limited power 
stations. Shows can be received on 
standard U.S. tele sets with a spe- 


cial converter, which will be on 
sale: at Air Force exchanges in 
Germany. 


Most of the shows to be screened 
here will be kinescopes of big net- 
work shows from the United States. 
The stations will be manned by Air 
Force personnel and German tech- 
nicians. 

This now makes a total of four 
tele stations operating for U.S. 
troops in Europe, the other two 
being at Wheelus Air Base in 
Libya and at Dhahran, Saudi 
Arabia. 


Top Mex Exhib to Produce 


Mexico City, Dec. 18. 
Film business is currently so 
good in Mexico that Gabriel Alar- 
con, head of the Cadena de Oro 
(Golden Chain) circuit, has can- 
celled plans for a long business 
trip to Europe, to add production 
next year to his exhibit activities. 
He said he has $2,400,000 avail- 





able to produce pix during 1957.| 


|but a study committee advised 
|against this, considering’ the cost 
| of acquisition and reconversion ex- 
| cessive. 


] 
| 


Palace (RKO) (2,600; 75-$1.25)— 
“King and Four Queens” (UA). 
Pleasing $10,000. Last week, “Girl 
/He Left Behind” (WB), $7,500. 








tures straight, uninterrupted by 





up as it is on television.” 


Proposes Invidious Comparison 


[FILMS, WITH OR WITHOUT ‘PLUGS’] 


Columbus, Dec. 25. 


Interesting experiment to prove that the public prefers its pic- 


commercials and in a theatre, is 


Suggested by Bob Wile, executive secretary of the Independent 
Theatre Owners of Ohio, in the organization’s current bulletin. 
For the proposed test it’s recommended that two theatres in the 
same town play the same picture at the same time. 

One house can play it at regular admissions without any inter- 
ruptions, Wile advises, while the other can sell screen ads to mer- 
chants to be put on every 20 minutes between reels. No admission 
is to be charged, but the revenue from advertising is to be re- 
garded as offsetting the usual take at the wicket. 

/*We believe that in most communities,” Wile declared, “a large 
fraction, if not a majority, would go to the theatre and pay for 
not having any interruptions rather than see the picture chopped 
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Prose Poem on Well-Run House 


Life is good in the Turtle Bay section of New York. It’s the most 
relaxed section in Gotham, to be sure. But life is good mostly be- 
cause on the perimeter of the area lies the RKO 58th St. Theatre, 
on Third Ave. It doesn’t matter what’s playing; on a double fea- 


ture bill, there’s bound to be one winner. 
offerings rate a better than passing grade. 


Very often both screen 
It’s one of the least 


rowdy houses in the town, on a day—Saturday—when many nabe 
theatres cater to juveniles with good prospects of becoming dee 


linquents, 
including the large rest rooms. 


it is having a kind of renascence. 


but it will before long. 


The refurbished house is well policed, clean all over 


An old theatre of the circuit, 
Maybe not at the b.o. now— 


On Saturday, this trade reporter is strictly a peasant. It’s won- 
derful. Want to know why? They serve coffee in the lobby. Not 
just coffee but good céffee, well brewed. With lots of sugar. Lots 
of napkins. Lots of whistle-clean stirring spoons. Two young ladies 
do the honors. You can have one cup, say, on.the way in, another 
when the trailer is on, and a third at the blowoff. Of course, one 
has to like coffee. When one does, he is this peasant of a Saturday 


afternoon at the RKO 58th St. 


Trau. 





_ Reds Prod Paris on U. S. Pix 








report, but only if “the absolute 
maintenance of the national char- 
acter of each coproduced film” is 
assured. Also, the Council called 
for the organizing of “a real and 
definite European market” to in- 
clude “only those countries that 
produce and buy films of a certain 
standard. It would progressively 
assure liberal circulation of films, 
monies and of technical and art- 
istic personnel, on a_ reciprocal 
basis, including the diplomatic and 
financial conditions in practice.” 


The Council found that the por- 
tion of the French aid fund going 
to exhibition was too high “and 
the present disproportion can only 
grow worse.” It noted that no aid 
should go to houses engaged pri- 
marily in showing “foreign” films; 
and it urged modification of the 
law which permits aid to all 
French film without distinction. 
Feeling was that it was necessary 
to avoid “certain new dispositions 
that would favor the produetion of 
‘foreign films’ made in France, 
contrary to the spirit of the law 
and the wishes of the Legislator.” 


Improvement 


The Council noted improvements 
in French exports but called them 
“still insufficient.” It commented 
on the smali receipts in countries 
with big productions, such as the 
U. S., Britain, Italy, India, Japan, 
Mexico, etc. 

“It is abnormal and unjust that 
certain foreign countries are able 
to make enormous receipts in 
France and can repatriate them... 
while their market rejects all re- 
ciprocal exchange and remains 
closed: to French pictures,” the 
Council held, It then went on te 
define a “rational” export policy 
for the French, based on recipro- 
cal exchanges. “New agreements 
to this effect should be concluded 
in the immediate future,” it said. 


The Council recommended gov- 
ernment aid to French export com- 
panies trying to sell French films 
abroad. “For example,” it said, 
“in regard to the American mar- 
ket, impenetrable to French films, 
particular encouragement should 
be given to the French companies 
who wouid attempt opening this 
market with a university circuit. 
If this circuit would, financially 
speaking, bring no immediate prof- 
it (the justification for special aid) 
it would at least create customers 
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them, and which is really not their 
role. Distribution expenses would 
be lowered, as well as financial in- 
verest expenses.” In another sec- 
tion of the report, the Council 
noted that distribution was “‘prac- 
tically excluded” from aid bene- 
fits even though it showed a re- 
duction in its receipts after the 
imposition of the two percent addi- 
tional tax in 1948 and 11% in 1956, 


Pleased to Have 
You In States’ 


There is considerable gratifica- 
tion in the film biz this week over 
the news from Washington that 
steps have been taken to help Brit- 
ain solve her financial crisis, via a 
$1,300,000,000 loan from the In- 
ternational Monetary Fund. 

Britain is the industry’s most im- 
portant foreign market.’ It’s good 
for something like $23,000,000 a 
year in actual remittances. Most of 
what else is earned comes out in 
one way or another. 

It had been feared that the crisis 
in Britain, which has seen the coun- 
try’s gold and dollar reserves go 
down’ by $279,000,000, might seri- 
ously affect Hollywood remittances, 
possibly via special restrictions on 
the outflow of dollars. There is 
no question now that, whatever as- 
sistance is granted to the British, 
the Suez crisis will have a strong 
negative effect on foreign market 
remittances in 1957. 

Adding to the problem is the fact 
that British grosses, at least for 
U. S. pix, are down by something 
like 11%. 

What concerns the Americans, 
too, is the still-to-be-determined 
definition of what constitutes a 
“British” picture in the sense of 





|its qualification for subsidy from 


the British Eady fund. The British 
Quota Act, now apparently to be 
extended to 1968 without much 
change, defines what is or isn't a 


| British film under the quota. How- 


|ever it’s up to the Board of Trade 
|to fix regulations that will deter- 


for French pictures later, say in| 


five or ten years.” 

Another recommendation cov- 
ered aid to French companies seek- 
ing to lease showcase theatres in 
the U. S. “Part of the aid to ex- 
hibitors could very well be used 


for the creation of such theatres,” | 


the report held. a 

Noting a tightness of production 
credits in France, the Council en- 
couraged an increase in enterprise 
capital, with official credits rising 
from the current one billion francs 
to three billion. Justification for 
this would be investment increases 
since 1941. 

Another method proposed is the 
raising of the dubbing tax*on cer- 
tain dubbed imports to 3,000,000 
fr., following the Italian pattern. 
However, foreign films would be 
exempt from this tax “in a number 
equal to the number of French 


films actually distributed in each | 


country.” The Council figured 120 
imports would be affected, mean- 
ing that there would be an income 
of some. 360,000,000 fr. 

Said the Council of the various 
proposed methods: “They would 
practically solve the problem of di- 
rectly financing our production. 
Distributors would no longer have 


to play the role of a_ production | 
on out the total. 


banker, which now weighs 





mine a pic’s status for Eady coin. 
Some in Britain have argued that 
Eady money should be restricted to 
“pure” British films, i.e., those with 
no American money in them at all. 








U’s Up-From-Ranks — 


aan Continued from page 7 = 


from New Orleans salesman to St. 
Louis branch manager and Richard 
Graff from Chicago sales manager 
to Detroit branch manager. 

Sales manager promotions were 


| those of Orville Ray from Jackson- 


ville office manager; Herbert Mar- 
tinez from Chicago salesman; Sid- 
ney Whiteman from Atlanta sales- 
man; Albert Kilkmeyer from Cin- 
cinnati salesman and Edward 
Elder from Dallas salesman. 

Promotions to salesmen were 
those of Ernest Ziegler from home- 
office auditor; Philip Stanton from 
Seattle booker; Robert Miller from 
Washington booker; Ronald Mul- 
len from Salt Lake City booker 
and Hugh McKee from Oklahoma 
City office manager. 


14 U.S. Pix On Mex Dates In Nov. 
Mexico City, Dee. 18. 
Of the 30 pix released here dur- 
ing November, 14 were American 
and eight were Mexican-made. 
Six were French films, while one 
Spanish and one German sounded 
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WHO WILL BE THE NEXT 
VICTIM OF THE 














zeros s:¥ Vi FRENCH 
COACH WITH —sGIRL WHO LINER WHO 
CLANDESTINE HAD AN SERVED A 
LOVE NEST? wNSING 4-YEAR 
WITH A PRISON 
REFORMER? p TERM? 





Millions of people get secret thrills from the lurid pages revealing 
past mistakes of popular idols. Here’s the FIRST inside story of 
how they operate! Who spills the first hint of crime or illicit love 
affairs in the lives of the great or near-great? How is the “research” 
carried on? How are good people forced to become “informers’’? 
See it all revealed in “SLANDER” a sensational, hard-hitting, 
no-punches-pulled dramatic expose! Made by M-G-M with the 
frankness and fearlessness of their memorable “Blackboard Jungle’! 


M-G-M presents VAN JOHNSON - ANN BLYTH - STEVE COCHRAN in “SLANDER?” : co-starring 
Marjorie Rambeau + Richard Eyer - Written by Jerome Weidman - Based on a story by Harry W. Junkin 
Directed by Roy Rowland + Produced by Armand Deutsch 


(Available in Perspecta Stereophonic of 1 Channel Sound) 
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Columbia Looms as Restorer of US. 


Competition in Mexican-Made Pix 


Mexican film distribution field in+ 


the U. S. may become competitive 
again. 

Columbia Pictures, which pro- 
duce’ in Mexico, is mulling the 
possibility of handling its own 
product in the American market. 
Col finances between 15 and 18 
Mexican features a year. 

A Columbia exec admitted last 


week that there was a “good pos- 
sibility” that the company would 
set up a special sales unit for its 
Mexican product. However, in ad- 
dition to the Mexican pix from its 
own stable, it’d also distribute 
other Mex product. Company has 
quite a backlog of films that 
haven't been seen in the U. S. yet. 

Distribution of the Mex fare in 
the States for the moment is in the 
hands of the Cimex org, a Mexican 
outfit that is semi-government con- 
trolled. 

There have been strong indica- 
tions of late that the personnel set- 
up at Azteca may be changed in 
the near future. It’s currently un- 
der Sam Seidelman, who headquar- 
ters on the Coast. Nat Liebeskind 





Rasch Heads Azteca 


Herman Rasch of Mexico 
City has been named as the 
new president of Azteca Films 
which distributes Mexican 
product in the U. S. 

He replaces Sam Seidelman 
who has been Azteca topper 
for about a year. It’s under- 
stood that the board of Cimex, 
the Mexican erg which con- 
trols Azteca, sharply criticized 
Seidelman, Ankling with Sei- 
delman is Nat Liebeskind 
who’s been in charge of the 
N. Y. office. 

Egon Klein, formerly of Az- 
teca in New York, left for the 
Coast Saturday (21) for hud- 
dies with Rasch. There’s a 
possibility that Klein may 
again take over for Azteca in 
Gotham, 

Job takes on new impor- 
tance in the light of the Co- 
lumbia Pictures plan to enter 
Mex film distribution in the 
U.S 








is in charge of the N.. Y. office. 
Apart from the fact that changes 
appear in the wind, no one seems 
to know just what is contemplated. 

It’s understood that, if Col goes 
through with its distribution plan, 
it'll be within the domestic distri- 
bution framework. Chances are 
it'll take the same shape as the Col 
arrangement with Edward L. 
Kingsley, who heads the com- 
pany’s foreign film unit. 


CALLS ELVIS PRESLEY 
BAD XMAS BOOKING 


Bennington, Vt., Dec. 25. 





Parent-Teachers Assn. for Ben- | 


nington’s Elementary School pro- 


tested against the Christmas show- | 


ing of “Love Me Tender” at the} 
General Stark Theatre. It did not 
object to the screening of the Elvis 
Presley picture, but only to “what 
Presley represents on Christmas | 
Day.” Parents conducted a letter | 
campaign to protest the schediled | 
showing. 


toons at the village’s theatre the | 
morning of Dec. 27. 


John Harte, operating the Gen- 
eral Stark, conceded it might have | 
been better to book a religious film | 
for Christmas, but none was avail- 
able, he said. 





Jack L. Warner, recipient of the 
1957 Brotherhood Award of the 
National Conference 6f Christians 
and Jews. Dinner is set for Jan. 
24 at New York’s Waldorf-Astoria. 


New York Theatre 
ture ey waste aut 


MARLON BRANDO - GLENN FORD 
MACHIKO KYO 


img in CinemaSccpe end MiixOCOLOR 


“tHE TOMO OF THE AUGUST MOON" 


M-G-M PICTURE 
ond THE Music HALL’S GREAT CHRISIMAS SHOW 





























10' Also objected to the ex- | 
hibition of a western and 10 car- | 
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$28.70 Per Performance 


Hollywood, Dec. 25. 
In a deal set with the local 
projectionists union, boothmen 
working on Mike Todd’s 
“Around the World in 80 Days” 
will receive $28.70 per per- 
formance or $172 per week at 
the Carthay Circle. 
The chief operator will re- 
* ceive $25 per week over the 
$172 minimum. The theatre 
must employ a swing man for 
any performances over 12 
weekly. . 


HURTFUL LEGISLATION 








Minneapolis, Dec. 25. 

This territory’s exhibitors are 
warned in the current North Cen- 
tral Allied bulletin that when the 
Minnesota state legislature con- 
venes next month there'll be efforts 
to enact legislation harmful to ex- 
hibition. 

Among the proposals to be 
pushed, it’s declared, are an en- 
abling act to permit local admis- 
sion taxes, daylight saving and film 
censorship. 


Exhibitors are urged to talk to 
their legislators between now and 
New Year’s to ascertain their feel- 
ings regarding these matters. It’s 
pointed out that NCA “has staved 
off unfavorable legislation these 
many years because of the loyalty 
of its members. +3 


Kid Beaten in Theatre, 
Father Collects $750 


Albany, Dec. 25. 

Another odd claim against an area 
| theatre was settled when Supreme 
| Court Justice Donald S. Taylor, of 
Troy, signed an order permitting 
the father of an 1l-year-old Water- 
vleit boy to accept $600 from Fast 
| Theatres Inc., owner of Proctor’s, 
| Troy, for injuries suffered when 
four older lads beat the child in 
the men’s rest room in August of 
1955. The father was also allowed 
|$159 for medical expenses, from 
'the Fabian subsidiary. 

The boy’s attackers were taken 
into custody later and brought into 
Rensselaer County Children’s 
Court. 











DUE IN MINNESOTA) <<: 





TOA Committees, 1957 


Theatre Owners of America 
prexy Ernest G. Stellings has 
named the following standing com- 
mittees for 1957. 


Organization and membership—George 
G. Kerasotes, Walter L, Morris, Burton I. 
Jones, Art Adamson. 

Research—E. D. Martin, Nat Williams, 
Walter Reade Jr., Albert M. Pickus, Tom 
James, Elmer C. Rhoden, 

COMPO—Samuel Pinanski, Pat McGee. 

Theatre Television—S. H. Fabian, 
Mitchell Wolfson, John Balaban. 

National legislation—A. Julian Brylaw- 
ski, Philip Harling. 

State and local legislation—E. Lamar 
Sarra, Robert E. Bryant, Hulda McGinn. 

Film reviewing—H. F. Kincey. 

Labor relations—Duncan R. Kennedy, 
Philip Harling. 

Drive-in theatres— Horace Denning, 
Michael Redstone, Albert Forman, Jac 
Braunagel, Douglas Amos. 

and snioty codes—Henry An- 


Concessions—Bert Peetik: B. 8S. Con- 
viser, Fred A. Danz, Sylan Myers, J. C. 
Hoover. a 
Theatre uipment and accessories— 
aan Pope, Edwin 

Public relations—John W. Keiler 2d, 
Donald Schine, Emil Bernstecker, Ralph 
E. McClanahan, Thornton Sargent. 

Insurance—Arthur H. Lockwood, Gene 
Lutes, Jack Wallens, Morton C. Tune, 
Morton Thalhimer Sr. 

a advisory counsel—Herman M. 


.| derson, J. J. Rosenfi 


Joseph J. Zaro, Lucien E. 


oar of the year award committee— 
Elmer C. Rhoden, Arthur Lockwood, R. J. 
O’Donnell, Nathan Greer, J. B. Schuyler, 
Herman Hunt. 


Representatives to COMPO executive 
committee—Samuel Pina = Cc 


R en, S. H. Fabian, E. D. Martin, 
pg RA Sr., Myron N. Blank. 

Showmanship coment Rosen, 
Henry G. GPlitt, L. 3. Willi Hal Barnes, 
James W. Gaylord, Aparee J. Sullivan, 


Conrad Brody. aave Jones, Seymour L. 
Morris, M. ith. 


Sections. oe committee—Fred A. 
Danz, Joseph C. Emma, Arthur Rosen, 
C. L. Patrick, Paul L. Krueger, John H. 
Rowley. 

Stamp pian committee—Walter L. Mar- 
ris, Dabid Kamsky, Harold Field. 


Fore films—Walter Reade Jr., Myron 
N. Bla E. D. Martin, Marvin Goldman, 
Walter L. Morris, Carl E. Anderson. 


Real estate, tax and evaluation—Morton 
Thalhimer Sr., Philip Harling. 
dditional com- 


According to Stellings, 

mittees for special projects and assign- 
ments will be named as required to carry 
out TOA’s program. 


NOW 6,000 MEMBERS 
IN ENGINEERS SOCIETY 


Edward M. Warnecke, eastern 
regional membership chairman for 
the Society of Motion Picture and 
Television Engineers for the past 
two years, has been named nationai 
membership chairnfan for 1957-58. 
He’ll succeed John W. DuVall. 


Warnecke, whose appointment 
was disclosed by president-elect 
Barton Kreuzer, noted that SMPTE 
membership over the past two 
years had climbed about 20% and 
now exceeds 6,000. 








‘Your Friendship For Exhibs a Myth 





W.R. Frank Turns Verbal Steam Hose on Ben 


Kalmenson of Warner Bros. 








Minneapolis, Dec. 25. 

In an open letter to Ben Kal- 
|}menson, W. R. Frank, operating 
la circuit of 11 theatres and him- 
self an occasional Hollywood film 
producer, assails Warner Bros. for 
the allegedly “atrocious” situation 
| that exists here in regard to the 
buying of film from it. 

Frank charges that Warner Bros. 
|and some other companies are ap- 
| proaching the problem of distribu- 


|us to live with the hope that the 


future is worth more than the big- 
ger dollar that you might receive 


|as of the moment? 





tion to Minneapolis and St. Paul | 


neighborhood theatres like some 
of his in “a brazenly calloused 
manner,” demanding terms that 
| the showhouses can’t meet and 
| « ‘procrastinating’ on adjustments. 


In the letter Frank points out 
the critical situation facing most 
| exhibitors and their difficulty in 
'keeping going. He declares 
are continuing to operate our thea- 
tres and working in desperation to 
find some avenue of escape from 
the seemingly awful future that ap- 
parently is facing us.” 

Rapping Kalmenson, Frank de- 
clares “it seems to me that you 
are somewhat like the ostrich who 
puts his head in the sand think- 
ing he can escape the consequences 
of a bad situation around him.” 

“Can you give us any reasonable 
argument as to why, if we cannot 
pay the prices and percentages 
that you demand, that such fine 
theatres aS ours should go out of 
business?” asks Frank in the let- 
ter. “Wouldn’t it be to our mutual 
advantage if, instead, 
| little 
jin your 
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Frank explains “we have some 
very fine theatre properties which 
we just cannot afford to close up 
and sell for a mere pittance.” He 
declares that “regardless of pursu- 
ing every avenue of what we feel 
is good management and working 
tirelessly on exploitation and 
other methods to increase our 
business” and also keeping the 
houses in the best possible physi- 


| cal condition the situation has be- 
| come desperate. 


| is certainly a myth,” 


‘we | 





common sense and fairness! town big city 
dealings with us to permit | Frank. 


“Your professed friendship for 
the exhibitor (at least in our case) 
asserts Frank. 
“We can only say it is obvious on 
any scrutinization you would care 
to make of our books that we can- 
not make profits on terms that you 
demand. And to ignore the facts 
and demand the immediate dollar 
is just silly and ridiculous on your 
part.” 

Frank asserts in his case he’d 
certainly be willing to work on a 
sliding scale basis, “but, no, you 
must have your own way regard- 
less of whether the theatres are 
closed.” He points out the shut- 
tering of suburban and small-town 
theatres at an alarming rate due 
in large part to television. 7 

“We here believe that if all the 
conventional suburban theatres in 
the large cities are forced to close 
that this eventually also would 


you used aj; sound the death knell of the down- 


houses,” concludes 
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Bachelor Fond of Movies 


« Waco, Tex., Dec. 25. 


George Washington Raborn, a 33 year-old bachelor who keeps 
track, has seen 6,822 movies since he was nine years of age. 

- On Nov. 19 when he crossed the international date line en route 
to the Olympic games in Australia he ended a record of having 
seen at least one movie a day during 1956. He only viewed eight 
films during his two week stay in Australia. 

Despite the break in his consecutive record on the international 
date lines, Raborn has seen 441 movies so far in 1956 beating his 





old record of 402 in 1951. 
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CEA Demands No Discrimination Vs. 
Yanks Making Brit. Pix in England 





Goldberg’s Rock ’n’ Roll | 


Studio Films, taking cog- 
nizance of the story on rock 
’n’ roll pix in last week's issue 
of Vanrrety, informs that it was 
the first in the field with its 
“Rock ’n’ Roll Revue,” which 
to date has played seme 2,500 
bookings and has also been sold 
widely abroad. Tinter stars 
Nat “King” Cole, Lionel 

' Hampton, Dinah Washington 
and others. 

Says Studio Films’ Jack 
Goldberg: “We're proud of the 
fact that not a single complaint 
has been made against the 
picture as a _ stimulant of 
delinquency.” He added that 
Studio was getting a lot of 
re-bookings on the tuner. 


COMMERCIAL FILMS 
IN CANADIAN SCHOOLS 


Ottawa, Dec. 25. 

Canadian schools have — had 
showings of 827 sponsored motion 
pictures, reports Crawley Films 
Ltd. of Ottawa, Canada’s largest 
private film producers. Figures 
were compiled from Canadian Ed- 
ucation Assn. in nine provinces, 
and by Quebec’s Dept. of Educa- 
tion. 

There are 4,500 16-m. projec- 
tors and 4,000 filmstrip (slidefilm) 
projectors in 7,331 schools, with 
more than 600,000 screenings a 
year. 


Klein Theatres Ozoner 
Upstate May Be Curbed 


Albany, Dec. 25. 

Klein Theatres Inc., which won 
an injunction from former Su- 
preme Court Justice Christopher J. 
Heffernan, acting as official ref- 
eree, which restrained the Town of 
Bethlehem from interfering with 
the completion of a drive-in, still 
face a blue laws problem. Ozoner 
was started before the Town Board 
amended its zoning law to prevent 
construction of outdoor theatres 
without special permits. Unless an 
exception is made, the ozoner re- 
portedly will not be able to operate 


after 11:30 p.m. week nights and 
after midnight on Sunday. 


Such a time limitation probably 
would make it impossible to screen 
double features, during part of the 
summer when daylight saving is in 
effect, The Klein family—Morris 
and Raphael and their mother, 
Frieda—already operate drive-ins 
at Coxsackie and Hunter. 














WOMAN MANAGER WINS 


Mrs, Diane Gordon’s Trip To 
England 








Windup of Stanley Warner 
Theatres’ “Operation Showman- 
ship” drive saw Mrs. Diane Gor- 
don, manager of the Oritani Thea- 
tre, Hackensack, N.J., carry off the 
grand national prize of a two-week 
all-expense vacation trip to Eng- 
land. She also copped a $350 U.S. 
bond for registering the best rec- 
ord of kiddie shows. 


Winners, who were disclosed last 
week by Stanley v.p.-general mana- 
ger Harry Kalmine, also include 
Irving Hillman, manager of the 
Roger Sherman Theatre, New 
Haven, as runnerup, and William 
Wyatt, Virginian Theatre, Charles- 
ton, W. Va., in third place. Former 
won a $1,000 bond, while a $750 
bond went to Wyett. Number of 
other cash awards were distributed 
for “best” campaigns, promotions, 
ete, 
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London, Dec. 25. 

As the first trade body to meet 
since the publication of the gov- 
ernment’s comprehensive Films 
Bill, the Cinematograph Exhibitors 
Assn. has taken sides on one of 
the major controversial issues in 
the upcoming legislation. At its 
monthly session last week the asso- 
ciation insisted there must be no 
discrimination against American 
companies making British films in 
Britain. 


Pointing out that any such policy 
would limit the number of British 
pix available to exhibitors, it urged 
that a clause to this effect should 
be included in the bill and not left 
for subsequent decision by Board 
of Trade regulation. Latter course 
is proposed in the bill, which had 
its second reading in the House of 
Lords on Thursday (20). 


At this juncture the CEA has 
not publicly expressed any opinion 
on the government's proposal to 
raise around $10,500,000 in the first 
year of the statutory Eady fund, 
but it noted the observations on 
the question of exemptions made 
by the parliamentary secretary to 
the Board of Trade, F. J. Errol, 
when he spoke earlier in the week 
at the annual dinner of its London 
branch. The minister explained he 
was aware of the concern felt by 
smaller exhibs, and could assure 
them the government had decided 
in principle to an exemption 
scheme,-which would have regard 
for the ability of the smaller and 
less prosperous picture theatres 
to pay. The arrangement would be 
dealt with under new regulations, 
which the BOT would be empow- 
ered to make. 


The Other Main Points 


Two other main points made by 
the CEA general council dealt with 
investigation of the books of dis- 
tributors and producers as well as 
those of exhibitors; and the exclu- 
sion from the Eady levy, films 
shown on tv. 


In more general observations on 
the proposal to extend the exist- 
ing Quota Act for a further 10 year 
run, the CEA is to suggest the fol- 
lowing modifications: that the 
Quota be calculated over a full 
year and not in two half-yearly 
periods as at present; that the ex- 
emption figure should be raised to 
cover theatres whose takings fall 
below $420 a week, instead of the 
present $280; that the system of 
measuring relief should be ad- 
justed to take into account bi- and 
tri-weekly changes of program, as 
well as competing situatiuns; that 
relief should be extended to major 
circuits for theatres in competi- 
tion with at least two other first- 
run major circuit houses; that to 
avoid the necessity of blind book- 
ing, films should be trade shown 
at least eight weeks ahead of gen- 
eral release; and that old British 
pix, whose quota life has expired, 
should be eligible for quota book- 
ings as a supporting feature. 

Other trade associations are 
about to frame their policy on the 
new bill. The Kinematograph Rent- 
ers Society has called a special 
council meeting for Jan. 3, while 
the British Film Producers Assn. 
will consider the legislation at its 
monthly executive Jan. 2. The leg- 
islation committee of the Assn. of 
Cine and Allied Technicians is 
meeting tonight (Tues.). 

It is anticipated that the main 
industry campaign on the bill will 
wait till the measure moves down 
to the House of Commons early 
next year. 





Edward L. Rissien, associate pro- 
ducer of Mark Steven Productions, 
planes to NY Sunday for talks with 
William Morris execs on videoza- 
tion of former Mutual radio series, 

“Mysterious Traveler,” and Dr. 
Vincent Peale’s “Guidepost.” 
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Paley on ‘Record’: ‘Let's Get Going’ 


CBS board chairman William S. Paley is so hopped up over the 


potential of the network’s 


“Big Record” hour live entry that he 


doesn’t want to wait until next fall to get it launched. It was ini- 
tially planned for the ’57-58 semester, with a Saturday night slot- 
ting earmarked, but Paley, enthused over the teletranscription 
audition, has told program chieftain Hubbell Robinson he wants: 


to get going with it pronto. 


There’s one serious stalemate. There’s no 60-minute availability 
right now and none in the immediate offing. Show, which will 
probably be peddled to two or three sponsors, hasn’t been sold as 
yet, but agency-client interest is reportedly running high, so this 


is figured to be po problem. 
“Big Record’s 


basic premise is to bring on the top recording 


stars, with, of course, a variety of production furbelows, as with 
the audition show’s “Cinderelvis.” Show was put together by the 


network's Lester Gottlieb. 











Schaefer's Ideal Sponsor: Likes 
Adult Drama, Isn't Rating-Happy 


George Schaefer, producer-direc- + 


tor of the “Hallmark Hall of Fame” 
spectaculars on NBC-TV, finds 
himself in the enviable position 01 
having a sponsor who doesn’t mind 


a bit of controversy here and there 
so long as it falls within the over- 
all scheme of bringing adaptations 
of proven Broadway properties to 
video. In fact, the insistence on the 
“adult drama” of the legit theatre 
as contrasted to some of video's 
toned-down themes is a bankroller 
change of pace in itself. 


The advertising strategy behind 
the Hallmark approach is a unique 
one. Company does institutional 
advertising for greeting cards, and 
the feeling is that there is a special 
group of people who look tpon the 
sending of cards as undignified. 
This is also the group which hap- 
pens to have refined tastes in the 
theatre and in literature, the spon- 
sors believe, and by exposing them 
to a high levei of theatrics which 
may not have a broad mass appeal, 
they can also expose them,to the 

“sell” on greeting cards. it also 
explains an indifference to ratings, 
since it’s figured the specialized 
group is looking in. 

With this sort of sponsor back- 
ing, Schaefer is unperturbed about 
the hullabaloo over the season's 
first entry, “Born Yesterday,” is 
also undisturbed over the not-so- 
good ratings on “Man and. Super- 
man” and cheerful about the pres- 
entation of a viperous drama like 
“The Little Foxes” just a week be- 
fore Christmas. He admits that 
“Born Yesterday” wasn't a success, 
but unlike most, he doesn’t attrib- 
ute it to the casting of Mary Mar- 
tin in the original Judy Holliday 
role—although “anybody who's 

(Continued on page 32) 


Clock’s Fri. Slot 
For Hazel Bishop 


Hazel Bishop has acquired the 
CBS-TV Friday_at 7:30 time period 
being vacated in February by Col- 





gate and “My Friend Flicka” and 
is moving its “Beat the Clock” into | 
the spot. “Clock” is currently on | 
Saturdays at 7 on CBS for Hazel 


Bishop, but the cosmetic outfit got 
two Saturday shows on CBS start- 
ing this week (22) when the Steve 
Dunne-emceed “You’re On Your 
Own” preemed in the 10:30 to 
11 p.m, period. Hence the desir- 
ability of a sWift to another eve- 
ning. 


American Telephone & Tele-| 


graph, among others, has been 
angling for the Friday time as a 
new slot for its “Telephone Time,” 
but apparently Hazel Bishop boss 
Ray Spector moved too fast for the 
telephone company. Hazel Bishop 
took over “Clock” in its 7 p.m. slot 
this fall, with the first Nielsen on 
the show on Sept. 22 rating it at 
little over a 10; latest: Nielsen, in 
comparison, gives it a 21.8. CBS- 
TV will remain in network service 
in the time period, and will offer 
several of its new properties for 
sale. Whatever a sponsor picks 
will move into the time as a re- 
placement. Shift is scheduled for 
either Feb, 8 or 15, probably 
former, 





the | 





| 


Korman to Ashley-Steiner 


Tom Korman has joined the 
Ashley-Steiner office to work with 
Alden Schwimmer in the writer- 
producer-director area. 


He comes from the Grey agency, 
where he was an asst. producer. 


Major Agencies 
Swing Back To 
Network Radio 


Reflecting the upsurge of network 
radio, big agencies are again swing- 
ing into the network radio pic- 
ture, according to a survey made 
by Mutual’s research department. 

Using Nielsen ’55 and '56 reports 
for the last two weeks in October. 
the survey showed, for example, 
that Ted Bates jumped its commer- 
cial radio network time in behalf 
of its clients by 45%, while J. 
Walter Thompson agency—which 
had no radio network time in that 
period last year—moved to a top 


(Continued on page 33) 








'TOO BUSY WITH 
TODAY'S FUASGUS 


By GEORGE ROSEN 


The television networks, particu- 
larly in the case of NBC and CBS, 
are so busy putting out the fires 
of the half-hour fiascos of the cur- 
rent season that they’ve got little 
or no time to devote to next sea- 


son’s program planning. This is 
an unprecedented situation that 
doesn’t bode too well for the ’57-58 
semester. 


Under ordinary circumstances, 
the networks at this time of the 
year would be deep in the throes 
of evolving their overall patterns 
and concepts and individual pro- 
gram committments for the follow- 
ing season. It’s been traditional 
that by Feb. 1 every major project 
would be ready either for an- 
nouncement or well into the plan- 
ning stage. The months-in-advance 
scheduling is dictated by the eco- 
nomics of a medium that necessi- 
tates such early formulation of 
rosters and resolving of sponsor- 
ships. 


But so frantic is the day-to-day 
activity in the desperate effort to 
salvage some semblance of respec- 
tability and showmanship out of 
the current season that practically 
all the ’57-58 masterminding has 
gone out the window. There aren’t 
that many creative thinkers— 
“planners-for-the-future” —on the 
network payrolls and it’s a case of 
first things first. 


(Perhaps the lone exception is 
ABC, which, within its smaller 
framework, has come out of the 
present program season with con- 
siderably less anxieties and by mid- 
February will be ready to make 
its official “presentation” looking 
to next season and the “Leonard 
Goldenson era.”’) 

All told, something like $60,000- 
000 has gone into new program- 
ming this season (figure repre- 
senting sponsors’ time-and-program 
commitments). With but a few 
exceptions, it’s all gone down the 
drain in terms of permanent, quali- 
tative entries. No one’s concealing 
the fact that it’s been the most 


(Continued on page 33) 


EVEN NEXT SEASON IN TROUBLE 





| Cork, 





$65,000,000 Loan to Pave Way 
For ABC-TV Expansion in Facilities, 
Personnel, Etc.; Mebbe Early Tint 





Ho Hum 


CBS again swept nine out 
of the Top 10 Trendex for De- 
cember, with Groucho Marx in 
seventh place giving NBC its 
only representation. Top 10, 
based on the one live broad- 
east during the week of Dec. 
1-7, are as follows: 


1. Ed Sullivan CBS 36.2 
2. I Love Lucy CBS 35.7 
3. Person To Person CBS 29.9 
4. Talent Scouts CBS 28.7 
5. $64,000 Question CBS 28.6 
6. Hitcheock Presents CBS 28.4 
7. You Bet Your Life NBC 27.9 
8. What’s My Line CBS 27.3 
9. I’ve Got A Secret CBS 26.7 
10. Jackie Gleason CBS 26.5 


1 








What's 1 Sponsor's 
Poznan Is Its TY 


Alternates Meat 


Some weeks back Unit Four Pro- 
ductions, which packages the “Kai- 


ser Aluminum Hour” on NBC-TV, 
was rebuffed by the client’s agen- 
cy, Young & Rubicam, when it 
announced that it was sending di- 
rector-writer George Roy Hill to 
Warsaw to prepare a script based 
on the Poznan trials. Y & R 
thought the “climate” wasn’t right 
for such an undertaking and the 
project was subsequently aband- 
doned. 


Now along comes 
which shares the alternate 
Tuesday night 9:30 to 10:30 time 
period with Kaiser, with plans to 
dramatize the selfsame Poznan 
trials. Alvin Roretz, via the Ash- 


ley-Steiner agency, is now at work 
(Continued on page 32) 
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> American Broadcasting - Para- 
mount Theatres has $27,766,000 to 
use toward expansion, most of 
which seems earmarked for the 
longrange buildup of ABC-TV. 
Coin will primarily go into a 
sorely-needed personnel expansion 
and into refurbishing and develop- 
ing Hollywood and New York net- 
work facilities. A reserve is being 
held for tint video, with a final 
decision on whether ABC-TV will 
enter it in 1957 to be made in 
February. 


In a letter to stockholders, top- 
per Leonard Goldenson said that 
a $60,000,000 loan had been swung, 
but it was learned that, with addi- 
tional loans, sum was $65,000,000, 
a good portion of which is believed 
to have come from Metropolitan 
Life Insurance. Goldenson told in- 
vestors that $37,234,000 of the total 
is being used to pay back profits. 

It’s believed that Goldenson and 
Oliver Treyz, head of the tv net- 
work, are planning a multi-million- 
dollar workout on one of the lots 
now being used’ by ABC-TV, in 
Hollywood, in order to make room 
for live programs within the. next 
few years. Goldenson said that im- 
provements in the studio operation 
on both Coasts are in “preliminary 
analysis stages.” 


Analysis of color prospects, Gol- 
denson declared, will be concluded 
in February. But at the present 
| the AB-PT boss is dubious about 
getting color on the road by 1957, 
because color sets sales are moving 
too slowly. Whether it comes next 
year or the year after, color, ac- 
cording to assurances from many 
ABC-TV sources, is absolute in the 
network’s future. 


Swing To Live 


No question exists that the Gol- 
denson-Treyz team expects to ex- 
pand their live tv operations. The 
expansion and modernization of 
facilities on both Coasts make that 
clear. Next season is not expected 
to see widespread move into live, 
since ABC-TV still has difficulty 
clearing sufficient stations to carry 
much more than filmed or kine- 
scoped programming. Yet with 
proper tv facilities, the network 
hopes to build gradually and 
slowly toward live equality with 
CBS-TV and NBC-TV. 

While the personnel enlarge- 
ment is expected to cover all areas 
of the network operation, the 
greatest dearth of manpower exists 
in programming. Expectations are 
| that Goldenson will support his 
new ABC-TV program and talent 
chief, Jarnes Aubrey Jr., with a 
larger staff. Since Aubrey doesn’t 
start at the network until this week 
—having only on Wednesday (19) 
night decided to leave KNXT, Hol- 

(Continued on page 32) 
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Mike Wallace is reported to have 
held talks with ABC-TV and NBC- 
|TV about a network talent con- 


| tract. The tv emcee-newscaster 
|last week was at ABC-TV, where 
it is believed he was offered a con- 
tract to handle the emcee chores of 
a. least one network show next 
year, possibly more. 

Wallace has lately addéd to his 
reputation on the basis of “Night 
Beat,” an 11-to-midnight inter- 
view program on WABD, New 
York, where he also does a 7 p.m. 
news. strip. It’s thought that a 
chief function he’d perform as an 
ABC talent would be in the pub- 
affairs section. NBC is seeking 
his services in much the same area, 
it was explained Wallace was also 
under consideration for the new 





| 


| keep him doing both 


“Tonight” show. 
WABD, a DuMont station, 
contract with Wallace, 


has a 

which will 
“Night Beat” 
and his early evening news. 


Ok, PO BR 
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Trujillo's Radio-TV Palaces |-Big 


Show Biz-Layout 
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By DOROTHY HOLLOWAY 
Ciudad Trujillo, Dec. 25. 


The “Texas of the Caribbean,” as 
Generalissimo Trujillo’s Domini- 
can Republic likes to bill itself, can 
now boast a radio-tv operation 
which is bigger and more elabcrate 
than any in this part of the globe 
and which, in several respects may 
be unique in the world. 

The air-conditioned, ultra-mod- 
ern Radio-TV Palace which houses 
La Voz Dominicana and. already 
sprawls over two sides of a large 
city block on Avenida de Ciudad 
Miami is now adding another large 
wing for studios and radio class- 
room space. 

This outsize operation is the pet 
property of General J. Arismendi 
Trujillo Molina, younger brother of 
El Generalissimo, who activated 
his radio station 13 years ago and 
five years ago bulwarked it with an 
ultra-modern RCA-built tv plant. 

This is probably the only tv sta- 
tion anywhere that includes as part 
of its plant an outdoor theatre seat- 
ing 10.000 people, a film theatre 
with nightly showings, a concert 
hall, a penthouse night club and a 
plush gambling Casino. There are 
paid admissions to all except the 
Casino. The penthouse night club 
is rated by Dominicans one of the 
best in town since it features lo- 
cal and predominantly Latin tal- 
ent—much of it also seen on the tv 
screen. This is in contrast to the 
floorshows at the plushier hotels— 
Jaragua, El Paz, Fl Embajador—- 
which lean toward States-side and 
European performers. 

In addition, according to Senor 
Pedro Aybar, information director 
of La Voz, the station has its own 
ballet company, its own 55-piece 
orchestra and access to the services 
of nine other bands. 

To train talent for all its enter- 


(Continued on page 33) 


Mickey Mouse To 





ABC-TV’s 5 to 6 “Mickey Mouse 
Club” strip may be squeezed to a 
5:30 daily half-hour in April of 
next year: National sponsorship 
of the juve telepixer has _ not 
matched that of the 1955-’56 sea- 
sen when the show was SRO. 

Since the beginning of this sea- 
son, ABC has collected 12 out of a 
possible 20 quarter-hour national 
bankrollers. As a result, it is said 
to be making only a slight profit 
for the network. Moreover, first 
half-hour of the daily show is 
usually slower on ratings than the 
latter portion. 


disclosed that the web was plan- 
ning a half-hour telepic leadin to 
“Mickey.” A juve variety format, 
it may instead be done live at 5 
p.m. Previously, the network 
thought a live show would not suf- 
fice as a leadin since it couldn't 
clear adjacent time slots. to 
“Mickey” on all affiliates. How- 
ever, it is known that ABC-TV has 
been discussing a live stanza with 
Goodson and Todman. 

Network, in an effort to con- 
struct a larger davtime lineup, will 
work backwards from “Mickey” at 


| 








5:30, instead of spotting web shows | 


at non-adiacent times. 


PRESS CONFERENCE? 


GETS NEW SUN. SLOT| 


“Peess Conference” is moving 
from its current 8:30 Sunday berth 
on ABC-TV to 5:30 on the same 
network as of Sunday (30). Show, 
sponsored by Corn Products and 
produced and femceed by Martha 
Rountree, has proved a weak rat- 
ing lead-in to “Omnibus” at 9. 

Network is inserting “Ozark Ju- 
bilee,” a co-op sales venture: at 
8:30 on Sunday. “Jubilee” was ten- 
tatively scheduled for that spot 
before Corn Products made a com- 
mitment at the beginning of the 
season. 

The 5:30 to 6 time for “Confer- 
ence” is expected to give the news 
interview a better opportunity to 
get followup coverage from the 
country’s Jailies. Many of the 
newssheets have their early edl- 
tions closed by the time “Confer- 
ence” is over at 9. 





| Miami 
ithe RCA 


| Hungarian situati 3 the 
Last week, an ABC spokesman | Hungarian situation, states that he 


—& Gambling, Too 





é ’ 9 ° 

P to P’s’ Frisco Remote 

“Person to Person” will mark 
the new year, on Jan. 4, with its 
first remote from San Francisco. 
Bagged for the Frisco half is 
Fleet Admiral Chester W. Nimitz, 
with wife Catherine Vance Nimitz. 
They’ll be “talked to” by Ed Mur- 
row out of their Berkeley home. 


ABC-TV's Drastic 
Thurs. Overhaul, 


Sinatra as Pivot 


ABC-TV is mapping a tentative 
blueprint of next season’s pro- 
gramming, and Thursday night 
plans seem to be of the most imme- 
diate concern. Sweeping changes 
are in store for that evening, all 


hinging around the 9 or 9:30 p.m. 
placement of the new Frank Sina- 
tra half hour. 


Friday is as much of a “problem 
night” as Thursday. but since both 
NBC-TV and CBS-TV are expected 
to make a mejor revamp of their 
shows to bolster Friday Nielsen’s, 
ABC-TV is sitting tight for awhile. 
Saturday night and Monday night 
are probably in for extensive 
changing, but nothing definite is 
said to have been projected for 
those nights as yet. There’s noth- 
ing on Sunday plans either. Though 
minor changes are possible on 
ABC-TV’s Tuesday and Wednesday 
setups, these strong nights will be 
kept largely intact. 

If Sinatra takes Thursday at 9:30 
for alternate sponsors Liggett & 
Myers and Warner-Lambert, it will 
allow room for a new 60-minute 
variety show at 8:30, to be preced- 





'ed at 8 by Lou Edelman’s half- 


Get TV Trimming 


hour telefilmer, “The Californians.” 
Joint sponsors could decide on 9 
for Sinatra, in which case the vari- 
ety show will start at 8. (Hour will 


(Continued on page 31) 


‘What’s All This About 
TV Ist on Chou?’; NBC 
Recalls Its Own 2 Stints 


NBC’s’ Berlin correspondent, 
Gerhardt (Gerry) Stindt, who hud- 
dled with Gen. David Sarnoff in 
Beach last week, briefing 
board chairman on the 





“doesn’t doubt that Ed Murrow 
will do a fine job in interviewing 


Chou-En-lai” but points out that | 


(1) this isn’t a “first” for CBS, and 
2) that the Red China’s premier 


Expensive Footage 


NBC-TV evened the score 
with Ed Murrow last week fol- 
lowing Murrow’s exclusive in- 
terview with Chinese Premier 
Chou En-lai—up to a point. 
Murrow got his 6,000 feet of 
interview with the Commie 
boss in Rangoon last Wednes- 
day (19), and after consider- 
able pressure, Chou granted 
NBC’s Far East correspondent, 
Jim Robinson a filmed .inter- 
view the following day. 

tobinson shot his footage 
(ironically, using a Korean 
cameraman) and shipped it off 
to the U.S., where it arrived 
over the weekend. Trouble 
was, he only got about four 
minutes of footage with Chou 
—the camera broke down at 
that point and they couldn’t 
repair it. Chou sat patiently 
waiting for the repairs, but 
after they worked till mid- 
night without success, it was 
decided to call it a night. 








has been “done” twice before on 
tv, both times via NBC. 

The network’s Hongkong corre- 
spondent Jim Robinson covered 


Chou when he visited Burma re- | 


cently and, talking in Chinese, he 
Was in 


(Continued on page 33) 
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SAMMY KAYE 


Columbia Records—currently 
‘TM THROUGH WITH LOVE” 
Albums 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Show Score Just Released 
Sammy Kaye Swings and Sways 
BELLS ARE RINGING 
(FOR DANCING) 

HAPPY NEW YEAR TO ALL 
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CBS Radio Press 
Slot to Stemberg 


Charles S. Steinberg, homeoffice 
publicity manager for Warner 


TOTAL AUDIENCE 
Ed Sullivan Show (CBS)... 
Jack & Beanstalk (NBC)... 
I Love Lucy (CBS)....... 
Disneyland (ABC)..........41.6 
G. E, Theatre (CBS)..... . 40.4 
Jack Benny Snow (CBS!...39.2 
Chevy Show (NBC) .39.0 
Perry Como Show (NBC).. .38.6 
$64,000 Question (CBS)..... 38.4 
High Button Shoes (NBC). .38.1 


55.3 
46.3 
.44.0 





—_—~ 


Nielsen Parade 


NBC-TV improved its position in the Top 10 Nielsen listings in 
the Nov. 11 report (two weeks ended Nov. 24) by placing two shows 
in the average audience category and four in the total audience. 
ABC scored with one in each, giving CBS five in 
in the AA. Ed Sullivan topped both lists, 


e TA and seven 


AVERAGE AUDIENCE 
Ed Sullivan Show (CBS)... 
I Love Lucy (CBS)........ 
G. E. Theatre (CBS) ..... 
Jack Benny Show (CBS)... 
Jack & Beanstalk (NBC).... 
$64,000 Question ‘CBS).... 
Disneyland (ABC).......... 
Lineup, The (CBS)......... 
Perry Gomo Show (NBC).. 
I’ve Got A Secret (CBS).. .. 


wwwiwwww a. 
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Godfrey Now Getting / 
Treatment; Tape-Almost Tiptop 


’% 








Ampex Repeat 





- Judy's Buick Spec 


Judy Garland, who did the first 
of the two shows for which she’s 
committed to CBS-TV for Ford 
Motors, is set to do her second for 
a competing automaker, Buick. 
Miss Garland will do the show on 
Monday night, either Feb. 25 or 
March 4 from 9:30 to 11, preempt- 
ing “December Bride” and “Studio 
One.” 

Buick, via the Kudner agency, 
will pick up half the tab on the 
90-minute special, with Liggett & 
|!Myers probably to come in as co- 





vv 


Bros., has been tapped to succeed s>onsor. Miss Garland was signed 
George Crandall as publicity chief t» a two-show deal by CBS-TV with 
for CBS Radio. Steinberg, who'll |the thought that she’d do them 
move over to CBS either Jan. 8 cr both for Ford under the Saturday 
15, depending on when he can night “Ford Star Jubilee” banner. 
clear up his WB commitments, will |First was done for Ford, but Miss 
assume the new title of director of Garland was not required to do the 


CBS-TV is moving ahead rapidly 
in its development of the Ampex 
video tape recorders for practical 
use. The network has been using 
the tapes for Coast repeats every 
night for the past three weeks on 
“Douglas Edwards With the News,” 
and this Monday (24) it began us- 
ing taped repeats on the Coast of 
“Arthur Godfrey’s. Talent Seouts.” 
As soon as “Talent Scouts” is prov- 
ing out satisfactorily, the network 
will start taping another show, and 
so the procedure will continue. 

Web already has three of the 
Ampex prototype recorders on 
hand, two on the Coast and one 
which arrived in N.Y. last week. 
By April, the network expects de- 
livery of the seven production 
models, in addition to the five 
prototype machines which will 
have already arrived. Actual dis- 
position of all 12 machines hasn't 


the official party shown | 
greeting the Burmese prime min- 


audience promotion for CBS Radio, 
with this umbrella title continuing 
ito emphasize administrative re- 
| sponsibility over the press infor- 





| mation department but also includ- | 


‘ing other 
| areas, 


Steinberg has been at Warners 
\for the past 14 years, moving to 
| the pic company from the Book-of- 
| the-Month Club, where he was ed- 
|ucational director. Before his 
| BOMC stint, he taught Eng'ish and 
mass communications in secondary 
schools and colleges. He’s cur- 
rently under confract to Harper & 
Sons for a new book, “Public Re- 
lations and Mass Communications.” 
Incidentally, his move to CBS will 
reunite him with Sid Garfield, 
web’s exploitation director, who 
worked with him at Warners until 
| 1950. Garfield and his aide, Phil 
| Sterling, will operate separately 
i from Steinberg, however, with both 
Garfield and Steinberg reporting 
(Continued on page 30) 


|HEINEMANN’S UPPED 
STATUS AT WRCA-TV 


audience promotional 











George A. Heinemann, who 
moved to New York only four 
months ago to take over the pro- 
gramming reins at RCA-TV, the 


NBC-TV Gotham flagship, has been | 


‘upped to the post of director of 
| program planning and development 
'for NBC owned stations. Heine- 
| mann, who replaces Jerry Danzig, 
| who’s now v.p. in charge of pro- 
| gramming for NBC Radio, reports 
| to o&0 veep Tom McFadden. 

Heinemann brought 


was into 


|N. Y. from Chicago, where he had | 


been program manager of WNBQ 
'since 1951 and director of program- 
|ming for both WNBQ and its AM 
| sister key, WMAQ, since 1953. He'll 


| 
continue to head up the WRCA-TV | 


program department for the time 
being. 





Executive Producer of ‘Producers 
Showcase’ 


Mort Abrams 


thinks that televisioin can take a 
lesson frem Hollywood in 
promotion values, viz., 


| 

| 

| 

| 

| From Upbeat to 
| Drumbeat 

*x* * 


one of the editorial features 
in the upcoming 


|| 51st Anniversary Number 
| of 








VARIETY 





isecond one for some time. Mean- 
while, Ford and CBS-TV earlier 
\this season decided to go their 
separate ways. P 








Sure He Wants To 


Continue Dragnet’ 


Hollywood, Dec. 25. 
Jack Webb, with 198 “Dragnet” 
| Vidfilms in the can, isn’t at all sure 
jhe wants 


| ordered 78 more. 


Producer -director-star of the 
| show explained “I want to watch 
the ratings and see if the show 
holds up. We have the benefit of 
three or four months in which we 
| can see how it goes, and wouldn’t 
| have to go into production until the 





|first of August, if we decide to 
| continue.” 

Webb noted the fact “Dragnet” 
is no longer in the top 10, saying 
it’s now around 12th or 15th. 


‘*What’s the use of doing a show 
when it’s dying on the vine, with- 
out benefit of advertising?” he 
asked. “I’m the first to admit every 
‘Dragnet’ is not a good one, but 
our opposition, ‘Climax’—on CBS 


been determined, but there’s no 





Jack Webb Not So. 


to continue with his: 
|series, even though NBC-TV has} 


question but they'll be used to 
vastly accelerate the conversion of 
Coast, repeats from kinescope to 
tape. 

Big problem so far, according to 
engineering v.p. William Lodge, 
liés in the tape itself and not the 
machines. Imperfections in the 
|tape have caused the bugs, and all 
three firms manufacturing the tape 
—Irish, Reeves and Minnesota Min- 
ing & Mfg.—are conducting exten- 
sive and intensive research in an 
effort to secure greater control in 


the manufacturing, Lodge said. 
The rate of progress on rooting 
out the imperfections has been 


'rapid — Lodge, while refusing to 
predict when all the kinks would 
'be out, said that great progress 
has been made in the past two 
weeks alone. 


Lodge answered questions at a 
|press showing of a closed-circuit 
|transmission of “Art Linkletter’s 
|House Party” on Thursday (20). 
Show was taped instantaneously 
with its live telecast on the Coast, 
then the taped version was fed to 
N.Y. two hours later for the show- 
ing. Lodge said the big problems 


(Continued on page 33) 








$1,000,000 in New 


| Biz to NBC Radio 


—doesn’t have a consistently good | 


one, either. But they usually beat 
(Continued on page 33) 





| Virginia Graham Axed 
In WABD’s Reshuffle 


Two live daytime stanzas on 
WABD, New York video outlet, are 
| being axed. Longtimer Virginia 
| Graham, who has a 3:30 to 4 haus- 
frau stanza, is being cancelled 
shortly to make way for a stripped- 
up version of “Beulah,” a tv film 
show. “Freddie the Fireman,” a 
daily show from noon to 1, has al- 
ready been dropped, with “Charlie 
Chan” features as a temporary re- 
placement, 

“Fireman’s” dancellation is 
hooked to what the station feels is 
an overabundance of kidvid. It has 
three other daily regulars for juves 
—a Sandy Becker ayem stanza and 
late-afternoon “Captain Video.” 

WABD announced that it is go- 
ing to go in more heavily for the 
daylight stripping of telepix. In 
recent weeks, it inserted “Mr. and 
Mrs. North” cross-the-board at 4:30 
,and Gene Autry pix in the same 
| Monday-through-Friday pattern at 
| 5:30. 








|' NBC Radio last week pulled in 
|new business to the tune of $1,000,- 

000 net revenues through six sales 
|\for daytime and news programs, 
| with two of the deals running 52 
| weeks. 


On the 52-week list are Coldene, 


which via J. «Walter Thompson 
purchased nightly participations in 
the web’s “News of the World,” 


jand Ex-Lax, which through War- 
wick & Legler purchased eight an- 
jnouncements peg week in the 
iweb’s afternoon soaper block and 
eight announcements each weck- 
end in “Monitor.” 


Listerine, via Lambert & Feas- 
ley, picked up 10 participations in 
“NBC Bandstand” and five in 
“Woman in My House” per week 
for a 13-week stand, while Olin- 
Mathieson Chemical Corp. took a 
six-week package of 10 weekend 
weather segments in ‘‘Monitoy’” to 
start next fall. RCA bought a 26- 
week campaign to sponsor the up- 
coming “Most Beautiful Voice in 
the World” program-contest and 
bought a weekend “Bob & Ray” 
schedule on “Monitor.” Sixth 
sponsor, name not disclosed, or- 
\dered an eight-week campaign on 
|“Bandstand,” “Monitor” and two 
i soapers, 
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NBC-TV SKIPS NIGH 


Perpetuating Awards Confusion 


There’s more than meets the eye in the fact that the annual Look 
mag television awards for 1956 will be presented on the Ed Sul- 
livan show next Sunday (30). For one thing, it has been Sullivan, 
perhaps more than any other single television performer or pro- 
ducer, who has been demanding vociferously that the industry 
end the awards confusion and overlapping by creating a single 
awards structure. That’s the reason he was so powerful in his sup- 
port of the Academy of Television Arts & Sciences and the Emmy 
Awards duting the hassle that preceded the establishment of the 
N. Y. branch, in which he’s extremely active. Yet here’s a case of 
Sullivan giving the Look awards the industry’s highest-rated 


showcase. 


For another, it throws the spotlight on the behind-the-scenes has- 
sle at NBC and CBS of swapping contract talent as guest stars. 
Just last week, NBC laid it on the line to Eddie Fisher and Debbie 
Reynolds who wanted to make appearances on two CBS shows te 
plug their “Bundle of Joy” pic—nothing doing. In the face of a 
clampdown on guest shots on competing webs, comes the fact that 
a pair of NBC's top talents—Perry Como and Sid Caesar—will 
be on hand for the award ceremony. They can’t very well avoid 


it, nor can NBC ask them not to appear 


accept the awards, but 


nonetheless the situation has forced a confravention of policy which 
NBC is seeking to establish. Similarly, twe top ABC people will 
appear, Walt Disney and Bishop Fulton Sheen. 

Out of the CBS camp, the winners include Phil Silvers, “Play- 
house 90,” Ed Murrow for “Person to Person” and “See It Now,” 
Garty Moore and “I’ve Got a Secret,” “Alfred Hitchcock Presents,” 
the “Ford Star Jubilee” production of “Caine Mutiny Court Mar- 
tial” and the Sullivan show itself. Another winner is Red Grange, 
who dees the NBC-TV NCAA gridcasts with Lindsey Nelson. 





Some 




















Time Marches In 





Takes Over Where Crowell-Collier Failed, With 
$15,750,000 Bitner Deal 


co 


Time Inc. and Harry Bitner’s 
Consolidated Television & Radio 
Broadcasters concluded negotia- 


tions this week for a $15,750,000 
purchase by Time of three major 
Consolidated radio-tv properties— 
WFBM-AM-TV_ in _ Indianapolis, 
WTCN-AM-TV in Minneapolis and 
WOOD-AM-TV in Grand Rapids. 
Consolidated board of directors ap- 
proved the deal and submitted the 
proposai to the stockholders. 

Deal, subject to approval by the 
FCC, does not include Consoli- 
dated’s radio-only property’ in 
Flint, Mich.. WFDF, which ac- 
counts for the price differential 
between the Time deal and that 
completed earlier by Crowell-Col- 
lier for $17,000,000. The Crowell- 
Collier deal fell through because 
the publishing company couldn't 
raise adequate financing, and the 
Time negotiations commenced im- 
mediately after the collapse of the 
Collier purchase. 

Time already owns all or part of 


three radio-tvy operations, KOB- 
AM-TV in Albuquerque, KLZ-TV- 
AM in Denver and KTVT and 
KDYL in Salt Lake City. It will 


have to dispose of one of the tv 
properties to meet FCC 


limit regulations, and while Time 
prexy Roy E. Larsen didn’t specify 
which one would be dropped in 


(Continued on page 33) 





Trendex To Show 


station | 





| 
| 





| 
| 
| 


Flow of Audience 


A host of new research features 


including a new “flow of audience”’ 
service which will tell clients the 
percentage of audience for a pro- 
gram inherited from the previous 
“leadin” show, is being inaugu- 
rated by Trendex. In addition to} 


the flow of audience service, Tren- | 


dex is also offering special audi- 
ence composition features and spe- 
cial color tv surveys. At the same 
time, it is increasing its half-hour 
sample from 800 to 1,000 tv homes. 
The flow of audience service will 
obtain three categories of audi- 
ence—the leadin carryover, the 
“percent of audience obtained 
from competing networks” and the 
percent of audience from “sets 
off”’—homes in which the set was 
turned on during the program. 
The special audience composition 
figures are in addition to Tren- 
dex’s regular three-times-a-year 
report, and will give clients actual 
ages and sex of viewers.of specific 
programs, The color surveys will 
be “quantitative” in nature cover- 
ing color homes, but will be pro- 
duced only on a special basis. 





| 





Veteran Composer 
Harry Sosnik 
reviews the 
Recognition of Music 
in Video 
se * 


another editorial feature 


in the upcoming 


51st Anniversary Number 


of 


VARIETY 





To VERY DARK 


A corollary to NBC-TY’s current 
Nielsen hunger-pangs, as reflected 
not only in the current rating re- 
turns but in the drastic program 
reshuffle promised by NBC prez 
Bob Sarnoff to the affiliates at the 
web’s 30th anniversary meeting in 
Miami last week, lies in the fact 
that the web no longer has a night 
it can call its own. 

Time was—and not too long ago 
—where in the competitive battle 
with CBS, the NBC forces were 
able to marshal complete domina- 
tion of a couple of nights a week 
—Tuesdays and Thursdays, for ex- 
ample. 
is now in the awkward position of 
playing second or third fiddle 
every night of the week—it doesn’t 
have a night where it lords it over 
the competition. 

In contrast, CBS has surged 
ahead to take over unquestioned 
leadership of two nights and a 
slender topdog status on a third, 
while ABC, pushing its way up- 
ward, shares two nights with CBS 
and one with NBC. The seventh 
night is a standoff between NBC 
and Columbia. 











Still Another 
Sponsor Wants 
Skip-Wk. Relief 


Still another solo half-hour tele- 
vision bankroller has applied for 
alternate-week relief. Reynolds 
Metals, which has held down the 
Sunday 7:30 spot on NBC for the 
past few years as a single, has 
asked the network to find an al- 
ternate sponsor for its current 
“Circus Boy.” 

Webs of late have been going 
begging for that alternate bank- 
roller. 
fied CBS-TV it was cutting back 
to alternate-week half-hours on 
Jackie Gleason. Columbia has still 
failed to come up with a skip- 
weeker to share “Do You ‘Trust 
Your Wife” with L&M Filters. 
NBC, situation is as bad or worse. 
Helene Curtis will pull out of the 
Monday 8:30 spot when “Stanley” 
is dropped in March, leaving 
Américan Tobacco without a com- 
panion sponsor, while the web is 
still trying to find a skip-weeker 
to share the tab with Toni on 
“Blondie,” which starts Jan, 4. 


AC Warms Up CB 


AC sparkplug division of Gen- 
eral Motors just added to the ABC 
coffers through purchase of the 
10-minute warmup to the Cotton 
Bowl game. At 1:45 New Year's 
Day, warmup, like the game that 
follows, will be carried on both 
ABC Radio and ABC-TV. 

Oldsmobile last week bought the 
Sugar Fowl game proper. Both ac- 
counts were handled by the D. P. 
Brother agency. Gabber for the 
warmup has not been chosen. 





Just last week, Bulova noti- ! 


At | 


Sunday is a Columbia night all 


(the way down the line, with Ed 
| Sullivan as pivot but running from 


“Lassie” at 7 straight through to 


IN AFTER-DARK 


But the fact is that NBC | 








| 





} 


| 
| 
1 





“What's My Line” at 10:30. Mon- | 


day is also all-CBS, again with a 
pivot in “I Love Lucy” but extend- 
ing from “Robin Hood” at 7:30 


right through “Studio One” at 10-| 
Tuesday is a CBS-ABC spit, | 
battling it | 
“Name That Tune” and | 
“Wyatt | 


11. 
what with “Cheyenne” 
out with 
Phil Silvers at 7:30-8:30, 
Earp” and “Broken Arrow” giving 
ABC the nod through 9:30 and Red 
Skelton, “$64,000 Question” and 
“Do You Trust Your Wife” solid 
for CBS through 11 p.m. 

On Wednesday, again it’s 
ABC-CBS split, with “Disneyland” 
topping everything through 8:30 
but a three-way race at 8:30-9, with 
CBS’ “Millionaire” and “I’ve Got a 
Secret” easily dominating 9-10 and 
“U. S. Steel Hour” and “20th-Fox 
Hour” keeping a lesser hold on 





10-11, Thursday shapes as NBC's 
strongest night, with Groucho 
Marx and “Dragnet” generally 
dominating 8 to 9, but “People’s 
Choice” succumbing to “Climax” 
at 9. It’s been a hot race between 


NBC’s Tennessee Ernie and CBS’ 
| ‘Playhouse 90” at 9:30, but “Play- 
| house” has been taking the laurels 
away from “Lux Video Theatre” at 
10-11, 

Friday’s virtually anybody’s 
inight, but the latest returns give 
'CBS a slight edge right through 
19:30, then a big edge with “Play- 
| house of Stars” at 9:30, increasing 
|with “Lineup” at 10 and achieving 
| runaway proportions with “Person 
|to Person” at 10:30. On Saturdays, 


|“People Are Funny” and Perry 
‘Como have established NBC's 


stake through 9, but ABC’s Law- 
rence Welk grabs off the laurels at 
9-10, with NBC coming back with 
George Gobel and “Hit Parade” at 
10-11, though CBS’ “Gunsmoke” is 
strong at 10-10:30. 








So What’s WNEW? 

A radio station just can’t go 
around making snow fall 
whenever it gets the urge. 
That's the law. 

WNEW, the radio indie in 
New York, wanted to make a 
snowfall for the natives. It 
was a promotion scheme 
dreamed up to correlate with 
the station's frequent playing 
of the record, “White Christ- 
mas.” Station hired a private 
plane, bought a batch of dry 
ice, and yesterday (Xmas Day) 
was going to have an expert 
“seed” the clouds to induce a 
snow. That was until WNEW 
lawyers said that the station 
would be liable to in excess of 
$5,000,000 in lawsuits for 
snarling traffic and such. 


Anybody wanna buy some 





dry ice? 


| 
| 


FCC's Annual Report Bullish On 
TV's Advances But Sees Need For 
More Fullblown Competitive System 





Mannie Manheim 


who makes annual studies of 
television mores has discovered a 
new tv sect in a piece titled 


New Cult: The Credit 
( Watchers 


Vu "SS 


one of the editorial features 
in the upcoming 


51st Anniversary Number 
of 


VARIETY 


Mann, Shaw, Swift 
Package’ Talents 
On Hour TV Shows 











Another example of the packag- | 


ing of creative talents as contrast- 


. 





Washington, Dec. 25. 
A “phenomenal” expansion in 
television service since the lifting 
of the freeze in 1952 when there 


were only 108 stations on the air 
and 15,000,000 sets in use was 
shown in the FCC’s annual report 
for the fiscal year 1956 which was 
submitted to Congress over the 
week-end. 

By last July 1, the agency re- 
ported, there were over 500 com- 
mercial and educational tv stations 
in operation, serving nearly 300 
communities in-U. S. and reaching 
more than 90% of the nation’s 
population. The number of sets in 
use was estimated at nearly 39,- 
000,000. 

The report cited estimates that 
around $15,000,000,000 have been 
invested by the public in tv receiv- 
ing equipment and that expendi- 
tures for tv advertising, receivers 
and servicing exceeds $4,000,000,- 
000 a year. 

While it is evident that the me- 
dium is now well established, the 
report declares, there is need for 
further expansion of service to 
achieve the Commission’s plans for 
“the full development of a nation- 
wide competitive system.” 

The objective, said the agency, 
is to provide for (a) at least one 
program service available to all 


ed with a specific property. is qa | Parts of the country, (b) at least 


Shaw and David Swift. 


‘comprising Delbert Mann, David | Umber of communities, and (c) 
Trio, | Multiple services in as many areas 


repped by agent Herb. Jaffe, are | #S Possible to provide the public 
offering their combined services | @ Choice of programs and “to facil- 


as a production unit for a new 


series of hourlong melodramas un- | 


der the umbrella title and theme 


|of “Escape.” 


an | 


Under the setup, Mann, hereto- 
fore identified solely as a director 
(an Oscar-winner in his pic trans- 
lation of ‘“‘Marty”), will act as exec 
producer on the series and will 
limit his directing only to one or 
two shows, depending on his pic 
and legit commitments (he 
preemed as a legit director last 


| week with “Speaking of Murder’’). 
| Shaw would act as associate pro- 


| 
| 
| 
' 
| 


ducer, script editor and writer, 
while Swift would also write and 
direct some of the shows. 

ation stage at ABC-TY, 
partially 
Jaffe is also presenting it at the 
other networks since no agreement 
has been reached at ABC. Deal 
would call for network financing of 
a pilot film, in return for which 


(Continued on page 33) 


‘Twenty-One’s’ Fat Wed. 
Rating, But New ‘Truth’ 





| 


| 





itate competition among  broad- 


(Continued on page 32) 


Set 6 Columnists 
For New ‘Tonight 


Lineup of six columnists for the 
reformatted “Tonight” show was 
completed this week, with the 
breakdown calling for three to 
originate from New York, two from 
the Coast and one from Chi. The 





| Gothamites are the INS’ Bob Con- 
Project is already in the negoti- | 


as only | 
reported last week, but | 


sidine, the Post’s (and Post-Hall 
syndicated) Earl Wilson and the 
Herald-Tribune’s (also syndicated) 
Hy Gardner. 

On the Coast, the two entries 
are Vernon Scott, who covers Hol- 
lywood for United Press, and Paul 


| Coates, L. A. Daily Mirror column- 
|ist wh6o also has done television 
| work, locally and syndicated. Chi 


Entry Trails Competish 


Long holiday weekend slowed 
down the Trendex returns this 
frame, with the weekend results 
not due in till later today (Wed.). | 


But some significant returns were 


entered last week. “To Tell the 
i'Truth,” the new Goodson-Todman 
paneller which inherited Herb 


| will be repped by the Sun-Times’ 


Irv Kupcinet. New format takes 
over Jan. 28. 

Concurrent with the change in 
format, NBC is launching a “char- 
ter client plan” for new sponsors 
coming into the refurbished seg- 
ment. Under the plan, the current 
rates and discounts remain the 
same but the charter clients will 
get one free participation for every 


' three they purchase, with the free 


Shriner Tuesday slot on CBS-TV, | 


imust have also inherited Shriner’s 





| 
} 


audience, too, for it ran last, faring 
no better than an 11.3 to Jane Wy- 
man’s 18.9 (NBC) and “Broken Ar- 
row’s” 19.7 (ABC). 

The NBC Monday night situation 
vis-a-vis “I Love Lucy” grows more 
interesting as the Jan. 14 shift of 
“Twenty-One” to the opposite- 
“Lucy” spot draws near. The 
Barry & Enright quizzer last week 
hit its highest rating to date, a 20.1 
on a six-city Trendex line, easily 
outrating “U.S. Steel Hour,” which 
with the Gracie Fields repeat of 
“The Old Lady Shows Her Medals,” 
rated only a 16.5 on the full 15-city 
lineup. 

On Thursday, “Playhouse 90” with 
Nanette Fabray and Lew Ayres in 
“The Family Nobody Wanted” 
easily topped the NBC-TV competi- 
tion, with “Playhouse” averaging 

(Continued on page 31) 


spots over and above the regular 
volume discounts. Plan runs from 
March 28 through May 31. 





PAUL STANLEY T0 





| 


ALCOA-GOODYEAR 


Producers- directors off the Alcoa- 
Goodyear dramatic showcase on 
NBC-TV have been gravitating of 
late into the CBS programming 
domain. But this time a switch 
has -been effected with Paul Stan- 
ley, with a long list of CBS credits 
to his name, having just negoti- 
ated a deal to join Alcoa-Goodyear 
as a director. 

Previously identified with such 
CBS entries as “Danger,” “Ap- 
pointment With Adventure” and 
“Summer Studio One,” Stanley’s 
initial entry under the deal set 
by Alden Schwimmer of the Ash- 
ley-Steiner office -is Agatha 
Christie’s “The Murder Is An- 
nounced,” which will be done next 


| Sunday (30). 


* 


T SHIFT 


$. 

















VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Satyrday afternoon children’s show, with a luw rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—+1,395,000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv)............. SRP RIES ee Sun. 7:00-7:30 ......02- BOD . cece cove GRBs deseee Geen Studio PM BE et MEET Ss ncctce 12.5 
2. Man Behind the Badge (Myst).WNAC ......... SEE. «oss pes occ c UM, LOAOL2OD .cccccc BO rccpeccce Bbc cccccces Seek | AMMENMOO ciccascsetve eee Ee nrers ‘5.9 
3. Superman (Adv)............. Ws shenchoe: Flamingo. ......... Fri. 6:30-7:00 ....00000+23-4-sccccces 66.9..ccceee- 35-0 | Boston Movietime.......... WBZ ...+2-4-10.9 
4. Western Marshal (W)..... ives WEIR seedees a: SS cocveccccs WOE. TOBIN . cc cc cect BhD. ccocceces TRC copevecs SO | MENO DUOMO oo ic cccccons WBZ cocockae 
’ News—Huntley-Brinkley.. WBZ ........17.4 
tee ST (De)... ... ccccrewse WEZ .rcoccsses MOA, cedecccccces UCB. 10:30-11:00 .ccces DOB. cccccces Gd cccseces SO | WOCROe SOUSMAL: .. 2... dcincecc WNAC ......13.7 
6. Count of Memte Criste (Adv)... WNAC .ccccce: TPA... cccccccccces 2UCB. 8:30-0:00 ..cc0cce BOB. i cccceee 30.0. ceccee. GLB Noah’S Ark. :.......sccc0e0c WS. as20 0a cen 
7. Ellery Queen (Myst).......... ES ee. ie coccccees ETE. 10:30-11:00 20000: -20.0..ccccess SBD. ccoccaces 34:4} Cavalcade of Sports........ WEED ‘cccece -- 16.3 
Sports; Big Playback..... eee. 
8. Annie Oakley (W)...... ooe cet OMe eptas 00h MOO: 008 §.cbbned oo i, COB... cccte n MRT. cecccces BEA. cccccccs Ge ee Meee ONE. «£55 0h60 TEE; ccoccee 15.2 
9. Highway Patrol (Adv)........WBZ .....00.0+. ZV... cece atin 6.8 Wed. 10:30-11:00 .......18.0.....00.. 38.1..0000-.- 47.2 | 20th Century Fox...... ‘Seoe ees ce cede 26.5 
10. Wild Bill Hickok (W).........WNAC ......... Flamingo.......... Tues. 6:30-7:00 ......... SP. weirs 60.6......... 29.0 | Golden Playhouse.......... WBZ ........ 7.7 
Boston Movietime........ WS. dri 13.1 
WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Ramar of the Jungle (Adv).... WTOP..........  , Rete Wed. 7:00-7:30 ......... Se .e¥ eri oot Sie. pokhabar 32.3 | Jim Gibbons; News—Rendell WMAL ...... 4.1 
News—John Daly... RRO 6.7 
&. Superman (Adv}  .... ..cccce.. WRC... cccccce: Flamingo.......... , Ul ay 18.7... ccccess B.7.ccscee-- 44.01 D0 You Trust Your Wife... WEOe «+ ccces 15.3 
3. Highway Patrol (Adv)........WTOP.......... hs base. aa ton be Sat. 7:00-7:30 no tase drentieeseece OED . ocdbeseen Meee PE OF vs Fo 0 odd 0 ce ceomted WEG ..cés e+» 98 
4. Jungle Jim (Adv) ...........-WMAL..... -.-- Screen Gems...... Wee. 6:00-6:50 oc dive. 16B. 2g 0 ie eee ell RP eee eee. ee 6.0 
5. Wild Bill Hickok (W).........WRC...... pans SA, ces axe Thurs. 7:00-7:30 ........ Ms sears Tere eee (i. & Seren sc oct amet s<ceweie 7.1 
News—John Daly....«.+. WMAL .....- 9.7 
6. Brave Eagle (W)......... I Mn. s6<.dwae tala Fri. 6:00-6:30 ...... 6% CUB. ceeebes 50.4......... 28.6 | Footlight Theatre. ..... base We Sccctsed GS 
et) eee chdede PGE sccvdee 5.6 
7. Soldiers of Fortune (Advy)..... Wer ittsodae « EAs « c0bbetbeass% Beem. TiS ae. os ctioon a! a GS ene keds 6% 32.1 | Foreign Legionnaire........WRC ..... »-» 6.0 
News—John Daly........ WMAL .....- 9.3 
8. Annie Oakley (W)............ Pee ktadidis- Ee secceec>~ EFS. 7200-7:30 90 oles voce BBB, ccenaces : SC Oe. s 6. 05s eer ewned TEE » Vo ceve HW 
9. Count of Monte Cristo (Adv)... WTOP.......... _s Oa ra errs Sat. 6:30-7:08... .cccccis BE: +éuaceds ee 30.1 | Championship Bowling..... WMAL ...... 8.2 
9. Science Fiction Theatre (Adv). WMAL......... ORs Kastan eiey, Sun. 6:00-6:30 .......... | eS SRM: 665 tivsns 39.8! Meet the Press... ........ WRC ........ 12.3 








MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 




















Se a ery oy SP rere Ps HELA Fs est Mon. 9:30-10:00 ....... >» Pererreer SO.F cccccccs 52.1 |Studio One.... ......66. wcco 17.5 
2. Celebrity Playhouse (Dr)...... PE. Ss CBee 6s Screen Gems...... Sun. 9:30-10:00 ......... BD an eeeoes ks See 46.9 | Masterpiece Theatre....... 8 8 eee 12.1 
3. Sheriff of Cochise (W)....... 5 ae es baked 5 os Sat. 9:30-10:00 ......... ere & a es 49.3 |Your Hit Parade........... KSTP ....... 24.1 
eee, ls ee | ee eee Fri. 10:30-11:00 ....0.... UE, -abéaete De? ve 86666 & 29.3 | Nightcap Theatre...... Ps UO yee 6.3 
- Showhouse .....cccsscece WACN....000. 4.7 
5. I Led 3 Lives (Adv)........... ee. «Fsséocie Ziv ees. Tues. 9:30-10:00 pets desde ed Ds csbbeee. 46:7 | Wre@ttem oie deenedeel OG eveces 23.3 
6. Wild Bill Hickok (W)......... WCCO......... Flamingo.......... Sat. 5:30-6:00 ......... Ov Fee eee Rae 23.8 | Great Gildersleeve ......... KSTP ....... 4.0 
AS  f . gf . ee ae RUE © rh eh a: « MCA .. Wed. 9:30-10:00 ........ 3) eos ee B0tn Century FOX ..cccccoes Whe? sanee 17.5 
-8. Search for Adventure (Adv)...WTCN......... CS ee ee oe Mon. 9:30-10:00 ........ |S rer ee ee ee me Er. « Kbones 20.2 
9. City Detective (Myst).........KSTP.......... ME £.c4 ob kaa 0 OO 2 Thurs. 10:30-11:00 ..... Serre ree 3 ae 22.8 | Early Movie ....... WIN cesses 4.1 
10. Mr. District Attorney (Myst).. KSTP.......... MD Ws us43 540 Wed. 10:30-11:00 ...... | EE Oe 63.8......... 20.1 | Tomorrow’s News; Weather. WCCO ....... 6.6 
i Hollywood Playhouse ...... WCCO in 38 
|\Early Movie . WTCN + oe 
SEATTLE-TACOMA Approx. Set Count—500,000 Stations—KOMO (4.), KING (5), KTNT (11), KTVW (13) 
1, Life of Riley (Co)......... gu 0 Gcuwasc Gi. Kae cdeow’. Thurs. 7:30-8:00 ........ | Serer 67.3......... 598|Dinah Shore ... eS 2 eee | 
News—Huntley—Brinkley .. KOMO ...... 8.2 
2. Search for Adventure (Adv)... KING.......... Bagnall....:..... Bat: TO6-7S0 ©... cco. Série tna ees 58.9 | Beat the Clock............. KTNT ...... 9.8 
3. Anmie Oakley (W)............ EE. vb nbeadues TR ae PEs. BO oe ceeesas BaD + cocenscs GON. toeecees S000 |e Dreme 54 ET i cceves 7 
CBS News-D. Edwards...... Sj ccte ha 7.6 
4. Highway Patrol (Adv)........ ee eee Ziv Verne: i+:  « om ee * eee 578 i Lete RARMEr......ccacccece an jneewe 20.1 
5. Sheriff of Cochise (W)........ PREG bbemens we, «ee iat ee ot Mon. 7:00-7:30 ........ ee es gas O33. 6c ees « SERA TOO... 6 6 ies Ces eRe oles Sas 15.2 
6. Soldiers of Fortune (Adv).....KING.......... MCA ..Mon. 6:00-6:30 ........ BGT 2% deede DOiivwdve asus 471.3 | My Littic Margie. ..ccceede |) 13.3 
7. Superman (Adv)............. Pee ine 688k eo eo Tues. 6:00-6:30 ........ Re Jac tlaeia | Ey 45.2 | My Little Margie.......ses. KOMO .......13.3 
B. Bimdio ST Ue). ....icvccecece: PAaUGy . so o'seey MCA eaewhe 6% PUA CIT e cccceeeers SE ae oe 56.2 | Cavalcade of Sports....ee.e. KOMO ene 
9. Badge 714 (Myst)............. ET ces ch eed. sae Sun: 6:00-6:30 .......... | ey OBR us tave srk 46.5) Ale POW. oc 6xs ntlndbe BR ch. oe 14.6 
10. Western Marshal (W)......... 3) or Cl 6 Per re year Wed. 6:00-6:30 ......... OT a are ca 48.2 | My Little Margie........... ROMO .....: 14.8 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C. (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)....... PR McCann-Erickson.. Sun. 9:30-10:00 ......... OF ey OU s i:0.0w tiie s 61.8 TV Playhouse .. Was .. 2.55 17.4 
2. Highway Patrol (Adv)........ Wes bade. ie Pz. euisteeK od Tues. 10:30-11:00 ...... oO’ ere Taewict sFe3 41.5 | Wrestling .......... . > 6.4 
3. Soldiers of Fortune (Adv)..... WT ccuseeis: 4 bo Wie ates Wed. 6:30-7:00 eeas be Ae eee 76.9.......-. 31.6 | Meetin’ Time at Moores.... WLW-C....... 3.5 
4. Public Defender (Dr)........ Wel cs accom. SOROS ; cwec ces’: RG eee Serr i Pn «+. 31:2 | Meetin’ Time at Moores....WLW-C ...... 3.8 
4. Man Called X (Myst)..... bade WRG taeede0ds A Pen Fri. 9:30-10:00 ..... ob Seaweed GBB: vivo ees GBS Fe BRIS on ao ec cecccne WLW-C ...... 18.9 
6. Superman (Adv). ......... part, >a c0ee bel Flamingo.......... WOU; eee «scien 0 bb sens pivowss 68.3......... 30.0 | Foreign Legionnaire........WTVN ....».. 6.1 
7. Sheriff of Cochise (W)........ ID 6 5303 C4 gy Fee verre Thurs. 7:30-8:00 ........ | PERE ae GOB. +566 »-. 47.9 Lone Ranger . eres) |S Pewee 17.7 
8. Grand Ole Opry (Mus)....... Ws 6 aso adue IEE AES Sat.. TOTS. «©... cc cacdci | RS > ae «++. 40.7 | Gold Cup Theatre.......... WLW-C .....: 16.9 
9. Crunch & Des (Adv)......... WBNS.......... Ys cilidbeesea ie Tues. 7:30-8:00 ... gyn est SOD. vccceces BU ween os Ue TIE Cass 5 dsc enbe es poe 28.3 
10. Sheena of the Jungle (Adv)... WTVN......... RES TS RRS 6 Thurs. 6:00-6:30 ........ RS ah pty 33.7 | Annie Oakley ..........e-- es jal 12.4 
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20th TV's Testing Program 


Hollywood, Dec. 25. 


As part of parent 20th-Fox’ new talent discovery and training 
program, TCF-TV has inked four newcomers for telefilm parts— 


. Michael Sargeant, Richard Gardner, 


Liddell. 


Michael Galloway and Jane 


Additionally, the four will be screentested for studio term pacts. 
TCF topper Irving Asher commented that the 20th tv subsid’s vid- 
pix could serve as both a testing ground for feature film talent 


and a source of new telefilm talent. 
Testing program, budgeted at $1,000,000, 


is under personal 


supervision of 20th prexy Spyros Skouras and exec producer Buddy 


Adler. 


Second showcasing gets underway next month, with Ben 
- Bard in charge of thé program. 








NBC-TV’s “Can Do,” is switching 
shortly after the first of the year 
to feature film in the nation’s top 
30 markets. 
neighborhood of $3,000,000 over a 
26-week period, thus establishing 
the largest and costliest national 
spot lineup for features to date. 


that the decision to bay features 
is based on the recent track record 
of the new-to-tv libraries, and that 
it eliminates 
costly 
which has received poor critical 
treatment and low Nielsens in the 
few weeks its been aired, was said 
by the sponsor to cost $80,000 (time 
and programs) a week. 


top quality pix available. 
the bankroller is now negotiating 
once-weekly lineups with spot rep- 
resentatives on “moderately good 
pictures” 
on the theory 
neat cost-per-1,000 return. 


had 
over a 
Warners and/or Metro product. It’s 
also discussing once-weekly expo- 


into WCBS-TV’s (New York) late 
show on Saturday night at 11:15. 


to be seeking half-sponsorship of 
the once-wer 
markets. 
liminary 
tional spot pacts for features. 


film 
eight major tv markets. 
sees 
chip 
more 
network purchases in order to en- 


that has cued 


stations like WCBS-TV and. WFIL- 
TV. Philly, and KTTYV, in L.A., of 
the cream from available vaults. 


SG Merchandising 
On ‘Boing, Magoo 


will 

Boing” 
ly control merchandising on the | 
“Magoo” properties with UPA. Ad- 
ditionally, 
will 
characters seen during the past 
years in films released by UPA for 


theatres, films which had been dis- 
tributed by Columbia. 

CBS-TV, which premiered the 
“Mcboing-Boing” 
Dec. 16, 
dising 
acters introduced in the animated 
series, 
Gerald 


Revlon Siphons $3,000,000 Network 
Coin Into Features in 30 Markets 





Revlon, which is dropping out of + 


Outlay will be in 


A spokesman for Revion said 
p 


the need to make 
experiments. “Can Do,” 


634 Ice-Cream Scoops 

Some industrial ty films 
rack up quite a track record. 
Paraffined Carton Research 
Council did a color cartoon, 
“The Butcher, the Baker, the 
Ice Cream Maker,” which was 
piayed 634 times by 404 sta- 
tions in the U. S. and the 
territories. Council estimates 
22,500,000 viewers saw it in the 
10 months since it began. 

Cartoon is a promotion on 
behalf of pre-packaged ice 
cream. 








Revion is not seeking the very 
Instead, 


from the main libraries, 
that they'll pull a 


Revion is understood to have 
talks with Triangle stations 
Philadelphia buy of the} 





sure of Warners in Boston with 
WBZ-TV. Buys on KFJZ, Dallas; | 
WGN, Chicago, are in the offing, 
as well Only possible deviation 
from the scheme of buying less 
than the best is the talk of a buy 


In all cases, Revion is thought | 
*kly telecasts in all 30} 
This is seen as a pre- 
step to expansion in na- 


Previous largest national feature 
buy was by Bristol-Myers in 
The trade 
many indications that blue- 
bankrollers will be cutting 
and more coin away from | 


It’s this belief 
purchase by large 


r feature films. 





| mately 


license “McBoing- | 
merchandise and will joint- 


solely 


Screen Gems and UPA 
merchandise the various 


teleseries on 
has exclusive merchan- 
rights to only new char- 


but not the central figure, 
McBoing-Boing. 





| commitments. 
| tal of 10 
drawing boards, or 
of planning both here and overseas. 
Going over the activities of 1956, 
listed the 


following highlights for the organ- 
ization: 


Ziv 


1956 


tive 


-creased 
cluding all 
tional advertisers to local clients. | 


OPC Series 


ing Associates, 
by Bernard Luber. 


ing, 


Liv Earmarks 


$12,500,000 For 


‘D1 Telepix Prod. 


A stepped up telefilm production 
program of 
has been mapped by Ziv 
$4,500,000 higher than that of 1956. | 
program 
will entail lensing of such current 
Ziv shows as 
“West Point,” “Dr 
“Highway Patrol” to fulfill current 
Additionally, a to- 
films are on the 
various stages 


$12,500,000 for 


The 1957 production 


“Men of 
. Christian,” 


pilot 


prez John L. Sinn, 


In sales, 
Ziv 


gross dollar 
telefilm 


sales for 1955. 


with “West Point” 


In the production 


55% 


end, 


The total number 
types from major 


(Continued on page 32) 


Ready F or 


Screen Gems will handle ll 
merchandising of the name and Presentation Feb. 1 
likeness of . “Gerald McBoing- The first-three episodes of “Ex- 
Boing” and “Mr. Magoo” under clusive,” the series based on stories 
nine of an exclusive pect with distributed by ABC Film Bpodicn. 
UPA, creators and producers of| tion, will be available for screen- 
the animated cartoon characters. |ings by national advertisers and 

The Columbia Pictures subsid | 48encies about Feb. 1. 


The series, now being shot on lo- 
cation in Europe by Derel Produc- 
is being produced 





Benson’s Shift to TV 


Hollywood, Vee. 25. 


Hugh Benson has been named 
assistant to Warner Bros. tv topper 
William T. Orr by Jack L. Warner, 
over the weekend, in expectation of 
upped ‘telefilm activity next year. 
For past several months, Benson 
has been assistant to Steve Trill- 
command at the 
Warners lot, and previously headed 
radio-tv 
publicity office. 


second in 


department of 





1957 
, an outlay 


Annapolis,” 
and 


volume of 
Sales in all di- 
visions totalled 46° over compara- 
Although gains 
were made in all categories, 
Ziv’s entry 
ture 
up rerun activity, 
tant gain was in the 
increase 
run properties. 


from 
into the network pic- 
to stepped 
the most impor- 
form of a 53% 
in regional deals on first- 


aproxi- | 
of the total telefilm | 
| footage was shot in color. 
of clients in- | 
27% to a high of 2,883, in- 
na- 


studio’s 


| that sphere, 


|a variety of sources, 


| for spots on the station. 
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FLOCK OF NEU 
OALES PATTERN 


The sales techniques for selling 
film, be it features or telefilms, has 
assumed a variety of patterns, with 
new approaches in the offing for 
1957. 


Syndicators and feature distribu- 
tors, always operating in a com- 
petitive situation, now accented by 
an influx of product, especially in 
the post-first-run field, have flexed 
their brains, sharpened their pen- 
cils, proposing “offbeat” deals to 
“hook” station and/or sponsor, 


While the “offbeat” deals remain 
in the minority—most film deals 
are still between the distributor 
and/or sponsor—they command at- 
tention for a number of them may 
point the way for tomorrow’s trans- 
actions. Many of the “offbeat” 
approaches are not new, but they 
appear to be gaining momentum in 
recent months. 


Here are some examples, 
telefilm field: 

MCA-TV and Nestie have inked 
a multi-market deal involving a va- 
riety of MCA-TV subsequent run 
skeins, under which MCA-TV in- 
sures Nestle advertising participa- 
tion to a station buying the MCA- 
TV skeins. 


Another major telefilm distribu- 
tor currently is experimenting in a 
number of small markets with a 
“profit participation” scheme, un- 
der which the distributor shares in 
the spots attracted by 
run telefilms. 


The “gimmick” on the sale of the 
new “Crusader Rabbit” series in- 
cludes the station in divvying up 
the 5% merchandising licensing 
take with the station being offered 
one-quarter of the 5°o distributor 
share. 

Then, there is the straight barter 
deal the most recent example in 
being Charles Antell, 
which bought telefilms from 


in the 


Inc. 


ficials Films and Interstate Televi- 


sion. More recently, Antell has 
made a deal with ABC Film Syndi- 
cation for “Code 3” in a number 


of markets. 

The barter deal, which has many 
variations, finds the advertiser 
trading the telefilm programming 
The big- 


| gest operator in that field has been 


| brary, 


Matty Fox, who has unloaded the 
RKO feature Ibrary in a multiplici- 
ty of markets with International 
Latex taking the spots. Prior to 
his acquisition of the RKO library, 
Fox, utilizing the old Motion Pic- 
tures for Television Western li- 
had picked up an estimated 
$7,000.000 in bartered time. He 
recently sold that bartered time 
(Continued on page 31) 


Dr. Goldsmith } Named 
New Prexy of NTFC 


Dr. Alfred N. Goldsmith was 


elected president of the National 
Television Film Council for 1957. 

Other new officers include: Lou 
|\Feldman, exec v.p.; Sydney A. My- 
fers, exec secretary; Charles Car- 
penter, treasurer; Sally Perle, gen- 


lagencies v.p.; 





eral secretary; Marvin Rothenberg 
production v.p.; Saul Turrell, dis- 
tribution v.p.; Marshall Rothen, 
Stan Cole, member- 
ship v.p. Directors include: John 
J. Schneider; past prez; Ted 
'Genoch, Steve Manning, 
Mayo, Don Widlund, Archie May- 
ers, Joe Dougherty, Bert Hecht, 
Mickey Rich, Peter Keane and 
Henry Grossman. 


Colossal ‘Movieland’ 


Old features still sell. Associated 
Artists Productions’ pre-backlog 
Warner Bros. library, “Movieland,” 
has been sold to five tv stations in 
a six-day span. In a couple of 
years, the distrib says that part or 
all of the 74-pic package was 
bought by 264 tv stations. 

Last week, KTVX,Tulsa; KIEM, 
Eureka, Calif.; KRBC, Abilene, 
Tex.; KID, Idaho Falls, and KHSI 
Chico, Calif., bought the 
land” group. 





*“Movie- 





\Chi Embroiled in Hot Religioso 
Hassle in TV Cancelling of ‘Luther’ 





Madison Ave. Dulles 


Manny Reiner, foreign sales 
chief for Television Programs 
of America, checked in last 
week after a five-week South 
American swing. He’s now 
covered two-thirds of the earth 
under TPA auspices, all within 
the space of five months, hav- 
ing racked up 45,000 air miles. 

In February, he leaves for 
a swing of Tokyo, the Pihlip- 
pines, Hong Kong and Aus- 
tralia, thus completing his 
globe-circling sales mission as 
a new “first” in the vidpix 





“one world” sweepstakes. 








$21,420,000 Peak 


Production in 5/ 


By DAVE KAUFMAN 
Hollywood, Dec. 25. 





including Of- | 


.,| Coast operations. 


Desilu. Productions—the house 
| that “Lucy” built—will hit a peak 
$21,420,000 in tv film production | 


‘for 1957, including those series it | | tions whi 
subsequent | 


films for other companies. 
Arnaz, 
pany and star with Lucille Ball of 
the “I Love Lucy” series, aiso re- 
vealed here that Desilu’s own pro- 
duction (not embracing 
other firms) will hit a record $15,- 
645,000 next year. Desilu went into 
business six years ago with only 
one series — “Lucy” — and has 
mushroomed since to the top spot 
in Hollywood tv film today pro- 
duction-wise. 

On the production sked of Desi- 
lu are 26 segments of “Lucy,” still 
No.1 in its sixth year on tv: 31 “De- 
cember Bride”; 39 ‘Sheriff of Co- 
chise”; 39 “Those Whiting Girls”; 
39 “Whirlybirds”; and six series to 


Desi 


be filmed for National Telefilm As- | 


sociates. Arnaz 
NTA calls for a minimum of six 
new series, but that number may 
go up to 10 before the end of 1957. 


NTA product includes ‘“‘Cochise,” 


said deal with 


already being syndicated in 152 
markets; “Official Detective”: ten- 
tatively-tagged ‘“‘Rickey of the Is- 


lands,” about a young boy on Bor- 
neo, “a 12-year-old Tarzan.” 
plains Arnaz; “Hell on Wheels,” an 
adventure-comedy series; ‘Rookie | 
Cop,” comedy-drama. In addition 
Arnaz will produce a series called 
“The Wildcatters,” possibly for 
NTA. and will do “The Last Mar- 
shal,” a western series for NTA. He | 
also has an untitled property, a| 
comedy series, which will star a| 
girl about 10, and is negotiating | 
for six more series. Arnaz and 
Bob Hove are also discussing 
possibility of Hope starring 
Desilu-produced vidfilm series. 
Desilu’s skyrocketing production 
is due in large part to its 


in a 


decision 


to enter the syndicated field this 
season, with “Cochise” its first 
such entry. Arnaz revealed that 


the John Bromfield starrer has al- 
ready made “a substantial profit” 
(Continued on page 33) 





Waldo 


Consolidation For 


Consolidation 


| headquarters has been effected by 
John D. Langlois, recently elected 
prez of the Lang-Worth organiza- 
tion. 


the board, ‘and Cy Langlois Jr., 
continues as prez of Filmusic, 
while Hugh S. Allen Jr., becomes 
national sales manager, 
over from his post as head of West 
Allen’s spot will 
be taken by G. R. Jones on the 
Coast. 





Lang-Worth, Lanslois, 


of Lang- Worth | | 
Feature Programs and Langlois | survey 
Filmusic in expanded New York/| night of M-G oldies when 


On Tap at Desilu 


Chicago, Dec. 25. 


Martin Luther, the spearhead of 
the 16th Century Reformation, may 
well emerge as television’s most 
controversial personality in the up- 
coming 57th year of the 20th cen- 
tury. 

The German namesake of the 
Luthuran Church who died 410 
years ago has already embroiled 
WGN-TV in the middle of one of 
the most sensitive community re- 
lations problems it has ever en- 
countered. And it’s expected the 
FCC and even Congressional voices 
will be heard from before the final 
chapter of the “new” Luther yarn 
is completed. 

In an attempt to avoid a con- 
troversy with one religious group, 
as reflected by protests from 
Catholics, WGN-TV last week 
abruptly cancelled the scheduled 
showing of the “Martin Luther” 
biopic produced originally for the- 
atrical release by Louis de Roche- 
mont. Cancellation immediately 
touched off an aggressive counter- 
attack from major Protestant 
groups, highiighted by a complaint 
to the FCC charging the station 
with acquiescing to censorship. 


The inter-faith wrangle, which 
also may involve the other three 





Chicago vidstations, can be ex: 
pected to be echoed elsewhere 


| around the country in the ensuing 


prexy-owner of the com-| 


|months. Lutheran Church Produe- 
ch financed the filming of 
the picture plans to release it gen- 


erally to tv later this spring. If 


| picked Chicago as sort of a test 
{market and closed a deal with 


that of | 


ex: | 


the | 


Under thé new exec setup, C. O. | pre-1948 features was 
Langlois Sr., becomes chairman gh after a big and expensive ballyhoo, 


. } 
moving | 


| for 


WGN-TV some months back. 


So, aside from the local angles 
involved, the Protestants, and par: 
ticularly, the Lutherans are bend 
ing every effort to forestall the 
possibility that the WGN-TV ban 
might set a “hands off” precedent 
“Luther” on video generally. 
An “Action Committee,” comprised 
of representatives from the Church 
Federation of Greater Chicago and 
the Lutheran Council of Greate1 
Chicago, has been organized ta 
wage the campaign to get the pic 
ture tv exposure here. 

The group, which is deferring 
any further protests until after the 
| holidays, has a meeting scheduled 
with WGN veep and general man: 
ager Ward Quaal early next month. 
If, as expected, WGN-TV stands by 
its decision not to screen “Luther,” 
it’s understood the committee will 
then seek to get the film shown 
on one of the other three stations. 

Further complicating the “damn. 


(Continued on page 30) 


M-G Oldies Stil 
Top Mpls. Ratings 


Minneapolis, Dec. 25. 

On the second Sunday night out 
for the M-G oldies on tv here 
“Johnny Eager,” starring Robert 
Taylor and Lana Turner, garrfered 
a 19.54 Trendex rating and 43.4 
audience share, according to Dan 
Menard, station manager. Picture 
was on from 9 to 11 p.m 





At the same time, Trendex re- 
| ports, KSTP-TV (NBC) racked up 
|a 13.1 and 29.3 rating and audience 
share, respectively; WCCO-TV 
(CBS) 10.7 and 23.8, and WTCN 
(ABC), 1.5 and 3.3. They’re the oth- 
;er three Twin Cities video sta- 
| tions. 


Menard explains that through a 
“mixup” there was no Trendex 
for the second Saturday 
“Com- 
|mand Decision,” starring Clark 
Gable, was the tv offering. 

For the Saturday and Sunday 
| nights when the Metro backlog or 
launched 


ithe ratings and audience shares 
| were 25.3 and 48 and 19.5 and 43, 
| respectively. 

Menard points out that his sta- 
ition now has national as well as 
local participating sponsors for the 
Saturday and Sunday night,.Metro 


i showings. 


ERA OF THE ‘OFFBEAT’ DEALS ~ 


é 
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Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 








to such factors as the time and day, the high and low ratings for the measured 


| VARIETY ARB FEATURE FILM CHART 


feature period and share of audiencé, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi- 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








PHILADELPHIA 


TOP 10 TITLES AND OTHER DATA 


1. THEY MET IN BOMBAY— 
Clark Gable, Rosalind Russell; 
1940; MGM; MGM-TV 


2. THE BRIBE— 
Robert Taylor, Ava Gardner; 
1948; MGM; MGM-TV 


2. THE GLASS TOMB— 
John Ireland; 1955; Lippert; 
Tele-Pictures 


4. THE CHAMPION— 
Kirk Douglas, Marilyn Maxwell, 
Arthur Kennedy; 1949; United 
Artists; Atlantic Television 2 


5. HUDSON BAY— 
Paul Muni, Gene Tierney; 1941; 
20th Century Fox; NTA 


6. WITHOUT LOVE— 
Spencer Tracy, Katherine Hepburn, 
Lucille Ball; 1944; 
MGM; MGM-TV 


7. ROMANCE OF ROSY RIDGE— 
Van Johnson, Janet Leigh; 1946; 
MGM: MGM-TV 


8. TEST PILOT— 
Clark Gable, Myrna Loy, Spencer 
Tracy; 1937; MGM; MGM-TV 


9. B. F..s DAUGHTER— 
Barbara Stanwyck, Van Heflin; 
1947; MGM; MGM-TV 


10. DARK WATERS— 
Merle Oberon, Franchot Tone; 
1944; United Artists; Guild 


CINCINNATI 


1. THE SPIRAL STAIRCASE— 
Dorothy McGuire; George Brent, 
Rhonda Fleming; 1946; Selznick 
Studio; NTA 


2. THE FOUNTAINHEAD— 
Gary Cooper, Patricia Neal; 
1949; Warner Brcthers; 
Associated Artists Production 


3. DUST BE MY DESTINY— 
John Garfield, Priscilla Lane; 
1939; Warner Brothers; 
Associated Artists Production 


4. SONG OF THE RANGE— 
Jimmy Wakely; 1944; Republic; Guild 


5. I'M STILL ALIVE— 
Kent Taylor, Linda Hayes; 1940; 
RKO; C&C 


6. ACTION IN THE NORTH ATLANTIC— 
Humphrey Bogart, Raymond Massey; 
1943; Warner Brothers; Associated 
Artists Production 


7. HIGHWAY WEST— 
Arthur Kennedy, Brenda Marshall; 
1941; Warner Brothers; 
Associated Artists Production 


8. MAN I LOVE— 
Ida Lupino, Robert Alda; 1946; 
Warner Brothers; Associated 
Artists Production 


8. WINGS OF THE NAVY— 
Olivia De Havilland, George 
Brent; 1939; Warner Brothers; 
Associated Artists Production 


9. SENSATIONS OF 1945— 
Eleanor Powell, Dennis O'Keefe; 
1944; United Artists 


TIME SLOT 


Hollywood’s Best 15.5 
Sun., Nov. 11 
5:00-6:30 p.m. 
WFIL 


Hollywood’s Best 14.7 
Sat., Nov. 10 
7:30-9:00 p.m. 
WFIL 


Ford Film Playhouse 14.7 
Sat., Nov. 10 
10:30-11:45 p.m. 
WFIL 


Stage “S” 12.9 
Tues., Nov. 13 
10:30-11:45 p.m. 
WFIL 


Hollywood’s Best 11.3 
Sun., Nov. 11 
2:00-3:40 p.m. 
WFIL 


World’s Best Movies 8.9 
Fri., Nov. 9 
11:15-1:30 a.m. 
WFIL 


World’s Best Movies 8.4 
Mon., Nov. 12 
11:15-1:15 a.m. 
WFIL 


World’s Best Movies 8.3 
Wed., Nov. 14 
11:15-1:30 a.m. 
WFIL 


World’s Best Movies 7.9 
Thurs., Nov. 8 
11:15-1:15 a.m. 
WFIL 


Favorite Film Pl’house 5.3 


Sun., Nov. 11 
12:30-2:00 p.m. 
WFIL 


Gold Cup Theatre 20.0 
Sat., Nov. 10 
6:00-7:30 p.m. 
WLW-T 


The Show 11.9 
Sat., Nov. 10 
11:15-1:00 a.m. 
WKRC 


Home Theatre 9.4 
Fri., Nov. 9 
11:15-1:00 a.m. 
WKRC 


Western Movie 8.6 
Sun., Nov. 11 
1:00-2:00 p.m. 

WLW-T 


Movietime, U.S.A, 8.1 
Sun., Nov. 11 
2:00-3:30 p.m. 
WLW-T 


~] 
co 


The Show 
Wed., Nov. 14 
11:15-1:30 a.m. 

WKRC 


Home Theatre 7.2 
Mon., Nov. 12 
11:15-12:45 a.m. 
WKRC 


Home Theatre 6.0 
Thurs., Nov 8 
11:15-1:00 a.m. 

WERC 


Ladies Home Theatre 5.6 


Thurs., Nov. 8 
5:00-6:15 p.m. 
WKRC 


Admiral Theatre 5.6 
Sat., Nov. 10 
4:00-5:00 p.m. 
. WCPQ,.: 


RATING 


SHARE OF NOVEMBER, 1956 ARB 
HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
16.1 14.6 45.7 Wide Wide World.............WRCV ........14.7 
World Im Crisis. ...ccccccccces WOAU ccccccee BE 
Air Power “eee eene hh i akan die ee a or chee ences 
15.6 13.8 22.2 People Are Funny............WRCV ........204 
Perry Como *“*e @eeve Pe are ly *eneeee .30.6 
15.1 14.1 39.0 Your Hit Parade..... pg binediics WER c60ecen ane 
News; Sports Corner..........WCAU ........164 
Million Dollar Movie..........WCAU ....6+.. 9.9 
13.3 12.5 35.7 Golden Playhouse..... PAB i | AS le 
News; Weather ........ceee0++- WCAU ...%3....20.8 
Sports Final; Movie......... WCAU ........11.8 
Million Dellar Movie..........WCAU .....++. 9.2 
12.0 9.0 59.4 Command Performance .......WCAU ........ 4.7 
| ae Ve eeeee WEED ccevéloces BA 

11.0 4.6 51.1 Sports Final; Million Dollar 
MED oss p v's oe Gaedb abe cess DD wo « whens 8.1 

9.5 6.1 49.4 Sports Final; Million Dollar 
SD hb eR sod ba peeks oneene WEE ceceness 7.3 

12.0 4.1 52.6 Sports Final; Million Dollar 
SSP roo ree ar ee oo | 5.8 

10.0 4.9 47.3 Sports Final; Million Dollar 
ED nc c ccc ss ddueun ase «i Waa cveec ‘ 74 
5.9 4.6 38.1 Wild Bill Hickok..........00..WCAU ...ceee. 8.9 
Command Performnace ....... Wee «6cabs whe 4.9 
22.2 17.7 51.5 oo i) A ees ee one 4°) 5 30.8 
vy i sree eae i 4. > aaron ee 6.0 
mens HO CIOGR.. cccccevs Tee Tee) | 3 Fre pee 17.7 
13.0 9.8 67.3 Cee OGG sc catede sees dw War wesvueus 6.3 
ee OMRGUD 0006s bebe vebe When cxnséu 3.1 
10.4 8.5 68.6 Theatre Tonight KCeessnuias en s+emed 3.5 
Hollywood Theatre .....eee0e+. WCPO ..sccoes 2.4 
9.5 7.3 48.8 Championship Bowling ...++.-. WKRC ....seees 8.9 
Story of Wendy Hill.......2...WKRC ..... coos BS 
8.9 7.0 32.0 PEG neEE x. 0 0 os beens oes We kv ects ae 
10.1 4.7 78.4 Theatre Tonight WLW-T 2.4 

Note: No competing programs 
telecast from 12:45-1:30 a.m. 

7.6 6.0 70.0 SORTS TORIGM ..ccvrsdseerdec WOE cschave 2.6 
7.0 5.1 57.8 Hollywood Theatre ...seeee++.WCPO ........ 3.5 
Tonight eoeeeeveveee -éceéndbbes Ce eeeeevee 4.1 
* 6.0 5.1 16.2 Mickey Mouse Club ....e+e06+.WCPO ........19.6 
Range Rider ...... ctebededess WEEE escuatste® 
5.7 5.4 22.71 NCAA Football 66 00ned sesh Oi Was Sih td oO 
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U.S. Steel Hour 

For as long as Gracie Fields 
wants to play the title role, J. M. 
Barrie’s *“iihe Old Lady Shows Her 
Medals” will apparently be part 
of the tv repertory. Repeating last 
year’s performance in the piay on 
the “U. S. Steel Hour” Weanesda 
night (19) on CBS-TY, the Britis 
actress again. skillfully dished up 
that measure of sentimentality and 
pathos that gives this piece its es- 
sential impact as a blend of humor 
and tear-jerking. 

As the male lead, Biff McGuire 
stepped into the role played last 
year with such virtuosity by Jackie 
Cooper. Invidious comparisons are 
unnecessary. McGuire piayed the 
young soidier very effectively, 

erhaps- pouring -on-the Scottish 

rogue a pit too heavily, but cap- 
turing the essential romantic quali- 
ties of the part. The sequence in 
which he proposes on bended knee 
that Miss Fields become his moth- 
er was undoubtedly the emotional 
high spot of the hour and Mc- 
Guire’s performance succeeded in 
evoking the lumps in the throat. 
Can't ask for anything more than 
that. 

The narrator, William Le Mas- 
sena, was new this year and, like 
Jerome Kilty last year, passed in 
and out of the action with urbane 
skill and tied this 
son adaptation together by his 
adroit siotting in the script. The 
supporting roles of the biddies 
were superbly played by Moyna 
McGill, a repeat from last year's 
cast, and Lucie Lancaster and Jo- 
sephine Brown. Ralph Butler, as 


the reverend, and John McLiam,/| more effective with 


Robert Ander- | 





} 


| charm and warmth. 


| 
| 


| 
} 





Tele Follow-Up Comment 


PHFFFFSFEFFFFFFFFH EOD FHFFFFFFOFESESOSOSOOOS 


he’d been given lines in keeping 
with his own young age. Like the 
other youngsters, he suffered 
adult characterization by the au- 
thor. Director John Franken- 
heimer was remiss on this score 
also, as well as letting the story 
wander frequently. 


What lent interest to the pro- 
ceedings, despite its dramatic 
faults, was the heartwarming tale 
that was told, that of a young cou- 
ple, poor but rich in heart, who, 
without recard to a child’s race or 
background, adopted a large fam- 
ily. In the telling of the tale, the 
hardships of ithe parents were 
touched upon, the problems of ra- 
cial prejudices given the onceover, 
and if things got too sticky some- 
times, it was partially ay, 

oro. 





Person to Person 

At times, that old “look in your 
own back yard” maxim makes lots 
of sense. It did last Friday (21) on 
“Person to Person” when with Ed 
Murrow in Rangoon filming a “See 
It Now” interview, Mrs. Murrow, 
Janet by name, was prevailed upon 
by her husband and producers 
Jesse Zousmer and John Aaron to 
take over. Substitutes for Murrow 
during his overseas newsgathering 
jaunts have been a perennial prob- 
lem, but they shouldn’t be any 
more. 


For Mrs. Murrow is a goodlook- 
ing woman of considerable poise, 
She’s also a 
good conversationalist and inter- 
viewer, and at the risk of starting 
a family squabble. she may be 
some _ inter- 


as McGuire's sidekick, also turned | views than her hubby. This seemed 


in competent performances. 
Herm. 





Phil Silvers Show 

One of the best ads for thesping 
training on the strawhat circuit was 
Ed Suilivan’s appearance on the 
Phil Silvers stanza on CBS-TV 
last Tuesday (18). Sullivan, who's 
made some sporadic shots in the 
barns the past couple of summers, 


} 


,one of the group, 


| visit 


came through with flying colors | 
playing a comedy role opposite 
Silvers. 


Of course, he was only playing 
himself, but it seems not an easy 
thing to do as evidenced by the 
performances of Marlo Lewis (co- 
producer of the Ed Sullivan Show), 
John Wray (Sullivan’s direcior- 
choreographe! and Ray Bloch 


|of any strain. 


(Sullivan's musical conductor), who | 


were also playing themselves. Their 
talents lie strictly in production 
but their hamming it up added to 


the fun. 

The half-hour situation was a 
natural for solid laugas. sv.viy 
centered on the Sullivan show 


staffers attempt to put on an aill- 
Army show despite the interrup- 
tions, intrusions and general con- 
fusion caused by Sat. Bilko (Silvers) 
who wants to sing “Granada” in a 
massive production. 

It made for a lot of general as 
well as inside yocks. Best of which 
was Sullivan's distress upon hear- 
ing that his sho racked up a 
Trendex count of 50 vs. the opposi- 
tion’s (unidentified) tally of 2. &hat 


2 bothered him Gros. 
Playhouse 90 
In keepin with the season, 
“Playhouse 90” took a sentimental 
journey Thursday (20) night, tell- 
ing the story of a real-life couple 
who adopted a brood of 12 kids. 


Starring were Nanette Fabray and 
Lew Ayres as the couple, with 
child star Tim Hovel topping the 
moppet cast. 

While the intentions of the play 
were laudable in harmony with the 
spirit of brotherhood, the excur- 
sion failed on a number of counts. 
The hour-and-half length was Trot 


| modeling, 


| Fields. 


given adequate support by the 
adaptation penned by George 
Bruce from the book by Helen| 


Doss, titled the same as the tele-| 


play “The Family Nobody Wanted.” 
The material, if tightened, could 
have been a more interesting 60- 
minute teleplay. The panoramic 
display offered by scripter Bruce, 
without any depth in characteriza- 


tion, just didn’t hold up for 90) 


minutes. 

Nanette Fabray, as the wife of a 
minister, intent upon having a 
family via adoption, evidenced. a 
good potential as a dramatic ac- 
tress, grasping and projecting sub- 
tleties in feeling and moods, but 
time and again she would fali back 
on stock mannerism, killing the ef- 
fect of a scene. Lew Ayres was his 
fine professional self as the divin- 
ity student and finally the minis- 
ter, lending the sorely needed at- 
mosphere of credibility to the pro- 
ceedings, 
tim Hovel, starred in Universal's 

The Private War of Major 
Benson” and other films, made a 
manly attempt at the role, but he 
would have been much better if 





the case, for examovle, with the sec- 
ond of her two visits, to the Don 
Ameches, where in the atmosphere 
of a warm and unostentatious fam- 
ily gathering, she unbent to the 
point of beimg a real visitor and 
rather than a 
far-off and formalistic “tell us 
about yourself” interviewer. The 
with the Ameches, father, 
mother, three sons and two daugh- 
ters. was one of “P to P’s” best, 
simply because of the warmth, 
seeming spontaneity and absence 
Not too much show 
biz angles, excent a sort of nostal- 
gic yearning by Ameche for the 
old easy and leisurely days of radio 
plus a plug for his new play. 
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TO TELL THE TRUTH 

With Bud Collyer, emcee; Polly 
Bergen, John Cameron Swayze, 
Hildy Parks, Dick Van Dyke, 
panelists; guests 

Exec producer: Gil Fates 

Director: Franklin Heller 

30 Mins., Tues., 9 p.m. 

PHARMACEUTICALS INC. 

CBS-TV, from New York 

(Edward Kletter) 

Goodson-Todman appear to have 


another panel-quiz. winner in “To. 


Tell the Truth” (orig nally titled 
“Nothing But the Truth” but 
changed hecause of beefs from 
Paramount, which had made a 
couple of films by that title). It’s 
another in their guessing-game 
category, but the theme is simplici- 
ty in itself—three contestants ap- 
pear before the panel, each of 
whom gives the same name and 
insists he’s the real thing. Panel, 
by cross-examination from a dos- 
sier of facts on the real person, 
must guess which of thc three is 
teiling the truth. 


Unfortunately, from this simple 
premise, Goodson-Todman have 
cluttered the show with unneces- 
sary frills that tend to slow it up. 
When the guests are actually on 
the “stand,” jt moves at a tremen- 
dous and interesting clip. But it’s 
between the actual cross-examina- 
tion that things slow down to the 
point that though each cross-exam- 
ination period is limited to five 
minutes, only two games were 
completed. 

For one thing, too much time is 
consumed in the voting on the 
identity, what with an audience 
ballot (via buttons on their seats) 
and an individual poll from each 
panel member. Too much time is 
taken to count the votes, then to 
recapitulate them. For another, the 
five-minute cross-examination pe- 
riod may be too long, for the guests 
themselves are interesting and a 
little post-game conversation with 
them (a la “‘What’s My Line’’) 1s 
in order. 

In terms of heightening the in- 
teresting aspects of the cross-ex- 
amination, a switch in format 
might be in order. Under the 
present setup, each panel member 
gets 30 seconds to ask questions, 
then the ball is handed to the next 
paneller and so they rotate until 
the five minutes are up. Trouble 
is, they don’t get enough time to 
establish a line of questioning but 
all the shots are scattered. A min- 
ute for each might be more helpful. 
One other point—the real person 


| must tell the truth, but the other 


Mrs. Murrow didn’t fare as well | 


in her first visit, to model Suzy 
Parker. Chalk it up to a little 
nervous tension for her television 
debut, plus the fact that she had 
only Miss Parker to work with, and 


began to run out of stéam and 
questions after awhile. Possibly 


too, the conversation was too lim- 
ited in scope, restricting itself to 
its plusses and disad- 
vantages. But Murrow need no 
longer worry about who'll watch 
the store; it should remain all in 
the family from here on. Chan. 





Ed Sullivan Show 
With the Yuletide season rolling 
into its peak, Surnday’s (23) Ed Sul- 
livan Show 


two can lie. If the two impostors 
were also required to tell the truth, 
the game might be simpler. 

But despite its complications and 
shortcomings, some of which can 





| that had Ernie Kovaes going in and | 


SONJA HENIE SHOW 

With “Holiday on Ice,” Julius La 
Rosa, Jaye P. Morgan, Ernie 
Kovacs, Hayes Alan Jenkins, 


The Goofers, Al Kelly, Art Link- | 


letter, Buddy LaLonde, Harry 
Sosnik Orch. 


re 
Producer: Perry Cross 
Director: Sid Smith 
Writer: Harvey Orkin 
$0 Mins.; Sat., 3 p.m. 
OLDSMOBILE, RCA VICTOR, 

WHIRLPOOL-SEEGER CORP. 
NBC-TV from N.Y. 

(D. P. Brother Co., Kenyon & 

Eckhardt) 

The Saturday night NBC-TV 
spec had an imrossibly lomg list of 
characters which seemed too much 
to give some of the elements a fair 
Shake. The major accent was on 
Sonja Henie with the excellent pro- 
duction of the touring “Holiday on 
Ice” revue behind her. In addition, 
there were a couple of other top 
skaters, each given a little to do, 
and a lot of terra firma entertain- 
nent to provide greater variety. 

Miss Henie had the bulk of the 
time, which seemed a pity inas- 
much as there were some other 
skaters that could have given the 
blade sequences more than a series 
of mincing steps. Miss Henie did 
very few of the tricks that dis- 
tinguished her work in the past. 
She did some straight skating, and 
that which she’ did gave little indi- 
cation of the easy and flowing 
grace inherent in this medium. 
The short chopping steps, late in 
her program became a poor peg 
even for studio applause. How- 
ever, 
was excellent and there were some 
fine assists on the deep-freeze. 
Hayes Alan Jenkins, Olympic win- 
ner, as yet hasn’t the professional 


feeling, but he is a practitioner of | “Birthday Party of The King.” 


great promise. Buddy LaLonde 





the production around her | 


| 
| 


THE STINGIEST MAN IN TOWN 

With Vic Damone, Johnny Des- 
mond, Basil Rathbone, Patrice 
Munsell, The Four Lads, Robert 
Weede, Martyn Green, Betty 
Madigan, John McGiver, Robert 
Wright, Alcie Frost, Dennis 
Kohler, Olive Dunbar, Bryan 
Herbert, Philippa Bevans, Ian 
Martin, Keith Harrington, Rich- 
ard Morse, Karol Arn Trauman, 
Karson Woods, Karin Wolfe, 
John Heawood 

Producer: Joel Spector 

Director: Daniel Petrie 

Book and Lyrics: Janice Torre 

Music: Fred Spielman 

Orchesira: Camarata 

Choreographer: John Heawood 

ALCOA 

90 Mins., Sun. (23), 9 p.m. 

NBC-TV, from New York (color) 

(Fuller & Smith & Ross) 


Any resemblance that “The 
Siingiest Man In Town” has to 
Charles Dickens’ “A Christmas 


Carol” is purely coincidental. The 
characters and the setting were 
there but the flavor of Dickens’ 
perennial Yule story was missing 
in the musical transition. 


The youthful Theatrical Enter- 
prises, Inc., went overboard in as- 
sembling an all-star cast of singers 
and thesps to handle Janice Tor- 
re’s book and lyric adaptation set 
to Fred Spielman’s music. Perhaps 
this is where they went wrong. For 
the overall came out something 
like an Ed Sullivan Show with a 
Christmas plot attached. 

Miss Torre’s rehash of the Dick- 
ens fable was sketchy and unmov- 
ing and her lyries seldom helped 
lift the story values. Spfelman’s 
melodies came off better, especial- 
ly in “An Qld Fashioned Christ- 
mas” “Golden Dreams” and 


Lining up key disk artists to top- 


gave an excellent exhibition of line the cast may have been okay 
speed skating and barrel jumping.|for the recording tieups but it 
He looks like one of the best in| didn’t work *too well when they 


this category. Miss Henie’s part-| were called on 


to deliver the 


ner, Arnold Shoda, gave the Norse | straight lines. Vic Damone, John- 


skater staunch support. 


Linkletter made an_ affable 
emcee, ard he aided the gaiety 
with learned discourse with Al 
Kelly, recognized as one of the 
geniuses in refrigeration engineer- 
ing. There was also a running gag 


out of the proceedings, but it 
seemed like a waste. Kovacs’ re- 
peat of his Nairobi Trio was a 


funny bit of business. 
The variety elements came in 
for a good share of the applause. 


| Singers Jaye P. Morgan and Julius 


probably be smoothed out in the) mi : Siu 
| rendition of “Holy Night” was rev- 
erent. Goofers made a lot of noise. | 


next few weeks, “To Tell the 
Truth” is easy and fun to watch. 


|The preem segment was especially 





! 
| 


via CBS-TV tossed in | 


several turns with juvenile appeal, | 4 
| was the best, getting in a flurry of 


and also on hand for adult viewers 
was a guest list topped by Gracie 
Always in fine form, 


the | 


British comedienne clicked handily | 


with a couple 
prising some 
recent stint 
Shows Her 
ate bow-off 
You” hymnal. 

Victor Julian and his perform- 
ing dogs, who opened the layout, 
proved ideal moppet viewing. The 
canines, garbed to resemble little 
people, skipped rope and did the 
hula, among other feats. Mimic 
Kay Ballard dished up a flock of 
impressions ranging from a fair 
one of Barbara Stanwyck to good 
ones of the two Judys—Holliday 
and Garland. 

Trio Cottas, an acro novelty 
which followed Miss Fields, proved 
“a complete change of pace” to use 
Sullivan’s own introductory phrase. 
Two males tossed a femme partner 
about in rapid spins, whirls and 
lifts. Novelty aspect was provided 
by several Great Danes who leaped 
ereaee hoops held by the rotating 
girl. 

For the opera aficianados Dolo- 
res Wilson obliged with a lilting 
aria from “The Barber of Seville.” 
Hungarian dance team of Kovachs 
& Rabovsky scored nicely with a 
ballroom routine replete with lifts 
and spins. Gallic touch was pro- 
vided by the singing ensemble of 
Les Chanteurs de Paris in a brace 
of numbers while the Half Bros. 
were another turn in the juvenile 
idiom what with their comic jug- 
gling atop unicycles. 

As per usual emcee Sullivan in- 
serted an interview with a sports 
star. This time the interviewee was 
Bobby Morrow, “super athlete of 


(Continued on page 31) 


of her lines from a 
in “The Old Lady 
Medals.” An appropri- 
was her “God Bless 


of tunes before re- | 





so, since nobody on the panel 
guessed the real Cecil H. Under- 
wood (Governor-elect of W. Vir- 
ginia) in the first game, or Jean 
Hoffman (sportwriter and cartoon- 
ist—a lady) in the second. Even 
the audience gave their fewest 
votes to the real Underwood and 
Miss Hoffman. 

Bud Collyer handles his assign- 
ment nicely, though sometimes 
getting involved in the explana- 
tions and recapitulations. Of the 
panelists, John Cameron Swayze 


good tricky questions each time he 


cross-examined. “Truth” replaces | 
the Herb Shriner show, which 
didn’t make it after eight weeks 
in the Tuesday night slot. “Truth” 
ought to wind up a permanent 
resident. Chan. 


THE WESTERN FIVE 
With Cammie Howard and The 
Western Five, Judy McNally, 
Stu- Sherwood, Oral Scheer 
Producer: Pierre Normandin 
30 Mins.; Wed., 7:30 p.m. 
CBOT, Ottawa 
Every schedule has its oater-tune 
session and Ottawa’s CBOT is no 
exception. The Western Five is a 


LaRosa came off well in their 
spots. Miss Morgan’s magnum opus 
“Money Tree” deleted the refer- 
ence to “next year’s Cadillacs” in 
deference to one of the sponsors, 
O!dsmobile. LaRosa’s finale, the 


Harry Sosnik did an excellent 
job of show backing. Jose. 





MAMA 
With Peggy Wood, Judson Laire. 

Ruth Hammond, Dick Van Pat- 

ten, Toni Campbell, Marilyn 

Siegal, Gigi Gerow, others 
Producer: Carol Irwin 
Director: Don Richardson 
Writer: Turner Bullock 
30 Mins.; Sun., 5 p.m. 

CBS-TV (film) 

There’s a sustaining appeal 
“Mama,” brought back by CBS 
after General Foods cancelled the 
series last year. The people pro- 
testing cancellation of the series 
must have felt that the door had 
been closed on some old family 
friends. Now, on film rather than 
“live” im order to capture produc- 


| tion values and exacting acting, as 
| well as possible residual values, the 


| 
| 


| things 


veteran radio show getting its sec- | 


ing last season. Improvement 
mainly in production since 
Five’s cowboy tunes have sounded 
the same for years: solid, unvaried 
beat, arrangements featuring 
Cammie Howard's clarinet and gab 
and Gene Cloutier’s expert fidd- 
ling, backed by accordion, guitars 
and bass fiddle. Oral Scheer, a 
Western Five original, handles 
chant chores pleasantly, 

Newcomers to the stint this 
season are Judy McNally, a capable 
young thrush with okay pipes, and 
Stu Sherwood who handles an- 
nouncing chores and a bit of poetry 
reading in an “Old Timer” charac- 
ter. Give Judy some staging savvy 
and Sherwood stronger comedy 
lines and this show would get a lot 
more impact. Setting this session 
switches from the previous barn 
to a general store. 

The Western Five will never set 
television ahead much but it 
provides a nice half-hour watching 

Gorm. 


is 





series offers some heart warming 
moments. 

Judging from last Sunday’s (23) 
installment, the only serious weak- 
nesses in the skein appeared to be 
the failure of the script to tackle 
of great moment to the 
family, and the pat resolution of 
problems offered. Better those 
weaknesses, though, than forcing 


at ; | situations which would be out of 
ond chance on television and doing | spirit with the series 
somewhat-better than its brief air- | , 


Sunday’s episode, the second in 


Hansen home for two weeks was 
converted into a nursery school, 
dislocating Pappa and the family 
routine, Everything came out all 
right, as expected, and Mama rose 
to the occasion. 

Peggy Wood, the central Mama 
character, has her role down pat 
and the same is true Dick Van 
Patten, the son, while Judson 
Laire, as Pappa, leans a bit toward 
mugging, a device not needed. 
Toni Campbell, the daughter Dag- 
mar, did not appear in Sunday's 
episode. Ruth Hammond, as the 
spinster schoolteacher, was effec- 
tive. Director Don Richardson 
kept things moving at an okay clip, 
realizing the most out of the situ- 
ation. 

After a two-week hiatus, for 
CBS’ annual news roundup and a 
“See Is Now” program, “Mama” 
will return again. Horo. 


| 
} 
} 
| 
, 


| 


| characterization 


ny Desmond and Betty 
were uninspired thesps. And The 
Four Lads, as a singing Greek 
chorus, set the scenes in their pop 
vocal styling and Robert Weede 
had a big dramatic song reading of 
“IT Wear A Chain.” 

In the pivotal role of Ebenezer 
Scrooge, Basil Rathbone had a 
tough assignment. He looked dis- 
helved and miserly enough but the 
never became 
His patter-song styl- 


Madigan 


meaningful. 


|ing, though, had some charm. Mar- 


in 
as 


tyn Green, another top name 
the cast, had little to do 
Scrooge’s clerk, Bob Cratchit. 

Alcoa’s commercials never got 
in the way and the message from 


| company’s topper I. W. Wilson was 


| original cast 


| it’s a Columbia release. 


in keenving with the season. The 
album was given a 
neat plug at the close but with the 
company omitted. For the record, 
Gros. 


/YOU’RE ON YOUR OWN 


in 


With Steve 


Dunne, emcee; music 
conductor, Paul Taubman 
Producer: Tom Donovan 
Director: Howard Merrill 
| 30 Mins., Sat., 10:30 p.m. 
| HAZEL BISHOP 
| CBS-TV, from N.Y. 
(Raymond Spector) 

Once upon a Saturday 10:30 
television time theré was. the 
“Damon Runyon Theatre,” backed 
by beer (Budweiser Chis johnny- 
hone- joke on film was not consid- 
ered lively enough Then came 
“High Finance,” no wiz as a quiz, 
backed by Mennen’s. Live, it was 
not considered lively enough and 
perhaps overly complicated, and 
not even a Dennis James could 
save it. Now comes “You're On 


Your Own,” a real beaut of a so- 


'called quizzola, backed by Hazel 
Bishop. It’s out of the packaging 


itreadmill of (Jack) Barry & (Dan) 


'on Saturday 


| 

| the new season, told of how Mama | 
the| was imposed upon by a spinster | 
nursery school teacher, of how the | “Finance” 





Enright and in a word, it’s terrible. 

“You’re On Your Own” is a piece 
of very shoddy merchandise. If it 
isn’t faked, that rehearsed, it 
may as well be because that’s how 
the premiere—if that’s the proper 
word—looked. The premiere was 
(22) in the 10:30 p.m. 
time. That must be the most ex- 
pendable time in CBS Television. 
How else would a “Runyon” or a 
get the nod? And now 
this one. Still, the worst segment 
of either of the predecessor shows 
could be termed classics -compared 
to the latest entry in the ill-fated 
slet. 

The contestants—if that’s what 
they were—were chosen on a tele- 
genic basis. The two girls were 
pretty-girls and the one boy was 
a pretty-boy—in military uniform 
yet. They did not even pretend to 
come on unprepared, or so it 
seemed. The idea seemed to be lo 
muff the first question in order to 
lead up to the shenanigans. These 
shenanigans consisted of a load of 
reference books on book shelves 
that the contestants could scurry 
to, to flip through then and there 
to spot the answers. Outside of 
these books of information, there 
was no focal point of interest, or, 


(Continued on nage 31) 
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TV-Radio Production Centres 





IN NEW YORK CITY... 


tevamp in the Compton agency’s casting departinent finds Jessica | 
with Lucille Mrszon, her sssociate, taking over... 


faxwell exiting pn A 
Seam Leighton, pianist-conductor on CBS Redio’s “Galen Drake 
Show.” booked into the Waldorf-Astoria’s Peacock Alley through May 
with a three-piece combo . . . Elaine Ma!bin and Constance Towers 
guest on “The Woolworth Hour” Jan. 6 on CBS Radio . + Cocktail 
party to promote the organization of the Alumni Assn. of the Profes- 
sional Children’s*Scheol will be held Friday (28) in the Beekman Room 
of the Beekman Towers, with Anita Gonzalez, Patti O'Neill, Charles 
Bellin and Arthur Anderson in charge . . . WRCA-TV exec sty 


Ted Nathonson celebrating 10 years in television this week 
Liebertha’, formerly program operations manager ior DuMont, ap- 
pointed to the same job at Barry & Enrgiht Preductions . .. Paul 


Levitan, CBS director of special everis, of to the Coast to set up the 
Tournament of Roses Parade coverage .. . in huddies with Charles Cel- 
lingswood, Edgar Bergen and Shirley Thomas, but stops en route in 
Washington tor an official conference on the Presid ential Inauguration 
coverage setup... Charles Gussman, scripter of the CBS Redio ‘Road 
of Life” and other shows, takes over as writer of the CBS-TV “Search 
for Tomorrow” at the end of the year, succeeding Irvirg Vandig, 
writer on the show for the past five years ... Hi'da Barnes, formerly 
with W. R. Simmons & Associates, and Jaines K. Harelson, ex-Paul 
Raymer Co. in Chieago, joined Grey Advertising, Miss Barnes as a 
marketing and research project director, Harelson as a television pro- 
ducer in the radio-tvy department . . . Frank Goodman office retained 
to handie pubhrelatior’s for Showcase Productions. Goodman will con- 
tinue to represent Max Liebman as well . Actor Jimmy Yoham leaves 
for Miami for a 10-day visit home .. George Vicas, producer ef CBS 
Radio’s “Update,” leaves Jan. 3 for Berlin and Siockhelm to tape four 
shows for the pubaffairs series ... Welles Hangen, recently ordered 
out of Moscow as N.Y. Times Correspondent, quit the Times to join 
NBC as:mid-East correspondent, replacing Wilsen Hall, who returned 
to the U.S. because of illness . . . Harry Holcombe, newly cast in CBS- 
TV's “Search for Tomorrow,” leaving the show to jo:n the road com- 
pany of “No Time for Sergeants,” with Eric Dressier replacing him... 
Carol Tonry, receptionist at WCBS Radio, turned vocalist on two of the 
siations shows, doing a stint on the Lanny Ross show last Friday (21) 
and scheduled for the Jim Lowe show on Saturday (29). Lowe, inci- 
dentally, teck off for hometown Springfield, Mo., after last Saturday’s 
show to spend the holidays with his parents. 

Coiniock (after a No. Carolina hamlet near where they duck shoot) 
AC w 2s formed a few days ago by a nine-man charter group, includ- 
ing five industry. VIP’s: John Hoag!and and Bob Forman, BBDO veeps; 
Sonny Werklin and Dave Sutton, stripers at MCA, and performer Jack 
Birch. Gonna do some fishin’ upstate New York in January . Ted 
M. Shuster, former NBC’er, joins Young Television, siation reppery as 
salesman ... Joe Silver appeared on last Friday’s (21) “Big Story”... 
“Le Grande Famiglia” (One Big Family) did its 5.000 chapter on Italo- 
lingo station WOV Xmas Day; show is produced in lialy ... George 
Ball, former Director of Public Affairs for WHLI, Long Island radio 
indie, becomes Exce Secretary of the Mid-Island Plaza Assn., a group 
of merchants in the new $40,000,000 shopping centre et Hicksville... 
Into Mike V/aliace’s WABD “Night Beat”: 
Powell, tonight (Wed.); Ernie Kovacs, tomorrew, and Fanny Hurst and 
Walter Slez2k Friday ... Robert Faselt has been transferred from Chi 
to the local radio sales staff of Peters, Griffin, Woodward, and the rep 
houses is replacing him in Chi with William Keup.... 

Kajar the Magician and wife Jean Darling, the former “Our Gang” 


child star, will leave tv behind for two months starting Feb. 7 when | 
thi light out for Africa on a vacation ...A host 6f Hollywood per- 
sonalities was spotlighted on MBS’ “Joyful Hour’ Christmas show 
Sunday (23). including Bing Crosby, Vic Damone, as well as Dorothy 


Warrenskjo!d of the Metropolitan Opera . .. Gabriel Heatter, Fulton 
Lewis Jr., Basil Rathbone and Lawrence Tibbeit were utilized for 


readings from the Bible on Christmas Day by MBS... Kevin O’Mor- | 


Thelma Ritter’s son in the U.S. Steel Show teleplay 
Pattern” on Wednesday (2) ... WPIX on Sunday (23) 


rison is playing 
“The Human 


wrapped up its Olympic telefilm coverage with a two-and-a-half hour 
“Olympic Spectacular,” replaying all the episodes. In conjunction 
with the showing, the following New York athletes made persunal ap- 
pearances on the “spec”: Al Oeter gold medal winner in the discuss 
throw; Meredith Ellis, who, at 15, is the youngest athlete to appear in 


the Olympics: and Constance Darnowski, a hurdler ... Mary Adams 


and Lewis Martin have been signed by Bryan Foy as permanent mem- | 


bers of the cast, headed by Keith Andes, in the new series “Dr. Mike” 
being produced at Screen Gems. Tony Leader has been set by Screen 
Gems to direct “The Man Who Beat Lupo,” Louis Jourdan starrer for | 
the “Ford Theatre.” Joseph Hoffman produces, 

IN HOLLYWOOD ... 

KGFJ's Bob. Barker can thank the fates that Ralph Edwards dialed 
his pre 1 while driving to his office. He just happened to tune in 
Ba ence participation program and was impressed with his | 
worl { n for a test he justified Edwards’ confidence and was 
signe to emcee the reactivated “Truth or Consequences” caytime 
strip on NBC. Don Isham veteran coast organist, will be at the con- 
sole ... Leu Snader is back on the tv scene after long absence with 


the sale of Korla Pandit’s organ series at KTLA ... Parke Levy had 
the best gag Xmas card in the business. He wrote his friends: “I want 
you to know that I’ve made a donation in your name to my wife”... 
William Phillipson, veepee of Showcase Productions, 





Congressman Adam Clayton | 





prowling the 


literary marts for a suitable property for William Wyler, who'd like 
another go at tv... Frank Ferrin had a deal for “Andy’s Gang” all but 
firfhed when the negotiator passed on. Now he'll have to sell it 
all over again .. . Fred Wile, ex-NBC program chief in Hollywood, has 
several tv projects perking but he'll have to go back to Madrid to ac- 
tivate them ... Furth Ullman will be NBC’s producer of the Holly- 
wood cut-in to “Tonight .. . Jackson Stanley, who for many years 
dreamed up gags and gimmicks for “People Are Funny,” has turned 
to more dignified comedy and is prepping a spec or stage play based on 
John Keats’ “The Eve of St. Agnesg’ 


IN CHICAGO... ; 


NBC-TV sales veep Edward Hitz logged in his 28th anniversary with 
the network this month ... WGN v.p. Ward Quaal elected chairman 
of Michigan U’s Alumni Board Development Council . . . John Wiggins 
awarded his ve2pee stripes at Kastor & Sons agency ... WBBM sports- 
writer Joe Dichl scanning the Broadway scene this week ... Warren 
Johnson leaves Ruthrauff & Ryan after 19 years to join Warner & 
Todd Advertising in St. Louis as director of creative copy ... John 
Mies new continuity director at WBBM, succeeding Art Thorsen now 
in charge of program development ... Jack Brickhouse, who does the 
regular season WGN broadcast of the Chicago Bears, will work NBC- 
TV’s coverage of the pro’s championship playoff Sunday (30). Vince 
Lloyd subs on WGN’s airer . . . Howard Coleman, WNBQ’s color spe- 
cialist; Betty Ross West, Chi NBC supervisor of public affairs and edu- 
cation; Georzse Heinemann, WRCA-TV, N.Y., program manager, and 
Elmer Nichols, Chi ad-promotion manager of the RCA-Victor Distrib- 
uting Corp., make up the color tv panel at the Speech and Theatre 
Conference’s national confab here Friday (28) ... Howard Stasen new 
radio salesman at the Katz rep firm 


IN BOSTON... 


WNAC-TV scored a first with sending of three-man staff to Austria 
to film “‘Hungarian Christmas, 1956.” In cooperation with CARE, the 
trio, Ed G Iman, photog; Jeff Forbes, producer-director; and Frank 
Luther, child entertainer; flew from Hub Sunday (23) for their base, 
Bristol Hotel, Vienna, to stage Xmas party for Hungarian youngsters. 
Trio comprises WNAC-TV’s public affairs team and project is first for 
Luther, new children’s program and public affairs consultant at WNAC- 
TV... In the party are D’Arcy Wilson, N. E. reg. mgr. CARE; and 
Cordon Converse, Christian Science Monitor . . . Louise Morgan, host- 
ess of Channel 7’s Monday through Friday “Dear Homemaker” tele- 
casts, named by Arlene Francis, national chairman Heart Committee 
of Women Broadcasting, to serve on committee which will include 
some 20 other outstanding broadcasters representing various regions of 
the country ...New accounts inked by WNAC-TYV this frame include: 
American Home Products Corp., Whitehall Pharmacal Co. Div., pro- 
moting Anacin; Liggett & Myers Tobacco Co., Minute Maid Corp. 


IN PHILADELPHIA ... 


John Raleigh, WRCV news director, hospitalized for two weeks in 
Fitzgerald Mercy Hospital ... Eagles’ star Eddie Bell doing daily sports- 
cast on WDAS... Kenny Strange, former WFIL-TV mail clerk, upped 
to cameraman...WRCV’s Jack Pearce produced the Prisoners Concerts 
for the 21st consecutiye year (23) WFIL-TV is only station 
to telecast start to finish coverage of the Mummers’ Parade (Jan. 
1). Schmidt Brewers sponsors event for seventh year. Phil Sheridan, 
Charles King and Bill Webber will do narration ... Gene and Joan 
Crane received award from the Council of Churches for the “Bless 
This House” segment of their WCAU-TV “Mr. and Mrs.” show. . 
Vocalist Dick Lee inked for guest shot on “Caesar’s Hour” (5)... Bill 
Mayer, WRCV’s new morning personality, preems five-minute daily 
weather session “Almanac,” featuring chatty approach. 


IN DETROIT .. . 


A miniature, hand-operated phonograph, originally designed to be 
dropped behind enemy lines in World War II, is being used to carry 
WW4J’s message to timebuyers in principal cities concerning the sta- 
tion’s recently high fidelity reception equipment. One side of the rec- 
ord tells about reception quality, while the other is a special message 
for children on how to handle parents. Recordings were made by 
WWJ’s Pierre Paulin and Sonny Eliot. Listener spins the mniature 
turntable at 78 CSS (Coffee Stirring Speed) with a souvenir pencil 2n- 
closed . . . Natalie Ross replaces Betty Bahr, who is expecting, as one 


| of the trio of “Miss Fairweathers” on WJBK-TV: weather forecasting 


spots . . . Royal Oak High School A Cappella Choir appeared on Myrtle 
Labbitt’s CKLW-TV show, the 19th consecutive Christmas program with 
Miss Labbitt on radio or tv . . . WJBK-TV’s “Detroit Speaks” public 


service program has inaugurated a new community project, focusing | 


attention on Detroit’s traffic problems, 


IN SAN FRANCISCO ... 


Is it a love affair between CBS and Gene Autry’s newly acquired | 


KSFO? New KSFO general manager, Bill Shaw, is an ex-CBS exec, 
and -now he’s bringing Dick West from KNX, Los Angeles, to be 
KSFO’s sales manager, replacing Gary Garland. Meantime, Fred 
Ruick gets the KNX job—Ruick used to be a wheel at KCBC Frisco. 


when Arthur Hull Hayes, now CBS Radio boss. was the KCBS general | 


manager ... No, KPIX is not axing Bill Roddy, as some Frisco rumors 


had it—tv outlet says it simply plans to hire a news editof, adds sta- | 


tion and sponsor (Shell Oil) are very happy with Roddy... KQED 
went off the air for three weeks, grabbed conSiderable newspaper 
space with spectacular movement of transmitting antenna from atop 
Mark Hopkins Hotel to higher ground on San Bruno Mountain. Sta- 
tion manager James Day made a deal with Frisco area TV service 
guilds to check televiewers equipment, offer free advice on what 
charges, if any, are necessary 
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“1 LED 3 LIVES” at 23.0 beats 


e Lux Video Theatre 
© U.S. Steel Hour 


and many others 


NOTHING TURNS ON THE HEAT L1KE A ZIV PRODUCTION! 


WGN’s Radio Rate Hike 


Chicago, Dec. 25. 

Bullish status of Chicago radio 
is reflected in the new round of 
rate hikes going into effect on 
WGN next Tuesday (1). Per the 
current AM pattern, the boosts 
ranging up to 40% are nearly all 
in the daytime category. 

Basic Class A hourly rate from 
6:30 to 10 a.m. and 4 to 6:30 p.m. 
goes up to $520 from $450. Class 
B covering 10 a.m. to 4 p.m. and 
6:30 to 10:30 p.m. Monday through 
Saturday and 10 a.m. to 10:30 p.m. 
Sunday goes to $450 from $300, 

New Class C time after 10:30 
p.m, until 6:30 a.m. is pegged at 
$300 an hour. 


PULSE, 
Sept., 1956 


e This Is Your Life 
Sid Caesar 
e Jackie Gleason 





New Haven—Since WELI has 
gone independent, WNHC will be- 
come ABC Radfo’s local affiliate. 
Actually, until now, it was an odd 


AnD. September ues |side always had WNHC-TV as an 





station is effective Jan. 7. 


setup for the network, since the tv 
affil. Radio tie for the Triangle 


FRANK WHITE’S SHIFT 
AT McC-ERICKSON 


Frank White, who's been chair. 
man of the board of McCann-Erick. 
son International and a v.p. of par- 
ent McCann-Erickson, is shifting 
over to the parent agency to he. 
come senior v.p., treasurer and 
chairman of the finance commit. 
tee. White joined the agency some 
three years ago, after leaving as 
prez of NBC. New post is designed 
to further utilize White's financia] 
background. 


Wilbert G. Stilson, whom White 
replaces in his new post, becomes 
exec v.p. in charge of corporate 
headouarters and _ vice-chairman 
rof the overations committee, 
At McCann-Erickson Internationa), 
successor to White as chairman js 
Robert E. Healy, who assumes the 
duties in addition to his regular 
chores as exec v.p. of the parent 
comnany. Edward R. Beach, prez 
of the international branch, takes 
over White’s operational duties. 


Chi ‘Luther’ Hassle 


Continued from page 25 =~ 


ed if we do, and damned if we 
don’t” dilemma is the possibility 
the other three stations will be 
approached on a strictly business 
level. Robert Kendler, prexy of 
Community Builders sponsors of 
the time period in which “Luther” 
was slated for last Friday night 
(21) on WGN-TV, has expressed 
his willingness, and even eager- 
ness, to underwrite the picture on 
another outlet. This means the 
stations could not only be charged 
with boycotting the film but also 
of denying their facilities to a 
bona fide advertiser. 

(One of the incidental ironies of 
the situation is that WBKB earlier 
this year thought it had first call 
on the “Luther” pie, subsequently 
sold to WGN-TV.) 

That the Protestant leadership 
and constituency is seriously riled 
up over the issue is seen in the 
strongly worded complaint sent to 
| the FCC. Statement charges that 
ithe banning -of the film “consti- 














- | tutes an admission on the part of 


| the television station involved that 
| it is vulnerable to pressures which 
we are convinced, on the basis of 
our discussion with WGN, have 
been mobilized by the Roman 
Catholie Church.” 

| “Acquiescence by WGN to cen- 
|sorship by any church group vio- 
lates the terms on which this im- 
portant station is authorized to 
broadcast in the public interest, 
| convenience and necessity . . 
letter asserts. 


. TY 








Steinberg 


Continued from page 22 = 


2 es 
to the administrative v.p. over ad- 
vertising, promotion and press in- 
formation. 

That v.p. is still to be selected 
Jules Dundes, who had the post 
but was recently upped to v.p. over 
station administration, is holding 
down two jobs until he can come 
up with a successor to himself. It 
was Dundes who made the sele 
tion of Steinberg, but he said tha 
his own successor won't be c! 
until after the first of the year 











Washington — Perry Walders, 
veteran radio-tv sales exec, has re- 
turned to WGMS after an absence 
of six years. He resigned as gen- 
eral sales manager of WTTG-TV, 
to go back to the “Good Music Sta- 
tion” of which he was sales man- 
ager 1947-50. 









































y COSTUMES 


9 Weel Gict St, .Y.C.-Tol. PL. 7-5800 











































¥ 
_ 
—— 


= 
to H 
$1,001 
gddec 


ter fi 
tiona 
share 
comp 

Bef 
featu! 
menti 
bulk | 
“strip 
js on 
sellin 
the d 


In 
led th 
statio 
a 259 

eles, 
ell 
est in 
going 
prary 
rentl; 
share 
subsic 
Artis' 
Warn 
abroa 
wago 
concl 
there 


a 


’ 
1 


erie abatalt ute 


ee CF Costwilthly 


a sy 
Riv 
firs 
ster 


tiph 








nea 
hua 






















IN 


ir- 
*k~ 
ar 
ng 
e- 
nd 
ite 
me 


ed 
ial 


ite 
1es 
ate 
jan 
ee, 
al, 

is 
the 
lar 
ent 
rez 
kes 


we 
lity 

be 
ESS 

of 

of 
er” 
ght 
sed 
yer- 

on 
the 
ged 
also 
. a 


s of 
lier 
call 
ntly 


ship 
iled 
the 
t to 
that 
nsti- 
t of 
that 
hich 
s of 
lave 
man 


cen- 
vio- 
im- 
| to 


rest, 
” 


- > 
— 
* ade 


5 ine 


ected. 
post 
over 
aing 
‘ome 
It 
PieCC- 


; 
iT 


ders, 
is re- 
sence 
gen- 


shares in the profits of the latter 













































1956 


VARIETY 





Wednesday, mbisdibede 26, 


— 


Era of ‘Offbeat’ Deals 


———— Continued from page 25 


jo Hazel Bishop for a reported 
$1 900,000. Ever-nimble Fox has 
ydded a new dimension to the bar- 


jer field, in his deal with Interna- 
tional Latex, under which he 


company. 

pefore going further into new 
feature film selling approaches, 
mention should be made of the 
pulk selling techniques adapted for 
“stripped” skeins. Here the accent 
js on low cost to station, with bulk 
glling and a faster liquidation for 
the distributor. 


M-G In Vanguard 


In feature selling, Metro-TV has 
jed the parade in the acquisition of 
station interest. Metro-TV now has 
4 25% interest in KTTV, Los An- 
geles, and KMGM, Minneapolis, as 
well as an option for a 25% inter- 
est in KTVR, Denver. All the for- 
going indies bought the Metro li- 
prary and im a separate, but appa- 
rently related deal, sold Metro a 
share in the station, Columbia’s 
subsid Screen Gems and Associated 
artists Productions, handling the 
warner library, would like to climb 
sbroad the station ownership band- 
wagon, Via deals similar to that 
concluded by Metro. But so far, 
there have been no takers. 


In another area—that of profit 
participation—AAP has been in the 











STACKS OF 
BUSINESS! 


Smokestacks have always been 








forefront, concluding deals on the 

arner backlog with the Triangle 
stations and WGN-TV, Chicago. 
A major consideration of such deals 
has been AAP’s participation in 
the spot buys slotted in the Warner 
features. Metro-TV is studying the 
profit participation formula for 
smaller markets. 


With the situation as competitive 
as it is, and with the film sales 
specialist replacing the old “film 
peddler” in the field, the ever- 
expanding variety of sales tech- 
niques seems set to mushroom. 


ABS Thurs. Shuffle 
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probably be produced in conjunc- 
tion with MCA.) And since “Cal- 
ifornian” is described as a power- 
ful network entry, it will be moved 
to another night. A Sinatra-at-9 
decision leaves the network a 9:30 
lead-out choice. 


Apart from the already known 
Sinatra placement, big Thursday 
night news concerns the possibility 
of cancelling “The Lone Ranger” 
at 7:30 and replacing it with the 
new half-hour adventure telefilm 
by Walt Disney. Move, subject to 
the desires of General Miils, which 
has the time optioned for next sea- 
son, might help the web build a 
larger share of adult audience as 
lead-in to 8. While “Ranger” is do- 
ing nearly 20 on the Nielsens, 
about two-and-half points lower 
than last season, it has not met the 
expectations for a large adult share 
of audience. Show was revised this 
season toeappeal more to grown- 
ups, but adults comprise only 50% 
of the total show audience. Iron- 
ically, last year “Ranger” got a 
slightly higher adult proportion— 
when the show was not aimed par- 
ticularly at adults. 























‘Twenty-One’ 
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out to 20.3 as against “Tennessee 


Ernie’s” 16.8 and “Lux Video Thea- 


tre,” with a musical layout starring 
Gordon MacRae, Jeanette MacDon- 
ald and Nelson Eddy, averaging to 
16.8 on the hour. Earlier, though, 
“Dragnet” topped “Climax,” 21.9 
to 20.6, with “Climak” bouncing 
back in the second half-hour to top 
“People’s Choice,” 21.8 to 18.8. The 
ABC lineup through the evening 
was a poor third, with “Circus 
Time” getting a 6.3 at 8:30, “Wire 





a symbol of activity in our Ohio 
River Valley. They came to us 
lirst aboard the picturesque 
sternwheelers that opened this 
region to phenomenal growth. 
They stayed to multiply and mul- 
tiply above busy mills and fac- 
tories whose industrial worth to- 
day — in the Huntington- 
Charleston heart alone — ex- 
ceeds one billion dollars! 
Nowhere in America is there 
such a panorama of business un- 
der full steam as in the 100-plus 
counties served by the four-state 
span of WSAZ-TV. Here live 
nearly a million families with an- 
nual buying power close to four 
billion dollars —a symbol of 
Coming productivity making 
this America’s 23rd TV market. 
Your advertising cuts a smart 
W wave when you consign it 
0 WSAZ.TV, only TV station 
‘overing the whole area. Any 
iz office can write the ticket. 





Ws Ay tiliated with Radio Stations 
wri Huntington 6 WGKV, Charleston 
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\Service” hitting 6.0 and 7.0 in its 
jhour and “Ozark Jubilee” scoring 
|6.3. 


'up the history of the Hungarian 
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mark among tv money-raising ef- 
forts. 

Mike Wallace, the host, made all 
his introductions succinct and 
meaningful. The many guests 
seemed aware of the value of 
keeping their pitches brief, and 
— were ignant and flavored 
with sincerity. There was also 
some firstrate entertainment. 


In the long segment seen, Hun- 
garian-American performers Ilona 
Massey, Lisa Ferraday and Charles 
Korvin were joined by Josh White 
and Josh White Jr., Sammy Davis 
Jr., Michael Redgrave, Marlon 
Brando (on film), Orson Bean and 
others,. including Leo Cherne, of 
the International Rescue Commit- 
tee, and N. Y. C. Mayor Robert F. 
Wagner. Bean’s monolog, accom- 
panied by his w.k. routine on mak- 
ing a paper eucaplyptus—for the 
occasion, changed to Xmas—tree, 
was easy and funny. Davis did a 
song from “Mr. Wonderful” and 
several of his fine impressions, but 
of all the guests he was the only 
one who seemed taken with his} 
own impertance. 


Redgrave offetred an impres- 
sively warm reading of Archibald 
MacLeish’s introduction to the 
special Life mag issue on Hungary, 
and the actor’s own adlib com- 
ments were excellent. Miss Gam 
and Korvin, latter acting as in- 
terpreter, did a brief, pertinent 
interview with a recent escapee 
from Hungary. Rita Gam canned 
the moving briefie with a rendition 
from the late Thomas Wolfe’s 
“You Can’t Go Home Again,” and 
the excerpt from the story of an 
exiled Carolinian was most ap- 
propriate. Lisa Ferraday ex- 
pressed her own and the feelings 
of Shelley Winters, whose throat 
left her in no condition to appear 
on the tv special. One of the best 
portions was that with Josh White 
and his son. White did a pleasing. 
“I Gave My Love a Cherry,” and 
the folk singer’s son, J. W. Jr., fol- 
lowed with two pieces, “Cindy” 
and “Wayward Wind.” Boy has 
talent. 








CBS Newsfilm donated a tele- 
film seg of about 25 minutes to) 
“Salute.” Called “Hungary in Re-| 
volt,” it was done with the web’s | 
usual attention to detail, wrapping | 


revolt against Communism. Plau- | 
dits are deserved all around, since | 
the local station provided the| 
proper background for all the per- | 
formers, both in the ‘unobtrusive 
way it handled the cameras and in | 
the simple, helpful settings. Art. 


| 











Tele Followups 
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the year’ who won three gold | 
medals at the Olympics. Secret to 
copping these laurels, the tall 
Texan confided, was in “knowing 
how to relax.” Plugs for the °57 
edition of both Lincoln and Mer- 











Tele Reviews 
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photographically speaking, a center 
of confusion, althougA thete was 
quite a plethora of confusion other- 
wise. 

The _ stand-up-and-be-measured 
preliminary on each of the trio of 
“competitors” is a quickie but 
inane version of “This Is Your 
Life,” of which Hazel Bishop, that 
show’s original sponsor, is the 
supplier of the largesse. Steve 
Dunne is the interrogator. The 
ones really on their own are the 
viewers. If this is what America’s 
“great unwashed” want, they de- 
serve it. But other viewers will 
take “Hit Parade” in any form — 
the musical show or the cigaret — 
o1 any old flicker around. 

(Co-packager Dan Enright said 


|after the airing that the zoomer 


lens got out of kilter several min- 
utes before the quizzer’s start. He 
said that all the “shots” were 
predicated on the use of the lens 
land that director Donovan thus 
was forced into a virtual “ad lib” 
of the playout.) Trau. 


SALUTE TO HUNGARY 

With Edward G. Robinson, Michael 
Redgrave, Sammy Davis Jr., Rita 
Gam, George Feyer, Josh White, 
Ilona Massey, Charles Korvin, 
Orson Bean, Leo Cherne, Mayor 
Robert F. Wagner, Marion Bran- 
do, Bert Hirsch orch, others 

Co-producers: Betty Freedman, 
Jeremy Tarcher 

Director: H. Wesley Kenney 

$6 Mins., Sun. (23), 1:36 p.m. 

WABD, New York 
Simplicity and dignity marked 

“Salute to Hungary,” which 

WABD, New York, put en Sunday 

(23) in cooperation with the Inter- 

national Rescue Committee. Fea- 





Represented by The Katz Agency 





turing.a number of stars in 90 
minutes, the* program’ wa» a®* hall- 


| motif. 


Steve Allen Show 


cury were served up with a holiday 
Gilb. | 


| 
, 
| 


Martha Raye was the brilliant | 
highlight on Steve Allen’s show on | 
| NBC-TV Sunday night (23). In two 
| pantomime sketches, she performed 
| with a depth and a sensitivity that | 
| contrasted sharply with her usual | 
broad comedy style. In a bit on 
Hollywood stardom, she did a 
superb Chaplinesque vignette. 
Later in the show, she contributed 
another standout  panto-routine, 
|playing a lonely child in a well- 
| conceived choreographic story. 
Comic Alan Young also dished 
|up a blend of comedy and pathos | 
|in a Santa Claus sketch that 
opened strongly, but trailed away | 
into a gush of some sticky senti- | 
mentality. The Christmas motif 
Was very much in evidence on the 
show with Allen and juve singer 
Rickey Vera duetting a pop tune, 
“Can I Wait Up For Santa,” which 
did not rank in the same league 
with the Vienna Boys Choir rendi- 
tion of some traditional carols from 
the United Nations. At the other 
end of the pole was another paix 
of hillbilly juves, Larry and Lorrie 
Collins, who delivered two rock ’n’ 
roll numbers in a style that out- 
Presleyed Elvis Presley. As one of 
the incidental features on this 
show, Allen presented some “man- 
on-the-street” interviews with a 
flock of assorted bit players on the 
question of: “Do you believe in 
Santa Claus?” The biggest laugh 
came from a takeoff on a mentally 
retarded case. How’s that for big 
holiday yock? 


Dr. Norman Vineent Peale closed 
the show with an inspirational talk 
on the meaning of Christmas, also 
lightly inveighing against the com- 
mercialization of the holiday. That 
didn’t prevent Allen from making 
a big plug for Dr. Peale’s new 
book, “The Coming of the King,” 
even bringing the tome out for 
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Reasons for initial losses 





Company now well established 





. 


Mr. Spencer Wills reviews first accounts 





At a General Meeting of the Com- 

ny held on 18th December, 1956, 
he Chairman, Mr. J. Spencer Wills, 
in moving the adoption of the Re- 
port and Accounts for the year 
ended 30 April, 1956, said— 


“The first Accounts of the Com- 
pany now before you, covering the 
period of some seventeen months 
from the date of the Company’s in- 
corporation to 30th April, 1956, show 
that during that period a loss of just 
on two million pounds was sus- 
tained. I believe I should be fail- 
ing in my duty if I did not add that, 
during the following five months to 
30th ptember, there was a further 
loss of approximately one and a 
quarter million pounds, making the 
total loss to that date nearly three 
and a quarter million pounds. 


“The Directors—and, I suppose, 
the shareholders generally — ex- 
pected that substantial initial losses 
would be sustained. As mentioned 
in the Directors’ Report, the busi- 
ness was revenue producing for only 
seven of the seventeen months cov- 
ered by the Accounts; expenditure 
was abnormally high owing to the 
necessity to create an organization 
equipped to provide a continuous 
supply of programmes for broad- 
casting from a date only ten months 
after the incorporation of the Com- 
pany and, nothwithstanding the 
valued support given by many ad- 
vertisers from the beginning, the 
task of fully establishing independ- 
ent television as a major advertis- 
ing medium clearly could not be 
accomplished within a few months. 
Furthermore, there was no other 
station in operation during the first 
five months of our operation and 
only one other station during the 
succeeding two months; in conse- 
quence the sharing of programme 
costs through networking was se- 
verely limited. The next few 
months were still a period of build- 
ing-up; the networking’ arrange- 
ments were still not fully developed 
and there was a decline in our ad- 
vertisement revenue. 


“Looked at in terms of profit and 
loss, our first two years have there- 
fore proved to be very unprofitable, 
such an experience is common in 
the case of many new businesses 
and in the case of our own particu- 
lar business it was bound to be par- 
ticularly so. Being first in the field, 
we have taken the major part in 
the launching of independent tele- 
vision and have had to bear the 
very substantial financial burden in- 
volved in so doing. I think I can 
now say, however, that our business 
is well and truly established, albeit 
at a very high cost. There is, in my 
view, no doubt that independent 
television is now established as a 
major advertising medium, and our 
present order book is an indication 
of the confidence which advertisers 
have in it. Without wishing to an- 
ticipate the results for the present 
year, I am able to say that we are 
now currently operating at a profit 
and have made a small beginning 
to the formidable task of recouping 
the initial losses. 

“I have already mentioned the 
benefits which accrue from net- 
working arrangements. These ar- 
rangements are, in my view, essen- 
tial to the success of the contractors 
who now cover the main areas of 
the country. Comprehensive net- 
working arrangements are now in 
force and we are grateful to the 
other contractors concerned for 
their co-operation. So far as new 
and undeveloped areas are con- 
cerned, it is my belief that no new 
—* company can in itself 
lave any possible economic justifi- 
cation; it could only avoid insol- 
vency by taking practically all its 
programmes on network from the 
existing contractors. 

“We owe duties to many interests 
—our viewers rank highest among 
them. Some of our critics say that 
we have a duty to educate; to im- 
prove the public taste. That I can- 
not accept. If an adult has the in- 
telligence to elect a Member of Par- 
liament to rule him in peace and 
war, he has the intelligence to elect 
what programme he wishes to see 
during his hours of leisure. Chil- 
dren—and I have two of my own— 
should either be directed by their 
parents or trusted by them. We do 
accept that we have a duty, in serv- 
ing our viewers, to cater for a rea- 
sonable minority as well as for the 
majority. No-one in his senses 
would, however, expect us to put 
on a prograrnme wanted only by a 
small minority, at an hour at which 
the large majority expect to be 
served, 


“My opinion is that a surfeit of 
any type of programme brings its 
own cure. A proper balance is es- 
sential to our continued existence. 

“Much has been said and written 
from time to time about this “bal- 
ance” of the subject matter of in- 
dependent television programmes. 
What constitutes balance must to 
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some extent be a matter of opinion, 
but it is the view of your Board that 
our programmes are reasonably bal- 
anced. We have, for example, in 
addition to the lighter form of en- 
tertainment, provided symphony 
concerts and are Snead to pro- 
vide more; we have provided high- 
est grade drama and have even, at 
considerable cost, promoted high 
class productions on the stage of 
the Saville Theafre with a view to 
their being broadcast subsequently; 
we have provided documentary an 
discussion programmes which have 
received very. favourable comment 
from many directions, and we are 
now proposing a series of schools 
broadcasts sometime next year, as 
we think the medium of television 
has great and useful potentialities in 
this direction. The news on inde- 
pendent television is provided by a 
company which is jointly owned by 
the programme contractors and 
there is no doubt that the news pro- 
grammes have been amongst the 
most successful of all the pro- 
grammes. 


“A tribute is due to the Press. 
As we were new competitors for ad- 
vertising revenue, it might reason- 
ably have been expected that they 
would be antagonistic towards us. 
They have, however, with one or 
two impish exceptions, been very 
kind to us. My personal opinion is 
that there will continue to be ample 
advertising for all media; that there 
was room for a new medium. The 
standard of living and the income 
of each family are so much higher, 
the range of commodities which 
have become a “must” is so much 
greater, that suppliers need the abil< 
ity to bring their wares more no- 
ticeably and extensively before 
consumers. 


“IT have referred earlier to the 
very short time which was available 
in getting on the air by September, 
1955. Enormous problems, technical, 
administrative and artistic, were in- 
volved and it reflects very great 
credit on all concerned that the 
opening was possible on the planned 
date and that the service has been 
continued so efficiently thereafter. 
You will, I am sure, wish me to say 
a special word of thanks to our 
management and staff; they had to 
work under great pressure and often 
under difficult conditions but by 
their energy and enthusiasm they 
achieved what many people had 
thought to be impossible. 

“Independent Television News are 
also to be congratulated on the ex- 
cellence of the news programmes; 
they had pioneering problems sim- 
ilar to our own and tackled them in 
the same energetic and enthusiastic 
manner. 

“Clearly we should not overlook 
the part played by the Independent 
Television Authority and its staff; 
they too achieved the well nigh im- 
possible and our thanks are due to, 
them also. Whilst we do not always 
see eye to eye on all matters, there 
is very close and cordial co-opera- 


tion between the Authority and our- 
selves at all levels, and I should like 
to say how very much we appre- 
ciate it. 


“We are also grateful to the Post 
Office who, although most of their 
work has been done on behalf of 
the Independent Television Author- 
ity, have done much for us direct 
and have been most helpful. 

“Whilst we are rendering thanks 
to those to whom we consider them 
to be due, I would like to pay a 
heartfelt tribute to you, the share- 
holders, for your courage in sup- 
porting a venture which, shackled 
by innumerable statutory restricte 
tions and given but .a short guarane 
tee of life, could only be regarded 
as either a wild gamble or an act 
of faith, 

“Tt would not be reasonable for 
us to expect that the Government 
which ereated us should so soon 
decide to extend the specified period 
of our existence. It would be diffi- 
cult for them to find an acceptable 
reason for doing so. It is up to us 
to prove to the electors of whatever 
Government is in existence in the 
early 1960’s that they would miss us 
and that we ought not to come to an 
untimely end. In the ‘meantime, 
your Directors have the extremely 
onerous. obligation of trying to 
amortize, over the brief span of 
eight years, the greater part of the 
large sum of your money which 
has been sunk in the enterprise. 


“Finally, I should like to thank 
those advertisers who, also tn an act 
of faith, supported us from the very 
beginning, when our audience was 
only one-sixth of the size it is to- 
day. The experience since then in- 
dicates that that faith was fully Jus- 
tified and we look forward with con- 
fidence to serving all advertisers in 
increasing measure and to our 
mutual advantage in the years to 
come—and may they be many! 

The Report and Accounts were 
unanimously adopted. 
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FCC’s Annual Report 
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casters, networks and other ele- 
ments of the industry.” 

The Commission reports that 
the first objective has been “sub- 
stantially” met, but “serious prob- 
lems” impede realization of the 
second and third. “Many of the 
smaller communities,” the report 
asserts, “are without a first local 
outlet and the expansion of miul- 
tiple, competing services in the 
larger economic and population 
centers is lagging.” Difficulties in 
making UHF stations pay, it finds, 
have been a “significant” factor. 


Reviewing its efforts to help 
UHF stations, the Commission re- 
ports that “encouraging” tests 
have been made with UHF trans- 
missions of 4,500,000 watts and 
even higher power to boost ultra 
high coverage. 

While containing little in the 
way of specific recommendations, 
the report mentions various “regu- 
latory headaches” which afflict the 
Commission. Included among them 
are “duplication of effort” in pre- 





Toll TV’s Lag 


Washington, Dec. 25. 

The annual report of the 
FCC for the fiscal year 1956, 
submitted to Congress over 
the weekend, offers little hope 
of early action on subscription 
tv. The report, after detailing 
the numerous _ pleadings filed 
on the subject, declared: 

“The voluminous record and 
the difficult questions involved 
do not permit ready analysis 
and prompt decision. Study of 
the record is not yet com- 
pleted. Before a final deter- 
mination is reached by the 
Commission as to whether the 
public interest would be 
served by authorizing such a 
service, it may be necessary to 
schedule further proceedings, 
including oral hearing and 
demonstrations.” 


— 








senting testimony before Congres- 


sional committees. During the 
fiscal] year, it notes, the agency 
devoted over 900 “man-days” in 


preparation, attendance and fol- 
lowup work in connection with 
Congressional hearings. 

Another problem, the report de- 
clares, is the volume of pleadings 
filed in proceedings largely as the 


tition” for tv facilities. ‘Many of 
the arguments,” the report com- 
plains, “are not only repeated in 
different filings but are overwrit- 
ten and unduly clog the Commis- 
sion’s adjudictory processes.” 

Another “headache” referred to 
is the allocation problem. 


“The Commission,” the report 
states, “recently clarified the over- 
all tv situation, but in doing so it 
invited a flood of petitions for 
channel changes. In consequence, 
the time required to complete rule- 
making may be increased by one- 
third and further, more deinter- 
mixture arguments will probably 
go to court.” 

Because it must concentrate on 
tv’s “general difficulties,’ the re- 
port declares, the Commission has 
been precluded from giving atten- 








| seen Judy has to think of her in 
‘ ‘se : . 
result of the “intensity of compe- | the part.” | 











tion to such other “weighty” prob- 
lems as subscription video, juris- 
dictional questions concerning @om- 
munity antennas, and the long- 
pending radio “clear channel” 
proceedings. 

Finally, in its list of problems, 
the Commission guardedly hints it 
needs more money to operate. “In 
general,” it reports, “insufficient 
manpower makes it difficult to 
keep up with the swelling routine, 
not to mention high-policy prob- 
lems which require consideration 
and resolution.” 

The agency’s appropriation from 
Congress for the fiscal year was 
$7,323,000, about- 90% going for 
salaries of its 1,116 personnel, of 
which 160 are employed in the 
Broadcast Bureau. 


Ziv 
= Continued from page 3 =e 


An important shift was noted by 
Ziv execs during the year in the 
ratio of direct clients purchasing 
of telefilms versus station pur- 


chases. Client buying gained dur- 
ing 1956 until 68% of Ziv total 
telefilm billing now is with sponsor 
and agencies, even though 1956 in- 
creases in station purchasing also 
were scored. 

Location production came into 
its own at Ziv during 1956, as 
crews travelled about 137,000 miles 
during the year lensing 12 series 
and pilots. Longest hauls were 
made for the “West Point” and 
“Men of Annapolis” skeins, which 
require monthly location trips by 
complete units from Ziv’s Holy- 
wood studios to the two academies. 
New producer-directors§ signed 
during the year included William 
Castle, William Spier, Jim Shel- 
don and Matthew Rapf. Production 
budgets were increased about 27% 
in 1956. 

















In the foreign field, Ziv’s inter- 
national division scored an 89% | 
gain in new overseas business, and | 
a 92% level of renewals of existing | 
contracts. New offices for Ziv, plus | 
production facilities, were estab- | 
lished during the year in Mexico} 
City and Paris. 
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Schaefer, who’s represented on | 
Broadway this season with “The| 
Apple Cart,” which he directed, 
and has worked in films and legit 


Wednesday, December, 26, 1956 





stage a production and a technical 
director calls the camera shots and 
switches—a point under union con- 
tention on the billing end, inci- 
dentally—“must be awfulty diffi- 
cult for the actors. The chief prob- 
lem is that the stager, without tele- 
vision experience, will stage the 
production in rehearsal one way, 
but when h2 =*ts to th. studio and 
finds that camera requirements are 
different, the actors often have to 
change their directions completely. 
The answer is close cooperation all 
the way through between the out- 
side director and the technical di- 
rector.” 


The “Hallmarks” are done in 
color, and Schaefer finds that tint 
production has its own unique 
problems, Apart from the necessity 
of lining up the cameras and the 
variance in tint tones that can be 
exercised by the engineer, the 
chief problems are those of light- 
ing and the bulkiness and lesser 
mobility of the color cameras, An- 
other incidental problem tis some 
actors who, accustomed to black 
and white, refuse to wear makeup. 
“It’s tough to convince them that 
their faces look purple without the 
makeup in color.” 


senna 


ABC Expansion 
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lywood, and the CBS-TV Coast 
programming operation—detailed 
discussions on the points needing 
quickest personnel buildup are yet 
to be finalized. However, it is felt 
that in programming personnel, 
too, the expansion will be gradual. 
_ For the time being, the network 
is depending largely on outside 
production talent to handle the ex- 
tensive amount of film on ABC's 
1957-’58 sked, as well as the rela- 
tively small amount of live pro- 
gramming that has been planned. 

Goldenson described the $60,- 
000,000 as a “firm loan.” A total 
of $12,500,000 is to be taken Gown 
tomorrow (Thurs.), another $42,- 
500,000 on May 31, 1957, and $5,- 
000,000 by Oct. 1, 1958. Loan will 
mature serially from July 1, 1957, 
to July 1, 1977; with final matur- 
ity on Jan. 1, 1978. 

“This loan fortifies your com- 
pany’s financial position,”’ Golden- 
son told stockholders, ‘so that its 
activities can be expanded on a 


| sound and carefully planned basis, | 
| and in particular, will provide the | 


funds to finance the further growth 
including additional facilities re- 
quired in television.” 

With his overall policy statement 


and information about the. loan, | 
Goldenson, declared AB-PT’s 
fourth quarter dividend. Holders 


of common shares in the company 
received an extra dividend of 30 
cents a share, an increase of 10 
cents over last year’s extra divi- 


I don’t think they are destructive 


future with the publishing firm. 
ceived some network overtures. 


Rowland Inc. 


as prez. 


~ Inside Stuff—Radio-TV 
Paul C. Smith, Crowell-Collier prexy, said last week that television 
is not to blame for the folding of Collier’s and Woman’s Home Ms 
panion. Interviewed on NBC-TV’s “Today,” Smith, in fact, stated that: es 
“the only part television played in the downfall is that’I miser 
failed to get into the television business when I started trying to get. 
; into it, along with magazines, some six or seveh months ago. Because 
of the tight money market, I had to abandon television plans, 
to me that television and the printed word go well hand in hand, ang 


Co 


ably 


Seems 


one of the other at all.” Smith’s 


reference was to C-C’s $17,000,000 purchase of the Bitner radio-ty 
interests, deal which fell through some four weeks ago. 
Meanwhile, there’s been considerable speculation as to Smith's own 


It’s reported that he’s already re. 





Joan Sinclaire will start her next TV/Radio Workshop course Jan, 7 
at the Ballard School of the YWCA in New York. It will run for 12 
weeks and include lectures, discussions and student practice and par. 
ticipation. Among spéakers lined up are Lou Florence (of Lennen & 
Newell), Lucile Mason (Compton), Warren Kraetzer (New York J) 
Joseph Kenas (screenwriter), Mari Yanofsky (ABC), Jim Gaylord (Carl 
Byoir), Harvey Howells (tv scripter), Bob Smith (sportscaster) and Pay} 
Belanger (BBDO). Miss Sinclaire, tv producer, p.r. consultant and 
manager of the tv-radio film dept. of Walter Lowen ad personnne] 
placement agency, will tee off another course at the adult education 
division of People’s Community College, Bethpage, L. 1. Jan. 31, 





Public relations firm of Roger Brown Inc., which is a successor to 
the old Earle Ferris publicity outfit, has changed its name to Brown & 
New partner and v.p. is Herb Rowland, who’s been gen. 
eral manager of Roger. Brown Inc. since 1954. Brown himself continues 

He was v.p. of the Ferris outfit and took it over in 1949, 
reorganizing it under his own name, 





Those seeking to help the Veterans Hospital Radio Guild, whose 
work was outlined in last week’s issue of VARIETY, are requested to get 
in touch with the organization by phone or letter. 
57 Street, N.Y. 19, N.Y.; phone number Plaza 7-8657. 


Address is 353 West 
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CBC OPERA CO. 

(Werther) » 

With Andre Turp, Dolores Drolet, 
Denis Harbour, Marthe Forget, 
Napoleon Bisson, Joseph Rou- 
leau, others 

Producer: Carl Little 

Conductor: Jean Beaudet 

120 Mins., Wed. (19), 8 p.m. 

WNYC, N. Y., from Montreal 


WNYC, New York City’s alert 
| 0&0, in a tieup with the Canadian 
Broadcasting Corp., is presenting 
some fine “live” longhair music, 
which would be virtually economi- 
cally impossible to air if the sta- 





tion had to do it on its own. Every | 


| Wednesday evening, the municipal 
| station is picking up “live” from 
Montreal the CBC Opera Co. per- 
|formance, originating in CBC stu- 
| dios. “ 

| On the basis of the preem, “Wer- 
ther,” 
Jules Massenet, the CBC company 
'is a competent, pro group, akin 
to its American counterpart, the 
NBC Opera Co. Unlike the NBC 
troupe, however, the CBC group 
reportedly is not a definite depart- 
ment of the CBC net, but is set up 
as an outlet for Canadian talent, 





as well as tv, states “there are two | dend, in addition to the regular | performers and serious composers. 


things in television that you can’t 
get in any other medium.” One is 
the situation where two people 
playing a scene catch fire in close- 
up. That kind of spontaneous build- 
up often occurs on the stage, but 
you can’t see the faces. And while 
you can see the faces in films, you 
rarely get that sort of spontaneity, 
he states. The other unique qual- 
ity in tv is strictly a directorial 
advantage, the ability to call the 
shots while a full production is in 
progress. 

Schaefer says the arrangement | 
sometimes used on tv where a film 
or legit director is brought in to} 


| 





) 








Fi 


(Contact: CHARLES C. BARRY, Vice-president 
MGM-TV, a/ervice of Loew's Incorporated 
4540 Broadway, New York, N.Y. * JUdson 2-2000 





THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 
THE GREATEST FEATURES} 


Now available from 





ee ns 


| “West Point” series. 





share. Preferred dividend was at 
the regular rate of 25 cents per 
share. 








Poznan 
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on the script, having just 
pleted some assignments for Ziv’s 


presentation hasn’t been selected 
yet. .Armstrong comes out of the 
BBD&O shop, with Talent Associ- 
ates handling the production. 


Also off the Ashley-Steiner belt- 


line: 

Alvin Sapinsley, who has just 
completed a 90-minute presenta- 
tion on the battle of Gettysburg in 
blank verse as the Jan. 20 ““Omni- 
bus” offering, now goes to work 
on “The Trial of Capt. Kidd,” 
planned as two separate episodes 
on “Omnibus” later this season. 

ick Berg, doubling from “Wire 
Service,” has been signed to do 
the treatment on the upcoming 
Showcase Productions’ spec based 
on the life of George M. Cohan. 
In addition, “Kaiser Hour” has 
purchased his hour original, “Mem- 
bers In Good Standing.” 

Frank Barton has sold “Throw 
Me A Rope,” an hour original, to 
Kaiser, and “Night Train to Chi- 
cago” to NBC-TV’s “Matinee The- 
atre.” Other “Matinee” gales in- 
clude Tony Spinner’s original, 
“The 13th Crypt”; “Realms of 
Gold” by Howard L. Davis; “A 
Woman of Independence” by Ann 
Pinchot and “Horsepower” by 
Mona Kent and Alfred Ryder, lat- 
ter to be a filmed presentation. 

Alfred Brenner is preparing a 
teleplay built around the works of 
Robert Frost for the U. S. Stee!- 
Theatre Guild showcase, 


com- | 


Date for the | 


| quarterly dividend of 25 cents a | Jean Beaudet, as conductor, leads 


the full-bodied CBC Montreal 
Symphony Orchestra. 


Displayed in the seldom ren- 
dered tragic opera of Massenet 
were some tqp Canadian perform- 
ers, some of whom played in the 
U. S. Lead tenor Werther was An- 
dre Turp, who has performed with 
| the New Orleans Opera Co. So- 
prano Dolores Drolet, the 


to juin the cast of the Metropoli- 
tan Opera Co. on tour. Both leads 


was Offered at the opening, or if 
the work had been rendered in 
English. A witty, understand 

commentary was offered mid-point 
by McGill University head librar- 
iat Richard Pennington, putti 

the work, based on a he novel, 
in perspective and poking some 
fun at the highly romantic theme, 





i self to so 


the French lyric opera by | 


Char- | 
| lotte of the opera, has been invited | 


that of a barge man Who kills him 

ve the moral dilemma of 
| being in love with the wife of his 
|friend. It would have been bet- 
ter if Pennington’s incisive words 
/came at the beginning of the un- 
| cut opera. 

Others in the cast included Mar- 
i\the Forget as Sophia, Napoleon 
| Bisson as Albert and Joseph Rou- 
| leau as the bailiff. 
| The series promises to be inter- 
(esting, as well as representing a 
| means of exchanging talent across 
the border. Horo. 





Carter Shares Tab On 
East-West Shrine Game 


Carter Products, which has been 
splurging heavily in winter sports 
sponsorship on NBC-TYV, picked up 
still another event at the last min- 
ute this week, taking on one-quar- 
| ter sponsorship of the East-West 
| Shrine Game telecast out of San 

Francisco Saturday (29), Deal was 
| set via SSC&B. 

Chrysler had originally pur- 
chased sponsorship of the entire 
gridcast, but asked NBC to let it 

| out of one-quarter if another spon- 
sor could be found. 








St. Louis—Series on safety edu- 
cation conducted over KXOK by 





were in fine voice, aided by a very | Sergt. Roland Schumacher of the 
| capable cast. St. Louis Police ~ Department 
Its appeal could have been|reached 900 successive programs 
broadened if more commentary | Saturday (22). afl 
a ——<, 
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| SHALL RETURN 


That’s what Doug said, and 
he did. 


That’s what our advertisers 


say, and they do. 


There’s just one reason for 


it. KSTP-TV, the Northwest's 
first TV station serves and sells 
this rich market of 615,000 TV 
families and $4 BILLION in 
spendable income most effec- 
tively, most economically. 


KSTP_TVoum{5) 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 
“The: Nosthwetts. Leading Station 


GOWARD PETRY & COMPANY ING. 


MATIONAL geraasentatives 
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Vision 
Com yy to a place in the first 10 by a 
d that: points, and I think it’s directly 
erably to CBS’ saturation advertising 
to get B ampaign for Climax’ in the Tren- 
Pcause cities. When a show’ not ac- 
Seems med critically does better than 
d, and §, show acclaimed by the critics, 
mith’s gomething is wrong. 
idio-ty 9 «cps is very smart to advertise 
{heir shows regularly in the news- 
S Own rs. NBC advertises spasmod- 
dy re. ally, but rarely on the half-hour 
shows, Which are the backbone of 
a network. I compliment CBS’ Bill 
Jan. 7 Bosley for his foresight and intelli- 
for 12 gence in such saturation advertis- 
Pare Bing. I wouldn't say that’s the en- 
hen & Hire reason why NBC is not in the 
k U), Bast 10 while CBS dominates it, 
| (Carl Bi pyt it has a lot to do with it. Those 
1 Paul pig ads in the newspapers are im- 
it and ive by the sheer fact they’re 
nnnel Mihere. The power of newspaper ad- 
cation Bi yertising is so purposeful, so im- 
: ant, that to overlook it you 
must take a back seat in the rat- 
Sor to B ings. Out of good advertising comes 
own & Hi yood ratings, and out of good rat- 
N gen- Bings come good programming. 
tinue “Sherry TV, which owns ‘Drag- 
1948, net,’ tested this by advertising with 
its own money for five weeks in 
a trendex cities, and’ for that period 
1088 Bi our show clobbered ‘Climax.’ The 
ea sixth week, we didn’t advertise, 
est Bind they won. I think this is con- 
eete proof of the importance of 
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WGAL-TV 


lancaster, Penna. 
NBC and CBS 
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3 BILLION 


in retail sales 


America’s 10th TV market— 
the Channel 8 Multi-City Mar- 
ket: 3% million people, own- 
ing 917,320 TV sets, having 
on annual income of $5% bil- 
lion, of which they spend $334 
billion in retail stores. 



























Channel 8 Multi-City Market 

on \ ‘ 

7™* Harrisbur eading 

| Work : Lebanon 

“ Hanover Pottsville 

- Gettysburg Hazleton 

Chambersburg Shamokin 

Waynesboro Mount Carmel 

Frederick Bloomsburg 

Westminster Lewisburg 

Carlisle Lewistown 

Sunbury Lock Haven 

Martinsburg Hagerstown 






CBI Meleom gs bad 


STEINMAN STATION 
CLAIR McCOLLOUGH, Pres. 


Representative 


he MEEKER company inc. 


New York 
Ch cago 


Los Angeles 
San Francisce 





Tack Webb Has Problems 


Continued from page 22 


as movie exhibitors are in adver- 


‘say by doing this you’re advertising 








advertising. There is a renaissance 
in tv, with sponsors and some net- 
works as smart in their own way 


tising their product. More and more 
tv advertising is following the 
movie pattern. Advertising the 
show is damned important. Some 


but it’s necessary. CBS is brilliant 
in adopting this successful policy,” 
said Webb. 


“Dragnet,” one of tv’s pioneer 
series, is in its sixth year on 
NBC-TV. 

Webb, meanwhile, is readying a 
feature film which he will produce, 
direct and star in for Warner Bros. 
James Lee Barrett, writer of the 
screenplay, tentatively tagged 
“Murder of a Sand Flea,” has gone 
to Parris Island for a “refresher 
course” on Marine Training, sub- 
ject of the film. 


Desilu 
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on its first run and is well in the 
black, also that the possibility now 
looms that the series may go net- 
work next season, with Socony 
sponsoring. It would probably be 
the first time a series began in 
syndication and wound up on a web. 


Faced with the problem of space, 
since his own Motion Picture Cen- 
tre is already at capacity, Arnaz 
plans to shoot his overflow at RKO 
Pathe and on location. He said he 
has the largest editorial depart- 
ment staff in Hollywood, with 66 on 
the payroll. Desilu began with 12 
employes, now has 800. 


In addition to the Desilu-owned 
series, Desilu turns out Danny 
Thomas show; “Wyatt Earp”; “Ad- 
ventures of Jim Bowie”; “DuPont 
Theatre”; filmed Red _ Skelton 
shows; “The Lineup”; “The Broth- 
ers” and “Date With the Angels,” 
for its overall total of $21,420,000, 
easily the top tv film production 
sked of any company in Hollywood. 


Regarding Desilu’s link with 
NTA, Arnaz didn’t disclose exact 
financial details of the tieup, but 
said “it’s about a 50-50 deal.” 

Company’s new entry, “Whirly- 
birds,” which goes into production 
next month, is syndicated—for 
CBS-TV Film Sales. 








Time Marches In 


Gea Continued from page 3 = 


announcing the Bitner deal, the 
likeliest prospect is the KOB prop- 
erty in which Time owns only 50% 
(other half is held by former FCC 
chairman Wayne Coy). 

Larsen said the acquisition of 
the new stations is “a logical out- 
growth of Time Inc.'s long history 
and wide-ranging interest in radio 
television. Dating back to 1924, 
when Time, produced a news quiz 
program, the company has sought 
to impart its experience in the 
communication of ideas, words and 
pictures through the broadcasting 
medium.” 








Godfrey 
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on the tape itself are “dropouts,” 
little white flashes caused by im- 
perfections in the coating on the 
tape, either “valleys” or dust specs 
or scratches. He said it’s only a 
matter of time before the imper- 
fections are eliminated—any new 
emulsion process has its kinks ‘at 
the start, he said. 

Actually, Lodge, by his own ad- 
mission a conservative gent, ap- 
peared to be overly cautious in his 
evaluation of the tape thus far. 
To the reporters and the CBS 
execs present, the “dropouts” were 
a minor and hardly noticeable di- 
version, offering no more interfer- 
ence with the picture than one 
normally gets on a live pickup on 
his own set at home. At the same 
time, the tape quality was of such 
excellence and sharpness that this 
reporter, at least, couldn’t tell it 
from a live telecast. 

Lodge agreed, but added that 
an engineer working with the tape 
could tell by its idiosyncrasies— 
the average viewer can’t tell the 
difference, however. Lodge said 
that even with the imperfections, 
the taped picture was far superior 


going ahead as quickly as it can in 
converting from kinescope to tape 
on the Coast. 

N.Y. machine will be worked 
over and checked out, and then 
possibly sent out to the Coast. One 
part of the N.Y. procedure will be 
a training program on the machine 
for operating personnel. The Coast 
training operation is complete, he | 
said, and technicians who previ- 
ously “were manning cameras, 
booms, etc., are now handling the 
Ampexes. Biggest training head- 
ache is not in teaching the opera- 
tion of the machine, which is 
fairly simple, but the maintenance, 
since there are over 200 separate 
tubes alone in the machine. 


Next Season 
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disastrous, expensive tv season on 
record. 


There’s one other significant as- 
pect to the current season. This 
was the year when the “radio pat- 
tern” boys had their day in tv— 
and blew it. It was the season that 
reembraced the half-hour patterns 
and conventional-type program- 
ming that were a hangover from 
the old radio days, and the great 
majority of them failed miserably, 
not only from the standpoint of 
being pedestrian and uninspiring, 
but in falling apart on the cost- 
per-thousands chart. The meat-and- 
potato boys wound up in the soup. 
Conversely, the payoffs came out 
of the extended 60-minute and 90- 
minute form. Those Bob Hope and 
Dinah Shore Chevy ratings, the 
Top 10 Nielsen status of “Jack 
and the Beanstalk,” “High Button 
Shoes” and “Wizard of Oz”; the 
ratings garnered by the “Produc- 
ers’ Showcase” version of “The 
Letter” and the Trendex returns 
on “Playhouse 90,” not only cre- 
ated most of the new season’s ex- 
citement, but also emerged. as the 
“safe entries” in tv. 
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ister. While Chou speaks English, 
because of the official state occa- 
sion he restricted himself to his 
native tongue, and NBC's off- 

















guistic problem. 


And in 1954, says Stindt, he him- 
self did the tv (filmed) coverage of 
the Indo-Chinese conference in 
Geneva, and that was really a first 
for the Red Chinese statesman. 


a 


the American video audience. 





Boston — H. Jeff Forbes joined 
WNAC-TYV this frame as supervi- 
sor of special film projects. He 
was formerly president of Forbes 
& Associates, Inc., tv and picture 


screen translation covered the lin- | 


Murrow’s CBS coverage will be} 
in 100% in English, directly for | 





Trujillo’s TV-Radio Set Up 








prises La Voz also operates tuition- 
free schools in the Radio-TV Pal- 
ace for musicians, announcers, 
dancers, radio-tv repairmen and 
even cosmeticians who operate an 
on-the-spot beauty salon for tal- 
ent. A plaque in the entrance says 
La Voz has 457 people on its regu- 
lar payroll. It is the acknowledged 
clearing house for youthful talent. 


On the air only from 5 to 10 p.m. 
weekdays and 4 to 10 p.m. week- 
ends, station is sold out with fat 
commercial accéunts and is re- 
ported a highly profitable enter- 
prise in the Trujillo family com- 


plex. A rate card is not available. | 


La Voz’ immediate goal is to ex- 


pand hours of tv operation. Color | 


experimentation and local manu- 
facture of tv receivers still seem 
pretty far in the future. It seems 
to be anyone’s guess how many 
sets there are in the island. Senor 
Aybar put the figure at 15,000 for 
Ciudad Trujillo—a city of 250,000. 
Next largest concentration, he 
says, is in Santiago, a city of 70,000 
on the other side of the island. TV 
sets are imported from the States 
and come high—anywhere from 
$300 up to $800. 


No Union Troubles 


La Voz Dominicana, of course, 
has no union problems. Salary fig- 
ures quoted for musicians range as 
high as $700 a month while top an- 
nouncers take home from $500 to 
$1000 monthly. Blanca Ruso, the 
most popular ballerina in the sta- 
tion’s repertory company, makes 
$500 a month. 

Since Dominican viewers don’t 
have to worry about interference 
from other transmitters, tv recep- 
tion is excellent. The caliber of 
the music, variety and culture 
shows is generally high. As might 
be expected, there are no free- 
wheeling political discussions or 
press conferences of the air. There 
are no soap operas either. Cowboy 
films and baseball both rate high 
with Dominicans and the Cisco Kid 
with Spanish*subtitles is a regu- 
lar feature. International news 
comes via the UP ticker, while lo- 
cal doings are collated by 200 
correspondents throughout the Re- 
public—a healthy number in an 
area no larger than New Hamp- 
shire, Vermont and Rhode Island 
combined. 

On the uplift side, French and 
English classes are conducted 
twice weekly on tv and there is a 
daily program for Catholics. One 
of the most popular shows appears 
at 7:40 p.m—Gane Llamando—a 
telephone quiz show in which cor- 
rect answers to questions on music, 
history or art, win prizes ranging 
from Hines cold creams to Pabst 
oy Schlitz beer, White Horse 
whiskey or a radio set. Beer and 
liquor ads abound. In the line 
ot public service, La Voz plugs El 





consultants, Richmond, Va. 


Generalissimo’s International Fair 
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for Peace and Progress and the 
weekly lottery. Live and film 
shows run about 50-50 in the sta- 
tion’s daily 300 minutes of- tv 
transmission. 


Station Manager Santamaria con- 
siders his biggest coup to date was 
a two-hour long live production by 
'an all-Dominican troupe of the 
| opera Cavaliera Rusticana, last Aug. 
1, to mark the station’s fifth anni- 
versary. He p'ans a similar pro- 
duction next year. El Generalis- 
| Simo makes wide use of his broth- 

er’s radio-tv for public appear- 
| ances. 

During the summer months, one 
,of the favorite pastimes of tv set 
owners is twirling the dials to pick 
up an occasional dim image from 
a U.S. station. 
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the web would receive a participa- 
tion in the series. Plan is to do 19 
live shows and 20 films. 

Emphasis in the package is on 
the availability of the creative tal- 
ent rather than on other factors, 
since there are no stars contem- 
plated for the series. Trend to- 
ward this type of operation has 
been accelerated in recent months, 
One early example’ was the crea- 
tion of Unit Four Productions 
(Tony Miner, Fielder Cook, George 
Roy Hill and Franklin Schaffner) 
to produce “Kaiser Aluminum 
Hour.” Another was the Mildred 
Freed Alberg-George Schaefer 
teaming on “Hallmark Hall of 
Fame.” 


Network Radio 
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position as a radio spender in Oc- 
| tober of this year. 

| Other top-drawer agencies reen- 
| tering the network radio picture 
| on a grander style include Geoffrey 
| Wade, which, incidentally placed 
| the big Miles Laboratories account 
;on Mutual for 57; Needham, Louis 
| & Borby, Grey McCann-Erickson, 
| Ruthrauff & Ryan, Walter F. Ben- 
inett, C. L. Miller, and Sullivan, 
. Stauffer, Colwell & Bayles. 

| Here is the analysis based on to- 
tal commercial minutes per week 
bought on behalf of clients on net- 
| work radio, using October _’55 and 
|’56 as the base: 

Ted Bates, 79 in '56. compared 
to 54 the previous year; Geoffrey 
Wade, 51 this year, against 45 in 
’55; McCann-Erickson, 49 against 
20; and J. Walter Thompson, 52 
against nothing the previous year. 
The foregoing examples represent 
increased buying by other agencies 
as well, 
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\to any kinescoping process yet 
achieved, and that’s why CBS is 





30 EXTRAVAGANZA MUSICAL PARADES 
IN GLORIOUS TECHNICOLOR 


“SPECTACULAR REVIEW” 


Only the matchless resources of a great Hollywood 
studio could produce such sensational musical shows 
for television! 
Here are PROGRAMS FOR THE MONEY AND THE 
AUDIENCE... BRIGHT ENTERTAINMENT FOR EVERY 
MEMBER OF THE FAMILY! 


TOP MUSICAL STAR VALUES 


Sammy Davis, Jr. (Mr. Broadway) 
Ed Sullivan 
/ Peggy lee 


This is an NTA Plas Package. 


WRITE, WIRE, PHONE, TODAY! All details are available to 
you from: ‘ 


Harry Goldman, Vice President Charge of Sales 


National Telefilm Associates, 


60 West 55th Street * New York, N.Y. °* 


Billy Daniels 

Eddie Foy, Jr. 
Jimmy Dorsey 
and hundreds of stars that are meking entertainment headlines! 
Top Songs, Hollywood’s most beautiful girls—gorgeous costumes 
‘Big’ production! 
30 Sensational Programs...ranging from 17 to 20 minutes... 
perfect for programming any night of the week! 




















Inc. 
Plaza 7-2100 
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Guy Mitchell: “Take Me Back 
Baby”-“Knee Deep In The Blues” 
(Columbia). Guy Mitchell has a 
potent followup to his current 
“Singin’ The Blues” smash in this 

° ‘ coupling. Both ure knee-deep in 
the rock ‘n’ roll groove with 
Mitchell belting in his own style 
with a powerful beat. “Take Me 
Back Baby” has the simpler idea 
and the stronger beat and so should | 
have immediate impact in the juve 
market. “Knee Deep In The 
Blues” is another solid rhythm 
tune with exceilent chances. 





Kay Brown: “Pull Down De 
Shade”-“Four O'Clock In The 
Morning Music” (Decea). Strong 


impetus to the developing calypso 
cycle should be given by “Puil 
Down De Shade,” a tune with a 
clever lyric and typical Carib 
melody. Kay Brown projects this 
tune savvily and it could be a mop- 





Jocks, Jukes and Disks 


Sy HERM SCHOENFELD 


| Wall”-“‘Uska Dara” (Coral). 








You”-“It's So Easy To Forget” 
(Columbia). The Four Lads are 
ore of the slickest vocal combos 
around and their disk output has 
been consistently good. his is 
another coupling of fine tunes. 
“Who Needs You” is a firstrate 
ballad with a lilting melodic line 
and a polished lyric. “It’s So Easy 
To Forget” is another neat entry 
which the Four Lads build into big 


‘commercial potential. 


Eydie Gorme: “Climb Up The 

his is 
an exotic coupling. “Climb Up The 
Wall,” from the Columbia pic, 
*Zarak,” 
Eastern flavor with a lyric to 
match. It’s a colorful production 
with Eydie Gorme furnishing a 
tiptop atmospheric vocal to corral 
the jock spins. On the flip, Miss 
Gorme, who is of Turkish extrac- 
tion, finally gets around to the 















GUY MITCHELL .... 
. (Columbia) 


KAY BROWN ..... 
(Decca) i 


HARRY BELAFONTE 
PED, 04 ah» dele eeedetbebe <908 


BILLY VAUGHN ORCH . : 
(Dot) 


THE FOUR LADS 
(Columbia) 
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ee ee ey 


Best Bets 


. TAKE ME BACK BABY 
Knee Deep In The Blues 


.. PULL DOWN DE SHADE 


oer 


Four O'Clock In the Morning Music 


BANANA BOAT 
Star-O 


PENNSYLVANIA WALTZ 
Sugar Blues 


WHO NEEDS YOU 
It’s So Easy To Forget 
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up. Flip is a good torch item that 
rates jock attention. 


Harry Belafonte: “Banana Boat”- 
‘. “Star-O” (RCA Victor). Looks like | 
the pop market is in for a very | 

heavy diet of bananas. Harry Bela- | 

fonte now turns ub with a “Banana | 
Boat” song which is not to be con- | 

fused with “The Banana _ Boat 

Song” which is clicking via The 
Tarriers’ version on the Glory | 

label. Both tunes are in the calypso | 
groove and probably derive from | 

the same remote source. Belafonte, 

the most potent name in the calypso | 
idiom, automatically will get plenty 
of play on his version, particularly | 

since he does it very effectively 
with choral support. “Star-O” is in | 
the same genre. 

Billy Vaughn Orch: “Pennsy l- | 

vania Waltz’-“Sugar Blues” (Dot). 
o “Pennsylvania Waltz” is one of | 
those sweet entries in three-quarter | 
time that periodically break 
through no matter what the pre- 
vailing beat. Billy Vaughn's orch 
and chorus give it an attractive 
rendition. Wayne King’s orch also 
gives this song a potent workover 
with some colorful instrumenta- 
tion, a whistling chorus and a 
vocal by Elaine Rogers. Both ver- 
sions should pick up considerable 
spins. On the Dot flip, Vaughn 
reprises the tune that has long 
been identified with Clyde McCoy. |, 
The talking trumpet gimmick is 





|R 


, Turkish tune, “Uska Dara,” which 


Eartha Kitt did a couple of years 
ago. For the Turkish market, Miss 
Gorme also does the lyrics in that 


language. 

The Ravens; “A Simple Prayer’- 
“Water Boy” (Argo). “A Simpie 
| Prayer” is a well-written religioso 


|entry that could make it big in the | 
pop market. The Ravens project it 
strongly, with the tenor lead get- 


ting strange effects by hitting top | (Nixa). 
back- | comes up with another winner in 


notes, against a rhythm 
ground. On the flip, the vocal | 
combo gives the oldie, “Water 
Boy,” an interesting slice. 

Eddy Arnold: “Good Lookin’ 
Bionde”-“A Dozen Hearts” (RCA 
Victor). Eddy Arnold comes up 
with one of his best sides in some 
time in “Good Lookin’ Blonde.” 

' It’s a catching country tune which 
Arnold delivers for maximum im- | 
pact. Flip is a pleasing folk item | 
tailormade for Arnold’s easy, effec- | 
tive style. 2 

The Teardrops: “My Inspira- 
tion”-"“Prayed For Love” (King). 
The Teardrops are a jumping rock 
’n’ roll duo who deliver in typical 


broken-note style. Team does very |the indie Arrow label after stints | 


| with Det Records and ABC-Para- | 


nicely on up-tempoed “My Inspira- 
tion” and .also handle the slow 
ballad, “I Prayed For Love,” in the | 
expected groove for this genre. 

The Modernaires, “Noah”-‘I'm 
eady to Love Again” (Coral). 
Theme of the NBC-TV series, 


has an attractive Near 








“LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
THESAURUS TRANSCRIPTIONS 
279th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-160 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
ABC-TV Mon, 9:30-10:30 p.m. EST 
Sponsored by 
Dodge and Plymouth Dealers of 
America 


British Pop Reviews 








Dorothy Squires: ‘(Come Home 
To My Arms”-“Someone To Love” 
(Nixa). In the wake of “Lay Down 
Your Arms” comes a new song, 
written by Miss Squires, whose 
husky-voiced chanting should rate 
plenty of attention. “Come Home” 








already has the makings of a Brit- 


ish hit and could do well else- 
| where. 


“Someone To Love” is a 
clever song, but not the right ma- 


terial for this singer. Orch leader 
| Tony Osborne gives standout back- 


ings. 

Paste Donegan: “Bring a Little 
Water Sylvie’-“Dead Or Alive” 
Irish “hillbilly” Donegan 


| “Sylvie,” which swings like mad | 
‘and has hit—written all over it. 


| “Dead Or Alive” is more orthodox | 


cowboy fare and makes an ade-| 


| quate coupling. 





| 


| 


Fdmund Hockridge: “By the | 
Fountains of Rome’-“I’ll Need 
Your Love” (Nixa). Two British | 


| songs. two first-class performances. 


Canadian-born Hockridge has one 
|of the biggest voices in Britain to- 
day, and gives top-class readings of 
| both these titles. “Fountains” in| 
| particular rates attention. 





Martin Follows Arrow 
Crooner Alan Martin has joined 


j 


} 


| 


| 


'mount. Diskery plans to have Mar- | 


January. ‘ 
Arrow’s distribution is now be- 
ing set up nationally by prexy| 



















SLOW WALK 








§ Bill Doggett .. 
) Sil Austin 


LFigures in parentheses indicate number of weeks song has been in the Top 10] 
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the same. “Noah’s Ark,” has been converted | Herman Pollock. Len Wolfe is | 
The Four Lads: “Who Needs (Continued on page 40) ' handling the promotion. 
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2 LOVE ME TENDER (10) ......cccccccces obne eObe sé Elvis Presley .ccccceseove: Victor 
3. ROCK-A-BYE YOUR BABY (3) .......<- eerccesesd*Oececes Jerry Lewis .cccocsescecs: Decca 
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As in the Broadway theatre, 
Ethel Merman takes full command 
of the RCA Victor original cast 
album of the current musical com- 
edy, “Happy Hunting.” The Matt 
Dubey-Harold Karr scores comes 
alive with Miss Merman’s opener, 


“It’s Good to Be Here,” which 
leads into the show’s most rousing 
number, “Mutual Admiration So- 
ciety,” delivered by Miss Merman 
and Virginia Gibson. In excellent 
vocal form, the show’s star also 
brings home a ballad, “This Is 
What I Call Love”; the Latin nov- 
elty, “New Fangled Tango” with 
Virginia Gibson and company; 
“The Game of Love,” 2 fair ballad | t 
with comamonp' ace ly. alo; “Mr. 
Livingston,” okay novelty matefial; 
“Happy Hunting,” the uptempo 
title number; and “I'm a Funny 
Dame.” Fernando Lamas registers 
excellently on the fine ballad, 
“This Much I Know,” in a solo 
rendition and then a duetted re- 
prise with Miss Merman. Lamas, 
with a delivery reminiscent of Ezio 
Pinza particularly because of that 
foreign accent, also _ registers 
strongely on “It’s Like a Beautiful 
Woman.” Another of the strong 
pop numbers out of this score, 
“If'n,” gets a cute workover by 
Miss Gibson and Gordon Polk who 
aiso handle “Don’t Tell Me,” a 
clever item. “Wedding of the Year” 
is another smart number in a score 
that comes off very well in the disk 
edition. Jay Blackton maestroes. 
“Tom Sawyer,” the video musi- 
cal version of Mark Twain's novel 
with score by Frank Luther, shapes 
up into a highly appealing Decca 
ackage, featuring the show’s cast, 
ohn Sharpe, Bennye Gatteys and 
Jimmy Boyd in the lead roles. 
Luther’s folkstyled score is sim- 
ple, tuneful and clever in an un- 
pretentious style that captures the 


essence of the book. Cc) 
Cooper handles the ook susrence 
ing effectively while Rose Bamp. 
ton has good turns. oh a couple of 
numbers. The choral ensemble, 
The Song S urnished solid 
backing together with the orch 
under Ral Norman Wilkinson's 
baton. The disk set, Ancidentally, 
contains several songs which were 
. parently cut out of the video 

show, and the full score is worth 
hearing. 


“Calypso,” a Fiesta Record set, 
fits into the emerging pop cycle, 


Performed by the Tower Islanders, 
a Jamaican conibo, this collection 
of songs has the freewheeling beat 
ical of this genre. The vocal de- 
23 very, huwe 
striking. 
yt ba oldfashioned 


jaz 
pe em 


the Folkways labe| 

vy the “tthe and =e Seven- 
of New Or- 

leans.” “eee a a" mandolin and 
bass ensemble that is part of the 
classic New Orleans tradition. 4 


set for the hiles who 
to ai in the tnt —_— 


ge, Red Ni more modern lan- 
guage, ae on vibes heads a 
smooth for Liberty 


Records “; a wa titled “Vibe-ra. 
tions.” The music is cool and 
swinging with the cast of cats in- 
cluding Jack Montrose on reeds, 
Robert Drassin on flute; Bill Ko- 
_ on English horn; Bill Dillard 
uitar; Wright on bass; 

ond ill Douglass on drums. 
Another topflight jazz set in 
“Two Degrees East-Three Degrees 
West,” a Pacific Jazz label release 
of slides by a quintet comprising 
John Lewis, Percy Heath, Bill Per- 
kins, Chigo Hamilton and Jim Hall, 
Quiet, well-mannered modern jazz 
sounds. Another interesting jazz set 


(Continued on page 40) 








The top 30 songs of week ( 
copyrighted Audience Coverage 
Published by Office of Researc 


Rock-A-Bye Your Baby With A 
Rudolph The Red-Nosed Reind 
Singing The Blues 
Sleigh Ride... 

Star You Wished Upon Last Ni 
To The Ends Of The Earth 

True Love—7“High Society” 
Two Different Worlds 
Winter Wonderiand 
Wringle, Wrangle—? 


** 
eevrsrerere 


“Westward 





Songs With Largest Radio Audience 


Director. Alphabetically listed. *Legit musical. +Film. tiTV. 
Survey Week of Dec. 14-20, 1956 
Anastasia—t“Anastasia®” .. oi... coi. + capes eee cs . Feist 
Armen’s Theme er a Seer, ey «++ Bourne 
Baby Doll—it“Baby Doll” .........ceeeeeeees .... Remick 
Banana Boat Song peter. yo ... Marks-B 
Cindy, Oh Cindy scabl Fl, PELs Bead ¢ (ascents Fennel Marks-B 
Friendly Per suasion—t' ‘Friendly Persuasion” oeoe- Feist 
Hey, Jealous Lover yrs Terres ceceuret Barton 
I Dreamed a ar er i Trinity 
I Heard The Bells On ‘Christmas i a Pre .. St. Nicholas 
If I Had My Druthers—*"Li'l Abner” ...........6. Commander 
Just In Time—*“Bells Are Ringing”’............ .. Stratford 
Long Before I Knew You—**Belils Are etme . Stratford 
Love Me Tender—t“Love Me Tender”. sss. Presley 
re rn See Ren. . 6 a icine. oo ccucces coebbes Remick 
SO SEOO... <c/is': oc +4 co eeeee «bn os 6 >> C8bRRE Frank 
Mutual Admiration Society—*“Happy Hunting” .. Chappell 
My Last Night In Rome ........ .. 6. .ssceccccess Famous 
New Fangled Tango—** ‘Happy Hunting” aba cskmnel Chappell 
Night Lights hes Gis ee oe Fes Tae 6 0 6ecene BVC 
Petticoats Of Portugal ab het Hie. boheme sé ean Christopher 
Rudolph The Red-Nosed Reindeer ode ctee% Peck cae St. Nicholas 
ee MOE}... esau Pemades ceRie het co hen cae Paramount 
Singing The Blues. fees a Oe Acuff-R 
Sleigh Ride ; ule auth fs de dd eeie ae Mills 
Someone "To Love—t“Bundle of Joy” .....++00+-+-/ Audubon 


Star You Wished Upon Last Night 


Stingiest Man In Town—77"Stingiest Man” ....... Harms 
True Love—i“High Society” ..........ceeeeecess Buxton Hill 
Two Different Worlds <(°  S ere tg og Be Princess 
“Winter Wonderland . .BVC 

Top.30 Songs on TV 

(More in Case of Ties) 

Banana Boat SOME . canes 0-00 cc cece me cc tcceess Marks-B 
Blueberry Hill > Se oe geccccses Chappell 
Christmas Alphabet a o6+ sonnel Budd 
Cindy, Oh Cindy went ~ccees Marks-B 
Friendly Persuasion—?t‘Friendly Persuasion”’~..... Feist 
Give Me Your Heart For Christmas ....... ...... Fisher 
Gonna Get Along Without Ya Now Kellem 
Green Door Beg EEE a ee Trinity 
Hey, Jealous Lover .. Maka ckcee Ame . Barton 
I Cry More 2 td e*eeved Lea Ae Ost Whee we be Pee Famous 
Up ere rere ey ree eee eho ee Trinity 
I Wanna Do More Than Whistle aay 6 Se eee o ae Nutmeg 
Ow: gr ea eee Golden West 
Look Homeward Angel .. .. «-...+.6-eeee8- ~~ Greta 
Love In A Home—?7“Li'l Abner” BR Pe rs pt Commander 
Love Me Tender—t“Love Me Tender”.......... .. Presley 
Money Tree Se ae Se ee SE eed Ghee . Frank 
eR WD. 5, wa ov es cs o cee bbe eee epomer’ We 6 Flkan-V 
Night Before Christmas Song ............++: .. St. Nicholas 
es MMO... .. a> * bade > be eMRD Dea et Ove BVC 


more in case of ties), based on 
Index & Audience Trend Indez. 
h, Inc., Dr: John Gray Peatman, 


Robbins 


Mills-W 

St. Nicholas 
Acuff-R 
Mills 
Robbins 
Winneton 
Buxton Hill 
mite hc mse > «pteaie ae ene Princess 
.BVC 
Disney 


Dixie Melody ..... 
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DISK BIZ IN $300,000,000 CIRCLE 


Yule Tunes’ Holey Stockings; Even 


New British Music 


Holding Co. 


~ For Combined FD&H and Robbins 


The close international liaisons 


petween the Big Three (Robbins, 
Feist & Miller) music combine and 
the British Francis, Day & Hunter 
publishing firm has now been ce- 


_mented by a virtual merger of the 


two companies. In a deal set last 


week, the Big Three and FD&H 
have joined in a 50-50.partnership 
in a new holding company which 
will encompass all of their publish- 
ing operations in England. 

The new holding company will, 
in effect, be made up of the Big 
Three’s two British subsids, Rob- 
pins Music Ltd. (which in turn 


owns Leo Feist Ltd) and the re-) 
cently acquired B, Feldman music | 


company, in addition to the FD&H 
catalogs. The holding corporation 
will represent the FD&H and Rob- 
bins Ltd. holdings. 
Fred Day At the Helm 

Fred Day, longtime head of the 
FD&H firm’ continues as chief of 
that outfit under the new setup. 


The FD&H company was already 
closely allied with the Big Three 
in England via their partnerghips 
in both the Robbins Ltd. and B. 
Feldman firms. The Big Three’s 
purchase of additional values in 
the setup of the new overall part- 
nership was made by cash and 
stock payments to FD&H. The 
exec personnel of the holding cor- 
poration has not yet been set. Brit- 


ish approval of the deal, via that | 


exchange control 
in about two 


government’s 
board, is expected 
weeks 

The deal was finalized last Wed- 
nesday (19) in Lontion-by U. S. at- 


torney Julian T. Abeles, represent- | 


ing the Big Three, and Linklaters 
& Paines, for the Day interests. 


Mickey Scopp, Big Three v.p. and | 


general manager, was also in Brit- 
ain to handle the deal, but planed 
home to the U. S- before the ac- 
tual inking. Abeles headed back 
to the U. S. immediately after the 


pact was locked up. At one stage 
it reached a stalemate on tech- 
hicalities 

The deal will not affect the 
FD&H setup. In addition to Fred 
Day remaining as managing direc- 


tor, Ray Thackeray and Jack Den- 
ton will continue in their posts as 
administration head and Continen- 
lal chief, respectively. 





Newport Jazz Festival 


Eyeing Plans for Site’ 


Boston, Dec. 25. 


George .Wein, director of the 
American Jazz Festival and opera- 
of Storyville here, has con- 
with an architectural stu- 


dent from the U. of Virginia on de- 
‘igning a festival site for Newport, 
R. I. Wein said that Robert Ernest, 
jazz buff, wants to draw up plans 
for an “ideal” site with all facili- 
lies incorporated as a project for 
Mis academie course. 


He got the okay of the Jazz Festi- | 
val Corp. and has confabs skedded 
With Irving H. Beck, Newport city | 


manager, Wein said. No money is 


‘volved and Ernest will have free 
fein imaginatively. 

Also working on a proposal for | 
4 site for Newport festivals is Ar- 
‘tur Leland, former city recreation 
— isor, “who has drawn up a} 
4an {fo} 


Fort \dams, if the spot can be lib- 
med from the Navy and devoted 
° state or municipal use as a park. 


Highway Patrol’ Theme 
Of London Label Disk 


rateme music of “Highway Pa- 
sale telefilm series has been re- 
Pd ed by Cyril Stapleton for Lon- 
ber abel, marking the first. tiewn- 
in Ween Ziv and a major record- 

§ firm for a theme promotion. 
eyndon coupled it on the disk with 
tn 8 of Madrid,” also by Staple- 


say Liewellyn penned the origi- 
uch wehway Patrol” theme, which 

tha °SS Musie is publishing in 
aa music, scoring it as an in- 
umental march, 








Veepee of Kenyon & Eckhardt 


Hal Davis 


reprises the whyfore of Benny 
Gcodman's abortive trip into the 
Loew's Volga belt ina 
piece titled 


No Jazz in the 
Kremlin 


* * *& 
another bright editorial feature 
ln the upcoming 





use of the quadrangle at | 


SIst Anniversary Number 
of 


VARIETY 











Name Bands lave’ 


‘A Ball in Gotham 


The name bands will begin con- 
verging on the New York ballroom 
| scene this weekend. The dance- 
| band invasion tees off Friday (28) 
|with the opening of Louis J. 
| Brecker’s new Roseland Dance 
| City and at the Arcadia, which is 
| launching a name policy. 

Roseland preem will be head- 
lined by the Commanders, featur- 





| Morgan’s orch will take over the 
| Arcadia. Both bands, incidentally, 
are Decca pactees. In line with the 
name policy, Arcadia manager Jack 
Petrill already has set the Billy 
May orch, batoned by Sam Dona- 
hue, for Jan. 8-13 and the Buddy 
Morrow orch for Jan. 15-27. 
| 


| Eddie Ames Solos 


| Eddie Ames, lead voice in the 
Ames Bros. quartet, will make his 
bow as a solo vocalist for 
Victor. 

He'll also continue to work with 








| going up since the introduction of | 





RCA | 


his brothers as a regular member | 


of the group. 





ALBUMS PUSH 
“TAKE UP 20% 


Despite the spotty character of 





platter sales on the retail level 
during this holiday season, the 
disk industry is a cinch to top last 
year’s overall gross by a consid- | 


erable margin. Major company ||| 


exécs now figure that the goal of | 
a $300,000,000 gross, set early in| 
1956, will be reached, if not ex- | 
ceeded, once all the returns are | 


in. That represents a rise of about | 


| Oh, Dem Golden 


$50,000,000, or 20% over last year’s 
disk biz gross on the retail level. 

The continuing upsurge of the 
package business has been chiefly 
instrumental in lifting the disk 


Berlin (‘White Xmas ) Hit by ‘Nervous 
Prosperity and Taste’ Boomerang 





RCA Victor Records Veepee 


George R. Marek 


traces the evolution of 


| 
} 


biz to a record peak this year. The | 


package output had been steadily 


the 33 and 45 rpm speeds some | 


eight or nine years ago, but in 
1956, the stream turned into a 
torrent. Notable in the rise of the 


package business has been the) 
stepped-up releases of the major | 


companies and entry of numerous 
indie labels in the album phase 


of the market. 


Increase in the disk market has | 
also been marked in the singles field 
where sales of individual hits have 
been reaching higher and higher 
marks. A couple of years ago, a 
million-seller was a smash and any 
platter hitting two or three mil- 
lion, like Patti Page’s “Tennessee 


ture of a phenomenon. 
Nowadays, however, the 1,000,- 


; /000 seller, while not yet a run-of- 
|ing Warren Covington, while Russ | 


the-mill event, is giving way to the 
multi-mililon seller. Tennessee 
(Continued on page 38) 


Santa, Please Send Drum 


Cambridge, Mass., Dec. 25. 
A jazzband here is without the 
services of its hot drummer. 








Records! 
a. — — 


another bright editorial feature 
in the upcoming 


51st Anniversary Number 
of 


VARIETY 











H wood Palladium 


To Go 2-Day Kick 


Hollywood, Dec. 25. 


Hollywood Palladium, last ma-| 


| jor stron ] Christmas,” 
Waltz,” was considered in the na- | 3 stronghald of mame bands oa | 


a five-day-a-week basis in the coun- 


| next month and try a weekend op- 


| tion comes only 18 months after | 


ithe full-week operation, which it | 


eration. Terpery, one of the larg- 
est in the world, will hook name 
bands for Friday and Saturday 
only. 

Cutback to the two-day opera- 


the Palladium finally abandoned 


| inaugurated in 1940, to begin a 


Harold Langford reported to po- | 


lice that thieves took his $330 jazz 


drummer’s set while his car was | 
parked and he was Xmas shopping. | 


Police put it down in their mu- 
sic cases, last of which in the area. 


was theft of an organ from in front | 


of the Hotel Statler in Boston a few 


i months ago. 


ania 


five-night policy. Dwindling 
tendance and a growing apathy for 
dance music has cued the new 
trimming. 


Palladium is the latest of the big 


operations around the country to | 


feel the impact of changing times. 


It has not played rock ’n’ roll, re- | 


instead on the name band 
(Continued on page 38) 
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| try, will give up the struggle late | 


at- | 
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+ Tin Pan Alley’s commercializa- 


tion of the Christmas holidays 
sharply backfired .this.year. - Not 
only were no new Xmas hit devel- 
oped, but even the standard pop 
Christmas songs declined in sales, 
both sheet and disk-wise. 

Trade execs see this vear’s 
Christmas as the payoff for the 
display of bad taste last year on 
wax. Because the rock ’n’ roll cy- 
cle was going full blast, the 1955 
Xmas items had such titles as “I 
Want A Rock ’n’ Roll Christmas” 
and “Rock ’n’ Rolly PolySanta 
Claus” and other variations on the 
theme. None of the rock ’n’ roll 
items emerged as hits last year, but 
they nonetheless left a mark. 

Disk jockeys this year virtually 
| nixed all new Christmas novelties, 
| thus barring any tune in the cate- 
| gory of such prior clicks as “All I 
| Want For Christmas Is My Two 


Front Teeth,” “I Saw Mommy Kiss- 


ing Santa Claus” and “I Want Nut- 
| tin’ For Christmas,” from ever see- 
| ing the light of day. Not only that, 
| but jockeys waited until the Christ- 
| mas deadline of Dec. 15, rather 
than right after Thanksgiving, to 
start spinning Christmas tunes. 

Even Irving Berlin’s “White 
which is the top 
| Christmas pop of all time, felt a 
slight decline of 5% in sheet sales 
‘this year. Some of the other stand- 
ards dropped off considerably more 
and new songs barelv moved at all. 
There are about 20 to 30 new 
| Christmas tunes entering the mar- 
ket each year by wavy of sheet mu- 
sic that actually get circulated. 
Incidentally, “White Christmas,” 
which reached 10,456,174 last vear 
on the Bing Crosby’s Decca disk 
alone, has some 200 different wax 
versions on over 125 different la- 
bels. Total sales on all versions is 
'now around 20,000,000, with nobody 
'even elose to Crosby’s version, 
which should reach 11,000,000 this 
vear. 

Some music execs blame the dip 
in Xmas music sales on the gen- 
eral economic picture at the end 
j}of this year, reflected in the stock 
|market decline. Since music, espe- 
'cially sheet music, is expendable, 
| it’s among the first commodities 








| to feel the pinch. 


| On the other hand, some of the 
| straight Christmas hymns and pop 
|religiosos on disks have gone up 


| this 


year, indicating that there’s 


| been a*shift in public taste away 


| from 


the novelty 
songs back -to 


and gimmick 
a more reverent 


| holiday spirit. Symptomatie of that 


fact is that Harry Belafonte’s 
“Mary’s Boy Child” has turned up 
as a strong seller this year, but 
by no means a runaway hit. The 
song is in a calypso beat strictly 
and tastefully religious in spirit. 
Another factor in the limiting 
of Christmas pop tunes is the fact 
that jockeys were varying their 
holiday programming fare with 
straight pop material. In prior 
years, disk jockey shows tended to 


be loaded with Christmas songs 
|while the pops went into virtual 
hiatus. 


| DGG’s Watch on Rhine 


' 


For Gallic Jazzsters 


Berlin, Dec. 18. 

Polydor, pop label of Deutsche 
Grammophon Gesellschaft, this 
country’s top diskery, is accenting 
top French jazz musicians these 
days. Outfit has now Jack Dieval, 
Rene Thomas’ Quintet and Armand 
Gordon’s Ragtime Jazz Band on 
the local market. 

Among singers, Eddie Constan- 
tine ‘on Electrola label here) also 
holds one of the leading spots. 
Just recently, Polydor brought the 
Frerch version of “Memories Are 
Made Of This” (“Les souvenirs 
sont faits de ca,” sung by Georges 
Blanes, Polydor’s French star) on 
the local market. In France, Poly- 
dor is operating under Polydor 
S. A. Paris, with Paul Durand act- 
ing as a&r man. France is one of 
|the German diskery’s most lucra- 
itive foreign outlets. 
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Honky Tonk wos 
‘Goodnight, My Love 


Bill Doggett . 
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VARIETY Scoreboard 
TOP TALENT. AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 








Coin Machines 


--.as Publi.hed in the Current Issue 





NOTE: The current comparative sales strength of the = and Tunes listed hereunder {s 
arrived ot under & statistical ayetem comertine cach of Ce ae Pay as major sales outlets enw 
merated above. ge findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS ae " 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 2 GUY MITCHELL (Columbia).............. Singing The Blues 
Love Me Tender 
2 1 ELVIS PRESLEY (Victor) ...ccoseccessss+ 1 LOVE Me 
Don’t Be Cruel 


{The Green Door 
JIM LOWE (Dot) eeeeeeeee eeeeeoeeeeeeee ees }I Feel The Beat 


CROSBY & KELLY (Capitol).............. True Love 


FATS DOMINO (Imperial) eereeeeseaese °° . hy Home 


JOHNNIE RAY (Columbia) .......se00.++- Just Walking In The Rain 
JERRY LEWIS (Decca) cevcscccesesss ROCK-A-Bye Your Baby 


FRANK SINATRA (Capitol). Hey, Jealous Lover 
(Don’t Forbid Me 


10 


on oe lUFtlUlUwO 
eo Oo ey ww 


*eeeeeeeeeeeee 


9 4 PAT BOONE (Dot) .......+e+seceseeeseee+4 Friendly Persuasion 
| Anastasia 

10 7 GEORGE HAMILTON 4th (ABC-Par) ..... A Rose And A Baby Ruth 

TUNES 
POSITIONS (*ASCAP. fBMI) 
This Last 
Week Week § TUNE PUBLISHER 
1 1 +SINGING THE BLUES pedeaebeeonscedesescoge ls notaeny tee Acuff-R 
2 2 SEP UED GEES REEUEPEEED 000 6b COP eKSc ce eToodeodocccccerceceetrseee’s Presley 
3 3 *TRUE LOVE ....... nt obe b66ObeneGs 604000 0quie ene hbp esses Buxton Hill 
4 4 CE on Bon aie wos on.wee 00s sheer eccnsee’s Trinity 
5 6 *BLUEBERRY HILL ....... ae Se peer eh, Chappell 
6 5 +JUST WALKING IN THE RAIN ,.......2 ceeciseseseessss Golden West 
7 8 +CINDY, OH CINDY ....... ee es ee oe 2 Oe ae Marks-B 
8 4 "HEY, JEALOUS LOVER BO 6066ON6 6 66b0 0 CHOC ese we petabeekh< Barton 
4 ae of ONS DG Dl OO » nr rrr irre Mills-W 
10 7 at Ge "Seo bbb O00 0.0 96d 00's 0 04's ces ceeb es LED ees, Feist 
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RETAIL SHEET BEST 























































































































_ -~ ia s = - c 
VARIETY —— eie|/_ lSlsloisis5/o] ¥ 
eiPiSieil#@ligieilaisis= 
Survey of retail sheet music SISISIleiealSlelalelel sols 
best sellers based on reports 8 Fs x - Si s © ala| 8 8 Y 
obtained from leading stores in 2iea A. “4 = vi _ “4 9 a 8 rs o 
13 cities and showing com eisiels ce ic =| Gls | 31 
parative sales rating for this gaia2is e o;f )8 5 | s E s = A 
and last week. Ailel& < ae ee 2 | o |: lISsISIsIl L 
* ASCAP t BMI Siz 1 Sie | EIT Ie is isi dis 
TEs d SL isidi lias isle e 
National “ic é eiiriigizy: 3 = l 413 0 O 
R ellis a | Oleiel a] 
ating > o\k Ite ifel@ievlBia! El 6 i 
This Last . 3 ai< e = © & | & Siel=l3 N 
wk. wk. Title and Publisher o1éiais a Ssisi|8i& 2i2)9i3)¢ 
Ss Zi/miala@ Eialtz=i¥lianloliaial § 
1 2 Singing the Blues (Acuff-R). 2) 9 2 3 3 2 2 113 «2 4 § 104 
2” ] *True Love (Buxton Hill). as Ree Pe te ee Pe er ee ei ee ee ee 
33 {Love Me Tender (Presiey).. 110.3119 3 63 13 1 2 99 
44 {Walking in Rain (Golden W.) 4 ee ES we PS Te Bes 8 60 
te 5 5 ‘Blueberry Hill (Chappell)... 8 Sa ees: 3 8 es. 2 56 
Ca sThe Green Door (Trinity)... 5 .. 8 4 5 4 .. 4 6 5 6 53 
. jendly Persuasion (Feist). er wee 6 €:.. F 8 40 
8. 68 “Fema, 6 Oh Cindy (Marks-B). 7 8 8 9 6 7 ee 39 
9 Fil *Hey, Jealous Lover (Barton). oS. a aa Bae 6 10 22 
10 +Different Worlds (Princess). 9 6 Se 10 20 >) 
11 1 eahna Admiration (Chappell) .. 2 8 a 9 17 
129 *Mama from Train (Remick). .._5 .....7 . 6... .. 15 
- it MOAN. Be ts ae es... 20 8... ee ve 
ME kas es ae 
15 “14 “Whatever Will Be (Artists)... 4... .. 10 8 


Folk Tunes Dandy Sellers in Chi 








| Boom’ Ballad Banned By 
| WNEW—INT ‘Too Real’ 











“The Ballad of Roger Boom,” a 
number by Bob Hilliard, has run 
into trouble on WNEW. The N.Y. 
station has banned the song, which 
tells the story of a man who ex- 
perimented with high explosives, 
because of its coincidental timing 
with the recent dock explosion and 
fire at a Brooklyn pier. 


WNEW, along with other indies 
around the country, nixed a cou- 
ple of numbers prior to “Roger 
Boom.” One was the “Flying 
Saucer” disk, because of its simu- 
lation of actual news bulletins (a 
practice that has been frowned 
upon ever since Orson Welles’ pre- 
World War II “War of the Worlds” 
seare); and “A Rose and A Baby 
Ruth,” because it involves a plug 
for the candy product. 


DISK RACKJOBBERS 





A trade association representing 
disk rack-jobbers in the supermar- 
ket and drugstore chains has been 
organized by some of the leading 
operators in this field. Spearhead- 
ing the new outfit are such rack 
execs as Dave Handleman of De- 
troit, Abe Levine of Boston and 
Willie Wolf of Newark. 

Most of the rackjobbers handle 
disks along with other commodities 
that are sold through the syndicate 
|outlets. There are about 7,000 
racks now in operation throughout 
| the country. 


| 7 
‘Growth of Music’ 


“The Growth of Music” by H, C. 








| Colles (Oxford; $7), is a third edi- | 


| tion of the standard work first pub- 
| lished 40 years ago. Revision for 
this volume is by 


| ter on 20th Century music. Tome 
traces European music from the! 


| rise of the troubadours. 
| There are many 
| opera scores, 
|} and for theatre. 


dance | 
Down. 


music for the 


SETTING TRADE ASSN. 


Dr. Eric Blom, | 
| author and critic, who adds a chap- 


references to. 


At 10% of Entire Platter Market 


> By DAVE LEVADI 


Chicago, Dec. 25. 

One of the most marked up- 
swings noted by disk dealers here 
is in folk music sales. Not counting 
Harry Belafonte’s RCA _  clicko 
pressings, folk records make up to 
10% or more of sales in record 
shops, depending on their location. 
Chiefly affected are the near north- 
side shops, located in arty neigh- 
borhoods of students and encom- 
passing offbeat niteries. With some 
exceptions, the Loop stores still 
don’t do much business in this line. 


Max Siegel’s diskery near the 
Gate of Horn folksong nitery, re- 
ports that folk and pop stuff great- 
ly outsell the classics, with the 
folkers making up 10% of the dol- 
lar take. Names hike Bill Broonzy 
and Paul Clayton sell particularly 
well when they appear at the near- 
by nitery. Pete Seeger, Josh White 
and other established names do a 
strong, steady business but not the 
field recordings put out by Colum- 
bia and Folkways. 

The importance of store location 
is shown by the northside Lishon’s 
in contrast with its downtown 
store. The uptowners do a better 
than average 5° business in folk 
stuff, largely on small labels like 
Riverside, Electra, Stinson, Folk- 
ways and Dyer-Bennet, with folk 
music the fastest growing item 
handied while the Loop store does 
too small a volume to estimate any 
trends. Similarly with the Hudson- 
Ross outlets. Their Randolph St. 
store in the Loop recently discon- 
tinued Folkways records but the 
Wabash Ave. store located near 


(Continued on page 40) 


Col Adds Own Branch 
In Balto; 5th o&o Co. 


Columbia Records will launch 
its fifth company-owned distribu- 
/tion branch after the first of the 
year in the Baltimore area. The 
| territory has been handled by the 
Joseph Zamoiski Co. 

Robert Beasley will head up 
Col’s Balto branch as sales mana- 
| ger. Members of the sales staff 
presently repping Col for Zamoiski 
| will be retained by the new setup. 
| They are Robert Green, Emil Zem- 
iarel, Don Walters and Bernard 
| Ferguson, 























months. 


sales volume of the second best. 


on the PX lists: 











Elvis, Tchaikovsky & OSeas GI's 


Frankfurt, Dec. 18. 


Even in Europe, where American servicemen have never had a 
chance to see him in person or on television, 
means big business—according to the latest look at the business 
done by the American Post Exchanges in Europe for the last three 


Elvis the Pelvis 


Presley is far and away the winner on the pop song sales. with 
two tunes on the Top 10, and his leading tune nearly double the 


(Here’s how the bestselling records scored for the last 90 days 


ARTIST SONG—LABEL SALES 
1. Elvis Presley Hound Dog (RCA 5,739 
2. Gogi Grant Wavward Wind (Era) 3,303 
3. Elvis Presley I Want You *RCA) 3,246 
4. Platters My Prayer (Mercury) 3,063 
5. Doris Day Whatever Will Be (Columbia) 2,883 
6: Eddie Fisher St. Where You Live (RCA) i 2,617 
Vic Damone * (Columbia) § (Together) 
7. Fats Domino I’m in Love Again (Imperial) 2,333 
8. Gene Vincent Be-Bop-a-Lulu (Capitol) 2,258 
9. Chordettes Born to Be With You (Cadence) 2,235 
10. Pat Boone Long Tall Sally (Dot) 2,154 


On the longhair side, 


He didn’t do as well as Presley, 


Tchaikovsky took all comers with 1-2-3 of 
the Top 10, and four of the 10 bestsellers being his compositions. 


though, who had about a 10 to l 


lead on pop records over the bestselling classic list. 
Here’s how the scoring ran on the classics forthe last 90 days 
| at the Post Exchanges in Europe: 





LABEL TITLE — ARTIST SALES 
1. Mercury Tchaikovsky, 1812 Overture 511 
(Dorati & Mpls. Symphony) 

2. Columbia Tchaikovsky, Nutcracker Suite 483 
(Kostelanetz Orch) 

3. Columbia Tchaikovsky, Swan Lake Ballet 462 
(Kostelanetz Orch) 

4. Columbia Offenbach, Gaite Parisienne 388 
(Ormandy & Phila. Orch) 

5. Columbia Grofe, Grand Canyon Suite 384 
(Kostelanetz Orch) 

6. Victor Classical Music for People 346 
Who Hate Classical Music 
(Fiedler & Boston Pops Orch) 

7. Victor Tchaikovsky, Concerto No. 1 340 
in B Flat Minor 
(Reiner & Chicago Symph Orch) 

8. Columbia Rovel, Ports of Cail 309 
(Ormandy & Phila. Orch) 

9. Victor Respighi, The Pines of Rome 292 
(‘Toseanini & NBC Symovh Orch) 

10. Victor Beethoven, Symphony No. 6 280 
(Toscanini & NBC Symph Orch) 
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JIMMY DORMAN TRIO 
Hotel Phillips, Kansas City 


Three lads who have been play- 


ing for leading bands and units in, 


this area now have a unit of their 


own with Jimmy Dorman at piano | 
and organ as the lead man. He| 


combines with Jack Randall on 
electric guitar and Irwin Manaday 
on string bass. The Phillips’ up- 
stairs cocktail lounge took them on 
for a two-week stand and quickly 


picked up the option to keep them | 


at least six weeks, indicating their 
ready acceptance. 


Altheugh they show some signs 
of being newly put tegether, trio 
comes off with very acceptable 
tunes for both listening and danc- 
ing, which is a regular feature in 
the room. For that reason they 
stick closely to standards, hit parade 
and established showtunes, with a 
Latin tempe or two for variety. 
When the floor is not too busy they 
turn to the novelty type, and along 
the way each may toss in a solo 
vocal. They also double up on the 
chants in duo or trio, and feature 
each instrument, giving them a 
wide versatility. 

While he uses the organ often 
enough, Dorman keeps the empha- 
sis on piano, a good choice in this 
room of cozy proportions, and as 
he probably expresses himself best 
on the piano. Requests are much 
in order, and hostess Lois Swaney, 


- 


longtime vocalist in the room, joins 
in with a specialty now and then. 
The setup is in the groove for the 
spot which continues years in and 
year out with no minimum and no 
cover. ; Quin, 


, JUAN MAKULA TRIO 
Cafe Picardy, Hotel Muehlebach 
Kansas City 

Making one of its occasional 
changes in its street-level dining 
room, Cafe Picardy, the Hotel 
Muehlebach has gone in for au- 
thentic gypsy music with this one. 
Juan Makula is on his first date in 
the “Mule” although he played the 
town a number of years ago at 
another leading dinner room. He’s 
a vet of the music biz, has batoned 
bigger units, but lately has been 
staying with the smaller groups. 


Group with Makula on violin and 
timbales, Otto Yedla on piano and 
Geza Duda on string bass has been 
together about five years, and has 
smoothness as result. They have 
a sizable portfolio of old country 
tunes giving them an extra varied 
selection, and they intersperse 
standards, musical comedy tunes 
and a considerable choice of Latins. 


With the international headline 
emphasis on things Hungarian, this 
is an especially choice booking, as 
the trio plainly shows the old world 
flavor in its rhythms. Format is 
dinner music through the week, 
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AM I LOSING YOU (Rondo) 


JIM REEVES (Victor) 


BABY, BABY (snapper) 


FRANKIE LYMON & TEENAGERS (Gee) | 


BLUE MONDAY (commodore) 


FATS DOMINO (imperial) 


BY YOU, BY YOU, BY YOU 


(Trinity) 
JIM LOWE (Dot) 


DESERT SUNRISE (Hombien) 


JAN AUGUST (Mercury) 
LARRY SONN (Coral) 


DESTINATION LOVE (tiger) 
THE FOUR COINS (Epic) 
WYNONIE HARRIS (Atco) 


FLIRTANGO (c. 8. Marks) 


BERNIE WAYNE ORCH. 
(ABC-Paramount) 


1 FEEL THE BEAT (trinity) 


JIM LOWE (Dot) 


JIM DANDY (Raleigh) 


LAVERN BAKER (Atlantic) 


JUST A LOT OF SWEET TALK 
(Dandelion) 
JIM EDWARD & MAXINE BROWN 
(Victor) 


LOVER’S TANGO (simon House). 


BILL FONTAINE (Unique) 


MOTHER MINE (Montclare) 


JERRY VALE (Columbia) 


TIME OF THE YEAR (rush) 


THE FOUR COINS (Epic) 


WE'RE GONNA ROCK TONIGHT 


(Snapper) 
THE THREE CHUCKLES (Vik) 


YEARNING (Starrite) 


JEANETTE HICKS & GEORGE JONES 
(Starday) 


YOU CAN'T CATCH ME (snopper) 


CHUCK BERRY (Chess) 


YOU DON'T OWE ME A THING 
Acuff-Rose 
JOHNNIE RAY (Columbia) | 
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BY THE TRADE PRESS 


Smboers | Cock Ses Yowy 
caw caw 
Spotlight Bullseye 
R2B R&B 
Best Buy Sure Shot Very Good 
R&B 
Boot Buy Sure Shot 
‘ Sleeper of 
Spotlight the Week Best Bet 
74 (Good) | B (Very Good) | Very Good 
73 (Good) C-+ (Good) 
80(Excellent) Best Bet Excellent 
R&B R&B 
Spotlight Best Bet 
75 (Good) B (Very Good) 
, Sleeper of 
Spotlight | jhe Week Good 
R&B 
Best Buy Sure Shot 
caw caw 
Best Buy Bullseye 
75 (Good) |g (Very Good) 
82(Excellent) Disk of 
the Week 
B80(Excellent) | g (Very Good) | Very Good 
78 (Good) C+ (Good) 
caw caw 
Spotlight Bullseye 
R&B R&B 
Best Buy Sleeper Very Gove 
Disk of 
the Week Best Bet 
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fwith dancing on Saturdays. Signs 
are that they will stay for a long 
spell. Quin, 


TOSHIKO TRIO , 
London House, Chi 

Toshiko Trio’s adventure into 
the academic realms of jazz is top 
hojiday fare at the London House. 
Toshiko’s cool piano paces the trio 
with a searching but clean quality 
that marks the better influences of 
the progressives, 


Opener “Diablo’s Dance,” shows 
a technical dexterity used to subtle 
musical advantage. “Minor Mood” 
goes through some top-of-the-head 
rhythmic and harmonic twists with 
an organic wholeness and continui- 
ty of mood that the audience 
responds to with plaudits. 


The little lady in the Japanese 
costume brings some solid support 
from drummer Gene Cherico and 
Jake Hanna on the bass when they 
loosen up on the blues. Novel pre- 
sentations of old standards “Winter 
Wonderland,” “It Could Happen to 
You” and “After You’ve Gone” are 
real crowd holders with plenty of 
imaginative and delicate effects. 

The group, playing its first ex- 
tended engagement, works well 
together. Superb musicianship and 
sophisticated manner win Toshiko’s 
audience to her challenging pre- 
sentations. Group represents the 
musical ideas growing out of the 
Boston area. All three are soon 
to return to their studies at the 
Berklee School of Music there. 

Leva. 





| Onthe Upbeat 


New York 


Billy Taylor, will narrate the 
“Jazz For Santa” bash at The Pad, 
new Greenwich Village jazz spot, 
Saturday afternoon (29)... S. F. 
Moss, Moss Records prexy, back at 
his Gotham base after a deejay 
promotional hop ... Thrush Matti 

















Marshall at Johnny’s Keyboard... 


Golden Slipper, Glen Cove, L. L., 


today (Wed.) for one week ... Bill 


soa. 2. 
L. I. City, for the holiday season. 


thrush, set for the upcoming “Zieg- 
feld Follies” . 
ist, joins the bill at Louis Petite, 
eastside eatery ... George Shear- | 
ing’s new. MGM album, “Cool. Ca- 
naries,” includes three original | 
songs written with his autobiogra- 
phy collaborator Bill Hegner. 


Pittsburgh 
Red French, drummer in Casino 
pit orch, out of action for a few 
weeks because of an ear infection. 
. Next jazz concert at Mosque 
will include Ted Heath band, June 


Joe Loco’s mambo band into the} P . :. 
| pieces, including a piano to be played four hands by two pianists—prob- 


Jan. 8 Roger Coleman opens at | ably the first time it has been attempted for scoring purposes 


Bronzo’s Club, Worcester, Mass.. | 


Heyer set for a two-weeker at| 
Palumbo’s, Philadelphia, starting | 
. Pianist Charlie Lord | 
playing at the Melody Lounge, | . 
| and Thursday nights, when the Welk outfit is neither at the Aragon 
Micki Marlo, ABC- Paramount! Ballroom nor on tv, 


. . Alphonso, guitar- | 


past 27 years. 


Belafonte & Top Banana’ 


Just as Elvis Presley swung into the spotlight late in 
become 1956’s hottest disk personality, Harry Belafonte is a 
ing the pattern in the pop market late this year, with expectations 
of a still bigger play in 1957. Judging from reaction of music 
publishers and songwriters, there is no personality, not even Pres- 
rt whom they would rather have do their material at the present 
ime. ; 

Belafonte is currently riding with two top hits, “Mary’s Boy 
Child” and “Jamaica Farewell,” a field in which he had not shown 
particular strength up to recently. However, Belafonte, unlike 
Presley at his getaway, has been a consistently heavy album seller 
and has developed a wide disk audience which would be receptive 
to his single releases on RCA Victor. 

Belafonte’s latest release, “Banana Boat,” is riding with advance 
dealer orders of over 100,000 before its actual release. “Banana 
Boat,” which was taken from Belafonte’s calypso album where it 
was titled “Day-O,” has resulted in some confusion with “The 
Banana Boat Song,” a different. version published by E. B. Marks 
Music. Belafonte is publishing his rendition. 


~ Tnside Stuff—Music 


Julian T. Abeles’ flight home from London, where he had been 4). 
most a month handling the deal for the Big Three’s buy-in on Francis 
Day & Hunter, was a harrowing three-day saga of snafued arrange. 
ments. The attorney, a frequent London-N.Y. tripper, always 
travels BOAC and still can’t understand why (1) the airline didn't 
return the passengers to their West End hotels, considering the fog 
bound London airport, and (2) subjected them to that grueling sit-up, 
14-hour night ride to Prestwick, Scotland, from whence they finally 
took off. Abeles started for N.Y. on Thursday, rode the rails most of 
the night and the next day to Séotland, and finally took off Friday, 
arriving in New York on Saturday, after detours to Iceland and Mont 
real. There was a possibility also of having to land in Philadelphia, 
instead of the International Airport in N.Y. City, because of the loca] 














ee 


mm 


‘inclement weather, but that was circumvented. 





Victor Saudek, veteran musician-conductor who moved from Pitts- 
burgh to San Diego last year, has come out of retirement in West 
Coast city to organize an ensemble which will present a series of cham. 
ber concerts at the San Diego Women’s Clubhouse. That's the same 
way Saudek got started in Pitt in 1913 at the Twentieth Century-Club, 
Meanwhile, his wife, Evelyn Gardiner, who did a program here fer 
years on KDKA radio, is teaching English and journalism at nearby 
La Jolla H. S. 

Saudek is the father of Robert Saudek, tv producer of “Omnibus” 
for Ford Foundation. 





Use of music to convey the progress of the plot while the dialog and 
action form a counterpoini is being attempted on “Man on the Prow!,” 
United Artists release produced and written by Art and Joe Napoleon. 
Script was shaped to let the music carry the story singlehanded in soine 
cases and the score by Ernest Gold has been worked in as an integral 
part of the script. To score the picture, Gold is using an orch of 41 





A new concert career has opened up for Myron Florin, featured 
| accordionist with Lawrence Welk, as a result of the success of the 
Welk teleshows. Florin now is trekking around the country on one- 
nighters, having three nights weekly off from his Welk chores. He 
plans to remain with Welk. Concerts are set for Tuesday, Wednesday 


Florin is getting $1,000 nightly for the appear- 


ances, 

Peter Maurice, head of the British publishing firm under his own 
name, is an Englishman and not a Belgian, as stated in the Dec. 5 
issue of VARIETY in a story about the likelihood of a sale of his music 
company. Maurice also denies being either a London broker or “bored” 


with the music business in which he has been actively engaged for the 








Christy, Al Hibbler and Eddie Hey- 
wood Trio. It comes in Feb. 13 
for two performances under spon- 
sorship of Nick Lomakin, local 
musician who runs a couple of 
downtown record stores, and Lenny 
Litman, owner of the Copa nitery. 
Joe Saye, pianist, and his three- 
some began return engagement 
Xmas Eve at Midway Lounge on 
bill with holdover Babs Gonsalez. 
... Joan Trent is the new vocalist 
with Clyde Knight band .. . Eddie 
Fay combo signed for indef stay 
at Jill Kury’s Showcase in East 
Liberty ... Everett Haydn, organist 
in his fourth year at Dore’s, inked | 
to another three-month stretch at | 
East Liberty supper club. | 


Disk Biz 


a_a Cohtinued from page 5 =e 


Ernie Ford’s “16 Tons,” for in- 
stance, went over 2,000,000 in a few 
weeks last year. This year, Elvis 
Presley’s “Don’t Be Cruel” has al- 
ready cracked the 3,000,000 mark, 
while his “Love Me Tender” has 
gone over 2,000,000. Guy Mitchell’s 
“Singing The Blues” has passed 
1,500,000 and is still going strongly 
enough to make the 2,000,000 fig- 
ure with some to spare. ] 

Bigger sales on the individual 
hits bespeak a steadily widening 
market. As predicted by industry 
execs a few years ago, the genera- 























are now entering the disk market 
by the millions and have created 
|} new economic frontiers for the in- 





ee 
utilized relief bands for Monda 


H’ wood Palladium nights with the name attraction o! 


the stand the other six nights. 











—==u==_s Continued from page 35 








attractions which have always been 
its forte. 

Since its opening Oct. 31, 1940, 
the Palladium has spent an esti- 
mated $9,000,000 ou orch talent 
and has played all the top names 
of the music biz. In its own way, 
the Palladium was a sort of “Pal- 
ace Theatre” of the dance field 
and many w.k. bands sought un- 
successfully to obtain bookings, 
making the grade only after the 
Palladium management had be- 
come convinced that the crew) 
merited the stand. 


During the time it was operating | 
on a full-week basis, the house 


LOOK OUT FOR... 





FROM THE WARNER BROS. PICTURE 


G Bic RECORDS 


REMICK MUSIC CORP 

















AVAILABLE 


Man with extensive experience-background: Booker for 
leading talent agencies;*Personal Manager, Road Man- 
ager and Company Manager for many name bands, in- 
strumental groups and package shows. Will relocate 
or travel. Interested in allied fields as weli. 





Write BOX VV1221-56, Variety, 
154 West 46tir Street, New York 36, N. Y. 
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tor} great hour of network television, featuring 
Man- 


HUGO WINTERHALTER, His Orchestra and Chorus (RCA Victor Records), 
EDDIE HEYWOOD (RCA Victor Records), TEDDI KING (RCA Victor Records), | 
ANN GILBERT, (RCA “Groove” Records), THE NITECAPS (RCA “Groove” Records), 
DOROTHY OLSEN (RCA Victor Records), EDDIE DANO (RCA “Vik” Records), | 
Tam HENRY “HOT LIPS” LEVINE (RCA Victor Records) : a 


co 


rds! 4 ‘Produced by ROBERT MONTGOMERY, directed by PERRY LAFFERTY, production supervisor JOSEPH BAILEY. | i : 








a RCAVICTOR PAN 


—*] AN RCA VICTOR TALENT SHOWCASE 
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Folk Tunes 


Gees Continued from page 77 eae 


various colleges and music schools 
* notes a sharp upswing in sales with 
a sufficient volume done to offer 
the following breakdown. 

Slowest sellers are LP’s using 
standard folk material as a vehicle 
to promote singers with no partic- 
ular reputation in the folk field. 
Best sellers are the choruses, ,Lu- 
boff Choir, De Paur Chorus and 
Wagner Chorale. These along with 
samplers put out by the smaller 
labels are often bought as gifts. 


The Burl Ives Christmas album on 
Decca and the Trapp -Family’s 
“Christmas on the Rhine” album 
on the same label were among the 
leading Christmas sellers here. 


Of the name artists, Seeger is 
the longterm favorite but a diver- 
sity in artists accompanies the in- 
crease in sales. Both Broonzy and 
Mahalia Jackson sold increasingly 
in the last year and so has Dyer- 
Bennet since he’s been on his own 
album. It is not only the folk mu- 
sic cult that has increased but the 
general buying public is taking 
more of the stuff. 


Andrews-Edwards Records is a 
downtown shop whose folk music 
sales approach 5% of total volume. 
Here, local singers like Bob Gib- 
s0n again make up a noticeable 
part of the platter sales. Calypso 
sales are small, but Belafonte, who 
draws to the pops purchasers, sells 
more than the purchases of the 
whole folk cult. 


Lowe’s discount store near the 
U. of Chicago has always been one 
of the larger sellers of folk mate- 
rial here. Here, too, sales have in- 
creased more than other category. 
Increases have been chiefly by See- 
ger and Dyer-Bennet with sam- 
plers by Riverside and Electra be- 
coming increasingly good sellers, 
the latter going to buyers not ex- 
clusively limited to the folk muSic 
field. Increases in the sale of art- 
ists appearing in town are also 
noted. 

It has been reported by a dis- 
tributor for several of the small 
companies that the biggest nation- 
wide increase in folk sales has 
taken place in college towns. 
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a wonderful 


seasonal song 
STYNE AND CAHN’S 
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CAHN | 


erature frequently encountered on 
jazz albums. Also rating a strong 
nod is “Jazz From the North 
| Coast,” on the Zephyr label, show- 


Album Reviews 


Continued from page 4 





Decca is “College Goes to Jazzi,” by leasing the Bob Davis Quartet, a 
a prize-winning combo from West- | combo: from, of all places, Minne- 
lake College in Hollywood. An ex- | apolis. 








cellent album on the Storyville | 


label is “Duologue,” featuring Lee | . 
X Wiley on Rodgers & Hart songs, | Jocks, Jukes, Disks 
“ MUSIC | and Ellis Larkins on piano solos— | 
a kind of two-for-one swing sale.|-==— 





Continued from page 4 = 








The Composer of 


“CANADIAN SUNSET” and 
“SOFT SUMMER BREEZE”’ 


EDDIE HEYWOOD 


(TRIO) 
Currently COMPOSER ROOM, New York 
° 


—= | inte an interesting inspirational 
_ ‘ea }number. The Modernaires project 
me 


mony blends. “I’m Ready to Love 


|pop groove, an uptempo number 
| which the combo swings neatly. 


Bobby Brooks: “One Lonely 
Ring”’-““Take Me” (Rainbow). Bobby 
Brooks registers as a promising 
entry in the male vocalist sweep- 
stakes with this pairing. “One 
Lonely Ring” is a good slow 
rhythm which he delivers with 


spoof on the type of strained lit- | 


| it to the hilt with their smooth har- 


| Again” is back to the more usual | 











ASSOCIATED BOOKING GORPORATION 
JOE GLASER, Pres. 


Chicago 
203 No. 


New York 
745 5Sth' Ave. PL. 9-4600 


Exclusively RCA VICTOR Recordings 





‘Plato’ Platters 


Hollywood, Dec. 25. 

The Three Girls—Jane Rus- 
sell, Connie Haines and Beryl 
Davis—will cut a new 12-inch 
album of religious and “philo- 
sophical” standard material 
for Capitol early next month. 
All proceeds go to the WAIFS. 

Lyn Murray is orchestrating 
the tunes and the girl trio 


Hollywood 
will be backed by a full orch. 


Wabash 8419 Sunset Bivd. 








rangement. Brooks also sells ‘““Take 
Me” with an effective big ballad 
style. 

Penny Smith: “Love Me’’-“Those 
Things We'll Share”  (Kahill). 
Penny Smith is a sorgstress with 
a good bluesy approach. “Love 
Me” is par for the rock ’n’ roll 
course with a simple lyric and 
repetitive rhythm figures in the 
background. “These Things We'll 
Share” is a straight ballad also 
neatly turned by Miss Smith. 

Andre Williams: “‘Bacon Fat’- 
“Just Because of A Kiss” (Epic). 
“Bacon Fat” is a new kind of rock 
’n’ roll dish. Delivered in a Bert 
Williams song - patter style by 
Andre Williams, who also authored 
the piece, side has an offbeat 
rhythmic quality that could catch 
on for a good return. Williams also 
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7A 14 “Moonlight Gambler”................. ise fa 8 5 5 5 2 10 34 
JERRY LEWIS (Decca) 
7B 14 “Rock-a-Bye Your Baby”............. oa 3 9 4 4 1 34 
FRANK SINATRA (Capitol) 
9 9 “Hey, Jealous Lover”....... Seeeeeeeee 6 9 7 9 5S 3 33 
GEORGE HAMILTON 4TH (ABC-Par) 
10 8 “A Rose and a Baby Ruth”............ a OR mS e" 6 8 9 26 
ELVIS PRESLEY (Victor) 
11 7 “Love Me” Sy eS ORE CRT 8 ere : 6 18 
EDDIE FISHER (Victor) - - 
12 23 “Cindy, ¢ Oh Cindy”................... ae se ia t's . . 8 5 17 
ELVIS PRESLEY (Victor) 
138A 10 “Don’t Be Cruel”.................... T 7 eS ss See 8 16 
BILL DOGGETT (King) 
13B 20 “Honky Tenk”....................... 10 9 6 3 16 
PAT BOONE (Dot) 
sae lk ee Ee 6 4 14 
PAT BOONE (Dot) 
16A 11 “Friendly Persuasion” ‘sk enw 6 ob a0  _* 7 a ‘ins, ot Be 10... 13 
UF ta LAVERN BAKER (Atlantic) 
| SS OO eae ee 7 2. 13 
BETTY JOHNSON (Bally) ‘ 
16C i ns. cite oll es een e) ane abe «be 5 . 4 - i 
VINCE MARTIN (Glory) ‘ 
ei of ee 8 5. 10 12 
SONNY KNIGHT (Dot) 
19B “Confidential” ...... see ee eesecceesins 3 7 12 
PATIENCE & PRUDENCE (Liberty) 
21 13 “Gonna Get Along Without You Now” .. 3 11 
HARRY BELAFONTE (Vittor) 
22A 20 “Jamaica Farewell” Sa eS OS ee: ew 10 9 10 
CLARENCE HENRY (Argo) 
22B 19 “Ain’t Got No Home”................. 1 10 
SONNY JAMES (Capitol) 
22C PR Ts & . G xca se ae SIRS 0s eke 1 - 10 
PAT BOONE (Dot) 
oe ge te re ot” | 1 eT ee Pet. cb sthe one  aerr ooo 
1 2 3 4 5 6 7 8 9 10 
ELVIS CALYPSO MY FAIR LADY! KING ANDI EDDY DUCHIN OKLAHOMA! | JERRY LEWIS | HIGH SOCIETY GIANT ELVIS PRESLEY 
Elvis Presley | Harry Belafonte il k STORY Film Soundtrack| JUST SINGS : 
ee | Film Soundtrack 7 rv is i | Film Soundtrack | Film Soundtrack — Presley 
Victor Capitol apito derry Lowe Canttes Victor 
Victor LPM 1248 Columbia W 740 Decca SAO 595 Decca — Capitol LPM 1254 
LPM 1382 EPA 1248 OL 5090 EAP 740 DL 8289 SDM 595 DL 8410 W 750 W 773 EPB 1254 
(The liner notes are an amusing | deeptoned pipes in an offbeat ar-|does okay by “Just Because of : 


Kiss” but it looks like “Bacon Fat 


for the gravy. 
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A. Cs Poi for Hoi Polloi 





Hotels Trying to Stir Up Off-Season Trade With 
Realistic Hawaiian, Caribbean, Etc., Parties 





Atlantic City, Dec. 25. 

As a strategic part of Atlantic 
City hotel’s package plan, Haddon 
Hall is promoting three weekend 
house parties early next year 
which Joseph I. McDonell, its v.p. 
and general manager, hopes will 
bring more than 5,000 guests for a 
winter holiday as an instance of 
what may be accomplished. 

Idea of the winter weekends is 


“not a new one as far as Haddon 


Hall is concerned, for McDonell 
has been staging them, at first as 
an experiment in a drive for new 
business, and then, when they paid 
off, as a regular attraction, for the 
past several years. Each year they 
grow more elaborate and from one 


staged several years ago they have 
grown to three, the final one being 
offered for a first time next year, 
with the chances good they may 
run up to the time the spring con- 
vention whirl picks up in future 
years. 

The events, elaborately staged, 
start on Friday afternoons and 
continue until late Sunday in Jan- 
uary, February and March dates, 
American plan prices ranging from 
$43 to $86 per couple. A Caribbean 
carnival will be staged Jan. 18-20; 
a Hawaiian-South Seas party Feb. 
8 to 10; and a Parisian party, the 
first for the hotel March 29 to 31. 
The entire floor of the hotel’s 
lounge and ballroom space will be 
decorated with long sketches of 
scenery designed by Cleon Throck- 
morton, Broadway stage designer, 
for the Caribbean Carnival. Streets, 
cafes and plazas of a mythical West 
Indies Island will be realistically 
created. There will even be a mar- 
ket place complete with live goats 
and chickens. Native women and 
pith-helmeted constabulary will 
mill about, it sez here. A genuine 
gangplank takes guests into the 
area where they enjoy food and 
drinks typical of the East Indies. 
Imported native bands and dancers 
will entertain in five separate cafes 
and native night clubs. 


For the Hawaiian-South Seas 
party, flowers and foods will be 
flown to Atlantic City from Hawaii. 
From Friday night Luau—a typical 
Hawaiian feast—until late Sunday, 
the party never ceases. Polynesian 
musicians from Hawaii, Samoa and 
Tahiti entertain in the three night 
clubs. Guests are offered poi, suck- 
ling pig, even octopus cooked in 
cocoanut milk. Throckmorton’s 
sets depict a complete native vil- 
lage where Polynesian natives in 
thatched huts cook their exotic 
foods over open fires. Orchid leis 
and flowers of many colors will fill 
the air with an aroma of the South 
Seas. Publicity, it’s wonderful. 


The Parisian party weekend will 
take the guests on a tour of the 
Montmartre section of the French 
capital, from which entertainers 
will be imported. Gallic food and 
drinks will be featured. 


McDonell says that much of the 
success of the weekend events 
stems from the fact that guests are 
encouraged. to wear summer for- 
mal attire—and they do. 


PUBLICITY STUNT COSTS 
COPTER PILOT'S LIFE 


San Francisco, Dec. 25. 
Publicity stunt backfired, cost a 
helicopter pilot his life and re- 
sulted in a close call for soprano 
Mary Gray at Frisco’s Ferry Build- 
ing heliport last Thursday (20). 
Soprano flew from New York 
to Frisco Airport preparatory to 
singing in a Christmas Eve concert. 
From the airport she was flown 
in a helicopter to the _ heliport, 
where photograpers wanted to snap 
her landing. 


*Copter, however, wasn’t in good 
position for landing pictures, and 
cameramen asked pilot to move 
it around a bit, so it would look 
like Miss Gray was just stepping 
out. Pilot Robert L. Walker took 
it up 50 or 60 feet when gust of 
wind caught it, blew it toward 
Ferry Building and turned it up- 
side down. ’Copter plunged straight 
into water before horrified gaze 
of Miss Gray, cameramen and local 
civic leaders. Pilot drowned. 








td 


Flip Coin for Dates 


Pittsburgh, Dec. 25. 

Two-piano team of Reid 
Jaynes & Bobby Cardillo, long 
featured here at Carlton 
House’s Town & Country 
Lounge, is being dissolved but 
the room, recognizing draw of 
both keyboarders during their 
long stay, has found a way to 
hang on to them on a parttime 
basis. 

Jaynes & Cardillo have each 
been asked to organize a trio 
to work alternating four-week 
engagements at the spot. They 
flipped a coin to see who would 
go in first; Jaynes won and will 
unveil his trio Jan. 7; Cardillo 
his on Feb. 4. 

Team closes at end of next 
week, result of management’s 
desire to pep up the lounge 
a bit with something more 
than just straight piano music. 








Clary in for Trompe 
Hurt in Swiss Crash 


Minneapolis, Dec. 25. 

Injury of several members of the 
Trio Schmeed in an auto crash in 
their native Switzerland, the sec- 
ond such accident that has befallen 
them in recent years, is preventing 
them from returning for their sec- 
ond Hotel Radisson Flame Room 
engagement tomorrow (Wed.) 

Comedian-singer Robert Clary 
has been substituted and opens to- 
morrow. It’ll be his second visit 
to the tony room. He scored a hit 
last year. 





Vaude, Cafe Dates 


New York 


Jane Morgan has been signed for 
the Cotillion Room of the Pierre 
during March and also is slated for 
the Dec. 27 show at the Palace Ho- 
tel, Palm Beach ... Terry Haven 
.goes into the Monte Cristo, Palm 
Beach, Jan. 25... Julius Monk 
who closed the Downstairs room 
to give the cast a holiday rest, re- 
sumes operation today (Wed.).. . 
Otis Clements has gone into 
Goldie’s, N. Y. 


Hollywood 


Songstress Judy Marsh opens a 
two-week engagement at Keyboard 
Supper Club today (Wed.)... 
Moises Vivanca, husband of Yma 
Sumac, back from Mexico City 
where he arranged details of her 
South American tour ... Song- 
stress Ruth Olay wound up her six- 
week stand at the Ye Little Club 
with top business and is being 
paged for a return stint ,.. Lisa 
Kirk opens at the Cocoanut Grove 
Jan. 9 for two weeks. 








Chicago 


Pompoff, Thedy & Family into 
Statler Hotel, Detroit, Feb. 11 for 
two weeks, then to the Cleveland 
Statler for two , .. Harding & 
Morse Revue into Congress Hotel, 
St. Louis, for two weeks, Feb. 11 
. , « Drake Hotel books Caprice 
Chantel Jan. 25 for four weeks 
. . . Northcrest Hotel, Ft. Wayne, 
brings Wayne Roland into the Em- 
bers Jan. 21 for two weeks along 
with Jo Ann Miller, to be followed 
by The Chuckles’ two-week stay 
Jan. 21 and Tune Tattlers for one 
week Feb. 4... Jo Mapes will be 
singing in the enlarged Gate of 
Horn starting Jan. 7 


Kansas City 


Gene Austin heads for Dallas 
and the Key Club, opening a 10- 
day stand there Jan. 5 after closing 
a fortnight at the Terrace Grill 
here Jan. 3...Jon & Sondra 
Steele also to Dallas, for nine 
days at the Cipango Club begin- 
ning Dec. 28, a spot they have 
played several times. Pair left K.C. 
last week to plug their new Fore- 
most label release, “Rich Folks gf 
Texas” and “Hold Out Your Hand 
To the Lord,” in major cities along 
the way ... George Hopkins heads 
east for dates in and around New 
York and Pittsburgh, following his 
10-day stand at Eddys’ Restaurant 
... Incoming bill in Terrace Grill 
of the Muehlebach will have song- 
stress Eileen Rodgers in a return 
date and comic Herbie Sells in for 
the first time. Bill opens Jan. 4 for 
fortnight. 
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D. C.’S 1006 BENEFIT, 
FOR MAGYARS DEC. 30 


Washington, Dec. 25. 

Victor Borge and Louis Arm- 
strong will head the entertainment 
Sunday (30) in the big “First Aid 
for Hungary” show to be held at 
Constitution Hall. 

Drive is to raise $100,000, with 
nearly $60,000 already in the ‘ill. 
NBC is arranging for the talent 
and will telecast a small portion 
of the program. Among other tal- 
ent will be Steve Allen, who will 
cut in on the broadcast portion 
from*New York; Washington’s Na- 
tional Symphony Orchestra, and 


‘leoncert pianist Andor Foldes. Still 


other big names are to be added. 
This is the biggest theatrical 


benefit of its type ever attempted 
in Washington. Vice President and 
Mrs. Richard M. Nixon head the 
list of sponsors and former Presi- 
dent Herbert Hoover is honorary 
chairman of the event. 














Krautland Bistros 


=e 2 Continued from page 1 jae 








ing. On these sites rose ultra-ex- 
pensive apartment developments, 
which brought in a lot of com- 
paratively prosperous residents. 


However, the new residents in 
the area are believed to be only 
-adding to the present rate of pros- 
perity of the uptown niteries. Since 
the end of the war, the cafes there 
have been drawing from through- 
out the city. In some instances, 
price has been a lure, and again, 
the pattern of entertainment 
evolved, which is international in 
flavor, has been drawing a lot of 
language groups as well as amuse- 
ment seekers looking for a differ- 
ent type of amusement. 


The present major nitery occu- 
pants in that area are the Vien- 
nese Lantern and the Chardas, both 
of which are in fairly prosperous 
circumstances, Christmas shopping 
time notwithstanding. These spots 
are getting much of the Broadway 
trade. The Lantern even has a 
couple of headwaiters who used to 
be at Lindy’s as additional lure for 
the Broadway mob. 








Trinidado Tunes 


=_—_—_ Continued from page 1 = 








New York that have been running 
every Saturday night to sellout 
audiences. Art D’Lugoff, who 
moved into the calypso field after 
promoting folk music concerts, has 
been clicking with the Carnegie 
Hall calypso shows since last 
spring, and his shows were instru- 
mental in sparking the vogue in 
such eastside spots as the Calypso 
Room and the Jamaica Room. 


Due to immigration and Amer- 
ican Federation of Musicians’ re- 
strictions, the supply of authentic 
calypso talent is limited, particu- 


oil barrels as the basic instrument. 
Top names among the authentic 
calypso practitioners in the U.S. 
are Lord Kitchener and the Duke 
of Iron, 


Recently, D’Lugoff, via his Fes- 
tival Presentations agency, has 
been packaging calypso troupes as 
concert attractions for one-niters 
around the country. Comprising 
singers, dancers and instrumental 
combo, the packages are being sold 
to promoters in other cities for 
around $2,000 per night. Since 
calypso is still an unknown com- 
modity to some promoters, D’Lu- 
goff has put a capsule show onto 
a 10-minute color film which is 
being used to sell the dubious. 





Bard of Brooklyn 


JO RANSON 


has some further fine fulminations 
from Flatbush in a 
piece titied 


Who Called Brooklyn 
Brachycephalic? 


* * * 


another bright editorial piece 
in the upcoming 


51st Anniversary Number 
of 
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* Circus Reviews 





Grand Cirque °57, Paris 
Paris, Dec. 24. 

Vel D’Hiv Co. presents a circus 

in two parts, with the Burtons (2), 

Osados (5), Lothar, Elizabeth & 

Charles, Nocks (3), Willy Hagen- 

beck Bears, Addi Enders & Adolf 


Althoff Horses, King Seals, Amar 
& Smart Elephants, Victor de 
Jonghe Chimpanzees, Ruddi Llata 
(4), Berardy (3), Kach Maht, Aicar- 
di (4), Toly Berr, Novalis (5), 
Coco Sacha Co. (10); Les Petit 
Chanteurs A La Croix De Bois (30) 
with Monseigneur Maillet, Tinos 
(3), Minivers (2), Lynda & Con- 
stant, Esperanto (2), Mony Moren 
& Co. (3); Reverhos (3); mounted 
by Jerome Medrano, costumes, 
Jean Le Seyeux; music, Andre Mus- 
cat; at Palais Des Sports; $2 top. 


Vel D’Hiv Co. has brought to- 
gether an impressive array of for- 
eign and local circus numbers for 
a holiday show to run till late in 
January in a three-ring setup at 
the immense Palais Des Sports. 
Though at times there is a lack of 
bustle and clowns have little to do, 
all three rings are occupied often 
enough with acts that give a flow 
and rhythm. There are some ex- 
cellent nurabers to make this an 
overall entertaining entry that 
should do well for the holidays and 
denotes that circus is far from 
moribund. There are also a flock 
of numbers worth an ogle by state- 
side vaude hunters. as well as a 
generally high level which makes 
this solid circus. 


After the traditional parade, 
marked by neat costuming,’ the 
show opens with the Addi Enders 
& Adolf Althoff Horses cavorting 
in all rings, plus fine trick rid- 
ing to make this a bristling num- 
ber. The Burtons (2) take over the 
centre ring for an excellent acro- 
equilibrium act. The dramatic 
shenanigans involved, plus the dex- 
terity and balance, make this boff 
circus and in for plenty mitting. 
Then all rings are filled by a rait | 
of jugglers with the timing kept | 
intact by a whistle. Berardy (3), 
Kach Maht, Aicardi (4), Toly Berr 
and Novelis (5) all display their 
fine professional showmanship to 
keep the eye flipping around. 


Nocks (3) mount three supple | 
masts and sway and cavort atop 
them for a unique entry. Breaks | 
are filled by Coco Sacha Co, (10), | 
a group. of clowns who do not have | 
much to do except flit about with | 
the standard headgears, makeup | 
and quick gags. Three do one num- 
bet with water cans, for okay | 
yocks. Ruddi Llata (4) are a group | 
of inventive Spanish clowns who | 
bring their zaniness to a high slap- 
stick point for best laughs in show. 
First part of circus winds with a | 
holiday group of choral songs by | 
Les Petit Chanteurs A La Croix De | 
Bois (30), led by Monseigneur | 
Maillet. 

Animals are abundant. Willy 
Hagenbeck Bears do a tip-top num- 
ber with the wily mammals sliding | 
down a chute, bicycling, etc., all 
handled with aplomb by Hagen- | 
beck. King Seals are their usual | 
show-stealing selves as they bal- 
ance, play instruments applaud | 
themselves and gobble up fish for | 
complete audience attention. Amar | 
& Smart Elephants are also always 
a fine staple act as they balance, | 
dance and carry on. 


The show has not stinted on | 
trapeze. Lothar swings perched on | 
one foot while, nearby, Elizabeth & | 
Charles each creep to the end of | 
a precariously balanced ladder for | 
their number. Both are smart and 
crisp. Osados (5) are three men | 
and two women on a flying trap for 
good flights and changeovers, with 
comedic relief by one who bungles 
things, 

Rings are also filled well by a} 
group of perch acts. Tinos (2) 
arabesque gracefully. Lynda & 
Constant also have a smooth,num- 
ber of a shapely girl twirling atop 
a rod held on her partner’s should- 
er. Minivers (2) add a motorcycle 
in a ring atop the shoulders of one 
as the other drives and spins in 
it. Molly Moren & Co. (3) bring 
some comedy to their smooth bit, 
and it is filled out by Esperanto (2) 
who make this a good eye-skim- 
ming number, 


In short, there is plenty of the 
drumroll and drama here, plus 
sufficient variety to supply an okay 
circus feel. Jerome Medrano has 
developed a savvy ‘pacing but it is, 
at times, drowned in the three-ring 
iminensity. Costumes are good and 
music aids greatly as show winds 
with an always taking bit by Vic- 
tor De Jonghe Chimpanzees as the 
apes bring audience yocks, and a 
fine slackwire act in the Reverhos 








|pointing un the 
| gets somewhat overstate@ but the 





(3) as men balance on the thread 


and also twirl and spin plates wits, 
their free hand and pedal enw 
ties. The topper is a handstand 
on the wire with the accompany- 
ing juggling, etc. In all, Grand 
Cirque .should make for fine res 


turns in a city still partial to cir- 
cus. 





Cirque de Noel, Paris 
Paris, Dec, 24 
Jerome Medrano presents a spe. 
cial circus bill in two parts 
“Cirque De Noel,” with Barios (4)' 
F. Jackson Leopards, Williams Ele. 
phants, Airellys (2), Nadia Houcke 
Canova (2), Margot Edwards, Bully 
(4), Cappellini Chimpanzees, An. 
tonio Platas, Manias Lilliputians 
(11), Arnoldes (2), Marcellys (3)- 
at Cirque Medrano; $3 top . 





Jerome Medrano has pieced to. 
gether a lively circus bill at the 
Cirque Medrano to run, through 
January. It has enough flora and 
fun-na to lure holiday crowds look. 
ing for relaxation and thrills in 
this permanent one-ring house. 
Giving up its housing of foreign 
circuses only for the Christmas 
weeks, it begins again in late Janu. 
ary with the Hispano Circo Es- 
pagnol. 

Carrying the butt of the funnery 
are the Barios, a sawdust family of 
three men and a girl whose zesty 
shenanigans unleash bellylaughs. 
Downright clownishness is propped 
up by excellent timing and inven. 
tiveness to make this laugh-laden 
and bigtime. 


Animals are well repped for the 
proper circusy aura, with Williams 
Elephants pushing carriages, play- 
ing musical instruments, etc. F. 
Jackson Leopards purvey thrills as 
a muscled man, clad only in a 
leopardskin, puts the lithe beasts 
through their routines. Nadia 
Houcke displays class in her haute 
couture turn with a finely 
groomed, prancing horse. Cappel- 
lini Chimpanzees wind the animal 
entries with an always risible hu- 


man imitation by the uncanny 
charges. 

Manias Lilliputians (11) are a 
group of Spaniards who do dances 
land acro bits adequately. Not 


size, this act 


doll-like creatures are definitely 
circus and less time devoted to 
them might remove some sideshow 
aspects of their extended turn. 
Bully are a knockabout foursome 


with one in a large stomach getup 
which acts as a trampoline for the 
others. giving it enough originality 


to make for a good number. 


Antonio Platas is an agile jug- 
gler with some solid handling of 
six tennis rackets, balls, etc., to 
make this a fine entry for filler 
spots in U. S. situations. Canova, 
father and son, do a well-receive 
perch act with the boy upping on 
pole held on father’s arms. This 
is also a good filler or opener. 
Margot Edwards does her juggling 


ifrom a circling horse for good ef- 


fect. Airellys do the trapeze bit 
to good applause with man and 
woman taking turns holding th 
other via mouth bits, for their acro 
stuff. Arnoldos are a mixed duo 
doing hand-to-handing atop 4 
board on a roller, and play on the 
edge of falling through the acro 
number. Though act is well regulat- 
ed the touch of comedy is lost, but 
it still remains an okay sight turn, 
Marcellys are two men an a girl 
in selor suits doing a broad knock- 
down, pratfall number’ which 
thouch reminiscent of many others 
is always a good filler. Music }s 
well handled by Jean Laporte Orch 
(12) and Marcellys and Loriot fill 


lin with clown bits during equ!p- 


ment. changevoers. 

Circus looks very much_ alive 
here with five in for the holidays, 
and two, Medrano and Cirque 
D’Hiver, staying on as per one-ring 
houses, If music hall type acts and 
presentation have invaded these 
houses, they still maintain enough 
“eireus” to keep this fading branc 
of show biz going. Mosk. 


2 Scotland Theatres 
Observe 50th Anni 


Edinburgh, Dec. 18. 

Two Scotland theatres _cele- 
brated their 50th anniversaries. 

King’s Theatre here, one of the 
Howard & Wyndham chain, marked 
the anni with gala performance 
of “Cinderella,” the same panto- 
mime which launched the house 10 
1906. 

His Majesty’s Theatre, Aberdeen, 
controlled by the Donald Bros, 
also marked its 50th birthday. 
Harry ‘Gordon, ust 
Margo Henderson and Aly wuson 
took part in radio program to cet 
brate the date. 
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~ Gene Austin’s ‘Comeback Time’ 


Kansas City, Dec. 25. 


Singer Gene Austin has a heavy schedule ahead of him going 
into 1957. Here for a night club engagement in the Terrace Grill 


of the Hotel Muehlebach, Austin 


revealed he has upcoming a tv 


dramatic show, a film in the making, and a book in the back- 


ground. 


Meanwhile he is keeping up a string of nitery dates, 


following the Muehlebach with the Key Club, Dallas.” 

Musie is virtually completed for the story which will be pre- 
sented on the “Alcoa Hour” on NBC-TV Feb. 15. Story is a page 
from Austin’s life as a vaude headliner, recording star and night 


club performer, with incidental music. 


entwining some of the hits with 
new songs, “It May Be Too Late’ 
Made Of?” 


He has written the score 
which he is identified with two 
’ and “What Do You Think I’m 


Story outline has been set and arrangements made in Holly- 


wood for shooting of the picture 
details remain to be worked out 


dramatizing his career. Many 
on this, however, he said. The 


book, recently suggested by cartoonist Walt (Pogo) Kelly, has 
progressed to outline form. As an extra fillip, he'll go to England 


in the spring to re-do the tv show 


on BBC. . 


NE Agents Hit Windfall With | 
Chunk of $7,500,000 Slalom Biz 





Boston, Dec. 18. + 


New England has a new winter 
recreation biz which has the Midag, 
touch for Yankeeland’s ski season. 

With the first snows, skiing 
heads into a fullfledged industry, 
good for $75,000,000 in the re- 
gion’s coffers. N. E. has 26 major 
ski plants fully equipped, accord- 
ing to the New England Council 
and captures a major portion of 
the nation’s 4,000,000 slalom buffs. 

Vermont leads with 12 major ski 
plants and two of the region’s four 
new ski centres. New Hampshire 
has 11 such major areas, Connec- 
ticut six, Maine two big ones. The | 
new Sugarloaf Mountain develop- 
ment at Kingfield in Maine opened 
for first time this year. Massachu- 
setts has several, and Rhode Is- 
land two. 

Hub bookers are picking up 
some biz sending shows up to the | 
ski resorts fot weekend dates. Spe- | 
cial snowtrains from North Sta- | 
tion in Boston take the Hub ski 


contingents up on weekends. 
| 








50's as ‘Becaud’s Decade’ | 


On Int'l Chanteur Scene; 
Toppling Paris Recerds| 


Paris, Dec. 18. 


According to Bruno Coquatrix, | 


director of the Olympia Music 
Hall, current headliner Gilbert Be- 
caud, the singer-cleffer, is break- 
ing all house records. He may 


even topple the alltime lead held | 


by Edith Piaf. Becaud hit $18,000 
in just three shows over the week- 
end, and he may well chalk up 
75,000 patrons in his three-week 
stint. At his height, two years ago, 
he brought in 67,000 entries and 
then last year fell to 45.000. Be- 


caud did not regisfer in the States | 
last year, a fact which, it is held, | 


affected his work and led to a lull 
here last year. 

Coquatrix also opines that Be- 
caud was nushed too fast by too 


much publicity. and his squalling | 


fan club of uniformed young girls 
kept out the more staid patronage. 
Now he is garnering smash reviews 
and even academicians are flocking 
to see him. His fan club is now 
tabu at the house. 

Becaud has passed the hause re- 
ceipts piled up this season by such 
touted stars as Eddie Constantine, 
Georges Brassens, Charles Trenet 
@nd Dario Moreno. He aims to re- 
deem himself in the U.S. 
be heading back there next season. 
Coquatrix feels that if the ‘20s 
were more or less represented by 
Maurice Chevalier and the '30s by 
Charles Trenet, the 50s would go 
down as the “deeade of Becaud” 
insofar as he is the most symboli- 
cal of the youth and feeling of the 
times, 





Greta’s Magyar Party 


Greta Kellar, Viennese chan- 
teuse, is sponsoring a party at the 
Monsignore, N.Y., for the benefit 
of Hungarian relief tomorrow 
(Thurs.). Ducats are at $25. 


Roster of entertainers is sched- | 


uled to include Victor Borge, Sal- 
vatore Baccalonni, Bobby Short, 
Amru Sani, Jean Wetzell. 


and may | 


Sadia Puts 1006 Value On 
Lumbar Disk; Sez Car Crash 
Ended Her Torso-Tossing 


Boston, Dec. 25. 
A fractured fourth lumbar disk, 
sustained in a 1955 auto accident, 
has reduced her oriental torso and 
hip gyrations to a minimum, Nait 
Tighilt Sadia, billed as Sadia, told 
a judge. She wants $100,000 for 


| Same, 


The Algerian exotic terper re- 
quested the 100G in Boston Mu- 
nicipal Court Thursday (20). She 
complained in her suit that she is 
no longer able to entertain patrons 
at Club Zara, Hub’s oriental nitery, 
because of the fractured spine. 

The accident occurred Aug. 6, 
1955, when her car was involved 
in a collision in Cambridge with a 
car driven by defendant Sandy A. 
Ricci. Originally, Sadia thought 


| she suffered only a sprained back, 


so she sued Ricci for $5,000. 

Her attorney, Murray P. Reiser, 
told the court that a recent medi- 
cal examination disclosed she suf- 


(Continued on page 45) 


LAY CASINO’ 





~ 


$4 MIL. FLA, BET 
CANS ROULETTE 


By LARY SOLLOWAY 


Miami Beach, Dec. 25. 

Per every annum, a plethora of 
Yuletide premieres cr-wded first- 
weekend of the winter season here. 
Hotel-cafes inaugurated their 
“name” attractions runs and the 
several independent night clubs 
also pitched for afterdark atten- 
tion. 


Most notable aspect of the teeoff 
period is the overabundance of op- 
erations going this year, plus tal- 
ent payoffs which are figured to 
reach the $3,000,000 mark for acts 
and music in the lushest year in 
this still-growing resort’s history. 

The estimated figure will prob- 
ably go higher if stretchout weeks 
following end-March continue 
crowded, as was very much indi- 
cated last year when top acts were 
booked through April and into 
May. Currently, hoteliers are going 
ahead with castings for the longer 
period. Thus, total dollar dig by 
performers from Beach bonifaces 
will romp past the sky-high Las 
Vegas figures—this without casinos 
yet; the innkeepers here mark the 
losses off—and some weeks there 
are some—to promotion and the 
effort to keep their hostels in the 
glamour group. 

The bigger indies among clubs of 
necessity keep their operational 


(Continued on page 44) 


London Cafe de Paris 
Chief Sets U. S. Stars | 


London, Dec. 18. 


Donald Neville-Willing, general 
manager of the Cafe de Paris in 
charge of talent booking, recently 
returned from N.Y. with a lineup 
of stars for 1957. ? 

Among those already signed are 
Sophie Tucker, who will open on 





| preparing to offer a “package plan” 
'of off-season rates plus entertain- | 
|ment to lure revenue. 





April i, and Zsa Zsa Gabor, who 
follows April 29. The cafe will | 
'elose during the summer. The fall | 
season will intro with Eartha Kitt. | 


commitments, and Noel Coward is | 





also dickering another cafe season. 


Deepfreeze Preems: 


Drew Pearson 


Catches His ‘Arctic Capers’ at Thule; 


Bob Hope Ina Rut; 





sf 


Good Question 


Alex Barris reports in the 
Toronto Globe & Mail that 
Hildegarde (playing Toronto’s 
Royal York Hotel New Year’s 
Eve) is planning a tv show on 
which she’d sing, play and in-~ 
terview. cA 

He adds, “But how can she 
throw roses into everybody’s 
living room?” 








Hotels in A. C. Playing 
‘Package Time’ to Beat 
Dec.-Jan.-Feb. Doldrums 


Atlantic City, Dec. 25. 


This is the time of year when 
vacation business is nearly nil, and 
convention business, which used to 
be the good old off-season standby 
here, is zooming downward to give 
all resort hotelmen a headache 
when they look over their books. 

More and more hotelmen here 
are beginning to realize they must 
do one of two things in the winter, 
close down completely or partially 
(many of them do the lafter now) 
or latch on to new business to re- 
place the convention b.o. which 
was so plentiful about this time of 
year just after War II. A start has 
been made in this direction with 
announcement that more hotels are 


The probfem is a major one, 
with Florida now only a little more 
than four hours away by air— 


Alaska This Time 


By DREW PEARSON 


Thule, Greenland, Dec. 18. 
Originally dubbed “Arctic Ca- 
pers” by producer-director Michael 
Sean O’Shea, this swiftly-paced, 
90-minute musical package was re- 
christened “The S.O.B. Follies of 
1957” at Thule after break-in per- 
formances at Goose Bay (Labra- 
dor) and Sondrestrom (Greenland) 
by impresario Pearson. Thera 
wasn’t a GI out front, from non- 
coms to génerals, who didn’t dig 
its meaning. : 

Following a warm welcome by 
the Base Commander, Col. Frank 
W. Ellis (ex-husband of singer 
Anita Ellis), the show got under- 
way with the musical combo, The 
Four Jumping Jacks (members of 
USAF Band, Bolling AFB, Wash., 
D. C.), setting the pace with a rock 
’n’ roll version of “Way Down Yon- 
der in New Orleans” and a latem- 
poed rendition of “Thou Swell.” 
The quartet, handsome and’ per- 
sonable in brown tweed civvies, 
remained onstage (in this case, 
Thule’s gym floor) to back the rest 
of the show under the musical di- 
rection of Len Berge (currently 
Kaye, Ballard’s musicompanist at 
Bon Soir, N. Y.). Using vibraharp 
(Frank Dwinnell), piano (Steve 
Johnson), accordion (Dino Pozzo- 
bon) and drums (Bill Walbridge), 
the four cats sounded fuller than 
many larger crews and showed 
plenty of showmanship savvy with 


their arrangements and_ strong 
rhythmn base. 
Lisa Ferraday, the sleek, chic 


chick from Hungary. whose legit- 
film-video rep preceded her initial 
|}entrance, took over as femcee and 
earned wolf-whistles. yocks and a 
solid mitt at every turn. Working 
throughout the proceedings in an 
elegant Don Loner wardrobe that 
was a dazzler, this looker with the 





which time will drop to little more 
than two hours in a few years as 
jets replace present planes. Hotel- 
men hope that~promotion of the 
group package plan plus their own 


months of the year, December 


through February. 
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genuinely sincere “thanks for let- 
| ting me come up here fellows” ap- 
|peal, proved to be a one-woman 
| blockbuster of glamour and charm. 
| Her impromptu, unrehearsed mam- 


| bo, in which she wore a black leo- 


Marlene Dietrich is skedded to | individual efforts will help keep | tard and showcased a pair of black- 
play a return date, subject to film | them in the black for the three bad |}enmeshed gams. placed her in the 


No. 1 spot on the pinunv parade. 
She whammed over her hostessing 
chores to reveated salvos of “more, 
more, more.” 

Baritone John Modenos, winner 
of the 1956 American Theatre 
Wing Concert Award (he’s skedded 
for a Town Hall debut recital Feb. 
10, ’57), scored big with the all- 
male audiences via a Rodgers & 
Hammerstein medley, ‘“Temovta- 
tion” (paired with Lisa Ferradav), 
“Every Day Is Ladies Day With 
Me” and a powerhouse rendition of 
“Night & Day.” For the latter, 
| Modenos and Len Berge whipped 
}up a set of tovical, local-interest 
| lyrics that had the militarv bowled- 
over. The pintsized Mario Lanza 


(Continued on page 47) 


Nobody Walks Out On 


Walpole, Mass.. Show; 
One Inmate ‘Held Over’ 


Walpole, Mass., Dec. 25. 

Group of 28 musicians and enter- 
tainers, under’ the leadership of 
| “Smiley” Hart, rep of American 
| Guild of Variety Artists in Boston 
and Sam Marcus, head of the Hub 
| tooters’ union, put on a Xmas show 
|for inmates of Walpole State Pri- 
son. 

On the program were: chirp Ei- 
leen Rodgers, appearing at the Fro- 
lic, Revere; Buddy Thomas Dan- 
cers, Frolic; Freddie Ross, Show- 
bar; Timbers, Hurley’s: Cleo Shore, 
Arnold Dover, Tom Harty, Janet 
Sayers, Peyton & Raye, Johnny 
Richy, Lucky Lewis & Ted English, 
Joe Doris, Charley Slavin and the 
Larrabees, 

Show went off without a hitch 
until the troupe was leaving when 
Tom Harty, whose identity symbol 
stamped on his wrist washed ofl 
from perspiration, was detained at 
the prison gate. He was escorte¢ 
back to the warden’s office where 
| he was okayed and allowed to exit. 














| “They liked me so well, they 
‘wanted to hold me over,” he 
' quipped. 
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Don’t Haf'ta Play Casino 








period confined to height-of-season 
tenure, usually closing with Hia- 
leah, in March. There are three 
this year: the Latjn Quarter, Cot- 
ton Club (old Beachcomber) and 
Vagabonds—a pitifully small group 
as compared to the hotel lineup 
along the oceanfront from whom 
they must entice patrons to their 
across-town locations. 


It’s a tough row to hoe. Still, 
they're going in for big productions 
(outside of the Vagabonds, who de- 
pend on huge personal following to 
fill tlreir mainland club). The big 
naine attractions are being featured 
only in the posh hotel spots such as 
the Big 3, Fontainebleau, Eden Roc 
and Americana, and the smaller 
luxury inns such as the Sans Souci, 
Versailles, Lucerne, Saxony, Nau- 
tilus, Empress and Monte Carlo. 
Typical roundup of shows current 
would cover: 

The Americana 


“This years hotel” boasts a dou- 
ble-dutv layout in the Bal Masque 
and Medallion rooms. An ingenious 
sliding-dividing wall separates the 
two, the former for supper club 
activities and the latter as a formal 
dining room. The two are com- 


‘bined when crowds run over the 


500 mark in attendance for show- 
times, as was the case premiere 
evening (19) when Xavier Cugat 
and Abbe Lane came back to the 
States from long tenure in Italy 
making films and tv-appearance, 
for return to the domestic cafe 
circuit. 

The Cugat stamp hasn’t changed 
too much, basic ingredients of his 
package including his usual big, 


Continued from page 43 
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brassy band, trio of bongo-beaters 
to rev up the rumba rhythms; plus 
added acts such as Facundo Rivera 
quintet, Cubano imports who have 
played the poshier spots here. 
Their routining is in format seen 
before: mixed quartet of male and 
female hip-swingers and chanters. 
Material is in same steady hip- 
swing beat, wearing thin after first 
two numbers. They’re held to 
minimum time, to keep pace tight. 

Estrelita & Raul provide the con- 
trast in setting up more disciplined 
Castilian castanet and heel-stomp 
terps, to earn first heavy mitting. 
Comic Jackie Kahane is oddment 
in the Latino-theme pattern of the 
rest, but does okay in a tough spot; 
he has to fight his way uphill on 
the laugh course. Abundance of 
fresh sounding material and 
smooth approach stand him in 
good stead. He's a different comic 
for #'s area’s cafes, eschewing 
standup line-tossing gambit to 
work instead over character ideas 
and special material that, overall, 
garner him a good reaction. In a 
different framing, he would make 
a more solid impact; in this spot 
it adds up to an ill-advised book- 
ing. 

Entrance of Abbe Lane, the lo- 
cal girl who made good, brought 
fast indication of whom they'd 
come to see. Miss Lane quickly 
shows the maturing and experience 
acquired during her long stay in 
Italy. She’s now very much the 
Continental chanteuse, with a book 
of international compos that serve 
well her sultry looks and de- 
meanor. Visual impact hits with 
walkon in hip-high-slit gown with 
cleavage to match. 

Her songalog, backed by trio of 
bongo-beaters, is a slick blending 
that allows for display of her much 
improved husky vocalistics, and for 
breakaways from mike to hip- 
weaves around the floor for tabler- 
ogling. It adds up to a steadily 
building mitt-rouser. Miss Lane 
can easily make it on her own in 


| the class cafe circuit. 
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No Wonder—lIce, Too 
§San Antonio, Dec. 25. 

The tariff at the Anacacho 
Room of the St. Anthony Hotel 
on New Year’s Eve will be $25 
per couple. This includes a 
seven-course dinner, mixers 
and ice, souvenirs and noise- 
makers, and Federal tax and 
tips. 

Dick Barlow orch will play 
for dancing. 








Follies” an opulent production 
that boasts the most eye-appealing 
group of showgals and dancers he's 
presented in several seasons, but- 
tressed by a balanced lineup of 
acts. Costuming by Freddie Wittop 
is dazzling and ingenious; the 
group stagings by Mme. Kamarova 
fluid and inventive, handling of the 
large cast, disciplined and inven- 
tive. 

Jerry Lester is on hand for the 
top—and comedy spot—to purvey 
the same act he’s displayed here- 
abouts at the Fontainebleau and 
other caies in past year, Best yock- 
yielder is his blackout scene sati- 
rizing radio’s telephone giveaways; 
mugging and timing making the 
sum tote a sock insert for the early 
portion of the near-two-hour show. 

Standout among the supporting 
acts is Helen Wood, a lovely and 
toe-talented ballerina who adds io 
impact with expertly handled song 
assignments in duetings with pro- 
duction juve Bob Kennedy. , Miss 
Wood is booked for the Broadway 
edition of “Ziegfeld Follies’ and, 
going on this display, should do 
right well for herseif with legit 
audience, 

George Matson, a young and 
clever pantomimic who played the 
Beach at a small intimery couple 
of years ago, is back after a click 
at the Lido in Paris for try at the 
biggeries, and score strongly with 
a diverse and different group of 
sound-tape-backed lampoons on 
divas, ballet dancers, etc. Lynn 
Christie adds her zingy looks to 
production lead spois; Vinguerlin 
and his trio of purty violin-pluckers 
fii into Walters’ scheme of things 
niceiy. For the novelty breaks, 
Alphonse Berg is back with his 
swift textile-drapings into gowns 
on live models to heavy femme 


approval; the syncopated Dancing | 


| Waters, make for a bright inter- 
Eden Roc jlude. Big item for aud participa- 
Going on first weekend's biz, | tion is Dominique with his faster- 


Harry Belafonte’s return (for two 
weeks) to the Cafe Pompeii, which 


| than-the-eye pickpocketry on-and- 


| offstage to earn beaucoup returns, | 


he preemed for sellout initial stan- | 


zas last year, same date—the folk- 
singer with the smooth cafe act will 
lead the rival pack again in draw 
appeal. First nights were 
packed for two shows, a difficult 
feat in 
oceanfront. Major portion of his 
|act comprises the standard tune- 
tales he’s associated with, plus 
newest hit, “Jamaica Farewell,” 
and a driving “When The Saints 
Come Marching In.” What distin- 
guished the tall, handsome per- 
former is the dynamic personality 
that can hold an aud of 700 at rapt 
attention. That he’s an established 
name is fully evidenced in the 
malleable quality he seems to in- 
duce in his hearers, to the point 


jam- | 


| out 


Finale is a dazzling one, a stand- 
reprise on Ziegfeld hits and 


|return of the show-beauts, perched 
|On swings swaying high over ring- 


this show-loaded strip of | 


where they automatically heed any | 





| Belafonte command to partake in 
| his calypso chants. 
Belafonte 


tends to depend on 
ithis powerful aud-command too 
much at times, becoming over- 
mannered in shuffling gait around 
stage-ringside, and during frequent 
pauses which are part of his deliv- 
ery. Withal, they eat up every 


|} moment he’s on, 


| clubs. 


demands and mitting for continued | 


bows. 

Ted & Phyllis Rodriguez 
class quality in the precede spot 
with smartly paced blend of latino 


add | 


and American ballomology. They’re | 


a spirited pair of terp exponents | tures which are integral parts of 


who eschew the adagio approach 
to concentrate on continued flowing 
grave of ’round-stage spins, feath- 
ery lifts and colorful patterns, 
building response on a rising note 
to climaxing lifts. Tongue-in-cheek 
treatment of intros to Charleston 
and other pop ideas adds to over- 
all values. Mal Malkin and his crew 
cut a difficult show in top manner, 
with Henry Tobias okay 
|intro duties. 
Latin Quarter 

| To meet the stiff competish of 
ee aa Lou Walters. has 
brought in his version of “Ziegfeld 
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rset 


i.centre 
to wham encore | 


side tablers’ heads. It’s a word-of- 
mouth staging. The Debonairs 
adeptly add dance-angles, to spell 
the parade of gals. The competish 
may be tough, but it’s obvious 
Walters is making his biggest pitch 
yet to get the vacationers to come 
over the causeway to his sumptuous 
spot on Palm Island. 
Sans Souci 


Myron Cohen pulled the Blue 
Sails Room of this mid-Beach 
hostel into the black last season 
via two 10-day stays that drew 
heavy patronage. He's skedded for 
three dates through this winter, 
staying with the spot despite bids 
from other hoteliers to play their 
The power of Cohen’s draw 
is always evidenced in return of 
the sameeaces—and the continued 
stream of requests during his per- 
formances—for the yarns he’s iden- 
tified with. Thus, although bring- 
ing in new and yockful garment- 
characterizations, he sums 
up his giggle-lined mixture of little 
dress-industry tycoons “troubles 
with reprise on the familiars, to 
continuing howls. Added laugh- 
factor is his sharp timing and 
effective trick of head-shakes to 
replace lines, and the hand-ges- 


his delivery. 


On for over 40 minutes, Cohen | 


has to come back for more. In this 
case working as a one-man show, 
the time element is of no concern 
to the operators; they let the aud 
the Cohen duration and, at 


| show caught, he would have kept 


on the} 





him on through the night. 





Rome Correspondent for the European 
Edition of the N.Y. Herald Tribune 
Sam’! Steinman 


(who prefers to bill himself that way) 
finds Rome ain't what it used to be 
in his current findings as 


The Roman 
Rambler 


* * 
another editorial feature in 
the upcoming 
- 51st Anniversary Number 
of 


ARIETY 
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Inside Stuff—Vaudeville 
Herbert Wiere, one of the three Wiere Bros., had been going fr 6 
hospital bed to his two shows nightly at the Moulin Retige, Melivweed ph 
for the first week. Wiere was stricken with a kidney ailment and Ke 
ordered hospitalized but declined to go unless given permission to do Ke 
his stiows. He left the hospitat nightly, just before time for the " 
first appearance of the aet, Between shows, he had a hospital bed a 
placed in his dressing room and with a nurse in attendance. a 
Eddie Davidson was erroneously indicated as booker of the Palm ‘ = 
Springs (Calif.) Chi Chi in a review of the club in a recent Vartery Oo 
Palm Springs spot is booked by Dave Branower, who has held the post 
for the last three years. 
itn er 
° 4 he 
Saranac Lake Howard Miller Staging m 
By Happy Benway ® Dis N sl 
- ethane Lake, N. Y., Dec. 25. Chi k e Show , 
arking back 20 years with those Chicago, Dec, 25 
who definitely regained their); Chi deejay Howard Miller is ra 
health here: Monroe Coleman and | producing disk name show in Chi- f 
Hazel Gladstone (now Mr. & Mrs.); | cago Civic Opera House Jan. | 
he's connected with a cancer re- an. 12 8 
search laboratory, she’s a practical meen oe k cg or Miller P 
nurse in Los Angeles; Tommy (& | >”0- ckets go for $2.50-$4.50 a 
Lawrence) Vicks alternates between |f9r both afternoon and evening 
a Boston businéss and a New | Shows. fi 
Hampshire summer resort; Chris Bill will include Sil Austin, Pat a 
Hagedorn, successful with a Long| Boone, The Diamonds, Sunny c 
Island auto business; Hugh Carney, | Gale, The Highlights, Betty John- fi 
manager of a CBS studio; Danny | son, Ralph Marterie, The Tarriers L 
Murphy, ex-burlesque comic, m/and Roger Williams. Miller will u 
business in Miami; Alma Mon-/ emcee. e 
tegue, former burlesque soubret, ti 
in ne advertising business in De- ; ; 
troit, 
Lucius P. Head, manager for the Whatever Hap pened to... ? 
Fred T, McLenden Theatres, Union Bobby Breen, Toronto-born 
Spring, Ala., ended his 0.0. and| onetime child singing star in ¢ 
rest period to rate an all-clear to| films, is back, as a rock 'n’ roll } 
resume work. singer on the Reo label. t 
Thomas Scotti of Sheepshead “If The Night Could Tell’ is ¢ 
Bay thrilled over the sneak visit |e his teeoff. 
from his family as a_holiday sur- 
prise. , 
A carnation to Murray (& Burns) f 
Kissen, Joseph Vaughey and ‘ 
Charlie E. Hillyer for helping to ] 
make our coming New Year's Party 
'a reality. Bo (Mellow-Larks) ' 
| Smith and Alonzo Fisk will act as : 
;} emcees an ut on the show. 
Joseph Shambaugh, Cincinnati SAVOY HOTEL and 
film salesman, promoted to the STAR TIME TY 
ambulatory dept. with.an up for Dec. 27th 
all meals and with limited privi- London, England 
leges. He was recently appointed 
| downtown shopper for the bed and 
| gang also acts as assistant mailman. 
Among new arrivals showing up | 
| with top progress: Frank Healy, | 
| Joseph Hays, A. L. and Francis } 
Franks (father and son), Arthur J. | 
Slattery and Alonzo Fisk. 


|of Pathe Film Laboratory, off to 
| Peekskill, N.Y., for a 10-day fur- 
| lough and on_ her return is skedded 
| for surgery. 

Jack (& Hollis) Kenney, 83, con- 
| valescing at 451 Grove St., Worces- 
ter, Mass. Nate (Benway &) Mulroy, 
|is at Lakeland, Fla., trying to best 
| arthritis. 

| Alice Farley, in for a gabfest 
|with Lee Klimick and to get a 
| general o.o., is an ex-Rogersite, 
class of ’50. 

Eugenie Reed, class of ’°54, 
| planed in from Gotham for a week- 
| end bedside visit with her husband, 
|Otto Hayman, whose progress is 
of special mention. 

The Melody Lounge, which 
changed hands recently, is now 
the Lamp Post. New boniface offers 
live entertainment weekends. For- 


mer owner Don Stone is now 
business in Miami. 
Arlene Fatta motored in from 
Glendale, N, Y., and registered for 
the general o.o. and rest period. 
She is the daughter of Frank Fat- 
ta, freelance cameraman who ac- 


companied her. 


|a former staffer with the Film & 
Supply Co. of Charlotte, N.C., was 


| recently floored by a virus in Jack- 
is con- 
She was 


'sonville, Fla., where she 
inected with Paramount. 
also one of the staff of the Will 


Rogers Research Laboratory heré 


and resigned to go to Florida. 


| registered for the usual o.o. and 
checkup 

| period. 

| joseph (IATSE) 


Hays in 


in a California hospital. 


the cure, 
Write to those who are ill. 











Mgt. BILL 











Stella Hance, wife of John Hance | 


in | 


Ruth Cockrill, ex-Rogersite and | 


Frank Healy, blackface comedian 
|}and ex-vaudevillian of yesteryear, 


while enjoying the rest | 


from | 
Culver City for the general rest | 
| and 0.0. routine after a year’s stint 


Ethel (IATSE) Jones, wardrobe 
| mistress and vaudevillian of the 
golden era, in for a checkup and 
after three weeks of rest left for 
Gotham where she will continue 


Latest ABC-PAR Record a VARIETY BEST BET 
The Music Goes Round and Round 
b/w I'll Be Worthy of You 
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Wednesday, December 26, 


Latin = N. Y. 

“Les Folies des Femmes,” pre- 
sented by Lou Walters; choreogra- 
phy and staging, Natalie Komerova; 
music and orchestrations, George 
Kameroff; costumes, Freddie Wit- 
top; with Allen & DeWood, Trio 
Cottas, Happy Jesters, Janine 
Caire, Lucienne & Ashour, Nanci 
Crompton, Beau Brummels, Syn- 
copated Waters, Jo Lombardi 
Orch; $6 minimum. 





Lou Walters’ popular mass nit- 
ery has a well-filled lineup for the 
holiday season, it runs nearly 90 
minutes and stresses comedy and 
pace. Show follows the long and 
successful pattern of elaborate 
production, longstemmed beauts, a 
patch of fresh acts and an import 
or two. Current layout has two 
turns recently on the Coast, and a 
fresh one from Vienna, All three 
go big here and go far in making 
present show.click so well despite 
any big names. 

Allen & DeWood, making their 
first important eastern ———— 
are a natural for the nitery cir- 
cuit Allen does the mimicry, 
fancy dancing aad clowning, while 
DeWood plays straight and concen- 
trates on warbling. Both work 
easily together at almost breath- 
taking gait. Pair score with the 
same material they’ve been using 
on the Coast, including imitations 
by Allen of Julius La Rosa, Don 
Cornell, Louis Armstrong and Lib- 
erace. Their “People in News” 
with Allen playing the returning 
Jap soldier and a Russian digni- 
tary, as usual provides a sock 
climax. Big hits here. 


Trio Cottas, adagio dancers, 


composed of two males and small | 


femme, work with two Great Dane 
dogs (New Acts). Troupe wins 
plenty of applause via sheer nov- 
elty. Besides the usual daring toss- 
es of the gal, the big canines get 
into the act by leaping over the 
femme as she is swung around 
near the floor. 

The Happy Jesters, three vocal- 
izing males, copped nearly the 
greatest mitting of the layout (New 
Acts). Tall member of combo 
proves as much a clown with his 
mimicing and facial contortions as 
a singer. Threesome is sure to 
make holiday visitors here happy, 
judging from the manner in which 
they ingratiated 
show caught, 

Up front in the new lineup the 
Beau Brummels 


Janine Gaire, comely, bosomy war- 


‘are good. 





themselves at | , eal 
| Aquilla Orchs; $3.50 minimum. 


carry on with | 
their singing and terping, while| : ; 
| lected a holiday bill at this ancient 


mike superfluous arid they are 
obviously perfectionists, judging 
from the way they’ve honed each 
number to sharp effect. Their 
transposition of keys would delight 
J. S: Bach and it surely delighted 
their audience, which held them 
for 40 minutes. 


Julie Tait is blonde and passable 
in such numbers as “Blue Room” 
and “Hooray for Love” and pianist 
John Price and bassist Ron Son 

tef. 


El Rancho, Las Vegas 


(FOLLOWUP) 
Las Vegas, Dec. 18. 

Lisa Kirk’s final fortnight on the 
El Rancho marquee was shared 
with Jimmie Komack, whose Vegas 
debut is cued by the exit of comic 
Morty Gunty. The change of bill- 
ing signals no change in lure, 
which is created solely by Ms 
Kirk’s presence in the Opera 
House. 


Komack’s act is not properly 
geared for Vegas. His light, off- 
beat banter and songs are far bet- 
ter suited for the intimate bistros. 
of which there are none here. He 
seemingly falls into the category 
of the new comics who are trying 
to etch a niche through youthful 
exuberance and New /Yorkerish 
droliness. That may be okay at 
some spots, but leaves quite a bit 
to be desired among the Vegas de- 
votees who prefér to be tickled by 
the obvious. Komack nevertheless 
knows his craft and projects well 
verbally and vocally, and with a 
material rewrite might be able to 
hurdle the Vegas gates. 

Miss Kirk has not altered her 
smartly staged act, and for good 
reason, since it has set her up as a 
potential regular to this belt. 
Stylish and loaded with class, Miss 
Kirk inspires tempestuous salvos 
from the outset that build to 
shouts for “more!” at the wrap-up. 

Renee Molnar Dancers continue 
to give the fellows plenty to glom 
in their two production numbers, 
while Dick Rice sets a zingy musi- 
cal background oe 

an. 


—_—. 


Old Roumanian, N. Y. 


Billy Vine, Lillian Hayes, Sadie 
Banks, Tony Franco, Boots Mc- 
Kenna Line (6), Joe LaPorte and 





Jack Silverman and his longtime 
confrere Sadie Banks have col- 


bler, belts across several intrigu- | hospice that has sufficient strength 


ing numbers, 
mixed Parisian Apache dance duo, 


come across solidly with their fa-| and Lillian Hayes has been pulling | out teeth. 
humorous; a consistent stream of business.| high spot 


miliar turn, several 
twists helping. ; 

Nanci Crompton, a holdover, has 
more of her fast toe dancing to do 
in the present production, 
again wins plaudits. 


elty, if seemingly a bit overboard 
on length. 

Jo Lombardi’s orch cuts 
show in expert fashion and pro- 


ing the floor packed with patrons 
between shows. And then there 
are those Latin Quarter beauties, 
some 12 showgals and five dancers. 
Wear, 


hungry i, Frisco 
San Francisco, Dec. 19. 
Phil Leeds, Gateway Singers (4), 
Julie Tait, John Price and Ron 
Crotty; $1.25-$1.75 admission. 





Gentle-voiced Phil Leeds is quite 
a funny fellow, but the backbone 
of this basement hangout of the 


eggheads is the Gateway Singers, | 


an enormously talented quartet. 


Leeds isn’t exactly a standup 
comic; 


ing, fairly subtle line which ignites 
Slowly but well, sings a couple of 
funny songs, pitches a little sin- 
cerity at the customers and gen- 


erally acquits himself nicely. He’s | 
on some 25 minutes, which isn’t too 
long, and seems to have all the | 


Standard hand and shoulder move- 
ments of the good comedian. The 
Only trouble is, he seems to lack 
Comic invention, seems a little too 
predictable. But this may be quib- 
ling. The customers like him fine 
and bring him back for more. 


pabout the Gateway Singers, a 
€cca recording group, there can 
© no reservations. They come on 

me thumping “Roving Gam- 

bler,” and never let up through 

Gt Boy,” “Sally, Don’t You 

wrieve,” “Erie Canal,” “Hold On,” 

pun, Come See Jerusalem,” “The 
Ox,” a Mexican folksong and a 

Calypso number. They use bass, 

pane and guitar and between num- 
ers the bass and banjo alternate 

with Short, fufiny patter. 

~ The Gateways articulate every 

ty and it’s impossible to miss 

f tes Their woman singer has a 
ull, -deep~voice that - makes the 


Lucienne & Ashour, | to 


vides music for the dancing, keep- | the 


' he’s a slouchdown comic, | 
literally. He purveys a fairly amus- | 
| has made good in many of the up-| 





the pre-Christmas 
Combination of Billy Vine 


overcome 
slump. 


show biz association, 
developed a following that she’s 
able to take along from spot to 
spot. 


The net result of this layout is a 


the ‘brand of entertainment for a spot 


now more than 30 years old. As 
lower eastside neighborhood 
has changed, so has the type of en- 
tertainment. Silverman relies to a 


greater extent on talent developed | 


on Broadway, but it’s Miss Banks 
who remains the constant in this 
spot. The oldtimers still go for 
her durable brand of special mate- 
rial. This Sophie Tucker of Al- 
len St. still belts owt her disserta- 
tions for excellent effect. 

Vine knows this market as well 


as he does Broadway., Here is sub- | 
| stantially the same audience that | 


frequents the Catskill mountain 


| belt, still one of the most import-| 


ant summer circuits. A comedian 
that goes over here can probably 
get all of Charlie Rapp’s sylvan 
dates. Vine has long been gradu- 
ated from the hilltown loops and 


towneries, His effectiveness is re- 
flected in the fact that he stayed 
on for more than 30 minutes and 
held the crowd excellently with 
some of his familiar bits such as 
the crying drunk, the Zero Mostel 
impression, and a good story as- 
sortment. 


Miss Hayes, who has worked this 
spot previously during important 
periods, is taking off in several di- 
rections and seems to be doing well 
in all. She’s now trying special 
material effectively. She hasn’t 
abandoned her pop material, still 
the backbone of her turn, She 
makes good in the spot, 


The production by the Boots Mc- 
Kenna line goes off well, This is 
one of the better femme collec- 
tions recruited for this room, gals 
being lookers as well as good danc- 
ers, and fittingly costumed. Tony 
Franco does the production sing- 
ing and takes on a brief spot in 
which he makes good. Joe LaPorte 
showbacks ably and Aquilla- pro, 
‘vides the Latin incentive. - Jose. 
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Town & Country, B’klyn 

Milton Berle, Betty George, Dun- 
hills (3), Stan Fisher, Metropolitan 
Sextet, Wdzzan Troupe (8), Buster 
Burnell Dancers (19), Med Har- 
vey Orch, La Playa Sextet; $6 min- 
imum. 





Milton Berle’s Town & Country 
Club opening at the far end of 
Brooklyn recalls those early days 
of video when his Tuesday night 
appearances emptied the streets. 
On this Tuesday night (18) Berle 
must have emptied a lot of places, 
including many Broadway show biz 
hangouts. It was as distinguished 
a cafe opening as most held in the 
midtowneries and again stamped 
Berle as one of the cafe toppers. 

The appearance at the Ben Mak- 
sik spot marked Berle’s first nitery 
date in this area in many years. 
Berle, who holds a Broadway rec- 
ord with his stand at Nicky Blair’s 
Carnival in the Capitol Hotel (now 
a “Y,” of all things), has seeming- 
ly increased his skill in the han- 

ling of the Broadway mob. 
There’s little waste motion and he 
dispenses as many laughs as can 
be obtained during one floor stand. 

Berle’s cafe act is pe ge | one 
of the most serviceable in nitery 
annals. The format that he de- 
veloped much earlier in his career 
and which did much to change the 
course of pioneer video, is still 
serving him well. Briefly, Berle 
takes several acts and ties them 
together into a cohesive revue. It’s 
a good trick, and not accomplish- 
able by the ordinary run of emcee. 

Berle’s retinue includes all the 
ingredients that used to make up 
a vaude show. From the acro open- 
ing of the Wazzan Troupe to the 
comedic signoff, it’s formatted 
along the sturdy entertainment 
values of the now almost defunct 
vaude revue, but modernized to ap- 
peal to the new audiences. 

The Wazzan Troupe start the 
proceedings and~the acro octet is 
soon joined by Berle. Betty 
George, who has been actirig as 
foil for a lot of comics, makes a 
big impression in this spot as well. 
Of late, her singing has become 
nearly as important as her physical 





i} the Dunhills, 


‘{knee-pounding, 


, her own spot as well. 
Stan Fisher has foiled for Berle 
| previously. Fisher, it happens, is 


|a gifted musician, and he wields 


ithe harmonica with considerable 


} > 4 ’ V y un aried 


| the Berle 


integrations, he runs 


| through “Night & Day.” 


The biggest boffola comes with 
|the Metropolitan Sextet, a group 
| of classical voices who do the Sex- 
tet from “Lucia” and then, with 
| Berle in his costume with blacked- 
the clowning hits the 
of the evening. His 


| Vine has a natural pull from his| clowning with this outfit recalis 
| longterm 
| while Miss Hayes seemingly has 
and | 
Syncopated | 
Waters continues a refreshing nov- | 


|the classing Berle buffoonery with 


| the Yost groups, and the laughs re- 


verberate 
| torium. 

For added measure, Berle adds 
an excellent dance 
|team. Walter Long, former single, 
is now a member of this turn, hav- 
|ing replaced Lou Spencer. The 
| Dunhills entertain on their own for 
|hot results and then with Berle 
become a quartet. 

Of course, an added by-product 


solidly in this audi- 


of all this clowning is the fact that | 
beomes a| 


the entire floorshow 
showcase for Berle’s all-around ef- 
forts. 
getter in virtually any personal ap- 
pearance medium. 

As for Maksik he seems to be 
| playing this season smartly. At 
| this point, he’s investing heavily in 
| frontline entertainers, t’s made 
this 1,750-seater the showcase of 
| the borough, and with a record of 
top names he can induce other 
prime acts into this remotery. 

The Buster Burnell line (10) did 
only one number at opening and 
that comes off well. Ned Harvey 
showbacks expertly in a show that 
has a multitude of cues. La Playa 
Sextet Latins it up effectively on 
the reliefs. Jose. 


Statler Hotel, L. A. 
Los Angeles, Dec, 20. 
Morey Amsterdam, Lucille & Ed- 
die Roberts, Lois Ray, Eddie Berg- 
man Orch (16); $2-$2.50 cover. 





This is a surprise holiday pack- 
age of entertainment for the Stat- 
ler Hotel, with the 70-minute lay- 
out engendering greater response 
than expected from the standard 
turns involved. It could stand 
some trimming, but the overall re- 
sults are topnotch and the room ap- 
pears to have found, in Morey Am- 
sterdam, a comic who really rings 
the bell with the visiting firemen 
who comprise the vast bulk of the 
audience. 

Not only does Amsterdam do 
better than the majority of comics 
who have worked the room but he 
has probably never showed to bet- 
ter personal advantage. He’s back 
in town with laugh-loaded material 
that provokes constant guffaws and 
A few moments 





attributes and she can hold up in| 





\(she replaced Shirl 
|“Plain and Fancy” on the Stem), 


| ing. 





of it are unnecessarily off-color 
and could be eliminated without 
hurting the pace. In the main, 
however, his zanyisms hit the mark. 
Much of it verges on the ridiculous 
and, truth to tell, a good deal of 
it is cornball in nature. But he 
sells it so slickly that he never 
loses his audience, whether he’s 
kidding the vagaries of hotel guests 
or the old vaude days. He’s got an 
excellent gimmick in the device of 
playing straightman for himself 
ana it clicks solidly. 

Mentalists Lucille & Eddie Rob- 
erts haven’t changed their basic act 
in a good many years, but they 
prove again on this return date 
that they don’t need to. Their 
slick turn is still smash stuff, evok- 
ing open-mouthed admiration as he 
circulates around the room while 
she identifies articles he obtains 
from the customers, or reads let- 
ters. They’ve got it down to per- 
fection and the 25-minute romp is 
enhanced by sly patter that pleases. 
There’s no effort to be lofty-domed 
about it; they’re selling nothing but 
an entertainment stunt and they do 
it solidly. 

Tapper Lois Ray, a tall looker, 
opens strongly in her return date. 
But she’s on a trifle long for a tap 
effort, despite her attempts to vary 
it with specialized routines, includ- 
ing a Hollywood audition story 
done in dance and the inevitable 
“Hawaiian War Chant.” Some- 
thing’s gotta go. Show opened 
Dec. 20 for three weeks. : 

Eddie Bergman orch continues 
to do a top job of backing and pro- 
viding the dance beat. Kap. 





Blue Angel, N. Y. 


(FOLLOWUP) 

Holiday layout at the Blue Angel 
comprises two new bookings and 
two holdovers, the latter being 
femme impersonator T. C. Jones 
and Martha Davis & Spouse, with 
the newcomers Will Holt and Bea 
Arthur. It’s a solid layout overall, 
with each turn good to whammo. 

Holt is-a youthful goodlooking 
folk singer who accomps himself on 
guitar and possesses a good voice 
which he uses to advantage in 
creating the moods of his numbers. 
He can sing ’em soft and loud, 
varying the modulation and phras- 
ing within a specific number as 
well. Does nicely with “The Eagle 
and Me,” and a funny calypso 
number, but his “Sinner Man” 


throughout. Kurt Weill’s “Bilbao” 
seems somewhat too sophisticated 
for the folker billing, but Holt’s 
windup about Boston’s MTA gives 
him a solid sendoff. 

Holt’s chief problem at this point 
is a sort of schizophrenia — he's 
billed as a folk singer and sings 
folk material, but in voice, appear- 
ante and accent he’s not the coun- 


try type. This was especially 
evident in the calypso and _ the 
spiritual, where he did them 


straight. The stamp of authenticity 
is missing, and it makes it tough 
for arf audience to accept him at 
face value, despite the allover 
vocal impression he makes. 

Bea Arthur, 
Conway in 


is reviewed under New Acts. She’d 


|formerly been caught in niteries 


as a straight singer, but has since 


switched to comedy, with this her | 
| first major appearance in the new 
| @ | 


He is still a potent laugh- | 


Martha Davis & Spouse continue 


'to rock ’em with a combination of | 


pianistic fireworks, unusual ar- 
rangements, pleasant vocals and 
sly humor.. It’s a standout turn and 
probably unique in its class. T. C. 
Jones is the key attraction, and 
what makes his stint standout is 
not so much the material itself, or 
even the impersonations, but his 


|amazing knack of looking, sound- 


ing, and acting like a femme 
throughout. The smallest gesture 
or characteristic is feminine on- 
stage, and it’s tough to believe 
he’s really a man while he’s work- 
And, despite the curiosity 
values, Jones also has a quick 
thrusting style of repartee in his 
asides to the audience that also 
register solidly, Jimmy Lyons Trio 
backs the show ably via individual 
piano or guitar accompaniment and 
provides pleasant intermission lis- 
tening,. Chan. 


out of Broadway | 














100G for Lumbar 


=m Continued from page 43 =e 


fered a fractured-spine. Reiser ap- 
peared Friday before Judge Elias 
F. Shamon to ask permission to 
raise the damages to $100,000. 

A Paris tooter, Tibi Benoit, is 
also a plaintiff in the suit with 
Sadia. Benoit, a passenger in 
Sadia’s car, formerly played in the 
Club Zara orch. He is now in 
Paris, 

The attorney said X-rays and a 





doctor’s report have disclosed that | 


a fractured lumbar disk will limit 
Sadia’s oriental dancing. ’ 








Tomlinson’s Hunt 


=—=—_—_—aae Continued from page 5 = 


changes” which have taken place 
at Loew’s within the past 12 
months “have not changed any- 
thing basically.” He referred to 
the management as a “cabal” and 
declared that “so long as the 
Schenck, Moskowitz and Dietz in- 
fluences remain,” the company 
could not achieve the changes ex- 
pected. \ 
Tomlinson and Javits were par- 
ticularly bitter in their denuncia- 
tions of Moskowitz and Dietz. 
They intimated that Arthur M. 
Loew, who succeeded Nicholas M. 
Schenck as prexy, and Joseph R, 
Vogel, who subsequently succeed- 
ed Loew, were frustrated in their 
effort to improve the company by 
those who followed the Schenck 
influence. At first, Javits said that 
Tomlinson would seek the com- 
plete dismissal of Moskowitz and 
Dietz, but later amended it to dis- 
missal from the parent company. 
He did not elaborate on this point, 
however. Javits indicated that if 
Tomlinson should succeed in his 
efforts that some of present man- 
agement, including Vogel, Loew 
and a number of outside members 
of the board, might be retained. . 


— | 
8s 
-  Gatholics 


== Continued from page 3 ees 


tion and mores, and that Catholie 
praise in France and condemna- 
tion in the U.S. is not necessarily 
contradictory. The autonomy of 
each national Legion body is 
stressed. 

Code Theme Up 


The relationship of the American 
film industry to the Church, in the 
light of recent severe Catholic crit- 
icism of Hollywood’s Production 
Code, is certain to be a subject of 
discussion at Havana. The only 
non-Catholic invited to the powwow 
is Arthur DeBra, the Motion Pic- 
ture Assn. of America’s community 
relations director. 


DeBra said before leaving last 
week that he intended to state the 
industry’s position to the Congress, 
He couldn’t be pinned down on 
what precisely that position is. It 
is accepted, however, as a matter 
of good business and common 
sense, that Hollywood wants to 
cooperate as much as possible with 
the Church which it recognizes as 
an influential factor and which has 
the best-organized and most pow- 
erful voice among the American 
audience, 


Lack of Gandor 


Continued from page 5 = 


Tomlinson, however, had de- 
nounuced a similar settlement 
made with J. Robert Rubin. Tom- 
linson did not seem to know that 
the company’s decline started dur- 
ing the last two years of Mayer’s 
regime or that it was Mayer who 























| had brought Dore Shary into the 


company. He was elaborate in his 
praise of the product that the com- 
pany made during the Mayer re- 
gime, but he did not take into con- 
sideration the changing aspect of 
the industry and what part tele- 
vision had played in the general 
decline of the motion picture in- 
dustry. 


Javits refused to outline his 
group’s program or whom he 
would suggest to replace those 
whose dismissal Tomlinson called 
for. Javits stressed the importance 
of having more outside directors 
than company employees on the 
board. However, Vogel has taken 
the same position. 

Tomlinson and Javits appeared 
reluctant to name the former’s 
business interests, saying merely 
that they were varied and included 
road building and hotel manage- 
ment. Tomlinson revealed that 
he was born in the United States, 
that he moved to Canada and had 
become a Canadian citizen, and 
that he’s currently an American 
resident, living at Ft.. Lauderdale, 
Fla. He’s 46 years old. 


Zanuck, Rossen Join ACT 


London, Dec. 18. 

Darryl F. Zanuck and Robert 
Rossen have been made temporary 
members of the Assn. of Cine 
Technicians at the invitation of 
the union, 

They are, respectively, producer 
and director of “Island in the Sun,” 
now being completed -at- Elstree 
for 20th-Fox release; "~~ 
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VARIETY BILLS 


WEEK OF DECEMBER 26 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) EKO; (S) Stoll; (T) Tivoli; (W) Warner 


| 








NEW YORK CITY 


Music Hall (R) 27 
Lillian Murphy 

Ed Powell 
Eleanor Reina 


Palace (P) 26 
Judy Garland 
Smith & Dale 


Muriel Ives G & F Szony 
Suzanne Shaute Alan King 
Melitta & Wicons Amin Bros. 
Mill’s Chimps Paul Sydell 
AUSTRALIA 
MELBOURNE Ray Hartley 
Tivoli (T) 1 Flat Tops 
Max Redd George Nichols 
Bob Bromley PERTH 
Leon Cortez Capitol (T) 1 
Heather Horwood Katherine Dunham 
Nancy Rassmussen Co. 
Dalrays PRINCESS 
Alwyn Leckie Melbourne (T) 1 
Barbara Angell Lucky Grills 
Frank Ward Jan Carter 
Danie! Davey Irene Bevans 
SYDNEY Jean Ross 
Tivoli (T) 1 Frank Wilson 
Gordon Chater Frank Lloyd 
Jenny Howard The Balcombes 
Jack O’Dowd Barry Balmer 
Sadler 2 Colin Petersen 


Peggy Mortimer 
Edna Busse 





Lisa Brionda 
James Doone 


BRITAIN 


COVENTRY 
Hippodrome (1) 24 
Jewel & Warriss 
Tommy Cooper 
Jill Day 
Ken Dodd 
Arthur Worsley 
Latona 
Graham 
Graham & Chadel 
Camilleri 
Rene Strange 


George Mitchell Co. 


EDINBURGH 
Empire (M) 24 
Robert Earl 
Jeffrey Lenner 
Desmond Lane 
2 Botandos 
3 Deuces 
Ray Alan 
Janie Marden 
3 Martinis 
FINSBURY PARK 
Empire (M) 24 
Tony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Jerry Harris 
Ross & Howitt 
McKennas 
Bob Andrews 
GLASGOW 
Empire (M) 24 
Jack Anthony 
Duncan Macraze 
Murray & Maidie 
Robert Wilson 


Alex Don 

D & D Remy 
Clarkson & Leslie 
Will Starr 
Bertha Ricardo 
Belles & Beaux 


LONDON 
Hippodrome (M) 24 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 

NOTTINGHAM 
Empire (M) 24 
Beatrice Reading 
Crawford 
Johnny Leroy 
Dowie & Kane 
Joan Hinde 
Miki & Griff 
A & V Shelley 
PRINCE OF WALES 
(M) 24 
Lonnie Donegan 
Anne Shelton 
Bonar Colleano 
Freddie Sales 
Clifford Stanton 
° Ariston 
Kenald & Rudy 
Dickie Dawson 
Poul & Peta Page 
Elizabeth & Collins 
VICTORIA 
Palace (M) 24 
Naughton & Geld 
Bud Flanagan 
Nervo & Knox 
Eddie Gray 











Cabaret Bills | 


| Archie Robbins 





NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Kaye Ballard 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 

Bive Angel 
T C Jones 
Bea Arthur 
Will Holt 
Martha Davis 

& Spouse 
Jimmy Lyons 3 

Cameo 

Teddy Wilson 
Barbara Carroll 

Chardas 
Anny Kapitanny 
Lili 
Sela Babai 
Tibor Rakossy 
Bill) Yedla 
Dick Marta 

Chateau Madrid 
Rudy Adamo 
Deronde & Jose 
Rene 
Al Castellanos Ore 
Luis Ortiz Ore 

Copacabana 
Jimmy Durante 
Karen Chandler 
Cerneys 
June Allyn 
Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michae! Durso Ore 
Frank Marti Ore 

Duplex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 

No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 

Gypsies 
Quintero Rhumbas 

Hotel Biltmore 
Russ Morgan Ore 
Sande Williams Ore 
The Charmers 

Hotei Pierre 
Galena 
Dornan Bros. 
Stanley Melba Ore 
Alan Logan Orc 
Joan Bishop 
Joseph Sudy 

Hotel Roosevelt 
Guy Lombardo 

Hote! Taft 
Vincent Lope: Ore 

Hote! St. Reais 
Connie Towers 


Ore 


Milt Shaw Orc 
Ray Bari Orc 
Hotel Statler 
T & J Dorsey Ore 
Latin Quarter 
Alien & DeWood 
Jesters 
Trio Cottas 
Nanci Crompton 
Syncopated Waters 
Lucienne & Ashour 
Lynn Christie 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 
Hotei Plaza 
Annie Cordy 
led Straeter 
Mark Monte 
Le Reuban Bleu 
Lola Fisher 
Irwin Corey 
Cindy & Lindy 
Norman Paris 3 
Harry Noble 
Park Sheraton 
Jose Melis 
Spark Thurman 
Town & Country 
Milton Berle 
I'unhills 
Betty George 
Sian Fisher 
Metropolitan 6 
‘Y s2°r Troupe 
Burnell Dancers 
Ned Harvey Orc 
Pupi Campo Orc 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene’ & Sonya 
Andrei Hamshay 
Versaittes 
Censtance Bennett 
Salvatore Gioe Or 
Panchito Orc 
|. Viennese Lantern 
Vicki Autier 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Belle Carroll 
Johnny Gilbert 
Jack Wallace 
Danny Davis Orc 
Larry McMahon 
Piute Pete 
irving Harris 
Village Vanguard 
Abbey .. Lincoln 
C Williams Trio 
Waldorf-Asteria 
Lena Horne 
Emil Coleman Ore 
Mieeha Borr Ore 








CHICAGO 


Black Orchid 
Larry Storch 
Johnnie Mathis 
Lurlean Hunter 

Bive Ange! 
“Calypso Extrava- 

ganza”’ 
Princess 
King 
Lord 
Lady 


Abilia 
Christian 
Raf. 
Angelia 
Lady. Marzaret 
Lady Jeanne 
Lerd Carlton 


| Judy 


Emperor Sago 
King Rudolph 
Al D’Lecy Orc 
Bive W ie 
| Duke Ellincton 
Chez Prree 
“Jerry '.ewis Rev” 
Jerry Lewis 
Lou Brown 
Vv . ! 
(7) 
J » ohries 
Scott , 
Lisa dayne 


i; 7* 





| Sammy Blank Ore 


| Freddie Masters 


| Joe Graxdon 


| Fecundo 
| Cugat 


| The Tones (7) 
| Gustavo Dancers 





}-Sacasas Ore 


i Art Mooney Ore 


‘Flamingoettes 


Ted Fio Rito Ore 
Cloister inn e 
Al Belletto () 
Lucy Reed 
Conrad Hilton 
‘Comics-On-ice” 
D. Arnold & Marji 
fhe Boyers 
Lilian Renee 
Paul Duke 
George Simpson 
Paul Gibben 
J. Melendez & D 
Maxfield 
Virginia Sellers 
Jeohn Keston 
Boulevar-Dears & 
Boulevar-Dons 





LOS ANGELES 


Ambassador Hotei 
Connie Russell 
Orrin Tucker Orc 
Bar of Music 
Mae Williams 
Oscar Cartier 
Felix De Cola 
Jerry Linden Ore 
Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bailey Trio 
Ciro’s 
Frances Faye 
Trio Bassie 





Geri Galian Ore 


LAS VEGAS 

_ Desert tnn Daryl Harper Show 
Billy Daniels Bruce Davis 
Cathy Bosic New Frontier 
Paul Gilbert Jack Carter 
Caribbeans Georgia Gibbs 
Benita D’Andyea The Lancers 

Elroy Peace Venus Starlets 

Art Johnson Garwood Van Ore 
Donn Arden Dncrs Riviera 
Carlton Hayes Ore | “Frolics of ’57” 

Dunes Liberace 

Smart Affairs °57 Jean Fenn 
Larry Steele Geo. Liberace Sym 
Leonard Bros. phony Orc. 
Fouchee Dancers Riviera Dancers 


Rose Hardaway 

Willie Louis 

Flash Gordon 

Sir Lionel Beckles 

Lon Fontaine 

Beige Beauts 

Lucky Henry Ore 
El Cortez 

Rusty Lane 

Bobby Pinkus 

Herby Barris 

Mack Pearson 

Cirquettes 

Sterling Young Orc 

Ei Rancho Vegas 

Lisa Kirk 

Jimmy Komack 

Warner 

El] Rancho Ore 

Renee Molnar Dncrs 
Flamingo 

Ink Spots 

Brenda Lee 


Lou Basil Ore 

Fremont Hotel 
Genie Stone 
Cortez & Boyer 
4 Gems 


Golden Nugget 
Sons of Golden 
West 
Hank Penny 
Sue Thompson 


Sextette 
Hacienda 





MIAMI-MIAMI BEACH 


Americana 
Xavier Cugat 
Abbe Lane 
Jackie Kahane 
Rivera 5 
Revue 
Dave Lester Ore 
& Chain 
Holiday 
Australian Jazz 4 
Blue Notes 

Bar of Music 
Bill Jordan 
Cina Valente 
Guy Rennie 
Harvey Bell 
Phyllis Arnold 
Jules De Salvo 

Chateau 
Peter Woods 
Luke Salem 
tick Allen 
San Kanez Ore 

Cotton Club 
Cab Calloway 





Lonnie Sattin 

Sallie Blair 

Jimmy Tyler Ore 

Norma Miller Ders 

Orioles } 

Will Caines 
De Lido 

Pupi Campo Orc 

Bea Kalmus 


Paul Valentine 


Eden Roc 
Harry Belafonte 
Millard Thomas 
T & P Rodriguez 
Mal Malkin Ore 
Chuey Reyes Ore 

Empress 
Mickey Katz 
Holly Warren 
Mandy Campo Ore 

Fontainebleau 
Peter Lind Hayes 
Mary Healy 
The Toppers 
Step Bros. 

Al Navarro Ore 


Golden Gate 
Marion Powers 
Fletcher Peck Trio 
Stuart Morgan 3 
Brick Bros. & 

Mr. Murphy 


Buddy Wolker 


iB .S 
| Dixie Evans 





Rey Membo Ore 
Latin Quarter 

rry Les‘er 

He’en \Wood 

tcb Kennedy 

Dominiave ! 


} 


le 


| Ceorge Matson 
Ving Merlin Strings | Teddy King Orc 


Frank Linale Orc 


Alan Gale 


F. Masters Ore 
Drake Hotel 
Marguerita Sierra 
London House 
Toshiko (3) 
Ahmad Jamal (3) 
Faith Winthrop 
Mister Kelly’s 
Jackie Cain & 
Roy Kral 
Maya Angelou 
Harry Slottag (3) 
Marx & Frigo 
Frank d’Rome 
Paimer House 
Helen Traubel 
Pompoff Thedy & 
Family 


Felix Martinique Ore 
Crescendo 
Gail Robbins 
Marshall & Farrell 
Ray Toland Orc 
interlude 
Sy'via Syms 
H Babasin Qtt. 
Mocambo 
Allan Jones 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouge 
De Castro Sis (3) 
Three Rebertes 
Wiere Bros. (3) 
Statler Hotel 
Morey Amsterdam 
L & E Roberts 
Lois Ray o 
Eddy Bergman Or 


Ray Sinatra Ore 
Sahara 
‘Milltown Revisited’ 
Abbott & Costello 

SaHarem Dnecrs 
Cee Davidson Orc 
Sands 

Jerry Lewis 

Devoy Trio 

Copa Girls 

Antonio Morelli Or« 

Clark Bros. 

Morgan Bros. 

Four Voices 

Rounders 

Ernie Ross Trio 

Showboat 

Oscar Cartier 

Tere Sheehan 

Garr Nelson 

Showboat Girls 

Mike Werner Orc 
Silver Slipper 

French Folies 

Hank Henry 

Artie James 

Sparky Kaye 

Cliff & Judy Ferré 

Mae Dennison 

Jimmie Cavanaugh 

Slipperettes 

G. Redman Ore 
Thunderbird 

Carl Ravazza 

Nip Nelson 

Cordalins 

Barney Rawlings 

Thunderbird Dncrs 

Al Jahns Orc 

Dukes of Dixieland 


Lynn Christie 
Ziegfeld Follies 
Leon & Eddie’s 
Can-Can Girls 
Toni. Rave 
Terry “Rich 
Denise 
Atoma } 
Monte Carlo | 
Betty & Jane Kean 
Rocky Cole 
Leonard Young 
Sid Tucker Orc 
Murray Franktlin’s 
Roy Sedley 
Don Rickles 
Linda Bishop 
Jackie Small | 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus | 
Gene Baylos 
Lillian Weiss 
Syd Stanley Orc 
Sans Souci Hotel 
Myron Cohen 
Sammy Walsh 








| Freddy Calo Ore 


Place Pigalle 
Pully 


French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 
Saxony 
Ruth Wallis 
Malagon Sisters 
Frankie Scott 
Cortes Orc 
Roney Plaza 
Jan Winters 
Linda Bisho 
Juliette Robbins 
Serge Valdez Ore 
5 O'Clock 
Siska 
Tommy Raft 
Al Golden 
Parisian Rev 
Thunderbird 
The Kentones 
Rip Taylor 
Libby Dean 
Hal De Ciccio 
Vagabonds 
Vagabonds 





Helen Forrest 
Babe Pier 


Versailles 
The Haggzgetts 


Bill Shirley | 
Arnold Dover 





HAVANA 

Sans Souci Marianna 
Diahann Carrol W. Reyes Ore 
Elaine Deming Tropicana 
Sonia Cale Gloria & Rolando 
Victor Alvarez Harmonics 
Daida Q Miguel Herero 
Ortega Ore Carmelita Vasquez 

Montmartre Carmela Reyes 
Blanquita Amaro Ruffinos 
Ercole Bertollini Elsa Marval 


Alfredo Clerici Ramon Calzadilla 








Gondoliers Paulina Alverez 
Nacional S Suare2 Org 

Lile A Romeu Org 

RENO 

Mardi Gras Skylets 

The Jesters Kd Fitzpatrick Orc 

Lewis & Sanchez Riverside 

Mapes Skyroom Spike Jones 
Billy Eckstine Starlets 
Wilder Bros. Bil!) Clifford Ore 











—— 


Hungarian Actress 


= Continued from page 2 








think I was the stout peasant type 
which the Communists prefer as 
their heroines.” 


Miss Szorenyi is the first of the 
Hungarian artist-refugees to be 
taken under the wing of the Mo- 
tion Picture Assn. of America. The 
companies have set up a special 
committee to aid Hungarian film 
people newly arrived in the States 
and to bring them to the attention 
of the talent heads in the East, 


Serving with the committee are 
Maurice Bergman of Universal, 
Boris Kaplan of Paramount and 
Harry Rome of Columbia. 

Stephen Ormenyi, Miss Szoren- 
yi’s husband, for 12 years was tne 
head sound engineer at the Buda- 
pest Film studios and for eight 
years chief lighting and _ scenic 
technician in charge of all Buda- 
pest theatres. He said there are six 
studios in Budapest, but they have 
oldfashioned German and French 
equipment. The Hungarians used 
to produce close to 40 features a 
year, They’re now down to 10 to 
12 a year. ; 

No American plays were allowed 
at the National Theatre or any oth- 
er Hungarian theatre, Miss Szor- 
enyi said. However, the Ministry 
did authorize performances of 
“Pygmalion.” “The Hungarian au- 
diences stand in line to see classi- 
cal plays, but we played to empty 
seats when we appeared in Soviet 
or Hungarian propaganda plays,” 
the actress reported. She also said 
some Western films had of late 
been shown, but they ran for only 
a short while and were replaced 
with Russian fare. 

Miss Szorenyi was the only wom- 
an representative in the Budapest 
workers’ revolutionary parliament. 
Her apartment was destroyed by 
shell fire and, until they went into 
hiding in the cellar, the family 
lived in the kitchen. Near the fron- 
tier, they were detained by Hun- 
garian soldiers who later argued 
fervently with a Soviet officer who 
demanded that the entire group be 
taken back to Budapest as prison- 
ers. Families with children were 
eventually allowed to proceed to 
the nearest town, Gyor. 

“I gave the Hungarian soldier 
my word I would not cross the 
frontier, but would return to Buda- 


| pest and to the National Theatre,” 
| Miss 
'think any one can blame me for 


Szorenyi said, “but I don’t 


leaving the country.” Geza V. Bol- 


' vary offered her a job in Munich, 


and the Austrian tv service urged 
her to work for it in Vienna, but 
the actress said she wanted to come 
to the States “if for no other than 
the children’s sake.” 


Actress said most of the Hun- 


| garian rebels had been led to be- 


lieve by foreign radio broadcasts 
that the West would come to their 
aid in the uprising. 








Academy & Gampus 


4 _—_—_—_—_— 


universities can do much in the 
way of developing creative talent 
for the future. 

Point two calls for the construc- 
tion of a permanent and a travel- 
ing motion picture museum depict- 
ing the development of films over 
the years, dramatizing the advent 
of sound, color and widescreen 
photography and showing how 
standards have been constantly 
raised. 

Point three would have one per- 
manent library established on the 
Coast ‘to take the place of the 
studio libraries maintained by all 
companies. In the one central 
location would be written material 
on just about any subject that film 


=== continued from 


page 


'researchers are tracking down. 


No definite action was taken at 


the MPAA meeting on any part of 
i the 


proposed Acad program but 
doubtless the matter will be looked 
into the future. 








|only broadcast circuit. 


Wednesday, December 26, 1956 


Daniel Schort’s ‘Cloak & Mike’ Saga 








with the ambassador hosting the 
reception and then draw him aside 
for an impromptu press confer- 
erce. Schorr suggested that instead 
of at receptions, where noise and 
other diversions exist, it might be 
better to have a regular weekly con- 
ference in the Kremlin, an idea 
which received encouragement and 
is now under advisement. 


Doubling Into Pictures 


Another area which shows some 
promise is the matter of perma- 
nent camera crews. Schorr takes 
his own pictures, without sound, 
ard he’admits “I’m not a very good 
cafieraman—Levine is much bet- 
ter, he studied photography.” He’s 
had camera crews come in on three 
occasions ,and is working toward 
the day when a crew can come in 
permanently. He hopes that will 
be accomplished by the time he 
returns. 

A third factor is a new studio 
which the Russians have promised 
him and Levine. They even asked 
them to submit plans for the stu- 
dio, which is to be built for next 
summer’s Youth Festival, but 
Schorr told them to go ahead and 
build it on regular studio prin- 
ciples similar to those used by Ra- 
dio Moscow. The Youth Festival 
is a mixed blessing, bv the way— 
Schorr and Levine have been given 
notice to meve out of their hotels. 
presumably because of the need 
for hotel space, and to take apart- 
ments. Apartments would be okay 
except for the fact that they’re an 
hour and a half from the center of 
Moscow. 

The studio offer is perhaps the 
brightest of all, because for the 
past 11 months, Schorr and Levine 
have been doing their broadcasts 
from, of all things, a telephone 
booth. Vhat started last February, 
and there’s an interesting story at- 
tached to it. Levine had been in 
Moscow on a permanent visa all 
during the preceding fall, while 
Schorr had arrived in August on 
a one-week visa but had stayed in 
Moscow for three months without 
a visa because nobody had told him 


to go home—that is, the Russians | 


while refusing to grant him a 


permanent visa also didn’t insist | 


that he leave. Finally, near the 
end of the year when he was due 
to return to the U.S. for the CBS- 
TV year-end-wrapup, he was 
granted permanent accredition. 
Meanwhile, during his non-visa 
status, he had been shipping tapes 
to N.Y. but had not been doing live 
broadcasts, and Levine had the 
When he 


|returned on a permanent basis in 


February, he began an “eaual 
time” campaign. He toid the Rus- 
sians, specifically the foreign sec- 
tion of Radio Moscow, that unlike 
the Russians, the U.S. “has two 
competing networks,” and that he 
should have equal facilities. Fin- 
ally, with that Commie sense of 
justice, they told him that the sit- 


uation had ben “equalized”—they | 
took awav Levine’s circuit as well. | 


Bouncing Sound 
That would have put 
hot water but for a lucky 


them in 
break. 


Continued from page 1) es 


but even that has eased consider- 
ably and hasn’t been harshened 
with the Hungarian situation. By 
and large it’s logical (that is, not 
capricious), and correspondents can 
expect that any story they’ve taken 
from the Mosow papers or other 
routine stuff can be gotten through 
without any trouble. 

“But while it’s not capricious, 
it’s also unpredictable,” says 
Schorr, It’s sometimes happened 
that all the correspondents rushed 
for the phones with a hot story, 
and after the first call got through 
the Russians cut off all the rest. 
There was another example in the 
case where Schorr handed in some 
copy recently that mentioned un- 
rest in the satellites and the entire 
military problem in that area— 
items which ordinarily are _ re- 
jected—but Schorr used them to 
build up a point on the new U‘S. 
approach to disarmament, and the 
Russians were willing to let the 
unfavorable stuff go through to 
get their propaganda point across. 

The waiting time on censored 
scripts is probably the roughest 
rap, says Schorr, since the wait 
from the time of submission can 
sometimes take hours. On routine 
stories, he sometimes has trans- 
mitted his uncensored carbon and 
gotten away with it. Not so on 
hot stories, however. Recently, 
when Schorr uncovered the fact 
that the Russians were planning to 
send “volunteers” to Egypt, he 
went on the air with a wealth of 
detail. The censor had cut out 
military details in the story, Schorr 
decided to ignore the censor and 
read his original script. He was 
cut off. When he finished read- 
ing, not realizing he had been cut 
off, he found the other end of the 
line dead and asked the Russians 
if they would connect him again. 
They did, and he explained to N.Y. 
that “I didn’t notice while I wat 
| reading that I had given you ma- 
| terial that vas not approved. Where 
| did I leave off? I'll give you the 
| approved material.” And he fin- 
ished the censored story. 


Film Uncensored 


| Strangely enough, Schorr and 
Levine are allowed to send un- 
processed film out of the country. 
It’s shipped by Russian airlines to 
' the nearest outside point, where it 
connects with U.S.-bound flights. 
|In effect, then, the film is uncen- 
| sored, although the correspondents 
'aren’t allowed to photograph cer- 
'tain objects like military installa- 
tions, dams, communications lines, 
canals, et al. Curiously, this free- 
dom doesn’t apply to still photo- 
graphs. 

As to the problem of newsgath- 
ering, it is a problem. There's 
rarely official contact with Soviet 
officials, although the newsmen 
get the opportunity to talk to the 
| top Commies at receptions, which 
|}now run at the rate of about two 
|a week. Main sources are the 
Soviet newspapers and the diplo- 
matic corps. As to being able to 
call a Government official to check 
|} out a story, the only such source 
| available is the press officer of tie 








|The press section of the Foreign| Foreign Ministry, and he’s rarely 


| 


| 
| 


| 


| 





Ministry, which up till then had ig- 
nored them and had dealt only 
with press correspondents, offered 
them its facilities. . This consisted 
of a press room with eight tele- 
phone booths, and Schorr and Le- 
vine were left to pick out 15 min- 
utes apiece with which to transmit 
their copy. A “primitive micro- 
phone was installed,’ Schorr re- 
calls, ‘‘and it was a wood and glass- 


enclosed booth with impossible 
acoustics. We tried to get N.Y. 
several times, and N.Y. came 
through fine but they couldn’t hear 
us. The sound was bouncing all 


over the place. 

“What I finally did—and Levine 
improvised a similar setup, was to 
take my big Russian fur coat and 
hood and cover-my head with it 
completely, so much so that I 
couldn’t. read my script, and while 
this kept the bounce down to the 
point where N.Y. could get a sig- 
nal, it still wasn’t a very satisfac- 
tory one. 

“Finally, we convinced them that 
this wouldn’t do, and we asked 
them to fix up the booth with some 
soundproofing material. They fth- 
stalled blue velour curtains, which 
incidentally is what is used in all 
the Moscow hotels, and that_did 
the trick pretty well. But it was 
a funny sight—seven ordinary tele- 
phone booths lined up and the 
eighth looking like the royal phone 
booth.” 

Censorship problem jis one that 
still plagues the correspondents, 


helpful. As an example, Schorr 
| cites the time when Malenkov was 
| reported to be in Budapest. He 
'ealled and asked whether the re- 
| port could be confirmed or denied. 
The pres¢ officer replied, “This 1s 
one of those fantastic rumors 
which the bourgeois countries like 
to circulate.” When Schorr asked 
| him whether this constituted a de- 
nial, he gave him the same rep'y. 
Similarly, when he asked him if 
it was.a confirmation, the press 0!- 
ficer told him he didn’t say that 
and again repeated the same “fan- 
tastic rumor” quote. Topper came 
when one of the correspondents 
tried to file that specific quota- 
tion. The censor killed it. 


See 94 Pix Completed 


In Mexico This Year 


Mexico City, Dec. 18. 
This will not be such a bad year 
and not nearly as low in quantity 
as filmites believed not so long 28° 
in the matter of pic production. 
The Mexico Producers Assn. now 
estimates that the output: will be 

94 films, since 10 pix now in wo! 
likely will be finished by New 

Year’s Eve. ‘ 
The trade had about resigned it- 
self to a new low in_récent year® 
with less than 90 productions. The 
total will be surprising in view °° 
the delays, largely because of labor 
strife,, Production. last year Ww» 
92. with Americans making eight. 
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tho ean really sock over a song, 
waa a decided hit. Had to beg off. 
Adolph (“Bells Are Ringing ) 
Green scored with his “Inspira- 
tion” comedy song, a revamped 
single that stemmed from his early 
days as one of The Revuers (Judy 
Holliday, Betty Comden & Alvin 
Hammer were the others). Without 
any musical backing, he worked 
hard and earned some hefty mitt- 
ing. Scoring a personal success 
here, Green, who hasn’t denned 
greasepaint since the legit musical 
“On The Town” (1945), was con- 
vinced maybe he. ought to recon- 
sider a return to the boards. 


Aretie Capers 

(THULE, GREENLAND) 
Drew Pearson’s presentation of 
a musical revue produced and 
stcezed by Michael Sean O’Shea. 
Stars Lisa Ferraday, Ella Logan; 
features Adolph Green, Clara Ced- 
rone & Darian Mitchell, Siri, John 
Modenos, Hartford Agency Models 
(6), Four Jumping Jacks, Len 
Berge; costumes, Betty Metcalf (of 
Helena Rubinstein), Arlene Dahl 
Creations, Don Loper, Kathryn 
Kuhn, Elgee Bove, Dacee. At Thule 
Air Force Base Gymnasium, Dec. 

16, 56; invitational audiences. 


-— — 


Green brought on Siri, the 6’3” 
glamazon legit -cafe-tv showgirl 
whose combined Anita Ekberg- 
Marilyn Monroe-Jayne Mansfield 
charms were self-evident in a sil- 
ver-sprayed jersey space suit de- 
signed especially for her by Elgee 
Bove. Introed as “Miss Ice Cap of 
1957,” Siri proved to be anything 
but frigid in an hilarious patter- 
song duet devised by O'Shea. It 
was a “I Can’t Get Started With 
You” parody that registered solid- 
ly. Whatever lyric was lost during 
their antics they made up for in 
spades via the sight laughs they 
garnered with their throwaway 
gags and animation. They romped 
off to a round of applause that was 
deafening. 


The stunning Hartford Models 
(Ina Balin, Binnie Brogan, Dorothy 
Dollivar, Louise Manning, Elaine 
Milo, Nancy Meredith) paraded six 
pastel-hued Arlene Dahl Creations 
that consisted of negligees, night- 
gowns, nightcaps and matching 
slippers. La Ferraday handled the 
commentary backed by the Jump- 
ing Jacks and a melodic “Sleep 
Time Gal” musical theme. Each 
model, a looker with the girl-next- 
door appeal, was introed individu- 
ally and called upon to identify 
their hometowns, They were greet- 
ed with the expected wolfcalls and 
then some. Brooklyn and L. A. 
were well represented both by 
models and audience members 
alike. The Hartford babes furnished 
production value that went over- 
board on eye-appeal. They were 
merely sensational. 

In the next-to-closing spot, Clara 
Cedrone & Damian Mitchell who 
played the NEAC (Northeast Air 
Command) circuit last year, opened 
big with an updated “Begat” and 
were the show’s stoppers with their 
“Mother” bit and vaude takeoffs 
on Burns & Allen, Ted Lewis, 
Helen Kane, ete. The hard-work- 
ing youngsters rolled the airmen 
in the improvised aisles with their 
tv number proving how hep the 
lonely GIs stationed at this remote 
outpost are on tv personalities (Ed 
Sullivan, Betty Furness, Elvis 
Presley) and commercials (the Coty 
Girl, $64,000 Question, Carter’s 
Little Liver Pills). Their terping 
in a special material soft-shoe rou- 
tine was a standout and earned 
them a tremendous ovation. Strict- 
ly major all the way, they had to 
beg off despite insistent demands 
for further encores. Two talented 
kids who should have it made in 
= bigleague in the very near fu- 

ire 

Ella Logan’s rousing opener, “I 
Fee] a Song Coming On,” put the 
audience in the palm of her hand 
and she held them throughout. 
This “Pixie of Broadway” chose an 
_Tvish Lullaby as her Yuletide fa- 

Vorite and from the rapt attention 

She got it was apparent this GI 
audience agreed it was the perfect 
mas chant in an icebound area 
Me miles south of the North Pole. 
fer Kathryn “Kuhn gown of red 
énd green satin added the proper 
4mount of seasonal flash and color. 

he endeared herself to these air- 
men this trip as she did last year. 
> winsome winner, she graciously 

*gged off with plenty of palm- 
phackin at the finish of her clos- 
Gomes e Me Out To The Ball 


- Back to open the finale were the 
artford Models in a fashion show- 
we of evening gowns by Betty 
Metcalf of Helena Rubinstein, 
+ amour furs by Peiser of New 
nok and glittering jewels by 
“‘apier, Dripping elegance, these 
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high-fashion strollers wrapped it 
up with the entire cast onstage 
singing ‘“We’ve Grown Accustomed 
To Your Face.” 


As presenter of the package, 
Pearson proved gawky and ill at 
ease. He may be hep with Wash- 
ington politicos but not with a bevy 
of Broadway beauts by his side. 
Special mention and thanks must 
go to the American Theatre Wing’s 
Michael Sean O’Shea for having 
cast, staced-and rehearsed this vol- 
unteer unit. His awareness of what 
military audiences want and ex- 
pect was proved by the reception 
this show received everywhere it 
played. To top off this salute to 
O’Shea, it should be noted that the 
chaplains at every base gave the 
production a 100% Grade-A en- 
dorsement for taste and talent. 


Hope Grins & Bears It 
By AL SCHARPER 


Anchorage, Alaska, Dec. 25. 

It’s. become a _ pattern. ach 
Yuletide season for the past three 
years, there’s plenty evidence of 
Hope along with faith and charity, 
in the spirit of the season. 

Two years ago, Bob Hope took 
a troupe to Greenland to entertain 
Gis stationed there; last year, Ice- 
land. On this journey to the out- 
posts of the Alaskan Defense Com- 
mand, Hope is filming his Dec. 28 
NBC-TV Chevy Show in addition 
to, ‘tween times, mushing around 

e territory putting on informal 
shows for units of Air Force, In- 
fantry, Navy. 

In the Hope ensemb are Ginger 
Rogers, Mickey Mantle, Del Rubio 
Triplets, Hedda Hopper, Peggy 
King, Carol Morris (Miss Uni- 
verse), Jerry Colonna, vaude vets 
Milton Frome and Peter Leeds, 
plus Purdue U. Glee'Club, and Les 
Brown's band. 

It’s strictly a commercial ven- 
ture, the teieshow filming. But 
here, on the ground, the work 
Hope & Co. is doing to entertain 
the boys stationed on the alert all 
across America’s northernmost 
frontier facing Russia takes on 
larger importance, 

The show was to be telefilmed 
twice, Thursday (30) and the fol- 
lowing day. Emphasis is on the 
locale, of course, and on the mis- 
sion, and most of the Hope gags 
and byplay are shrewdly sound- 
boarded against the all-GI audi- 
ences assembled for each of the 
two series of takes. Producer Jack 
Hope and director Jack Shea 
winged back te Hollywood right 
after to edit the two versions and 
select the best. There’s a lavish 
Klondike saloon sequence in which 
Hope as a gold-finding sourdough 
(dressed in such furs Elvis Presley 
will know where to look if his 
houndog is missing), Miss Rogers 
as a dancehall doll and Colonna as 
a customer-clipping barkeep ca- 
vort. It’s got plenty laughs and 
also Chi Sun-Times’ Irv Kupcinet 
and TV Guide columnist Dan Jen- 
kins doing bits. 

Mickey Mantle, as an Army 
rookie, straights for Hope along 
with Charles Cooley, Leeds and 





| Frome in a barracks routine. The 
Del Rubios warble and writhe 
through a song-and-dance, Miss 


Hopper intros them and also has 
another routine with the headmar. 
Hope and Miss Rogers are later 
spliced in for a white-tie-and-bare- 
back hoofing routine, stepped off 
more for laughs than real leggery. 

Peggy King came down with 
laryngitis shortly after she stepped 
off the plane into the 10-below 
deepfreeze. She lipped her song, 
and will have to syne it later in 
Hollywood, if she gets back her 
piping power. 

As a show, standout is the stand- 
ard Hope monolog. The material 
played excellently against the G- 
eye-popping audience. Among the 


|most warmly received Hope howl- 
lers were: “I always come to some 





long gone place like this around 
Christmas—saves buying presents 
... They call this a Unified Com- 
mand; that’s Pentagon language for 
the biggest dice game in the world 
. - .« This weather. - Step outside 
and your face freezes. Looks like 
the whole territory is populated by 
Ed Sullivans ... Army regulations 
are simple: wear your long under- 
wear and keep your trap shut... 
Three years ago Elvis Presley 
couldn’t spell Tennessee; now he 
owns it.” And Hope’s Pentagon 
definition, “a motel for generals,” 
even stirred a wide grin out of Lt. 
Gen. Frank A. Armstrong Jr., 
Alaskan Defense Commander, 
whose World War II exploits won 
him biuepicturing in “Twelve 
O’Clock High.” 

Hope’s at his best up here en- 
tertaining the farflung units, com- 
plexedly ‘spread as far north. as 
Nome. He hopes before return- 
ing to make Wales, where U.S. 
Forces sit poised just 16 miles 





across the Bering Sea from a So- 
viet naval airfield on Big Diomida 
Isle. His jabs at Army redtape 
and at the brass not only evoke 
raucous response from the enlisted 
personnel, they get the brass itself 
to chuckling. There’s nostalgia, 
too, in Hope and Colonna, once 
warmed up, digging all the way 
back into their 1942 WW II rou- 
tines. 

In his trek two years ago to 
Greenland, Hope had Anita Ekberg 
in the troupe. Last year Diana 
Dors. This year there are no 
“busts.” Not the least effective are 
the personal contacting of the 
players. To Hedda Hopper’s 
credit, she invariably approaches 
the Negro groups. To put it 
bluntly, the Negro personnel ap- 
parently feel they can’t go crowd- 
ing around the young ofay femmes 
in troupe, so Miss Hopper heads 
for them and gradually bridges the 
situation until a smartly, deftly 
executed integration is achieved. 


Last Friday (21), year’s shortest 
daylighted day, the sun was out 
four hours, 59 minutes, and Hope 
wasn’t exaggerating much when he 
groaned through his parka, “I 
shaved three times this morning 
before I realized it wasn’t me; a 
polar bear was sticking his head 
through the window.” 





Paramount, B’kiyn 

Alan Freed, G-Clefs, 3 Friends, 
Eddie Cooley & Dimples, The Dells, 
George Hamilton IV, Moonglows, 
Barbie Gaye, Teddy Randazzo, The 
Heartbeats, Mac Curtis, Shirley & 
Lee & Band, Jessie Belvin, Freddy 
Mitchell Band; ‘The Cruel Tower” 
(AA). e 





Alan Freed’s visitations into 
Brooklyn at the holiday times of 
the year apparently disturb the 
serenity of this borough. At the 
same time, the Brooklyn Para- 
mount has a siege of business that 
winds into six figures for the en- 
gagement, with admissions this 
trip starting at $2. 


This being the rock ’n’ rollers 
umpteenth trip to Dodgertown, it 
does well to recall Freed’s first 
visit to this house a couple of 
years ago — the layout hasn't 
changed appreciably. There are 
the same kind of groups, some 
with different names, and a welter 
of sounds confusing to all but the 
most erudite teenagers with an un- 
erring ear for the different shades 
of eroticism expressed, 


At the same time, a few defi- 
nitions and values in and out of 
show business have changed with 
the advent of sock ’n’ roll. Bookers 
used to talk of a thing called “con- 
fliction” in which two acts of the 
same type should either never be 
on the same bill or separated so 
widely that there would be no 
clash in the two acts. How wrong 
the oldtime bookers were to worry 
about such small matters! Group 
upon group of the same kind is 
brought on in a continuous line- 
up, and the crowds eat it up. 


It also used to be that a quartet 
meant four people — remember? 
In the rock ‘n’ roll lexicon, it’s at 
least five and may go as high as 
nine or 10. Singles run as high as 
three people. Such conservatism 
in expression! 

In this edition of 


the Alan 


| Freed show, he’s brought in a line- | 


up of 12 acts. On the opening 
show, Freed expressed disappoint- 
ment in the fact that Screamin’ 
Jay Hawkins couldn’t get in on 
time for the preem. In the pres- 
entation, acts go on for one num- 
ber and sometimes as high as four. 
They are in and out, a quick bow 
and off. All acts gets the same 
terrific reception. The first few 
rows stand up and cheer, and the 
rest of the house applauds more 
conservatively. It’s difficult to 
showease a turn in order to judge 
values, However, there were some 
changes of pace in George Hamil- 
ton IV, a college soph, whose hill- 
billy offerings have a strong beat. 


Sometimes an appealing folk qual-| 


ity seeps through. Barbie Gaye, a 
14-year-old girl, works in a. Pres- 
leyish manner, as does Teddy 
Randazzo, following immediately. 
Jessie Belvin has also been influ- 
enced in a variety of schools of 
thought on the subject. 

Of the ensembles, the Moon- 
glows and the Herrtbeats make 
the biggest impact. They stayed 
on longer than the usual group. Of 
the groups in the show, bill in- 
cluded the G-Clefs, Three Friends, 
Eddie Cooley & Dimples, The 
Dells, and Shirley & Lee & Band. 
Mac Curtis also did well in the 
blues department. Orchestral back- 
ing was by the Freddie Mitchell 
band. 

In ali fairness, rock ’n’ roll is 
extremely hot boxoffice, with little 
signs of diminution, if the re- 
action at the Brooklyn Par is any 
criterion. And Freed has pro- 
gressed considerably in his han- 
dling of the emcee role. He now 
has the ebry'ience and the per- 
sonality of only a damp dishcloth. 

Jose. 





New Acts 





LOIS HUNT AND EARL 
WRIGHTSON 

Songs 

50 Mins. 

Detroit Athletic Club, Detroit 


Just for the record, the beautiful 
and well-educated voices of Lois 
Hunt, former Metropolitan Opera 
soprano, and bar,tone Earl Wright- 
son blend nicely. More to the point, 
the pair has integrated some sharp 
avd brief chatter on various ro- 
mantic approaches with apt songs 
for a memorable but too-short 
medley consisting of “This Can't 
Be Love,” “Where or When,” “You 
“a Something to Me” and “Show 

Vg 

This extremely well-done bit 
occurs at the end of the act, after 
a good buildup of “You and the 
Night and the Music” and “Lover,” 
paired; Miss Hunt soloing with 
“Dancing in the Dark,” and then 
paired, “Shall We Dance?” and “I 
Could Have Danced All Night,” and 
a Wrightson solo, “Ain’t Necessari- 
ly So.” Separately, then paired, 
the duo does “September Song,” 
before launching the romantic 
how-to-get-started medley. 

Then comes a terrific letdown 
with the inappropriate ‘Molly 
Malone” duet as an encore. This 
busts up the romantic atmosphere 
like only a _ fishmonger could. 
Clearly, a replacement to sustain 
the mood they have built up would 
improve the act. Miss Hunt follows 
with another encore, a beautifully 
sung “Jewel Song.” The pair then 
duets “Young and Foolish,” with 
Wrightson following with “One 
Alone.” By this time the mood has 
reestablished and they sustain it 
with five more encores before a 
begoff “Will You Remember?” 


The pair make a fine looking 
couple, showing plenty of savvy, 
musically and stagewise, and piain- 
ly are an asset to any ape ae 

ew. 


BEA ARTHUR 
Comedy 

25 Mims. 

Blue Angel, N.Y. 


Bea Arthur was reviewed under 
New Acts in 1951 as a straight cafe 
singer. Since then, she’s worked 
off-Broadway and more recently 
done some Broadway revues and 
musical comedy. She’s now un- 
wrapped a new comedy routine in 
her first major stint under the new 
label. Her switch from vocais to 
comedy is all to the good—she’s 
got a standout turn. 


Here’s a case—an unusual one at 
that—where the material is good 
enough to outshine the performer, 
not that Miss Arthur lacks any- 
thing in the way of timing, singing 
or overall delivery. She’s a rangy 
brunet with a husky voice and sad 
eyes who’s impressive both in a 
comic song and in varied monologs. 
But her material, particularly in 
two monologs, is excellent. In one, 
she does a Schrafft’s coffee-klatch 
bit themed on the supposition that 
the gals talk about their babies 
with the same fervor they talk 
| about clothes. In another, she rips 
a lady friend to shreds in a cocktail 
party conversation; 
yet—and good comic verse at that. 
-Her opener,, “I’m 
Sammy Snead,” and a quickie soap 
jingle routine, are the weakest 
parts of the act, but her saga of a 
great show biz lady is a fine bit 
of business. 





since she’s got the basic repertory. 





still a supporting-type act in the 
| bigger rooms. Chan. 
THE HAPPY JESTERS (3) 
Comedy, Singing 

15 Mins. 

Latin Quarter, N. Y. 


Male threesome has taken the 
|usual song trio and turned it into 
a click comedy turn. One lad 
strums the familiar guitar to keep 
the harmony going, and all three 
have good pipes. Tall one of outfit 
has a rubbery face, a falsetto and 
agile voice which makes him the 
clown of the crew. 


Teeoff with “Surrender,” “Some- 
body Stole My Gal” and a couple 
of rock ’n’ roll type numbers. The 
outfit’s version of “Ole Gang of 
Mine” is something that’s never 
been heard before—it’s so differ- 
ent, Climax is a Presley takeoff 
that never becomes offensive while 
done at ripid clip. 


Instead of the usual staid col- 
lection of tunes often done by a 
male trio, this outfit keeps pro- 
ceedings rolling fast. The tall 
mugging member winds up with a 
Popeye imitation and a bouncing 
number for great returns. The 
| Happy Jesters are well-named, and 
| should make many nitery_mana- 
! gers happy. Wear. 





in Love With | 








TRIO COTTAS 
Adagio Dancing 

9 Mins. 

Latin Quaiier, N. Y. 

Two husky males and an attrac- 
tive miss plus two Great Dane dogs 
constitute this adagio act from 
Austria. Trio’s initial appearance 
in this country it has sufficient 
novelty and expert timing to place 
it ahead of standard adagio turns. 
Two men do the accepted twirls 
and tosses of the gal, and then 
bring the dogs into the perform- 
ance, 

The two large canines, with red 
rubbers on their paws to prevent 
anybody getting scratched as they 
leap around the femme, sit quietly 
in the background until cued to go 
into their act. One dog jumps over 
the girl’s body as she is being rap- 
idly swung around by her partner. 
This builds until both Danes get 
into the leaping routine. Blowoff 
is when one dog jumps through a 
small hoop as it is held during an- 
other twirling sequence. 

Femme member of trio appears 
to turned almost inside out as she 
is lifted by the two males, bespeak- 
ing plenty for her contortionistie 
skill. This act is tops for any nit- 
ery, presentation house or tv and 
in fact made their U.S. video debut 
on Ed Sullivan’s show this past 
weekend. Wear. 


Yank Strippers 


Continued from page 2 == 


the first to authorize a spectacle 
where the public pays to be pres- 
ent at the undressing of a woman. 
She feels that in America if a man 
does not have the right to sin in 
deed, an entire audience may sin 
in thought. Talking about the Chi- 
cago variety of public undressing, 
she maintains it is a sorry, brutal 
quest which leads the spectators to 
the dubious borderline where body 
activities resemble mental 
delirium. 

Asks French To Shun Strippers 

She winds by asking the French 
to give up patronizing this quest- 
tionable facet cf entertainment. 
Perhaps she is foggy on the early 
history of the nude in France, for, 
after its final acceptance because 
e{ student battles against bluenose 
law enforcement, there were such 
acts as a woman searching for 
veritable “ants in her pants,” and 
taking off clothing to look for the 
varmints, etc. Though it showed 
up from time to time in Pignalle 
flesh spots, it. was always felt su- 
perfluous because rampant nudity 
already was in the spotlight. 

In recent months, the French 
suddenly went for this more pack- 
aged version of the nude and Yank 
tourists made it a “must” here al- 
though it exists quite actively in 
various U.S. major cities. It brings 
people in here, and therefore is 
a saleable show biz item. 

Art: Buchwald had a bright re- 














| ply to this article in his column 


| wald 


this in verse | 


in the Paris Herald Tribune. Buch- 
claims that the American 


|male was a pure thing until the 





| 





First World War when he had al- 
ready enthroned woman on a ped- 
estal alongside George Washington 
and Andrew Jackson. Came Paris, 
he forgot about baseball, apple pie 
and the farm, and began courses 


Not much weeding-out needed, | on the “Facts of Life.” Returning 


home he pulled the woman off the 


Fine entry for tv and just about | pedestal and having no other place 
ie vaude-nitery spottings, though | 


to go, she went into burlesque. 
Buchwald’s Analysis 

Then Buchwald goes on with his 
tongue-in-cheek analysis saying 
that as the doughboys got older, 
and Paris wore off, burlesque 
houses were closed down, Gypsy 
Rose Lee began writing books and 
the talking picture took over. Soon 
the younger generation thought 
Minsky was a town in Russia. Came 
1949 in Paris, and hard times in 
the niteries. A Marshall Plan tip 
to club owners by a former dough- 
boy, pointed up that if nudes took 
their clothes off slowly, instead of 
appearing immediately in birthday 
suits, it would prolong the show 
and cut down on personnel. It 
worked, biz zoomed and another 
show biz fad was on. Thus, the 
French were really responsible for 
the Americans adapting the strip 
in the first place and were now 
capitalizing on it. 

Kidding aside there are more 
than 30 clubs now devoted to it 
here, a strong striptease union 
with girls making much more than 
the average chorine. And it looks 
to stay for some time yet because 
the clubs using the strip enjoying 
biz while other specialized and in- 
tellectualized boites are doing 
sorry trade, 
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Shows on 


Unele Willie 


Albert Lewis & Samuel Schulman (in 
association with I. B. Joselow) production 
of comedy in three acts, by Julie Berns 
and Irving Elman. Stars Menasha Skul- 
nik; features Nita Talbot, Edith Fellows, 
John Connell, Arline Sax, Norman Feld, 
Martin Rudy, Staged by Robert 3 
— and lighting, ph Alswang; inci- 
dental music, Sol Kaplan; costumes, Guy 
Kent. At John Golden Theatre, N.Y., Dec. 


20, ’56: $5.75 top ($6.90 opening). 

Uncle Willie ........... Menasha Skulnik 
ED. . Feces 4000000008 doueie Norman Feld 
BE |. ce cacedde cecsvee cébe< Arline Sax 
BEA ccocccadecccesccoce Elaine Lynn 
SE oss cvgdneesessesnnee Fileen Merry 
WET wed occdacice coest esse Kathy Dunn 
CRED §. cveccbdvcscioscones John Connell 
PRRMEOS « inccccvoececses ... Nita Talbot 
Mrs. Simon ......ccces Dorothy Raymond 
DEE 4, clowtsSencasteewen’ Edith Fellows 
Sgt. McNamara ......-.. Martin Rudy 
a Ce. cist ean sean Gaylord Mason 
The Victim .. John Phelps 





Menasha Skuinik is a great man. 
He can take the most appalling 
stage hokum and, with his uncanny 
blend of guile and sincerity, make 
it at once funny and very touching. 
He’s a genuine’ artist. 


But can even Skulnik put across 
anything quite as incredibly naive 
and amateurish as, for instance, 
“Abie’s Irish Rose” would be to- 
day? The question is anything but 
academic, for “Uncle Willie” is, if 
not indistinguishable from Anne 
Nichols’ hokefest, certainly its di- 
rect descendant, ~— 


To call this Julie Berns-Irving 
Elman cornbake astonishing is to 
be conservative. It’s downright un- 
believable that such a welter of 
unabashed slapstick and sentimen- 
tality should reach the professional 
stage at all, let alone Broadway. 
But there it is, with Skulnik giving 
a remarkable pereformance and 
making it, if not convincing, at 
least disarming, frequently amus- 
ing and occasionally quite affect- 


ing. 

It’s probably too much to expect 
“Uncle Willie” to be a boxoffice 
hit. It may get a modest run, 
thanks to the star’s following from 
his many years on the Yiddish 
stage, p!us his personal raves for 
this performance. But even Skul- 
nik, terrific entertainer that he is, 
can hardly carry such a preposter- 
ous play. 

“Uncle Willie” is scarcely a play 
at all, but rather a sort of clumsy 
vaudeville show with a minor story 
thread and a succession of spots 
for the star to come out, talk to 
the audience, perform little inci- 
dents he has set up and periodi- 
cally give what appear to be his 
own monologs. The latter are a 
sort of fables in nonsense, and as 
presented by Skulnik, they are 
wonderful. 

There is, for example, his annec- 
dote about having once had a farm, 
with a hired hand, with whom he 
changed places every year, since 
neither could afford to pay the 
other’s wages any longer than that. 
“We made a living that’ way,” he 
concludes with overwhelming logic. 
Other yarns involve the apart- 
ment building where the land- 
lord pays rent to the tenants, and 
the restaurant where he was once 
employed and where he made the 
most expensive pudding the owner 
had ever thrown out. 

Then there’s the moment when 
the policeman-neighbor proudly 
escorts his wife and their new baby 
home from the hospital. As every- 
one crowds around to admire the 
infant, Skulnik, with something of 
the appearance of a worried kan- 
garoo, notes that the child looks 
like him. “In fact,” he observes 
candidly to the audience, “all new- 
born babies look like me.” 

There is also the vignette, cli- 
maxing the incredib'e scene in 
which the Irish-American family 
upstairs sings carols and has a 
Christmas tree in the window while 
the Polish-American family down- 
stairs has the eight-branch candle- 
stick in the window, and Skulnik 
tells an innocently bigoted little 


girl the story of Hanukkah. The | 


youngster is enthralled and so is 


the audience—enthralled and obvi- | 


ously moved. 

The star plays an open-hearted, 
sentimental, shrewd and resource- 
ful little Jewish peddler in the 
then-remote Bronx of the early 
1900’s. An incurable busybody, he 
gets all the things everybody 
needs (frequently, as he explains, 
before they know they need them), 
supplying wives or husbands, wed- 
ding dresses, burial plots and even 
salubrious circumstances. Ultimate- 
ly, of course, he contrives to bring 
down the curtain on happiness for 
everyone. 

The scripting is practically the 
ultimate in naivete and awkward- 
ness. That the comedy avoids occa- 
sional offensiveness and the seri- 
ousness doesn’t lapse into bathos 
is due to the artistry and person- 
ality of the star and the honest 
playing of the supporting cast. As 
far as Skulnik is concerned, the 
show reveals him as a likely bet 
for a major Broadway revue or as 
a solo act, probably for top-paying 
gambling-saloon dates. 

Among the supporting p ayers 





Broadway 


Sax as Uncle Willie’s sensitive 
niece, Norman Feld as her well- 
meaning husband, Edith Fellows as 
an excitable Irish-American police- 
man’s wife who is abnormally sus- 
picious of the motherless lady 
downstairs (if religious prejudice 
is involved it is left implicit), John 
Connell as a likeable cop, Nita Tal- 
bot as a loose-tongued mantrzp, 
Martin Rudy as a bashful police 
sergeant with a small army of kids, 
and Elaine Lynn, Eileen Merry, 
Kathy Dunn and Dorothy Raymon 
in small parts. .* 
Robert Douglas’ staging gives 
the star an agreeably free hand 
and is otherwise competent by 
stock standards, which is probably 
about all that can be expected con- 
sidering the preposterous script. 
Ralph Alswang has designed an ad- 
mirably plausible and playable set- 
ting of a two-family turn-of-the- 
century house, with a front yard 
and Bronx street, and Sol Kaplan 
has ghinge musical cues and Guy 
Kent has supplied the questionably 
dressy clothes. Hobe. 


Speaking of Murder 

Courtney Burr & Dares Meredith pro- 
duction of melodrama three acts (five 
scenes), by Audrey and William Roos. 
Stars Brenda de Banzie, Estelle Winwood, 
Lorne Greene; features Neva Patterson. 
Staged by Delbert Mann; setting and 
lighting, Frederick Fox; costumes, Alice 
Gibson. At Royale Theatre, N. Y., Dec. 
19, °56; $5.75 top ($7.50 operin ». 





eee PAD o vonden>e, de * Quinn 
Janie Ashton ....,....... Virginia Gerry 
Connie Ashton .......... Neva Patterson 
Charles Ashton .......... Lorne Greene 
Annabelle Logan ...... Brenda de Banzie 
Mrs. Walworth ........ Estelle Winwood 
MRT ae «lh banc ddih Sb.0 wk Brook Byron 
EE nia a teas od amr ain a Robert Mandan 

Apparently on the familiar 


theory that Broadway can use a 
good whodunit, Courtney Burr and 
Burgess Meredith are offering a 
candidate to fill the vacancy left 
last spring by the departure of 
“Witness for the Prosecution.” 
Their new show, “Speaking of Mur- 
der,” is a suspense meller by Au- 
drey and William Roos. It has only 
an outside chance. 


There’s no mystery about the 
yarn, but only a question of wheth- 
er the bland murderess, having 
bumped off one victim, will. suc- 
ceed in getting another. It’s a de- 
liberate concoction, uncomfortably 
slow-moving, and it assumes that 
the audience will accept as the 
leading man (he lacks sufficient 
dimension and is too inert to clas- 
Sify as the hero) one of the most 
obtuse characters in cat-’n’-mouse 
fiction. 


Nevertheless, the long-drawn- 
out question of whether the hero- 
ine, trapped in a vault at stage 
rear, will get out alive, had some 
- the first-nighters in a nail-biting 
izzy. 


Wednesday, December 26, 1956 








Veteran Dramatist 


George Middleton 


has a very informative piece on one 
irish who knew the 

values of his dramatic property 
in an informative piece titled 


Shaw’s Royal 
Royalties 


another editorial feature in 
up upcoming 
51st Anniversary Number 


VARIETY 











GREGORY TO OFFER 2 
TROUPES OF ‘RIVALRY’ 


Hollywood, Dec. 25. 

Departing from his usual one 
company format, Paul Gregory is 
sending out two units of “The 
Rivalry,” based on the Lincoln- 
Douglas debates. Norman Corwin, 
who scripted, will direct both 
companies. 


One-night and split-week book- 
ings are being set across the coun- 
try for both units. Casting is now 
in progress, with Agnes Moorehead 
set for one troupe. 


Gregory is producing in associa- 
tion with George Boroff, at whose 
tiny Circle Theatre here the script 
now is in tryout. 


Show Out of Town 


Eugenia 


New Haven, Dec. 19. 

John C. Wilson (in association with 
Theatre Corp. of America) production of 
comedy in three acts (six scenes), adapted 
by Randolph Carter from Henry James’ 
novel, “The Europeans.” Stars Tallulah 
Bankhead. Directed by Herbert Machiz; 
scenery, Oliver Smith; lighting, Peggy 
Clerk; costumes, Miles White. At Shubert 
Theatre, Dec. 19, °55; $4.50 top. 
Gertrude Wentworth .... Anne Meacham 
Charlotte Wentworth....... 








Irma Hurley 


ae" Srey rere . Robert Duke 
Felix Da Costa ...... , Scott Merrill 
ee FO cues Tallulah Bankhead 
Mr. Wentworth.......... Reynolds Evans 
Se OO ee . Jay Barney 
Elizabeth Acton .........-...: > June Hunt 
Clifford Wentworth ..... Tom Ellis 


EE i oad na ah Micelle . Therese Quadri 





When the most impressive things 
about a production are the scenery 
and costumes, storm warnings are 
out. “Eugenia,” opening a tryout 
here, is visual treat but a story let- 
down. 





Stage directions call for a display 


Still, it remains to be scenof fireworks in the second act, but 


whether the public will pay Broad-} that’s the nearest this adaptation 
way. prices for the traditional sort | of Henry James’ “Europeans” ever 
of meller available free on home! comes to excitement. The play laid 


video screens. 


The key character of the piece 
is a purposefully cheerful, efficient 


in 1878 and its story is in the 
leisurely pace of that era. It’s going 
to take strong bootstrap tugging to- 


housekeeper who, having disposed | Pull this one into the hit class. 


of one mistress by pushing her off | 


a balcony, lures her master’s sec- 
ond wife into the air-tight, sound- 
proof vault, having cunningly 


Events concern the visit of a 
European sister and brother to 
their staid relatives in Boston. The 





sister, unhappily married to a 


planted evidence pinning guilt on| minor German nobleman, has come 


the moppet son. 


The contrived! to America with an eye to better- 


twist ending leaves a flock of loose! ing her lot.. The brother, a dilet- 


plot threads. 


tante artist, wins the daughter of 


Brenda de Banzie, imported from | the well-fixed relatives. The sister 
London for the assignment, plays| almost snares a wealthy family 
the homicidal demon pith sinister | friend. This slight plot is handled 
amiability. Estelle Winwood, as a| With grace and charm, with ap- 


blackmailing neighbor momentar-| propriately 


stilted characteriza- 


ily repelled by the prospect of de-| tions, but it all leaves something 
liberate murder, provides such an/|to be desired. 

amusing touch that the: play suf- | 
fers by her second-act elimination. | stage vehicle in several seasons, 


Lorne Greene is suitably earnest | 


as the husband who doesn’t know 
what it’s all about and there’s an 
attractive performance by Neva 


| 


} 


| Patterson as the Hollywood actress- | 





second wife who vaguely 


the gumption to speak up. Billy 


Quinn and Virginia Gerry are ac-| 


ceptable urchins while Brook 
Byron and Robert Mandan are 
passable respectively as maid and 
detective. 

Delbert Mann’s staging is in the 
suspense pattern, including the 
usual bits of business intended to 
make an audience gasp. Frederick 
Fox has designed an atmospheric 
library setting that cenforms to 
the odd specifications of the script, 
and Alice Gibson has designed 
adequate costumes. 


There could probably be an ab- 
sorbing, if traditional, picture in 
“Speaking of Murder,” and it’s an 
obvious vehicle for television. The 
only trouble is that it’s a bit rou- 
tine for Broadway. Hobe. 





“The Crystal Tree,” a new all- 
Negro musical, with music by Duke 
Eliington and book and lyrics by 
Doris Julian, is scheduled for 
Broadway production next April by 
Perry Watkins, who'll also design 
the sets. Helen Tamiris will double 


who emerge creditably are Arline las director-choreographer. 


senses | 
that something’s wrong but lacks | 


As Tallulah Bankhead’s first 
“Eugenia” impresses as a horse- 
and-buggy conveyance. The actress 
handles assignment with customary 
proficiency, registering soundly 
with her familiar mannerisms when 
the script permits. There are too 
few solid scenes of _ sufficient 
challenge, however. 


Supporting performances hit a 
generally high level. Scott Merrill 
competently carries the major load 
as the young brother. Anne Mea- 
cham, as a repressed Bostonian 
wanting to “live,” and Irma Hurley, 
as her sedate sister, fit the roles 
neatly. 


Robert Duke, as a semi-stuffed 
Shirt young clergyman, and Rey- 
nolds Evans, as the prim patriarch 
of the New Englanders, are well 
cast. Same comment. goes for Jay 
Barney as a wealthy widower, June 
Hunt his attractive daughter and 
Tom Ellis as the youthful family 
lush. Therese Quadri makes an 
efficient French maid. 


A beautiful guest cottage inte- 
rior, with accompanying garden 
approach, has been provided by 
Oliver Smith, and Miles White's 
fetching gowns almost glut on the 
market. The staging of Herbert 
Machiz has heeded the niceties of 
this genteel production, but 
provides little stimulus, possibly 
because of a shortage of material. 





Bone. 





The Bride And The 
Bachelor 
London, Dec. 20. 


Peter Saunders presentation of 
in three acts Gear by Sanels 
Millar. Stars Ci 


$2.35 top. 
Barbara Kilpatrick.....Margaret McCourt 
Miss Bowden... . 


$s en 
Isabel Kilpatrick ..... Cicely 


ne 
Serena Kilpatrick ........ Jill Raymond 
Blodwen Morgan-Jones........Viola Lyel 
Jason Kilpatrick.......... Robertson Hare 
Se MEL 6d etcons aint Naunton Wayne 
se SS Warren Stanhope 





Farce, tinged with Freud, makes 
an odd mixture in “The Bride and 
ihe Bachelor” and only a top-rang- 
ing cast saves Ronald Millar’s piece 
from disaster. The b.o. lure of 
Cicely Courtneidge (in her first 
straight role), Robertson Hare and 
Naunton Wayne should carry the 
show for a while, but prospects 
thereafter seem limited, and the 
comedy is certainly not likely to 
cross the Atlantic. 

In some = this is a blending 
of “Blithe Spirit” with Oscar 
Wilde. There are visitations from 
the hereafter, and the heroine, 
played by Jill Raymond, had been 
dumped as a child on the doorstep, 
to be adopted by the couple por- 
trayed by Hare and Miss Court- 
neidge. The play opens on the eve 
of the girl’s marriage and a succes- 
sion of dreams have left her in an 
uncertain mood. 


How to resolve these doubts? 


The foster-mother unwittingly of-. 


fers up a prayer, which is answered 
by a visitation from a being who 
had, in fact, died two days earlier 
and who turns out to be the bride’s 
real father. Thereafter, the author 
presents a suecession of obvious 
gage based on the ghostly visitor, 
but the humor is contrived and the 
action rarely comes naturally. 


Charles Hickman has taken the 
only course by staging the play 
with a boisterousness and precise 
timing to get maximum results. 
Miss Courtneidge, not particularly 
well served by the author, fre- 
quently rises above her dialog, 
while Hare (who for once succeeds 


in keeping his pants on throughout | 
gives an | 


the entire three acts) 
otherwise characteristic perform- 
ance. 


Naunton Wayne is suitably non- 
chalent as the ghostly visitor and 
there’s a standout cameo by Viola 
Lyel as a Welsh housemaid doomed 
to spinsterhood. Miss Raymond, 
as the bride, and Margaret Mc- 
Court, as her precocious young 
sister who knows alt the answers, 
lead the supporting cast. Myro. 


A Preseindere 
(Beside-the Point) 
Rome, Dec. 17. 


Spettacoli Errepi (Remigio Paone) pres- 
entation of revue in two acts, by elli 
and Mangini, with music by Carlo Alberto 
Rossi. Stars Toto, Franca May, Enzo 
Turco, Yvonne Menard. Staging and 


choreography by Gisa Geert; settings, 


Artilio; costumes, Folco. At Sistna Thea- | 


tre, Rome; $6.40 top. 





After a seven-year absence, dur- 
ing which he starred in a number 
of films, Toto has returned to the 
musical stage. The star, who is 
really the Neapolitan Prince De 
Curtis, is the top of Italian come- 
dian as a boxoifice draw. He need 
only appear onstage to get a laugh, 
which is fortunate in this instance, 
as “A Prescindere” is not up to his 
standard. 

Along with Toto’s return, the 
show introduces Paris “Folies Ber- 
gere” star Yvonne Menard to Ital- 
ian audiences. She does not violate 
the interdict against complete 
nudily, but does a brilliant strip 
number as well as several dances, 
all getting her big applause. Other 
top clicks are registered by Mario 
Di Giglio, who does a number of 
impersonal impersonations (since 
it’s against the law to mimic people 
in here), and Franca Gandolfi, one 
of the rising soubrettes of the 
musical stage. 


Three American dancers, Leo 
Coleman, who was in “The Me- 
dium” on Broadway, Tedd Barnett 
and Robert Curtis, are in and out 
of the many numbers, along with 
seven British terpers and seven tall 
showgirls, also British. Barnett, 
especially, comes up with a hit 
number in “Nottorno,” a sensuous 
shipboard scene, which may get 
attention from local censors. 

“Homage to Elvis Presley” 
brings the showgirls forth with 
Elvis dolls on sticks, while a danc- 
ing girl named Jose Hargreaves is 
a smash in the first act finale en- 
titled “Where Rock and Roll Was 
Born.” The fine pace of the last 
part of the first act is killed by 
several draggy pointless skits in 
the second. 

Show has drawn tepid _notices, 
but the drawing power of the two 
top stars plus the holiday season 
assure it a solid run, Sanit. 


The Wax Doll 


Edinburgh, Dec. 1 

Ga Co. ‘dn assoc 
with, Besttish, Comaleten et Sonien 
of Great Britain) tation of drama 
in three acts, by . Staged 
Ld - mamgrt aaaes > ret Cun. 

le way Theatre, 
Dec. 10, 36: top. a aareh. 
Mrs. ny .°? 00'ba ot dace arill 

Jenny Darniey ...... Mary Helen 1 Doway 
Tom Darnley ........... Norman Fraser 
John Darnley od ae n Carey 
Darnley ....... Christine Turnbui} 
| Dr. MUD 2 04o0 60 auto a Michael Elder 
ata aris ok by care +++. Pamela Bain 
Mrs. Bateman ........... ell Ballantyne 
Jackie Bateman ......... Reneld Taylor 
PPG BON EOE ogres éeres » Roddy McMillan 


ee ee 


ria. 
James Farquharson > Mahone 


--. Lawrence Dalzei} 





Question of the legitimacy of 
faith-healing is cleverly and rea- 
sonabl 
ping rama preemed at Gateway 

heatre for local consumption. 
Piay, by Scot scribe Alexander 
Reid, holds despite repetitive mo- 
ments. 

Roddy McMillan, guest thesper, 
is strong in the earthy characteriza- 
tion of bluff Glasgow-Irish quack 
doctor turned ge hypnotist. 
After an auto crash near the Darn- 
ley household in mid-Scotland, he 
invokes “cosmic magnetism” in 4 
histrionic session, and succeeds in 
getting the family’s crippled daugh- 
ter to walk. The actor’s portrayal 
of this rascally type is thé standout 
of play. ' 

Brian Carey, by contrast, is over- 
stiff, precise and artificial as the 
disbelieving father, forced to resign 
as president of the Society for 
Propagation of Rationalism, after 
| giving the hypnotist a testimonial, 

Mary Helen Donald is suitably 
fragile as the crippled daughter 
who walks. Marillyn Gray conquers 
her own youth ‘to create an ade- 
quate picture .of* the fussy Mrs. 
Darnley. Among smaller bits, Ne}l 
Ballantyne registers strongly as the 
mother of a cured boy, the latter 
naively layed by juve actor 
Ronald aylor. Pamela  Bain’s 
minor part of a German maid 
merits praise. 

The Lennox Milne direction and 
Margaret Cunningham setting of a 
shabbily-furnished Scott living- 
room add to play’s local success, 

Gord. 


LEGIT STAGE HAS BEEN 
‘REVOLVING FOR YEARS 


Woodstock, N. Y. 
Editor, VARIETY: 

In Inside Stuff Legit, there has 
been some discussion, _ crediting 
Hassard Short with using the first 
revolving stage. It was disputed 
by Arthur S. Wenzel of Los An> 
geles who claims the first “for 
sure” revolving stage was used in 
1910 by Ye Liberty Stock Co., 
Oakland, Cal., for the play “On 
Trial.” 

In theatrical season of 1903- 
1904 I was engaged by Charles 
Frohman for a part in the play 
“Two Schools” starring Jameson 
Lee Finney. In the cast were Ida 
Conquest, Mike Kennedy, Jessie 
Bisléy, Ida Waterman and Elsie 
Ferguson. 
| We played at the Madison 
Square Theatre, “not Garden,” be- 
tween Broadway and 6th Ave., on 
either West 24th or 25th St, That 
theatre had a revolving stage and 
the only advantage I could see, the 
stagehands put two sets before the 
play and had more time to go to 
the basement to play cards during 
the performance since the players 
had to make their changes of cos- 
|'tumes, which of course took time. 
| The Madison Square Theatre was 
| old then and out of the district as 
|most theatres even then had 
| moved uptown. A few years after 
it was torn down. 

Of*course there were many re- 
volving platforms before that. T° 
cite—Neil Burgess in “The Coun- 
ty Fair” with his revolving race- 
track scene with real horses, and 
B. F. Keith's in Boston, revolving 
platform of Living Pictures, posed 
as statuary. 

I have no doubt that there have 
been revolving stages before the 
Madison Square Theatre, in fact 
during the years of my theatrical 
life, I have seen the stage constant- 
ly revolving from melodrama t° 
drawing rooms to detective and sex 
plays and that there will be a con- 
stant revolving. Gaston Bell. 











James Hammerstein, son of Os- 
car Hammerstein 2d, and Barbara 
Wolferman have optioned Alan 
Harrington’s novel, “The Revela- 
tions of Dr. Modesto,” which they 
plan to produce as a_musical. ay 
adaptor or composer has been 5¢!. 
The duo also have “The Children 
Comedy,” by James Leo Herlihy 
and William Noble, on their pro 
duction sked. 
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State Action Due in Next Session 
To Legalize Show Tour Agencies 





Action to legalize the resale of 
legit tickets by show tour agencies 
is expected to be taken by the New 
york State Legislature. 

An amendment to the present 
law, forbidding the peddling of 
theatre tickets in connection with 
any other business, will probably 
be introduced during the 1957 leg- 
islative session convening Jan. 9. 
The matter has already been dis- 
cussed with the legislative assist- 
ant to Mayor Robert F. Wagner. 


Meanwhile, the N.Y. City License 
Commissioner, Bernard J. O’Con- 
nell is contemplating a Supreme 
Court action to enjoin tour packag- 
ing operations from handling legit 
tickets. The commissioner origi- 
nally brought criminal charges 
against two of the package setups, 
Theatre Trains & Planes and Paul 
Tausig & Son. 


The first of those cases, the ac- 
tion against Tausig, was tossed out 
of court last week on the ground 
that not enough evidence was pre- 
sented to support the charges 
against the firm. Basically, the 
claim against Tausig, TT&P and 
other theatre package agencies is 
that they’re operating without a 
broker’s license. They're not per- 
mitted to get licenses, however, on 
the theory that the law prohibits 
ticket brokers from engaging in 
any other business, since that 
makes an accounting of the mark- 
up (the legal maximum is $1) vir- 
tually impossible. 


With the Tausig case dismissed, 
O'Connell feels that going after an 
injunction will probably be easier 
than again trying to substantiate 
criminal charges. Therefore, it ap- 

(Continued on page 50) 


British Agog Over ‘Ban’ 
Of ‘Pygmalion’ as Part 
Of ‘My Fair Lady’ Deal 


A furor erupted in London last | 
week over the recent cancellation 
of a production of “Pygmalion” at | 
Scotland’s Pitlochry Festival. The | 
London Evening Standard devoted | 
a Page One editorial to the issue, | 
while The Stage, a British enter-| 
tainment weekly, also gave the} 
story a big play, quoting the secre- 
tary-general of the Society of} 








Levin Coasts for Gab 
On Touring ‘Fair Lady’ 


Herman Levin, producer of “My 
Fair Lady,” planed last week to 
the Coast for about 10 days of hud- 
dies with Edwin Lester who will 
present the touring edition of the 
musical as a subscription offering 
for the Los Angeles and San Fran- 
cisco Civie Light Opera groups. 


The troupe, with Brian Aherne 
and Anne Rogers in the lead roles 
played on Broadway by Rex Har- 
rison and Julie Andrews, will play 
a 10-week engagement at the Phil- 
harmonic Auditorium, L. A., begin- 
ning April 29, and a six-week stand 
at the Opera House, S. F., starting 
July 8. The tour opens March 18 
at the Masonic Auditroum, Roches- 
ter. x 


Det.'s Riviera To 
Legit for Lady 


Detroit, Dec. 25. 

The huge Riviera Theatre, an 
uptown local film showcase, is go- 
ing legit. The switch will take 
place March 25 when the na- 
tional company of “My Fair Lady” 
begins a three-week run as the in- 
augural booking. 


Scaled to a $6 top, the tuner will 
be able to gross over $100,000 
weekly on anticipated sellout busi- 
ness in the 2,700-seat house. 


The theatre has been taken over 
by the Nederlander Family, who 





operate the 2,050-seat Shubert 
Theatre here. It’s understood 
James Nederlander will concen- 


trate on the Riviera, which, inci-| 


dentally gives the town three legit 
houses. The third is the 1,482-seat 
Cass. 

Actually Nederlander acquired 
the theatre three years ago and 
since then has been operating it as 
a second-run film house, which 
he’ll continue to do in between 
legit bookings. 


The hefty potential 


Williams College Ups 
Rent Fee for Strawhat 


Williamstown, Mass., Dec. 25. 
It’ll cost the Williamstown Sum- 
‘mer Theatre operation $2,300 to 
return to the Adams Memorial 
Theatre at Williams College next 
season. That’s the same rental fee 
charged the group when it first 

went into the location in 1955. 
The tab was reduced $1,000 last 
summer after. the production out- 
fit claimed a loss of $6,000 the pre- 
vious season. Another initial-year 


$1,000 payment to Cap & Bells, 
Inc., Williams drama group. 


N.Y. Ritz Is Sold; 
Holiday to Picts 


The Shubert-owned  600-seat 
Ritz Theatre, N. Y., under lease te 
the American Broadcasting Co., 
has been purchased by builder-real- 
ty investor Joseph P. Blitz. It’s the 
second Broadway theatre to be un- 
loaded by the legit clan this year 
under. the terms of a government 
consent decree. The other was the 
National, purchased by Harry 
Fromkes. 


Meanwhile, the Shuberts have 


apparently scrapped the plan, re- 
ported last week, to convert the 








take for | 


Broadway front of the Holiday 
Theatre into store space and 
| Switch the entrance to 47th Street. 
|The house, with a new marquee 
and boxoffice, has retained its 
Broadway front and late last week 
began a film policy. It’s now being 
called the Central. 


The theatre, which had been 
leased to Michael Rose for 10 
years and used by him as a pic and 
legit showcase for three-and-a-half 
years, recently reverted to the 
Shuberts. Regarding the theatre 
situation, legit producer Rita Allen 
‘and her husband, Milton Cassel, 
|are shopping around for a Broad- 
way house. 








Open Script Library 

~  Ambherst, Mass., Dec. 25. 
A play lending library for Mas- 
| sachusetts residents is now in op- 
eration at the College of Agricul- 
| ture, U. of Massachusetts, Plays 
are loaned only for examination 





Authors as stating, “There is no| “Lady” is being equalled by several | and may not be used for perform- 


ban.” 


However, according to a man-| 
agement representative of “My | 
Fair Lady,” the Broadway musical | 
adaptation of the Bernard Shaw | 
comedy, the contract with the late | 
writer’s estate calls for a world- | 
wide ban on productions of the | 
original play while “Lady” is | 
running. 

The Standard’s argument was, | 
“Who are these new censors of 
the English stage?’’ The piece then 
named the Society of 
Shaw’s literary agents and the 
Public Trustee, as executor of the 
late playwright’s estate, as being 
in league with H. M. Tennent who's 


scheduled to produce the tuner in | 


London in about 18 months, as 
“seeking to safeguard their profits 
from competition—the justification 
for all restrictive practices.” 


The Standard piece claimed that 
the restriction is against the pub- 
lic interests and is a form of in- 
direct censorship. If any protec- 
tion were needed the story noted, 
it should be given to “Pygmalion” 
rather than to a “secondhand ver- 
sion of it.” 

Others protesting the “ban” in- 
clude the Shaw Society and author 


Graham Greene, who in a letter to | 


The London Times wrote, “May I 
appeal to all members of the So- 
ciety of Authors, who feel it de- 
Plorable that a dead author’s work 
would be so casually banned from 
the stage to which he devoted his 
life, to express their feelings in 
acton by resigning from the So- 
clety? Otherwise we become ac- 
complices in the affair.” 
_Following the protests, permis- 
$10n was granted for a limited run 
of the play at the Pitlochry Fes- 
tival. However, the program had 
already been rearranged and it was 
also felt that because of the limi- 
tation would not be able to make 
& profit. ‘ 
However, despite the ban, the 
Picture version of “Pygmalion” is 
Still being shown on tv in the US. 
because of a situation involving a 
longterm contract, which preced- 
ed the “Lady” agreement with the 
Shaw estate. 


Authors, | J 


| other houses booked by the musi-| ances, 


cal. It’s estimated the tuner’s 
operating profit on a $100,000 gross 
would be about $25,000. 


Ruth McIntire, extension 
| recreation specialist, reports. 
| Seripts for production must be 
' obtained from the publishers. 


expense eliminated last year was a | 


Legit Costs Are Still Going Up; 





Tony Farrell Buys Inn 
For Strawhat Personnel 


Sacandaga, N.Y., Dec. 25. 


Anthony Brady Farrell, lessee- 
producer ef the Sacandaga Sum- 
| mer Theatre, has purchased High 
Rock Ledge, near the new 
strawhét, as a residence for actors 
and staff. Some of the hotel’s fa- 
cilities will be converted into re- 
hearsal halls and classrooms for 
the apprentice school, conducted 
in conjunction with the theatre. 


Farrell's lease on Heeswick Man- 
'sion, used last season for the ac- 
| tors’ residence and by the First 
Nighter’s Ciub ‘comprising stock- 
holders in Sacandaga Community 
Theatre), was terminated in Sep- 
tember, 


Faces Lost 1856; 
‘Lark Broke Even 


“New Faces. of 1956,” which 








ended a 28-week Broadway run 
‘last Saturday (22), represents a 
|deficit- of about $185,000 on a 
$225.000 investment. That’s based 
'on $16,983 in recouped costs as of 
\a Nov. .10 accounting, plus esti- 
/mated losses on generally declin- 


i 


ing grosses since then. 


| The revue, presented by Leon- 
ard Sillman and John Roberts, in 
| association with Yvette Schumer, 
| cost $197,263 to open on Broadway. 
| That included a $12,608 loss on a 
| two-and-a-half-week tryout and 
| $14,253 in pre-New York opening 
expenses. 

Of the financing $210,510 was 
put up by 167 backers, while $14.- 
,490 in bond money was borrowed 
ifrom J. J. Sshubert. 


Another closer last 


Saturday 


night was “The Lark,” which ter- | 


|minated its 
tour in Washington. 


post-Broadway road 
At the time 


|of its New York closing last June, | 
‘the Kermit Bloomgarden production | 
had an approximate $65,000 deficit | 
It’s un- | 
derstood that was recouped on the | 


'on its $75,000 investment. 


bullish hinterland hike. 

The Julie Harris-starrer began 
touring last August after a summer 
layoff. 


B way Ticket Prices Doing Ditto 


Broadway is in the midst of an- 
other inflation spiral. With both 
production costs and operating ex- 


penses continuing to increase, box- 
office prices have taken new 
boosts. 

Tht cost .. ,rcducing a musical, 
which had soared to over $300,000 
about a year ago, has now zoomed 
above $400,000 for a major produc- 
tion. By contrast, it was possible 
to bring in a musical for less than 
$100,000 about 15 years ago. 


The situation is comparable for . 
straight shows. The production 
cest fer a multiple-set play is new 
up te around $150,000 or more, 
while anything but the simplest 
one-setter will go over $100,000 
and may reach about $125,000. 
Only a year or so ago it was pos- 
sible to bring in a quality one-set- 
ter for under $100,000. In the pre- 
inflation days before Worjd War 
II, it was figured extravagant if a 
play cost $50,000 to produce, and 
George Abbott did “Room Service” 
in 1937 for only about $6,000. 


One of the tough factors in the 
skyrocketing of production costs 
is the tryout situation. Out-of- 
town theatregoers, like those on 
Broadway, tend to patronize only 
smash hits, with the consequence 
that unless a show has a built-in 
reputation, such as the stage ver- 
sion of the bestselling “Auntie 
Mame,” plus a star with major box- 


(Continued on page 50) 


She’s ‘Had It’ in Revues, 
Savs Hermione Gingold; 
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San Francisco, Dec. 25. 

| Hermione Gingold, here for the 
fopening next Thursday (27) of 
“Sleeping Prince” at the Geary 
Theatre, is abandoning the revue 


-| field in which she has been a star 


|in England and the U. S. 
ine legit.” she says. 

The comedienne is committed te 
one more revue, “Sticks and 
| Stones,” which is tentatively slated 


“T’m ge- 


| for production on Broadway late 
this season. She starred in it dur- 
ing the tryouts last summer. “But 
that’s the last one.” the British ac- 
tress contends. “I’ve had it.” 

Not that there’s anything wrong 
with revues, Miss Gingold asserts. 
But life is a lot simpler in a play 
|than in a revue. “This is living,” 
| she exults. “The curtain goes up 
| and you go out on stage and every- 
| thing is working to make it easier. 
|There are other people on stage 
| and they have lines to read. The 
| stage is fully dressed and the light- 

ing is perfect. 

“From now on, only plays for 
|me. No more of this business of 
| standing out in front of the curtain, 
working all alone for five minutes. 
I’m delighted to let someone else 
share the load. And I’m serious. 
| “Please,” she cautions, ‘““make sure 
| producers find out.” 

The English actress, who’s co- 
starred with Francis Lederer and 
Shirley MecLaine in the Terence 
Rattigan comedy, in the role of the 
Prince Regent’s wife played on 
Broadway by Cathleen Nesbitt and 
in the original London productien 
by Martita Hunt, insists she’s on 
the level in deserting musical 
| shows. It’s recalled, however, that 
she’s addicted to deadpan spoofing. 

For example, Miss Gingold and 
Hermione Baddeley, another Brit- 
ish character-comedienne, have for 
years been waging a “feud.” One 
of the running gags of the ex- 
change is for either one of the ac- 
tresses to inform gullible inter- 
viewers that she’s the other's 
daughter. Miss Gingold is also 
noted for her barbed ad-libs, in 
various of her revue appearances, 
at the expense of public figures. 


Boost for Ruth Burch 


Hollywood, Dec. 25. 

Ruth Burch, casting director for 
the last several years for the Som- 
brero . Playhouse, Phoenix, has 
been named producer of the 14 
straight plays to be produced at 
the spot this season. Offerings 
will alternate with a series of mu- 
sicals to -be- produced by Gene 
Mann. 

‘Sombrero is operated by Richard 
Charlton, now in New York as co- 
producer of the London revue, 
i “Cranks,” 
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“The Fall of Barclay Bacon,” by 
Maurice Tobias, has been optioned 
for off-Broadway production this 
season by James McEwen, with 
George lully -set to direct. 

Charles Forsythe, recently tour- 
ing in “The Lark,” has been named 
associate editor of Teenage mag. 
He’s also slated to direct the 
Shakespearewrights upcoming off- 


Broadway production. of “Julius 
Caesar.” 
Legit - film designer Stewart 


Chaney is designing the window 
displays for the Hess Bros. depart- 
ment store in Allentown, Pa. 

Holloway Productions, Inc., a 
new off-Broadway group, has been 
formed by Jim Holloway. 


A musicalized version of Donald | 


Wilson’s “My Six Convicts”. is 
planned for Broadwa 
next year by film 
Ray. 

“Enemies Don’t Send Flowers” 
and “A God Slept Here,” respec- 
tively written by Brazilian play- 
wrights Pedro Bloch and Guil- 
herme Figueiredo, will be an In- 
ternational Players double-bill at 
the Provincetown Playhouse, N. Y., 


irector Nick 


beginning Jan. 31. The Equity com- 
any will be directed by John 
ostini. 


“Most Happy Fella” will be giv- 
en the New Haven Railroad show 
train treatment Feb. 15. 

“One’s a Crowd,” by Eugene 
Raskin, a member of the New 
Dramatists, will be presented at 
Pennsylvania State U. for six week- 
ends beginning Feb. 22. _ 

Ruth Morley is designing the 
costumes for “River Line.” 

Lawrence Rothman, who was 
owner of the recently-razed Presi- 
dent Theatre, N. Y., has been ap- 
pointed entertainment editor .of 
the American-Examiner, Anglo- 
Jewish weekly. 

Col. Eben C. Henson, producer 
of the Pioneer Playhouse produc- 
tions in Kentucky, will produce 
the Kentucky Education Assn.’s 
100th centennial pageant, which 
will be presented April 9-11 at 
Louisville’s new 20,000-seat State 
Fair and Exposition Center. 

James S. Elliott is organizing the 
Louisiana Drama & Opera Co., 
Inc., to operate in La Place, La., 
on the Godchaux Sugar Plantation 
site recently acquired by Billy 
Rose and William Zeckendorf. 

William Pitkin will design the 
scenery for “Potting Shed.” 

David White planes to Holly- 
wood tomorrow (Thurs.) night for 
his first film role in “Sweet Smell 
of Success.” His actress-wife, Mary 
Welch, opens in “Purple Dust” at 
the Cherry Lane Theatre, N. Y., 
the same evening. 

James Gelb and Melvin Bern- 
hardt are stage managing the two- 
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week Broadway run of “Saint 
Joan,” which opened last ‘night 
(Tues.) at the Coronet Theatre, 
with Siobhan McKenna as star. 


Luther Henderson will compose 
the score for the all-Negro musical, 
“The Crystal Tree.” Duke Elling- 
ton, who was originally slated to 
handle that assignment, has bowed 
out because of other commitments. 


Tom Sand, who staged the Coco- 
nut Grove (Fla.) Playhouse produc- 
tion of “Teahouse of the August 
Moon,” dittoing on the Paper Mill 
Playhouse, Milburn, N. J., presen- 
tation of the comedy, which opens 


‘tonight (Wed.). 


Richard B. Shull and Jay Har- 
nick are stage managing “Purple 
Dust,” opening tomorrow (Thurs.) 
night at the Cherry Lane Theatre, 


John Paul is production super- 
visor of “Waiting for Godot.” 


Sammy Sales will star in the 
Circle Theatre, Toronto, produc- 
tion of “Uncle Willie,” which opens 
tomorrow (Thurs.) night. Directing 
the comedy for the Equity opera- 
tion is William Taylor, who per- 
formed the same chore last year 
when the group presented “Will 
Success Spoil Rock Hunter.” 

Theatrical attorney Walter Hofer 
is in Mt. Sinai Hospital, N. Y., re- 
covering from an operation. 

George Hamlin, executive secre- 
tary of the New Dramatists, will 
speak on “The Young Professional 
Playwright” at the annual confer- 
ence of the American Educational 
Theatre Assn. being held next Fri- 
day-Sunday (28-30) at the Conrad 
Hilton Hetel, Chicago. 

“Miss Isobel,” by Michel Plant 
and Denis Webb, has been op- 
tioned for contemplated Broadway 
production next spring by Leonard 
Sillman, who plans to co-produce 
the play with John Roberts, his 
partner on the just-closed produc- 
tion of “New Faces of 1956.” 

Alfred de Liagre Jr. has optioned 
Herman Wouk’s new play, “Na- 
ture’s Way,” for Broadway produc- 
tion next fall. 

“Strategy of Murder,” a new 
comedy by Sonia Brown, is being 
produced by Jack Present and 
Harry Zevin for a Los Angeles 
preem Jan. 14, with Judith Evelyn 
and Jay Robinson as leads. Wil- 
liam Eythe will direct and Rita 
Glover will do the sets. 

Henry Denker will direct his 
play, “O. O.,” slated for a London 
bow in March by West End pro- 
ducer Stephen Mitchell. The title 
refers to the initials of the play’s 
central character, a Hollywood ac- 
tress, who'll be portrayed by Yo- 
lande Donlan. Also set for the cast 
is Phil Brown. Denker.will plane 
to London tomorrow (Thurs.). 

Ezio Pinza was discharged last 
Friday (21) from the Greenwich 
(Conn,.) Hospital, which he entered 
earlier in the month after suffer- 
ing a heart attack. 

Edward. Choate and Huntington 
Hartford have added Charles 
O’Neal’s “Praise House” to their 
production slate. 

“Mr. Dooley,” a new comedy by 
Maurice Dolbier, of the N. Y. Her- 
ald Tribune’s book review depart- 
ment, will be tested at the Lambs 
third-floor theatre in New York for 
six performances beginning Jan. 
22. In line with the club’s hew din- 
ing policy, ladies will be admitted 
into the theatre for the first time. 

Staff for the upcoming Roger L. 
Stevens-Oliver Smith production of 
“Clearing in the Woods” includes 
Joseph Anthony, director; Lenard 
Patrick, production stage manager, 
and Wozev Putterman, stage man- 
ager. 

Mark Carabel optioned “Darling 
I’m Yours,” new comedy by Fred 
and Elaine Shevin, for production 
on the Coast. 

William Landis and Elizabeth 
Engrav, producers at the Down- 
town Theatre, N.Y., have obtained 
the rights for the first professional 
U.S. production of Shaw’s “In Good 
King Charles’ Golden Days.” 

“The Red Carpet” is the new 
title for George Gordon’s new 
ply, formerly tagged “Old Lady.” 

John Osborne’s “Look Back in 
Anger,” originally resented in 
London, is tentatively slated for 
Broadway production next March 
by David Merrick, who _ has 
scrapped plans to produce the 
Walter Kerr-Jean Kerr-Joan Ford 
musical, “Goldilocks,” and _ the 
Joshua Logan-E, J. Kahn Jr. tuner 
version of the latter’s book, “The 
Merry Partners.” Merrick was to 
have co-produced the former with 
Jo Mielziner and the latter with 
Logan. 





—_—__——__- 








s 





SIB YL. 


HAPPY NEW YEAR TO ALL—ESPECIALLY 
DON TAFT 


For Making Me Go Legit — Opening at Booth Theatre 
with the New Cyril Ritchards Show, “Visit to a Small Planet” 


BOWAN 








ra 


~ 


~ Wednesday, December 26, 1956 





Lavery Mulling Play 
. e * @« 
On Colonial Virginia 

Scenarist-playwright Emmet 
Lavery, who was east last week to 
dedicate a new Poughkeepsie high- 
school named for his father, is cog- 
itating a legit play about the early 
years of such Colonial Virginia pa- 
triots as Washington, Jefferson and 
Patrick Henry. He is familiar with 
the subject, having scripted a his- 
torical film, “Williamsburg,” pro- 
duced for the Rockefellers and due 
for showing next April in two new 
theatres in the restored Colonial 
Virginia capital. 

\Layery’s first play, “The First 
Legion” (Jesuits), in a new transla- 
tion by Stellio Lanzetta, opened 
recently at the Theatre La Chalet, 
Rome, with several actors from 
the original Italian edition of 
1937. The play was done on Broad- 
way in 1934-35. Lavery also auth- 
ored “The Magnificent Yankee,” a 
play about the late Justice Oliver 
Wendell Holmes, produced on 
Broadway in 1945-46, with the late 
Louis Calhern as star. 


Time Limit’ Took 
Loss of $35,668 


The Theatre Guild production of 
“Time Limit” last season lost $35,- 
668 on its $84,000 investment. Of 
the coin recovered, $36,000 repre- 
sented the production’s 40% share 
(less commissions) of a $100,000 
down payment on the Warner 
Bros. purchase of the film rights to 
the Henry Denker-Ralph Berkey 
drama. 


From April 14 through May 12, 
when the show closed, $6,807 was 
waived in author and director roy- 
alties and office expense. Cuts 
were $4,510 for Denker & Berkey, 
$1,172 for stager Windsor Lewis 
and $1,125 in office charges. Re- 
imbursement of that coin will be 
made if the show eventually pays 
off. 


Amateur, stock and foreign roy- 
alties, as of a June 17 accounting, 
totalled $3,960. The show, which 
racked up 127 performances at the 
Booth Theatre, N. Y., starred Ar- 
thur Kennedy. Despite generally 
favorable reviews, it never caught 
on with the playgoing pwhblic, pre- 
sumably because it dealt with tor- 
tures in North Korean prisoner of 
war camps, 








Norman Lloyd to Stage 
B’way ‘Hunting Stewart’ 


Ottawa, Dec. 25. 

Norman Lloyd is set to direct 
“Hunting Stewart,” comedy by 
Robertson Davies, to be produced 
on Broadway by Richard Charlton, 
possibly with Alex Guinness as 
star. The author, who recently re- 
turned from New York confabs 
with the producer and prospective 
stager, 
| build up the leading role. 

A Davies novel, “Leaven of 
Malice,” ts under option to Broad- 
way producer Joseph M. Hyman, 
who plans to have it dramatized 
for presentation next season. 


‘Lost Colony’ Had $4,921 


Operating Profit in ’56 
Manteo, N. C., Dec. 25. 

The “Lost Colony” pageant and 
its related operations showed a 
profit of $4,921 during the 1956 
season, the Roanoke Island Histori- 
cal Assn., sponsoring organization, 
ihas been told. R. E. Jordan, gen- 
ieral manager of the “Lost Colony,” 
reported that the pageant itself 
ishowed a profit of $439, while the 
|concession stands and sale of pro- 
| grams brought in a _ profit of 
'$4,482. The historical drama is pre- 
sented every summer in the Water- 
side amphitheatre. 

Total paid attendance this year 
was 42,201, compared to 33,991 last 
year. Total cash for tickets was 
$85,939, compared to $60,717 last 
year. Only one of the 56 scheduled 
performances was rained out. Jor- 
dan reported that a $50 donation 
and an allotment of $10,000 from 
the state increased the show’s total 
income above expenses to $14,971. 
At the end of the 1955 season the 
|pageant showed an operating loss 
of $14,863. 
| The 1957 season will open June 
29. 














Alex Robert Barron has been 
appointed general manager 


| “First Gentleman.” 


fe. 


breaking even on two of the weeks. 


is revising the script to} 





for | Stater 
| position: of all tickets, 


‘Cat’ Bores the Parisians 


Tennessee Williams hit play of Broadway, 


Roof,” looks like a flop 


Was one comment. 


Williams has been represented 
“Rose Tattoo,” 


at the Theatre Antoine here. 
as “La Chatte Sur Un Toit Brulant” ‘burning roof), the 
the script has perhaps undergone strange chemical 
translation and exportation, Adapted by Andre Obey 
by Peter Brook, the one French, the other British, it 
Dixie or very convincing to Parisians. 

Critics were nearly all adverse. 


Streetcar Named Desire” 


— 
. 


un Paris, Dec. 25. 

Cat On A Hot Tin 
Sanslated 
quality of 
changes in 
and staged 
is not very 


“Bestiality in all its candor” 


“Disgust and boredom deprived me of reac. 
tion,” said another reviewer, he adding his opinion that 
was “a stupefying miasma of hideousness and obsession.” 


the play 


heretofore on the Paris 


stage b 
and : 


“Summer and 


Smoke,” for modest engagements. Only his “Glass Menagerie” 
had the dimensions here of a smash. 
Parisians think Williams a prophet only for his own land 





‘Apple Cart’ Earns Back 
. Half of Its $75,000 Nut 


“Apple Cart,” currently in its 
11th week on Broadway, has earned 
back more than half of its $75,000 
investment. Biz for the Maurice 
Evans-starrer was particularly 
strong during its first few weeks 
on Theatre Guild subscription. 

The Charles Adams-Joseph Neebe 
revival is slated to wind up Feb. 2 
at the Plymouth Theatre, N. Y., 


then goes on tour, starting in 
Philly. 


‘Pajama’ Profit Reaches 
$1,362,916 as of Nov. 24; 
Road Troupe Still Out 


“Pajama Game” had earned a 
two-company profit of $1,362,916 at 
the time of ifs Broadway closing 
last Nov. 24. Of that amount, $1,- 
275,000 had been distributed as of 
an audit covering the four weeks 
ending that date.- On the basis of 
the regular 50-50 profit split be- 
tween the backers and the manage- 
ment, that constitutes a 255% 
profit on the $250,000 investment. 

Giving the Frederiek Brisson- 
Robert E. Griffith-Harold S. Prince 
dual venture its biggest income 
boost over the four-week spread 
was revenue from the London 
presentation of the musical. That 
was increased $13,063 during the 
period. Operating profit on Broad- 
way totalled $3,583, with the show 





The touring company dropped 
$805 on the four-week stretch, in- 
cluding a fortnight in Philadelphia, 
a stanza in Wilmington and a split- 
frame in Akron and Columbus. The 
Broadway production, which 
starred Fran Warren during its 
final weeks, racked up 1,052 per- 
formances. Miss Warren, inci- 
dentally, was originally with the 
second company, which is still on 
tour with Larry Douglas, Buster 
West and Betty O’Neil costarred. 











Tour Agencies 








aman Continued from page 19 = | 


pears that the remaining criminal | 


action against TT&P will be}! 
dropped. Also actively involved in 
trying to iron out the package 


problem, which involves a substan- 
tial chunk of the city’s tourist 
business, is the N.Y. City Dept. of 
Commerce & Public Events. 

Besides his involvement with the 
package firms, O’Connell last week 
issued a new set of regulations 
designed to curb irregularities in 
the resale of tickets by theatre | 
party agents. The regulations in- | 
clude the following: - 

On sales of 10 or more tickets, | 
theatres and licensed brokers must | 
verify that the purchase is not be- | 
ing made for the purposes of re- 
sale and must keep records of the 
transactions, together™ with the 
names and addresses of the buyérs 
for one year. 

In purchasing tickets, a theatre 
party agent must present a signed 
contract with the organization 
sponsoring the benefit specifying 
the number of tickets required. 

All benefit tickets must be 
stamped on the reverse side with 
the names of the sponsoring group 
and the agent. 

The resale price of benefit tick- 
ets must be specified in the agent’s 
contract. 

All unused tickets must be re- 
turned to the theatres, which may 
resell them on behalf of the organ- 
ization at regular’ prices. 

Immediately after the theatre 
party takes place, the agent must 
file with the License Dept. a signed 
statement accounting for the dis- 








Tiger’ Got $7,630 
Surprise Profit 


“Tiger at the Gates,” crossing up 
the trade predictions that it would 
be too highbrow for Broadway 
audiences, made $7,630 profit on 
its 28-week New York run last sea- 
son. The Christopher Fry adapta- 
tion of Jean Giradoux’s Parisian 
dramatic success was a financial 
flop in London, where its run was 
cut after 14 weeks to accelerate a 
shift to Broadway. 


The transplanted entry, which 
had a $36,000 capitalization over- 
seas, was financed at $70,000 for 
its New York stand. Virtually all 
of the coin put up for the British 
production was lost. The U/S. in- 
vestment included $59,500 in ac- 
tual cash, plus $10,500 in uncon- 
tributed coin, representing an al- 
lowance as a bonus to the original 
a in the overseas produc- 
tion. 


Of the profit taken in, $7,500 has 
been distributed, with the manage- 
ment and backers sharing equally, 
The play, presented in London by 
Broadway producer Robert L. Jo- 
seph, in partnership with British 
manager Stephen Mitchell, was 
billed in N. Y. as the Playwrights 
Co. (in association with Henry M. 
Margolis) presentation of Joseph's 
production. 
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Legit Costs Up 


=—_e COntinued from page 49 = 











office draw, it’s almost certain to 

incur heavy losses on its tryout. 
But swollen production costs, 

serious as they have become, are 


only part of the tough economic 


situation for legit. Operating costs 
have risen and are continuing to 
rise at a more or less comparable 
rate. It now requires a weekly 
gross of about $20,000 for the aver- 
age small-cast, one set straight play 
to break even. The necessary fig- 


| ure for a musical has risen to ap- 


proximately $40,000. 


That represents an increase of 
around 10-15% in the last year and 


| about 100% in the last 15-20 years. 


Even with the steady climb of box- 
office prices during the corre- 
sponding periods, the chance of re- 
couping the investment and the 
amount of potential profit have 
dwindled. The saving factor, in 
terms of number of productiona 
has been the ready availability of 
investment financing. 

The prevailing top for musicals 
is now $8.05, with only “Bells Are 
Ringing,” “Most Happy Fella” and 
“Mr. Wonderful” charging $7.50 
That’s an increase of $1 over the 
general level of two years ago. 

The top for straight plays is now 
$5.75, with two getting $4.60 week- 
nights but the higher price Friday- 
Saturday nights,- balanced by 8 
couple of others upping the pre- 
vailing rate to $6.90 for the week- 
end evenings and two getting the 
latter figure every night. The 
straight-play scale is thus also ap- 
proximately $1 above the level of 
two years ago. 

Despite the unprecedented peak 
prices already in effect, theres 
some talk in the trade of still high- 
er scales for some of the sched- 
uled new shows. The theory }5 
that price is a minor factor, at 
most, in today’s theatregoing. Most 
patrons are determined to see the 
newest smash hits regardless ° 
b.o. rate,. it’s figured, but aren't yf 
terested "in moderate successes 8 
any price. 


. ” by 

“First Stop to Nowhere,  ”: 

radio-tv scripter Martin Ryerso™ 

is scheduled for tryout at the or 

rick Theatre, Fresno, Cal., with th 
author,in the lead ‘role, 
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Yule Hits Chi: Sergeants’ $18,800 
‘Yanks’ $20,800, Prosecution’ $6,400 





Chicago, Dec. 25. + 


Loop receipts nosedived last 
week in the traditional pattern for 
the pre-Christmas stanza. A mid- 
week upturn is anticipated this 
session. 

“Anniversary Waltz” bows next 
Monday night (31) at the Black- 
stone for a run. “Janus” is due 
Jan. 28 at the Harris, for four 
weeks, on subscription; Old Vic 
Co., Blackstone, Feb. 11 for two 
weeks, and “Matchmaker,” Harris, 
March 4, four weeks, on subscrip- 
tion. “ 

Estimates for Last Week 

Damn Yankees, Shubert (MC) 
50; 2,100; $58,000. 
(Bobby Clark). Off to ,800; pre- 
vious week, $30,100. 

No Time for Sergeants, Er ér 
(C) (15th wk) ($4.95; 1,335; : 
Skidded to $18,800; previous 


495). 
week, $26,100, 

Witness fer the Prosecution, 
Harris (D) (13th wk) ($4.95; 1,000; 
$29,347). Down to $6,400; previous 


week, $7,700. 
Miscellaneous 


The Immeoralist, Studebaker. 
Final stock revival ef current se- 
ries opens tonight (Tues.), with 
Geraldine Page and Hurd Hatfield 
starred. 


Shirley $15,700, 
‘Janus $6,000, MF. 


San Francisco, Dec. 25. 


Fifth sessions of “Desk Set” at 
the Curran and “Janus” at the Al- 
eazar slid to pre-Christmas lows 
last week. “Hatful of Rain” opens 
at the Aleazar tomorrow night 
(Wed.) and “Sleeping Prince” at 
the Geary, Thursday night (27). 


Estimates for Last Week 


Desk Set, Curran (5th wk) ($4.40- 
$4.95; 1,752; 000) ‘(Shirley 
Booth). Thin 15,700; previous 
week, $19,500 (includes 10° tax); 
closes Jan. 5. 


Janus, Alcazar (5th wk) ($4.40; 
1,147; $29,000) (Joan Bennett, Don- 
ald Cook, Romney Brent). Very 
bad $6,000; previous week, $9,000 


Lunt-Fontanne OK 276 
For Second L.A. Frame 


Los Angeles, Dec. 25. 


Business picked up last week 
for “Great Sebastians,” only major 
legit incumbent, and the tally for 
the Alfred Lunt-Lynn Fontanne 
starrer mounted to an okay $27,- 
000 for the second frame of a four- 
week stand at the 1,636-seat Bilt- 
more. 


Two major entries and two new- 
comers at small houses brighten 
the legit scene this week. ‘“Can- 
Can” opens tonight (Tues.) at the 
400-seat Civic Playhouse; the tour- 
ing “Janus” relights the Hunting- 
ton Hartford tomorrow (Wed.) 
night; and Thursday (27) sees the 
start of “Anniversary Waltz” at the 
Ritz, newly converted from a film 
house, and “Man With the Golden 
Arm” at the 400-seat Ivar. 


British Shows 


(Figures denote opening dates) 


LONDON 


Boy Friend, Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Dector in House, Vic. Pal. (7-30-56). 
Double image, “>~--~ (11-14-56). 

D’Oyly Carte, Prince's (12-3-56). 

Dry Rot, Whitehall (6-31-54). 

Fanny, Drury Lane (11-15-56). 

For Amusement Only, Apollo (6-5-56). 
House by Lake, York’s (5-9-56). 
Kismet, I} (4-20-55). 

Le Misanthrope, Palace (11-14-56). 
Mousetrap, Ambassadors (11-25-52). 
Mrs. Gibbons’ Sart, Werspia. (12-11-56). 
New Crazy ie. Pal, (12-18-56). 
No Time Sgts., Her Maj. (8-23-56), 
Nude With Violin, Globe (11-17-56). 
Pajama Game, Coliseum (10-13-55). 
Plaintif? in Mat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick (11-3-55). 
Reluctant Deb, Combetage (5-24-55) 
Renaud-Barrauvit Co., Palace (11-12-56). 


Repertory, Old V ) 
Romanoft. Seller Finca 














Rosalinde Puiter Arts .o- 
llor Beware 
Salad Days, Va 


Fear, 
Under Milk Weed, New 


United Notions, Ade (11-28-56). 
Waits ete nraete 13 27-58) 

or rs, n -2t-08). 
Way of World, Saville (12-656 ». 


a 
Who Cares, Fortune (12-13-56). 
Zero Hours, St. James's (9-4-56). 


° SCHEDULED OPENINGS 
rab Me a Gondola, Lyric (12-26-56). 


losed Last Week 


c 
South Sea Bubble, Lyric (4-25-56). 


Tallulah $17,000 for 5 
In New Haven Break-In 


‘ New Haven, Dec. 25. 
“Eugenia,” breaking in with a 
five-performance stand at the 
1,650-seat Shubert Theatre here 
last Wednesday -Saturday (19-22), 
drew an okay $17,000 at a $4.50 
top. The advance sale was an im- 
portant factor in the gross for the 
allulah Bankhead starrer. 
Future Shubert include outs 
of “Hidden River,” Jan. 2-5; * 
nel of Love,” Jan. 9-12; “Visit to a 
Small Planet,” Jan. 16-19; plus the 
touring “Fanny,” Jan. 21-26, and 
then the breakin of the revised 
“Ziegfeld Follies,” Feb. 2-9, 


‘ ’ 
Chalk’ Passable $21,300, 
Splits L’ ville-Columbus 
Columbus, Dee. 24. 
“Chalk Garden,” starring Judith 
Anderson, grossed a good $21,300 
last week in an oe 
split between the Memorial Audi- 
torium, Louisville, and the Hart- 
man here. The Monday-Wednes- 
day (17-19) take for four shows at 
the former spot was $10,500, while 
another $10,800 was picked on the 
— Thursday-Saturday (20-22) 
stand. 
_Top at the 1,634-seat Hartman 
was $4.60, with all performances 
on subscription. “Cat on a Hot Tin 
Roof,” starring Thomas Gomez, 
Marjorte Steele and Alex Nicol, is 
next at the house for four sub- 
re performances beginning 
an, 31. 


Coast ‘Prince’ Tepid 7G, 
4 Shows, Santa Barbara 


Santa Barbara, Dec. 24. 

The coast production of “Sleep- 
ing Prince,” starring Francis Led- 
erer, Shirley MacLaine and Her- 
mione Gingold, grossed sluggish 
$7,000 in four performances 
Monday-Wednesday (17-19) at the 
Lobero Theatre here. 

The show began a one-week lay- 
off last Thursday (20) and resumes 
| next Thursday (27) at the Geary, 
| San Francisco. 


Casting 

Can-Can India Adams, Dick 
Smart, Erik Rhodes, Erie Brotherson, 
Ronnie Cunningham. 

Walting for Godot: Earle Hyman, Man- 
tan Moreland, Rex Ingram, Geoffrey 
Holder. 

Tunnel of Leve: Elisabeth Fraser, Elisa- 
beth Wilson. 

Good As Gold: Roddy McDowell, Paul 
Ford, Loretta Leversee, Juleen Compton. 

Potting Shed: Leueen MacGrath, Rob- 
ert Flemyng. 

Visit te a Small Pianet: Philip Coolidge. 
Sarah Marshall, David J. Stewart, Conrad 
Janis, Cyril Ritchard, Eddie Mgyehoff, 
Sybil Bowman, Harry Worth. 

No Time for Sergeants (to com- 
any); Harry Holcombe (replaced the late 
Malcolm Lee Beggs). 
Ziegfeld Follies: 

Morgan. 











(tour): 


Wood, Jane 


OFF-BROADWAY 
Taming ef the Shrew (Phoenix): Nina 
Foch. 
we. Candide: Arthur Mercer, Lou Gil- 
rt. 


Shadow Years: Ruth Maynard, J, David 
Bowen, Lillian Prince. 


Children Don’t Forget (Yiddish): Shef- 
tel Zak, Rose Shoshanko, Isidore Lipin- 
sky, Moishe Zaar, Ida Honig, Jacob Zan- 
er, Janet Pakewich, David Dank, Ben 
ardash, Menachem Rubin. 


There is No End: Bill Weston, Tom 
Holland, Harry Peckman, Chuck Gordon. 


Voipone: Vincent Gardenia. 


Climate of Eden (ELT): David Winters. 
Ad Dust: Mike Kellin (gucceeding 
Daniel Reed), James Kenny, Alan Berg- 
mann. 
Easter: Phyllis Love, Muriel Kirkland, 
Michael Higgins, Joel Crothers. 
Measure for Measure (Phoenix): Hiram 
sherman. Leon Janey, Nina Foch, Arnold 
Moss. 


Helen 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Smalt War, Barrymore (1-3), 
rretins ver noses (1-11). a-1. 
earing in s, Belasco (1-15). 
Waltz ef Tereaders, Coronet G-17), 
Hidden River (wk. 1-20). 
Catch Falling Star (1-24). 
Eu ja, Ambassador (1-30). 
\ % Shed, Bijou (1-29). 
Renavd-Barravit Co., Wint. Gard. (1-30). 
Visit Small Planet, Booth (@-8). 
Tunnel ef Love, Plymouth (@-19). 
Heliday for Lovers (2-14). 
Hele in Head, Plymouth (2-28). 
Ziegfeld Follies, Wint. Gard (-26). 
Srpbees Wescsation “aid 
us 5 
Foolin’ Ourselves (4-1), 
irst Gentieman (4-1). 
Girl in Town (5-8). 


OFF-BROADWAY 
Purple Dust, Cherry Lane (12-27). 
Shhh, Cc (12-29). 
River Line, Carnegie Hall (1-2). 
Tweifth Night, St. ignatine (a-4@), 
Volpone, Rooftop (1-7), 
Shadow Years, Open Stage (1-5). 
Bester, 4th St, (1-16), 
Measure for Measure, Phoenix (1-22). 
Deovuble-Bill, Provincetown (1-31), 
uilus Caesar, St. Ignatius (2-19). 
aming eof the Shrew, Phoenix (-20). 








‘Hatful’ Mild $14,200 


On Single St. Loo Week 
St. Louis, Dec. 25. 

“Hatful of Rain,” starring Vivian 
Blaine, d a soggy $14,200 in 
the pre tmas slump last week 
at the 1,513-seat American Theatre 
here at a $3.92 top. 
Eddie Bracken, starring in “Will 
Success Spoil Rock Hunter,” with 
Roxanne Arlen and Jerome Kilty 
featured, opens tonight (Tues.) for 
an eight-performance stand at the 
house at a $3.92 top. Double per- 
formances are slated for Friday 
and Saturdays nights (28-29), 


Douglas $25,000, 
‘War’ $13,000, Hub 


_ Boston, Dec. 25. 
Three shows are on the local 
boards this week, two opening to- 
night (Tues.), the tryout “Eugenia,” 
at the Plymouth for three weeks, 
and the touring “Fanny” at the 
Shubert for two weeks. 


“Small War on Murray Hill” 
° d last week to good reviews, 
hough the majority of Hub cri- 
tics bemoaned its slightness. It 
plays through this week, then 
moves on to Broadway. “Waltz 
of the Toreadors” opens next Mon- 
day (31) at the Colonial. 


Estimates for Last Week 
Inherit the Wind, Shubert (D) 
(3d wk) ($4.95-$4.40; 1,717; $35,000) 
(Melvyn Douglas). Despite the 
pre-Christmas b.o. slump, _ the 
tourer pulled $25,000 and exited 
Saturday (22). 

Small War on Murray Hill, 
Colonial (C) (1st wk) ($4.40-$3.85; 
1,500; $36,000) ‘(Jan Sterling, Leo 
Genn). Tryout got three favorable 
notices (Doyle, American; Hughes, 
Herald; Maloney, Traveler) and 





Ringing,” “Happy Hunting,” “Li'l 


Broadway was battered last 
week, with the annual pre-Christ- 
mas slump hitting the worst of a 
three-week decline. Business is ex- 
pected to pick up this week. 

Capacity entries last week in- 
cluded “Auntie Mame,” “Bells Are 


Abner,” “Long Day’s Journey Into 
Night” and “My Fair Lady.” 

- Openings. were --“Speaking —of 
Murder,” “Uncle 
“Good Woman of Setzuan,” the 
latter at the Phoenix Theatre. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
ere:ta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 


5% City tax, but grosses are net: | 


i.e., exclusive of taz. 


Apple Cart, Plymouth (C) (10th 
wk; 76; $5.75; 1,062; $24,000) (Mau- 
rice Evans). Closes Feb. 2, to tour. 
Previous week, $16,300; last week, 
over $11,500. 

Auntie Mame, Broadhurst (C) 
(8th wk; 61; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). Previ- 
ous week, $43,500; last week, al- 
most $43,600. 

Bells Are Ringing, Shubert (MC) 
(4th wk; 28; $7.50; 1,453; $55,039) 
(Judy Holliday). Previous ‘week, 
$55,500; last week, nearly $55,600. 





three fairs (Durgin, Globe; Melvin 
Monitor; Norton, Record). Nabbed 
a modest $13.000; continues this 
week, then proceeds to New York. 


‘Lark’ Smashing $32,500; 
Finales Tour in Wash. 


Washington, Dec. 25. 

Final week of the “Lark” soared 
to an amazing $32.500 gross for the 
doldrum week before Christmas. 
Playing the 1,600-seat National 
Theatre at a $4.40 top, with $4.95 
weekends, Julie Harris drew close 
to the $37,500 capacity for the 
theatre at this scale. Figure does 
not include an additional $4,630 
taken in Sunday night (16) at a 
special performance for the bene- 
fit of the Actors’ Fund. The local 
engagement ended the tour for the 
Kermit Bloomgarden production. 

“Inherit the Wind” opened at 
the National last night (Monday) 
for a three-week stand. Bolstered 
by subscription sale, the advance 
on the booking amounted to 
$44,000. 


‘Pajama’ Ragged $30,300 
For Full Week, Dayton 


Dayton, Dec. 24. 

“Pajama Game” starring Larry 
Douglas, Buster West and Betty 
O'Neil, grossed an inadequate $30,- 
300 last week at the Victory Thea- 
tre here. 

The musical is current at the 
Memorial at the Memorial Audi- 
torium, Louisville. 











Touring Shows 


(Dec. 24Jan. 6) 

Anniversary Waltz (Jeffrey Lynn, Bev- 
“7 Lawrence)—Blackstone, Chi (30-5). 

oy Friend—-Shubert, Philly (26-5). 

Can-Can—Nixon, Pitt. (25-5). 

Cat On ea Hot Tin Roof (Thomas Gomez; 
Marjorie Steele, Alex Nicol)—Forrest, 
Philly (24-5). 

Chatk Garden (Judith Anderson)— 
Hanna, Cleve. (25-29); Shubert, Cincy (31- 
5; Cathleen Nesbitt comes in as co-star). 

Clearing in the Woods (tryout) (Kim 
Stanley)}—Walnut, Philly (6-5). 

Damn Yankees (Bobby Clark)—Shubert, 
Chi (24-5). 

Desk Set ‘Shirley Booth)—Curran, S.F. 
(24-5) 


outh, Boston (25-5) 


rt, Boston (25-5). 


S.F 


Janus (Joan Bennett, 


t)—Hartford, L.A. (26-5) 


ger, Chi (24-5). 

Pajama Game 
West, Betty O’Neib—Mem. Aud., 
(25-29); Temple, Birmingham (31-5). 


Genn)—Colonial, 


Richardson)—Royal Alexandra, 
24-29); Colonial, Boston (31-5). 


Bracken)—American, St.L. (25-29). f 
Witness for the Prosecution—Harris 








Duchess of Malfi, Phoenix (3-19). 


Chi (24-5). 


Eugenia (tryout): (Tallulah Bankhead)— 
anny (italo Tajo, Billy Gilbert)—Shu- $23,100 


Most. Happy Fella, Imperial (MD) 
(34th wk; 268; $7.50; 1.427: $57." 
Previous week, $52,000; last 


Great Sebastians (Alfred Lunt, Lynn 
Fentanne)—Biltmore, L.A. (24-29); Curran, 


. (31-5). 
Hatful of Rain (Vivian Blaine)—Alcazar, 


Donald Cook, 
ney Bren q 
No Time for Sergeants (2d Co.)—Erlan-* 


(Larry Douglas, Buster 
L’ville 


ann War on Murray Hill axveus) a 
rling, o oston 
4-29) (Reviewed in VARIETY, Dec. 19, $38,500). 


Waltz of the Toreadors (tryout) (Ralph 
Toronto 


Will Success Spoil Rock Hunter (Eddie 1,494: $45,000). 


Candide, Beck (MC) (3d wk; 25; 


Pre-Xmas Slump Clobbers B way: 
Fella 456, ‘Diary 146, Match 136, 
Willie’ 156 (7), ‘Cart’ 1156, Deb 106 


eX on “Macbeth” and “Rich- 
ar Ps 

Reluctant Debutante, Miller (C) 
(llth wk; 86; $5.75; 946; $27,100) 
(Adrienne Allen, Wilfred Hyde 
White). Previous week, $12,800; 
last week, over $10,000. 

Separate Tables, Music Box (D) 
(9th wk; 68; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 
ton). Previous week, $29 300; last 
week, almost $28,900. 

Speaking of Murder, Royale ‘(D) 
(Ist wk; 5; $5.75; 994; $29,000) 
(Brenda de Banzie, Estelle Win- 
wood, Lorne Greenes. Opened last 
Wednesday (19) to four favorable 
reviews (Atkinson, Times: Chap- 
man, News: Kerr, Herald Tribune; 
McClain, Journal-American), two 
unfavorable ‘Coleman, Mirror; 
Donnelly, World - Telegram) and 
one inconclusive ‘Waits. Post); 
around $10,000 for first five per- 
formances. 

Uncle Willie, Golden (C) (1st wk; 
4: $5.75; 800; $24,000). (Menasha 
Skulnik). Opened last Thursday 
(20) one affirmative notice (Chap- 
man, News) and six pro-star, anti- 
play ‘Atkinson, Times; Coleman, 
Mirror; Donnelly, World-Telegram; 
Kerr, Herald- Tribune; McClain, 
Journal-American; Watts, Post); 
nearly $15,000 for first four per- 
formances and three previews. 


Miscellaneous 

Good Woman of Setzuan, Phoe- 
nix (D) (Ist wk; 8; $3.85; 1,150; 
£25,000). Opened Dec. 18 to two 
yes-no reviews (Atkinson, Times; 
McClain, Journal-American) and 
four pans ‘Chapman, News; Don- 
nelly, World Telegram; Kerr, Her- 
ald Tribune; Watts, Post): almost 
$10,900 for first eight performances. 





| $8.05; 1,280; $52,000). Previous 
| week, $43,000; last week, nearly | 
| $32,100. 


| Cranks, Bijou (4th wk; 32; $5.75; 
| 603; $19,000). Closes Jan. 12: Pre- 
ivious week, $8,700; last 


week, | Wayne). 


Closed Last Week 
Loud Red Petrick, Ambassador 
(C) (12th wk; 93; $5.75; 1.155: $36. 
1500) ‘(Arthur Kennedy, David 
Previous week, $10,400: 


| under $4,000. Closes next Saturday | last week, almost $6,100. Closed 


| (29). 

| Damn Yankees, 46th St. 
| (86th wk; 684; $8.05; 
| 573). Previous week, $31,800; last 
| week, almost $28,600. 

| Diary of Anne Frank, Cort (D) 
| (64th wk; 509; $5.75; 1,036; $28,854) 


(MC) 


L(Joseph Schildkraut). Previous 
week, $15,200; last week, nearly 
} $14,000. 


Girls of Summer, Longacre (D) 


(5th wk; 40; $5.75; 1,101; $29,378) 
| (Shelley Winters). Previous week, 
|$19.600; last week, almost $9.000. 
| Happiest Millionaire. Lyceum 
| (C) (5th wk; 39; $5.75; £53; $25,000) 


(Walter Pidgeon). Previous week, | 
| $20,300; last week, almost $17,300. | 


last Saturday (22) with an approxi- 
;mate $20,000 deficit on its $75,000 


1,297: $30.- | investment. 


| New Faces, Barrymore ‘(R) (28th 
| wk; 220; $7.50-*6.90: $38.577). Pre- 
| vious week, $14,600; last week, 
around $10,000. Closed last Sat- 
urday (22) with an approximate 
$185.000 loss on a $225.000 invest- 
ment (see separate story). 
Sleeping Princes, Coronet (C) 
(8th wk; 60; $6.90; 1,001; $36,500), 
(Michael Redgrave, Barbara Bel 
Geddes). Previous week, $22,400; 
last week, nearly $23,709. Closed 
last Saturday (22) at an approxi- 
mate $25,000 loss. 
Opening This Week 
Saint Joan, Coronet (D) ($5.20; 





| Happy Hunting, Majestic (MC) | 1.101: $35,000) (Siobhan McKenna). 
| (3d wk; 20; $8.05; 1,625; $69,989) | Cambridge Drama Festival revival 


_ (Ethel Merman). 
| $70,322; last week, over $70,100. 
Inherit the Wind, National (D) 
(75th 


wk; 598; $5.75-$4.60: 1,162: 
| $32,003) ‘(Paul Muni). Previous 
'week, $20,000; last week, under 
, $19,000. 


| Li’l Abner, St. James (MC) (6th 
wk; 44: $8.05; 1,028: $58,100). Pre- 
vious week, $57,500; last week, 
|talmost $57,300, with theatre party 
| commissions cutting into the capac- 
jity take. 
| Leng Day’s Journey Into Night, 
Helen Hayes (D) (7th wk; 40; $6.90; 
| 1,039; $30,000) ‘(Frederiq March, 
| Florence Eldridge). Previous week, 
$30,100; last week, almost $30.200. 
Major Barbara, Morosco, (C) (8th 
wk; 63; $6.90; 946: $37,500). (Charles 
| Laughton, Burgess Meredith, Gly- 
inis Johns, Eli Wallach, Cornelia 
(Otis Skinner). Previous week, 
| $34,200: last week, almost $31.500. 
Matchmeker, Booth (C) (55th 
i wk: 440; $5.75; 766; $25,000). (Ruth 


|Gordon, Eileen Herlie, Loring | 
'Smith). Can remain here until 
iFeb. 2. Previous week, $15,200: 


last week, almost $13,000. 

Middle of the Night, ANTA (D) 
(38th wk; 301; $5.75; 1,185; $39.116) 
(Edward .G. Robinson). 
week, $27,800; 


875). 


last week, over $21,800. 


(Rex Harrison, 


last week. over-$24,900. 
Old Vic Co., 
(Repertory)' (9th wk; 71; 
Previous 





| $32,600 on 
‘land “Maebeth”: 





Previous week, 


Previous 
last week, nearly 


S.F. (26-5). c week, almost $45,000. 
we a (tryout)—Shubert, New Mr. Wonderful, Broadway (MC) 
Inherit the Wind (24 Co.) (Melvyn | (40th wk; 311; $7.50-$6.90; 1.990; 
}—National, Wash. (24-5). $71,000). Previous week, $27,000; 


My Fair Lady, Hellinger (MC) 
(41st wk; 323; $8.05; 1.551; $67,696) 
Julie Andrews). 


Previous week, $68,700; last week. 
le Each tina, Hiactslene Ghanolay Geen, same. 
SF. ais.” ‘ No Time For Sergeants, Alvin 
(C) (62d wk; 492; $5.75-$4.60; 1,331; 


Previous week, $28,700;| ring Thomas 


of Bernard Shaw drama began a 
| limited two-week run at the Coro- 
| net last Monday (24) night, follow- 
jing a return stand at the Phoenix 
Theatre, N.Y. 

Ruth Draper, Playhouse ($4.60; 
994: $25,000). Miss Draper in her 
|one-woman show began a limited 
| four-week stand last night. (Tues.). 

Protective Custody, Ambassador 
| (D) ($5.75; 1,155; $36,500). (Faye 
Emerson). Play by Howard Rich- 
,ardson and William Berney, pre- 
sented by Anderson Lawler (in as- 
sociation with Will Lester), produc- 
tion capitalized at $70,000, plus a 
reported $25,000 in additional fi- 
nancing. Cost around $100,000 to 
bring in and can break even at 
around $18,000 gross. Opens next 
Friday (28). 





OFF-B’WAY SHOWS 
Eagle Has Two Heads, 
| Playhouse (12-13-56). 
| Hamlet, St. Ienatius Church (10- 
| 27-56): closes Dec. 30. 


Actors 





Iceman Cometh, Circle-in-Square 
| (5-8-56). 

Me Candido, Greenwich 
(10-15-56). 

Misanthrepe, Theatre East (11- 
12-56). 

Shoestring °57, Barbizon - Plaza 
(11-5-56). 

Take a Giant Step, Jan Hus (9- 
22-56). 

Thor, With Angels, B’way Con- 
grevational Church (10-14-56). 

Threepenny Opera, de Lys (9- 
20-55) 


‘CAT’ HEALTHY $29,000 
ON SINGLE WEEK, PITT 


Pittsburgh, Dec. 24. 
“Cat on a Hot Tin Roof,” star- 
Gomez, Marjorie 
Steele and Alex Nicol, grossed a 


Mews 








Winter Garden | smooth $29,000 at the Nixon Thea- 
€5.75; | tre here last week. 

week. | 
“Romeo and Juliet” : 
last week, nearly ! Philadelphia. 


The Tennessee Williams drama 
is current at the Forrest Theatre, 
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Ballet Theatre Back to ‘New Works’ 





17-Yr. Old Co. Revises Setup—Rehearsals in Spring 
Instead of Met Date—Refreshen for ’57-’58 





By JESS GROSS 


The Ballet Theatre, 17 years old, 
is embarking co. a revitalization 
program. This means getting back 


to its original aim of presenting 
new works with four slated for 
next season. It’s the first time 
since the early ’40s that the count 
on preems has been that high. 

Playing an important part in the 
organization’s plans is the use of 
off-Broadway as a testing ground 
for the originals. The company, 
which has been retagged the Amer- 
ican Ballet Fheatre, will preem the 
new entries next May on four suc- 
cessive Monday nights at the 
Proenix Theatre. The offerings 
will be part of a seven-week April- 
June rehearsal period. 

It’s estimated the lengthy tuneup 
time and the Phoenix presentations 
will cost about $50,000, while the 
tab on mounting the new ballets is 
expected to run around $75,000 
for « total $125,000 outlay. A fund- 
raising goal of $250,000 has been 
set, with the company hoping to 
pick up a large chunk of that via 
a benefit performance Feb 10 at 
the Metropolitan Opera House, 
N. Y. Orchestra seats that night 
will be priced at $25. 


The occasion will mark the U. S. 
preem of “Winter’s Eve,” a new 
ballet by British choreographer 
Kenneth MacMillan. The music is 
Benjamin Britten’s “Variations on 
a Theme by Frank Bridge.” The 
sets are being designed by Nicholas 
Georgiadis who collaborated with 
MacMillan on three earlier ballets. 


The individual cost of the Phoe- 
nix shows, which will be put on 
in the workshop pattern of last 
year when the outfit took over the 
off-Broadway heuse for two nights, 
is figured at $1,400 per  per- 
formance. Receipts are expected 
to cover that expense. The four 
performances. will be evenly split 
between the Ballet Workshop and 
the regular company. 

The seven-week rehearsal pro- 
gram marks the first time in about 
14 years that such an extensive 
warm-up period has been set and 
gives tthe company needed time to 
work on the new offerings. This, 
plus the availability of choreogra- 
phers and artists, is the revitalizing 
spark. Folding of the operation 
next April had been considered by 
co-director Lucia Chase because of 
the lack of new productions. 


The sparsity of original works 
also cued the cancellation of the 
company’s annual appearance at 
the Opera House next spring, with 
that time now being devoted to re- 
hearsal. Future plans for the or- 
ganization take in a two-year pe- 
riod beginning with the start of a 
cross-country tour Aug. 10 at the 
Greek Theatre, L. A. 

The company will play the Hol- 
lywood showcase for three weeks 
and is expected back in New York 
by the end of February, 1958. The 
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troupe is then expected to go into 


a possible Met and/or tv -bookings. 
Another Eurcpean tour under the 
auspices of the State Department 
is also a possibility, beginning in 
May, 1958. 

The Group is currently in the 
final stages of a six-month State 
Dept. sponsored European trek, 
which ends in Madrid. Prior to 
playing that city, the troupe will 
appear in Lisbon, where “Winter’s 
Eve” will have it world preem Jan. 
18. The company is due back in 
New York Feb. 6 and then takes 
off on a five-and-a-half-week U. S. 
tour Feb. 11. That was booked by 
Hurok. A new contract for next 
sason, however, has been set with 
Columbia Artists Corp. 

Besides “Winter’s Eve,” another 
new work skedded is Erik Bruhm’s 
“Festa,” with music by Rosini. 
Other choreographers who may be 
respresented next season include 
John Cranko, Agnes de Mille, Her- 
bert Ross and Robert Joffrey. 
Heading the company again will be 
Nora Kaye, John Kriza, Bruhn, 
Lupe Serrano, Ruth Ann Koseun 
and Scott Douglas, now touring 
abroad with the company. 





Foldes Delays Trip For 


Andres Foldes, the Hungarian- 
Ameriean pianist, has delayed his 
European concert tour in order to 
appear Dec. 30 at Constitution 
Hall, Washington in a $100 admis- 
sion benefit for Hungarian Relief. 
He will be the first half of the pro- 
| gram, with Lizst’s E-Flat Concerto, 
which he recently recorded for 
Decca with the Berlin Philhar- 
monic, the disk being not yet re- 
leased. 

Second half of the Washington 
affair with the National Symphony 
will include the Steve Allen show 
and, it is almost certain, Louis 
“Satchmo” Armstrong. 

Foldes will do 48 concerts from 
Finland to Portugal ending June 4. 
He will take his delayed departure 
by air Jan. 5. 





PROFESSIONAL ITALIAN 





Grocer, Concert Impresario, Radio 
Personage—All One Guy 





Ottawa, Dec. 25. 

Johnny Lombardi, Toronto gro- 
cer who is partner in a film-distrib 
company, impresarios five concerts 
a year and runs two radio pro- 
grams, is profiled in Maclean’s 
by Richard O’Hagan. All Lom- 
bardi’s products, artists and radio 
music are Italian. Toronto has 
seven houses showing Italian films. 

For his first Italian Festival of 
Song last year, with artists im- 
ported from Italy, Lombardi sold 
out 2,750-seat Massey Hall for four 
nights. All 1,100 tickets were sold 
in his grocery, and 2,000 would-be 
purchasers were turned down. 

Lombardi, Toronto-born onetime 
dance-band trumpeter, started 
business with his war _ service 
gratuities. His ‘‘ad agency” solicits 
sponsors, plans, writes and directs 
his three-hour Sunday show and 
one-hour daily show over CHUM, 
both daytime and live. He’s now 
planning a one-hour, five-nights-a- 
week program as well. He recent- 
ly visited Italy for the first time. 


° e é . , 

Call Miss Boris ‘Bossy 
Winnipeg, Dec. 25. - 
A third member of Roval Win- 
nipeg Ballet has quit*in protest 
against New Yorker Ruthanna 
Boris’ ‘“‘bossing.” Laurence Halden 
claims she has “cancelled practical- 
ly all ballets except her own and 
put American dancers principally 

in male lead work.” 

Two others left a couple of 
months ago with similar com- 


plaints. : 
Bamberg Symph to U.K. 
. Bamberg, Dec. 25. 


Bamberg (West Germany) sym- 
phony is set for its first concert 
tour of Great Britain. Symphony, 
under the direction of Joseph Keil- 
berth, is set to play in England 
|from March 12 through March 26. 

Dates in London, Liverpool, 
' Manchester and the provinces, 











another rehearsal period prior to 








La Perichole 


Revival of Jacques Offenbach 1868 work. 
English text, Maurice Valency. Sets, cos- 


tumes, Rolf Gerard. Staging, Cyril 
Ritchard. Conductor, Jean Morel. At Met 
Opera, Dec. 21, °56. 4 


OSS oo Se ees ae Cyril Ritchard 
DD: NEE. ‘weseneceteaeeas Ralph Herbert 
POUREAEND * bw ectd coe t Peers Paul Franke 


ee TIS OT Are Lorenzo Alvary 
La FPerichole ..ccssevecss:: Patrice Munsel 
EE” Sv cn de'n se cease Theodor Upeesan 
Guadalena .........+--.....-..Heidi Krall 
TE a's opieniaa' tS ¢ Madelaine Chambers 
EL, ‘vas +0. o6a0'e 0 0 Ea ¥ Rosalind: Elias 
Firat: INGtOTY 22 decevicess Charies Anthon 
Second Notary ..........-- Calvin Mars 
An Old Prisoner ...... Alessio De Paolis 
A Circus Juggler ........ Geoffrey Holder 
RS te I Rose Byrum 
Frasquinella .........+. Florence H nd 
BrORIMAR. 6c... cveccdeveces Dorothy Shawn 
EEE ...3.4 BS b0n9 Saeceas Gladys Lansing 


Cyril Ritchard, no singer, sang 
Dec. 21 at the Metropolitan Opera. 
He also joined in the second act 
ballet as dancing partner of Mary 
Ellen Moylan, and he is no dancer. 
What Ritchard is, is not so easily 
defined. He has a special brand 
of high style hokum. He has superb 
stage presence and a kind of gravel- 
throated speaking rythmn. He 
delights in strutting and prancing 
and in asides to the audience. Con- 
stantly the actor, he was unable to 
resist in his other role as director 
of “La Perichole” the opportunity 
to star himself at the opera house. 


There were, of course, members 
of the opera company in the cast. 
Notably Patrice Munsel as the 
street singer, Thedor Uppman as 
her lover and Alessio De Paolis as 
a highly fay prisoner in the Lima 
dungeon who had tunneled his way 
as far as the outer wall with only 
his little penknife—and was within 
another 12 years of freedom. 


This was all a lark. The lost 
Offenbach score, reconstructed 


Hungarian Relief Concert from the parts, was occasionally 


very nostalgic and frequently me- 
lodic. The lyrics, about 50% in- 
telligible, were in English. Jean 
Morel, long with the N.Y. City 
Center Opera, was making his Met 
debut very competently although 
he and Miss Munsel had an ap- 
parent disagreement about one 
high note. 

Since there was singularly little 
singing of any distinction the pro- 
ceedings offered itself as a pre- 
musical comedy museum piece 
dressed up very handsomely by 
Rolf Gerard and allowing Ritchard 
to have the night of his life, sing- 
ing, dancing, clowning and produc- 
ing an “opera.” The audience may 
not have had quite as much sheer 
delight but Ritchard has hundreds 
of tricks (including a witty little 
essay in the program) to disarm 
critics. He is, in short, such an 
engagingly naughty fellow that one 
doesn’t mind that his ego is some- 
times almost indecently exposed. 

Land, 
N. Y. City Ballet 

On the winter’s most bitter-cold 
(18) evening so far, with the middle 
aisle at the N.Y. City Center a 
tunnel of chill draughts (why must 
earlycomers be penalized by that 
open door?), the premiere of the 
Ballet named for the house warmed 
things up immediately the portals 
were sealed and the curtain raised. 
Indeed, it is a wager without risk 
that this was the Center’s most 
thoroughly exciting and satisfying 
| premiere of 1956-57. It would be 
hard to imagine anything at this 
house more yeasty and zesty than 
the present many-paced, many- 
talented array of dancers. 

Count it as evidence of the vigor 
in the company, its momentum and 
sound precepting that the opening 
night was such a hurricane of 
delight. For the dancers were only 
just back from a tiring tour of 
Europe and the Middle East. One 
of their prima ballerinas, Tanaquil 
LeClereg, was left behind in a 
Copenhagen hospital, struck down 
with polio, and with head choreo- 
grapher George Balanchine at his 
wife’s bedside. Illness also re- 
moved Allegra Kent, necessitating 
several shifts for the premiere 
while the regular musical director, 
Leon Barzin, was on leave, with 
Hugo: Fiorato in his stead. 


No matter all this. The four 





‘Variety's’ Hoot-Mon Correspondent 


Gordon Irving 


reviews how 


Yankee Tourists 
‘Make’ Edinburgh 


one of the editorial features 
in the upcoming 


51st Anniversary Number 
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Budapest Quartet Member a Promoter—As His Own 
Booker Calls Himself ‘Patricia’ Taylor’ 





items were accumulatively superb. 
Jerome Robbins’ 1935 showpiece, 
“Interplay,” was a crashing opener 
for four couples. A balletmaster’s 
ballet, rooted in dancing school 
exercises but with humor .and 
gus® added, this one showed again 
that Robbins’ imagination is as rich 
in stardust as the City Center's 
stage is thick with tights-dirtying 
floordust. 

To round out the first half there 
was the _ stately-but-not-whoily- 
orthodox Balanchine version of 
“Swan Lake” wherein dream- 
legged Diana Adams was the lovely 
head bird and _stellar-stemmed 
Andre Eglevsky the smitten prince. 
This ballet with its ever-beguiling 
Tchaikovsky score is a riot of grace- 
fulness and dancer-exhibiting cho- 
reography, The two principals, the 
foursome, the threesome and all 
the other displays piled up techni- 
cal and virtuoso points, leaving the 
audience in no mood to quibble. 


Third was Melissa Hayden’s (and 
Jacques d’Amboise’s) study in 
loneliness, “The Still Point,” 
heavy with pantomine and expres- 
sive slow gymnastics, a real change 
of pon. Here the dramatic ver- 
satility of Miss Hayden was con- 
vincingly set forth. Something 
more: by this time it was a re- 
iterated discovery that the orches- 
tra under the visiting maestro, 
Fiorato, was the full artistic peer 
of the dynamic dancers. 


How charged with energy, dis- 
cipline, skill and sheer terpsicho- 
rean with these hoofers were was 
finally demonstrated when the 
whole brigade went to with real 
yippee on “Western Symphony.” 
There is rich amusement in the 
slapstick ballet which crescendos 
to an outpouring of individual and 
group abandon seldom viewed upon 
any ballet stage. The happy fusion 
of Hershy Kay’s score and Balan- 
chine’s routines with the brilliant 
comicking of Melissa Hayden and 
Jacques d’Amboise would stop 
any musical comedy cold and be 
the sensation of Broadway. The 
premiere audience at the Center 
did not fail to perceive and react 
with an enthusiasm reasonably 
commensurate with the magnificent 
fervor of the troupe. This was 
bravo stuff. Land. 


Alard Quartet 

A new, talented and personable 
string quartet, the Alard Quartet 
made its first public appearance in 
Town Hall (13). This string en- 
semble which won the National 
Federation of Music Clubs Young 
Artists Award is not as yet a per- 
fect group but Seymour Wakschal 
and Donald Hokins, violins; Arnold 
Magnes, viola—perhaps the best 
player in the ensemble — and 
George Sicre, cello, are neverthe- 
less technically fine players. With 
more work they sfiduld be able to 
rate as a top American string en- 
semble comparable with the Ital- 
ians in this area. 

Program consisted of Haydn’s 
Quartet in B flat major op. 76 no. 4 
which was perhaps a little dry and 
lacking in ultimate finesse, Bee- 
thoven’s quartet no. 10 in E flat 
and the Bartok quartet op. 7 no. 1 
in which the players showed tech- 
nical and musical first rate playing 
and were able to communicate this 
work, which seemed closest to 
them, to the public with excep- 
tional style and clarity. 

Wilmington College in Ohio, 
where the players have the posi- 
tion of Quartet — in — Residence 
gives the opportunity to stay, and 
play, together until all their quali- 
ties be fully explored and ex- 
ploited. There is more than hope, 
as to a brilliant future for the 
Alard Quartet. Goth. 


Roeoce Ensemble 

Rococo Ensemble, which is filling 
a schedule of some 30 concerts in 
the bucolic areas, made its New 
York bow at Carnegie Recital Hall 
Sunday evening (16). Composed of 
Robert Conant, harpsichordist with 
three string-playing accomplices 
(Charles Treger, violinist; Paul 
Doktor, violist, and Michael Kras- 
nopolsky, bull fiddler), the four- 
some presents a menu of agreeable, 
unexciting music, 

Doktor is a standout in this 
troupe, One of the foremost viol- 
ists in the world, who has con- 
certized extensively here and 
abroad, he towers over his mates, 
even though he makes efforts to 
adjust his playing to their less 
meager tone and talents. The son 
of the late Karl Doktor of the old 
Busch Quartet, he carries on in 
the finest traditions of music-mak- 
ing. One suspects the Rococo En- 
semble is tailored to his ideas, and 
it affords more opportunities for 








By ELMER WIENER 


A serious musician who is also” 


very much of a hustling business. 
man on the side is Alexander 
(Sascha) Schneider, who is pres- 
ently earning his cakes as a mem. 
ber of the Budapest Quartet. A, 
an organizer and booker of musi- 
cal attractions, ranging from so}o 
performarces up to international] 
festivals, this is Schneider's rec. 
ord: 

He came to the states as a mem. 
ber of the Budapesters, with whom 
he remained for 12 years (1939. 
44). He quit the Quartet to create 
the Albeneri Trio with the late 
Erich Itor Kahn, pianist, and Benar 
Heifetz, ‘cellist. The idea was 
Schneider's and he also did the 
agenting of engagements, as he felt 
commercial concert managers could 
not properly sell such an ensemble. 
Concurrently, he also formed a 
team with Ralph Kirkpatrick, harp- 
sichordist, and the two toured to. 
gether, also on dates arranged by 
Schneider. 


Three years later, he quit the 
Albereris to form a new ensemble, 
yclept the New York Quartet, 
which included Mieczsylaw Hors- 
zowski, pianist; Milton Katims. vio- 
linist, and Frank Miller, 'cellist, in 
addition to himself. This foursome 
recorded for Mercury and later for 
Columbia, on pacts negotiated by 
Schneider, and toured the Schnei- 
der route, 


Katims and Miller became more 
interested in conducting than in 
playing, and when the former went 
to Seattle and the latter to Florida, 
the New York Quartet broke up. 
But Schneider had more ideas. He 
formed a string quartet to record 
all of the 83 (count ’em) quartets 
by Papa Haydn. Despite occa- 
sional changes among his confed- 
erates, Schneider waxed some 50 
of the 83 before the Haydn Society 
recording firm folded. He h: 
to do the rest of them wher 
company is re-activated wit i 


: fresh bankroll. 


In “spare moments” over the 
years, Schneider has been active 
as a solo player and even an or- 
chestra leader. As a_ violinist, 
Schneider performed (and record- 
ed) all six of Bach’s solo suites. 
Generally he did them in two eve- 
nings, but on one occasion —in 
Toronto —he did all six in one 
night, a herculean task that would 
dent the stamina of a physical 
giant. , 


Most important, perhaps, of all 
of Schneider's activities as an im- 
presario was his leadership in the 
annual Casals festival at Prades, 
France, which resulted from Casals’ 
refusing to play in countries which 
had diplomatic relations with 
Franco. Schneider in 1950 sold 
the idea to Casals and then set 
about assembling a gargantuan cast 
of international celebrities who 
made front-page news and got full- 
scale treatment in Life and other 
mass-circulation mags. A logical 
sequel is the forthcoming, Casals’ 
festival in Puerto Rico next spring, 
with Schneider very much in this 
picture, too. On the future agenda 
are releases by Columbia Records 
of six Mozart piano concerti with 
Rudolf Serkin on the keyboard 
and with Schneider leading a hand- 
picked group of crack 802-ers. 


While Schneider was booking his 
succession of ensembles, letters 
went out over the sig of ‘Patricia 
Taylor.” This was the nomme-de- 
entrepeneur artificially formed, thé 
Patricia being a variation on Kirk- 
patrick and the Taylor an Angll- 
cized version of Schneider’s ow? 
name. At least five or six distaffers 
operated as Schneider‘s puppet 
from his New York apartment, all 
date-digging under the Patricia 
Taylor moniker, 


Monday night (24) at Carnegi¢ 
Hall, Schneider was the generalis- 
simo of his second Christmas Evé 
midnight concert (all seats 50c). 
In the midst of all this, Schneider 
is occupied, rehearsing and play- 
ing about 120 concerts a year with 
the Budapest Quartet, which he 
rejoined two years ago. 
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engagements than would be at 
corded a solo violist of his impres- 
sive stature. For colleges, mus” 
clubs and the like, this is a uniqué 
attraction, providing offbeat P!" 
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“Favorite Cat Stories of Pamela 
and James Mason” (Messner; $5), 
jllustrated by Gladys Emerson 
Cook, is an anthology of feline 
tales, obviously published to at- 
tract fans of cats and theatre at 
Yuletide. Boek has a brief intro 
py the Masons, and contains 10 
well-chosen yarns, including one 
of the most anthologized of all 
tabby stories, Carl Van Vechten’s 
“Feathers” (1932). 

Also represented are Donald and 
Peggy ood, Sophie Kerr and 
Mazo de la Roche. Down. 





FTC Vs. Pageant Press 

Pageant Press, one of the so- 
called “vanity” publishers in New 
York, has come under fire of the 
Federal Trade Commission for al- 
legedly misrepresenting its serv- 
ices for authors who contract to 
get their books published by the 
company. FTC charged the firm 
advertised itself as recoramended 
by a non-existent outfit, National 
Writers Society, as well as editors, 
authors and literary agents. 

Seth Richard, head of Pageant 
Press, said the FTC action was 
based on a two-year-old circular 
which he cut out when he took 


over the firm in 1954. 





The Journalistic Touch 
Tex (& Jinx) McCrary, 
public relations firm includes the 
N. Y. Herald Tribune as one of its 
clients, gave the Santa Claus greet- 
ings bit an intimate journalistic 
touch by photostating P. 1 of the 
paper to coincide with the date of 
the recipient's birth. 


McCrary thus “datelines” the 
birthdate and year (presumably 
from Who's Who and . other 


sources) and, under the caption, 
“This Ils Where You Came In,” the 
P. 1 of the old Trib coincides with 
the greeting, “On the day you were 
born, this is how the world looked 
... Bill Safire, of McCrary’s of- 
fice, sparked the stunt. 





Admen-Authors 

Good Housekeeping mag 
week distributed a total of $5,000 
in prize money to winners in its 
short story contest for persons 
regularly employed in ad agencies. 
First prize of $2'500 went to Jack 
Dillon, of Fuller, Smith & Ross. 

Runnerup was Stephen Birming- 
ham, of Doherty, Clifford, Steers 
& Shenfield, who copped $1,500. 
Third prize of $1,000 was awarded 
to Jane Trahey, of 425 Advertising 
Associates, 





New ‘Jazz World’ 
Jazz World, new 50c 
mag, has just hit the stands. 


monthly 
Mag 


is directing as much of its appeal | 


to the non-connoisseur as it is to 
the aficianado, being the first of 
the jazz mags to carry fiction on 
a regular basis. 

Publisher Chet Whitehorn states 
that the second edition, skedded 
for March, will be the “First An- 
nual Jazz Photo Issue.” 





Observations on Clowning 
“Doubting Thomas” by Winston 
Brebner (Rinehart; $3), is a psy- 
chological novel about an ad agency 
exec who, once each year, dons the 
guise of a clown for a civic holiday. 
Chap eventually merges his identi- 
ty with the éGlown’s, with accom- 
panying dim outlook on conformity, 
etc. However primitive the basic 
premise, author makes excellent 
observations on clowning and the 
fine art of putting a clown charac- 

ter together. 

Brebner works for a 

public relations firm. 
Rob. 





Lousing Up Justice 

Boys with the brief cases keep 
Pulling out publishable 
Melvin M. Belli has come out with 
‘Ready for the Plaintiff” (Holt), 
Simon & Schuster’s imprint is on 
Judge Bernard Botein’s novel, 
The Prosecutor” and Macmillan 
has just published “Obscenity and 


the Law” by Norman’ St. John- 
Stevas. 


Belli’s bit probably will sell best 
as it deals with personal injury 
cases ~—- everybody from Bonnie 
Buehler, who lost a leg and an arm 
when she tangled with a propeller 
of one of Conrad Hilton's speed- 
boats on Lake Arrowhead and got 
a settlement of $265,000, to Mau- 
reen Connelly who got $95,000 for 
a leg injury that took the champ 
out of tennis. It could also be 
called, “You, Too, Can Be Sued— 
Or Sue.” Fascinating reading if 
you're judgment-proof, 

St. John-Stevas’ vol deals with 
authors chiefly who got hooked by 
English obscenity laws. It’s a 
Scholarly and well-documented 
book and shows how long it has 


whose | 


last 


Boston | 


scripts. | 


taken to get “intention” to count 
in this issue. It contains a list of 
banned books and summarizes the 
laws against obscenity in other 
lands. Practically every author of 
note seems to have run into this 
law at some time, but the new ones 
keep trying te get by on literary 
merit. 

Judge Botein’s novel is a thinly 
disguised version of a baddie and 
hangman’s friend. Called Edgar 
Bailey, he is utterly unscrupulous. 
The Judge was once an assistant 
D.A. and certainly knows what 
power and publicity-hungry prose- 
cutors can do to louse up justice. 
Well written, it’s a-sericus -sceial 
document as well as a a 

cul. 





TV and Book-Reading 

Television is making Mr. and 
Mrs. Citizen in Edinburgh read 
more informational books. Fiction 
is losing in popularity. Of 5,000,000 
books borrowed from city libraries 
in one year, only one-third were 
fiction. 


Annual library report says “tele- 
vision is having an important in- 
fluence. Viewing time is borrowed 
from time formerly employed in 
relaxing, with the ever-popular 
detective, western, or romance, but 
informational programs in wide 
variety prompt readers to follow up 
new interests in their library 
shelves.” 

Filming of a book produces an 
avalanche of requests. The annual 
Edinburgh International Festival 
stimulates an interest in music, 
| little-known plays and art. 





UP’s 1956 News Recordings 

“Calvacade of 1956,” a half-hour 
recorded show dramatizing the role 
of reporters getting news, has been 
| prepared by United Press for dis- 
| tribution on a complimentary basis 
,to its radio station clients. The 
year-end news show highlights the 
freedom revolt in Hungary invasion 
|of Egypt and occupation of the 
| Suez by Britain and France, as well 
jas other top events of 1956. 

Apart from the show, UP an- 
nounced that its correspondent 
| Russell Jones, the only U.S. news- 
'man in Budapest for a month dur- 
ing the height of the violence, has 
returned to the U.S. for a rest. 
|He was expelled by the Kadar 
|'government. He was accompanied 
by his wife, Martha, the former 
Baroness Von Sennyey. 








Canadian Novel’s 10G Contest 

| Doubleday & Co., Doubleday 
| Canada and William Collins’ Sons 
|(of England) are offering a $10,000 
| prize for a novel by a Canadian or 
| by a non-national on an essentially 
Canadian topic. 

Contest closes April, 1958, with 
award winner to come from a 
board 
Macleans mag; John Beecroft, edi- 
tor-in-chief, Literary Guild; novel- 
ist Thomas B. Costain; George 
Nelson, Doubleday Canada veep, 
and correspondent: Lionel Shapiro. 





| 
‘Int’l Theatre Annual’ 

“International Theatre Annual 
No. 1,” edited by Harold Hobson 

Citadel; $5), attempts to cover 
world stages for the 1955-56 sea- 
sen. Various writers contribute: 
| Arthur Miller, Alan Schneider and 
|John Beaufort for USA; Hobson 
,and J. C. Trewin, among British 
writers; Dame Sybil Thorndike re- 
| porting on a tour of the Antipodes; 
|'Charles Landstone, Israel; H. B. 
Richardson, Canada. Sam Wana- 
|maker offers an article on Bert- 
| hold Brecht. 

Hobson nominates*'Samuel 
(“Godot”) Beckett as “dramatist of 
the year.” 
theatrical obits are listed. Book 
‘contains color frontispiece of 
Olivier ds Macbeth, and numerous 
black-and-white photos. 
| In 174 pages, this ambitious 
tome hardly scratches the surface 
of the year’s dramatic activities 
around the world. For example, 
Latin America and the Orient are 
not represented, and many Euro- 
pean centers of stage activity are 
overlooked. Rodo, 





Pantheon’s ‘The Bridge’ 

“The Bridge,” a yearbook of 
Judaeo-Christian studies edited by 
John M, Oesterreicher (Pantheon; 
| $3.95), looks headed for success as 
an annual. This second volume 
continues to pitch for Jews and 
Christians in an unbreakable fra- 
ternity. 

It’s a scholarly anthology but not 
too eggheadish. Neither is it all 
egg and no head. It contains 16 
extremely well written essays deal- 
ing with everything from “The Iron 
Curtain Over America” by John 
Beaty to an appraisal of David Ep- 
stein’s autobiog by Cornelia and 
Irving Sussman. Epstein’s sculp- 
ture has made him a controversial 





to blast that the statue of “Christ 
wore the appearance of an Asiatic- 
American or Hun-Jew.” The Suss- 
mans replied, “One is thankful 
that God in his mercy does not 
permit our anger to kindle his.” 


Book is full of clinchers like 
this. Good reading for the Christ- 
mas holidays. Scul. 


Move.in re: Crowell-Collier 
Job hunting by 2,400 displaced 
staffers of Crowell-Collier Publish- 


ing still goes on. And at the same 
time, the Federal government has 
begun an investigation into a 
$4,000,000 security transaction 
made by the company, which near- 
ly two weeks ago susperded opera- 
tion of Collier's and Woman's 
Home Companion. 


Some 400 to 500 job openings 
were offered to CC ex-editorialists 
during the past week. Additionally, 
Look, which bought up the sub- 
scriptions and many of the Collier’s 
features, promised te interview all 
the employees of the two mags 
regarding new jobs. With the 
deluge of journalistic talent loosed 
upon the town, several CC’ers were 
using Toots Shor’s last week to col- 
lar execs re new jobs. 


Securities & Exchange Commis- 
sion is 0.0.’ing issuance and dis- 
tribution of debentures by Crowcll- 
Collier which were not registered 
with SEC under “full-disclosure” 
provisions of the law. Govern- 
ment spokesmen said that the in- 
vestigation bears no direct connec- 
tion with the decision to terminate 
operation of the two publications, 
However, an indirect tie is sus- 
pected since the securities were 
sold as part of the publishing 
house’s efforts to solve its financial 
problems in 1955 and 1956. 

SEC said that the debentures, 
changeable into common stock, 
were allegedly preferred for “pri- 
vate” rather than “public” sale 
and hence were not registered un- 
der the applicable Federal law. 
Because the selling was done pri- 
vately and so many of the deben- 
tures were later converted 
common stock in CC, the question 





legally exempt from registering the 
transactions. Capper is that secu- 
rities purchasers, when the securi- 
ties are offered in violation regis- 


back. which would mean an ad- 
ditionally heavy burden on the 
company which lost $7,500,000 this 
| year. 





Another ‘Matador’ Book 





of Ralph Allen, editor of | 


World premieres and | 


“My Life as a Matador” by 


Carlos Arruza (Houghton, Mifflin; | 


'$4.50), is the autobiog of one of 
| Mexico’s greatest bullfighters, who 
'may emerge from his 3-year re- 


'tirement to enact this story for 


'to film the book. Arruza received 
ait assist from Barnaby Conrad in 
|preparing his smemoirs. Conrad, 
| also onetime bullfighter, now a San 
Francisco restaurateur and man of 
letters, translated Arruza’s work 
|and helped provide the book’s ex- 
cellent illustrations. Conrad states 
‘in a preface that Arruza took a 
year, writing longhand, to complete 
his recollections. American dis- 
'claims attempt to.force tome into 
the “as told to” category. It would 
seem he has been successful. 
Matador writes with simplicity; 
sometimes with naivete; but his 
descriptions of bullring action 
obviously belong to a master of the 
| blood-and-sand circuit. Rodo. 








_Edward Goodman’s ‘Make Believe’ 


| “Make Believe” by Edward Good- | 


man (Scribners; $4.50), is an aca- 
demic dissertation on “the art of 
acting” by an author who formerly 
| directed-the Washington Sq. Play- 
|ers, and who, for many years, was 


|instructor at the American Acade- | 


|my of Dramatic Arts. Book ac- 
| knowledges debt to the late Charles 
| Jehlinger, more than 60 years lead- 
ling instructor at the Academy. 
'Text purports to contain many of 


Since there is reom for an 
authoritative tome on formalized 
methods of acting, in an era when 
ad lib practices heve grown in- 
creasingly popular, it is a pity that 
Goodman's book is a bit stiff and 
prosaic. It had been rumored that 
this volume would blast the Actors’ 
Studie and its teachings. On the 
contrary, it salutes the Studio as 
a “substitute for a permanent com- 
pany” providing “its members con- 
tinuity of association and practice.” 
Kazan-actor Lee J. Cobb is praised, 
v.a an Arthur Miller quote, for his 
Willy Loman in “Death of a Sales- 
man.” While Goodman hits at 
actors’. inaudibility and lack of 
proper stage deportment and dis- 
cipline, he seems disturbed by 
really only one example of “free” 
Stagecraft—the sight of a player 
slamming through one of the in- 
visible doors in “Cat on a Hot Tin 


Goodman devotes considerable 
space to one of his own former 
pupils, Katharine Cornell; and 
there are several photos of the 
actress in the book. Other Academy 
grads are roundly praised. 

. Down. 





Scully’s Dual Honors 

Frank Scully, Variety scrap- 
booker, received two honors last 
week. First he was tapped for 
Who’s Who and then he was 
knighted by the Pope as a special 
Christmas present. He received 
word through Bishop Charles 
Buddy of San Diego that His Holi- 
ness had elevated the author to the 
Order of St. Gregory, an honor 
reserved for civilians and the mil- 
itary who show signal or unsual 
Catholie action in their daily lives. 


Seully, once head of the Catholic 
Interracial Council in L.A., also 
authored “Blessed Mother Goose,” 
which was received in 1952 into the 
Vatican library with a special letter 
of praise. His “Cross My Heart.” 
published last year, is thought to 
have had something to do with his 





into 


arises whether the publisher was | 


tration, are entitled to their money | 


| field. 


Budd Boetticher, Hollywood direc- | 
tor and former. matador, who plans | 





Ex-'Variety’ Correspondent 


Col, Barney Oldfield 


having just hatched a book has 
his own ideas on 


eo —" @ 


Author, Anyone? 
another editorial feature in 
the upcoming 


51st Anniversary Number 
of 


VARIETY 














being singled out for papal knight- 
| hood. 


| Madison Ave. who carries one of 
| Seully’s Scrapbook cols next to his 
| dogtag should be especially pleased 
with this clip to add to his collec- 
tion. 





Nash’s Greeting Cards 
The humorous verse of 
Nash will appear on Christmas 


Hallmark Cards next year, marking | 


Nash’s entry to the greeting card 


cards at a later date. 

Nash has been a regular contri- 
butor of humorous verse to na- 
tional mags since 1930 and is the 
author of 12 books that have sold 
more than 1,000,000 copies. 





Boston Post Reorg? 
Reorganization for the suspend- 
|ed Boston Post is being talked of 
|as mystery still surrounds the pur- 


chase of 15 of the Post’s presses at | 


auction Dec. 11. James F. Ryan, 
| the sotto voce New York industrial 
‘consultant, issued a_ statement 
| through a law firm Dec. 17 that it 
is important that New England 
have a Democratic morning news- 
paper. At the time he bought the 
presses and other equipment for 
$310,000, he declined to reveal 
| whether he was acting for himself 
or a client. A reorganization plan 
|for the defunct Post is to be sub- 
mitted to the Federal court in Bos- 
| ton before Jan. 15, he said. 

A full statement concerning the 
| groups supporting the plan will be 
| made if the eourt accepts the plan, 


a 


created the Rumford professorship 
of physics in that year. Harvard's 
President Nathan M. Pusey said 
the sentiment of the Aga Khan and 
his son in fostering “the growth of 
understanding between the East 
= the West is one we all deeply 
share. 





CHATTER 

Milton Krims to Austria to in- 
terview Hungarian. refugees for 
Air Force Magazine. 

Isabel Moore, editor of Macfad- 
den Publications’ Photoplay mag, 
resigning as of Jan. 1 to return tc 
freelance writing. No successor 
has been named as yet. 


Philip Wittenberg, better known 
in show biz as an expert on copy- 
right law, is rushing to meet a 
deadline for a book on Corliss La- 
mont, for Horizon Press. It will 
be in the nature of a documentary 
history. 


Dan Wallace, director of Ottawa 
Press Club and former secretary 
and producer with the National 
Film Board, appointed executive 
secretary to Rt. Hon. Louis St. 
Laurent, Prime’ Minister of Can- 
ada. Wallace was latterly chief 
secretary of the Federal Depart- 
ment of National Defense. 








= Continued from page 2 =——_— 


any new scripts. He knows that if 
tomorrow is his deadline, he must 
have a script, any script. 


A Matter of Economics 


“The professional writers doing 
short stories sooner or later are 
going to turn to television—in fact, 
many of them have already. It’s 
simply a matter of economics for 
them. They can’t make a living 
out of the magazine field because 
the market is disappearing and 
they can’t place as much as they 
used to. And television needs 











That bus driver on New York’s | 


Ogden | 


Plans also call for his work | 
to appear on other than Christmas | 


them desperately, and as time goes 
'on will need them even more, and 
will pay the kind of prices that 
|makes a changeover attractive. 


“Of course, most of these people 
| are hacks—and I don’t mean that 
in any derogatory sense. They are 
professional craftsmen who can 
turn out pleasant and acceptable 
work. Not especially distinguished, 
but how many plays are there of 
the past 20 years that are distin- 
guished? In fact, it’s the undis- 
| tinguished from which the distin- 
guished is distinguished. 
| “It won’t be difficult for these 
| professionals to learn how to write 
| for television, provided they’ve got 
| the ability to tell a story dramati- 
| cally. There are plenty of books 
| on the subject, and, in fact, writing 
|for television is an easier form 
‘than short story writing itself.” 


Long-Distance Scripting 

Mankiewicz is currently writing 
(with Larry Marcus) the “On 
Trial” series for the Collier Young- 
Joseph Cotten Fordyce Productions, 
and he’s one of the few (possibly 
| the only) writer of a series who’s 
|doing his scripts 3,000 miles from 
the scene of production. He lives 
in N.Y. and doesn’t visit the Coast 
except for a summer screenwrit- 
ling stint at Metro. Otherwise he 
mails his scripts and conducts all 
script conferences by mail. 


“Saves a lot of fruitless argu- 
| ment,” he observes of the method. 
“If I were out there today, I'd 
probably be spending the entire 
day ina frantic discussion. This 





Ryan, who gave Ryan Associated | way I can do my writing and make 


as his firm, declared. In the mean- | whatever changes are necessary by 


time, rumors were rife that John 
| Fox, ex-publisher of the Post, had 
i|turned the neatest trick of the 
year by buying back his yacht, 
“Ballerina,” through an agent at 


the recent auction in Federal 
court, Boston, where an attorney 
bought the 100-foot luxury craft 


| for $22,000, declining to reveal his 
| client. 





Harvard’s Aga Khan Chair 

Harvard University has estab- 
lished the Aga Khan professorship 
of Iranian, a new post made pos- 
sible through endowment by the 
Aga Khan. The chair, devoted to 
the history and civilization of Iran, 
will have as its object “the presery- 
ing and transmitting to future gen- 
erations of knowledge of the rich 
heritage of the Iranian past.” 


At the same time, Sadruddin Aga 
Khan, his son, a graduate student 
at Harvard, established Ismaili 
Community fellowships for stu- 
dents pursuing Middle Eastern 
studies at Harvard, for which mem- 
bers of the Ismaili community—of 
| which the Aga Khan is religious 
| leader—will be given preference. 
| The new Aga Khan professorship 





|mail. Anyway, we haven’t had any 
trouble yet.” 

He does defend the desire of 
screenwriters to have a more ac- 
tive role in production, however. 
The difference is a matter of time 
—with the time and budgets in- 
volved in a screenplay, the direc: 
tor can~easily change a scene or 
sequence he doesn’t feeb plays 
right, and the writer ought to be 
on hand to defend his work. In 
television, however, the pressures 
of time and budgets are such that 
the director pretty much has to 
stick to what the writer has given 
him, 

Mankiewicz’s deal “On Trial” is 
an unusual one, as Well. The prop- 
erty belongs to Landmark Enter- 
prises, a company set up by him- 
self, Marcus and some other peo- 
ple. They created and copywrited 
the idea, and then leased the prop- 
erty to Fordyce. Any production 
profits belong to Fordyce, but the 
Landmark owners get a royalty 
from Fordyce. The deal also spe- 
cifies that Mankiewicz and Marcus 
'must be hired to write all the 





is the first established at Harvard! scripts for the series. 
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$4 CHATTER 
“if Fairbanks Gallery Group and pre- 
Broadway sented the city’s first Beaux Arts 
Robert S. Be i, United Art- es | Mrs. en was no 


ists board chairman, back after a 
week west. 

Minette and Jerry Pickman be- 
came parents of a girl, born Sun- 
day (23) at Rockway Beach Hos- 
pital. 4 

French songsmith Michel Emer 
rushed back to Paris on two film 
assignments after quickieing here 
to huddle with Edith Piaf for whom 
he is a prolific contributor to her 
song repertoire. 

While Betty (Mrs. Marc) Spiegel 
is visiting her family in Ohio for 
Xmas, the Continental rep for the 
MPAA is on a quickie to. Acapulco, 
thence back here this weekend 
before heading for the Coast. 


Russell V. Downing, president of 
Radio City Music Hall, and Rube 
Jackter, Columbia Pictures’ assist- 
ant general sales manager, head 
the film industry’s participation in 
the Boy Scouts’ annual drive. 


Ethel Gilbert, prima at Bill’s Gay 
90s, flew to San Diego to spend 
Xmas with her son, Dennis Marks, 
Lt. (jg) in the Navy, who expects 
to be through with the service in 
June. Miss Gilbert continued her 
art studies in Paris all last summer 
and expects to have a one-woman 
show this spring keyed to her world 
travels. 


Jack Forrester, w.k. in show biz 
(former dancing juvenile with 
Mistinguett, et al., but latterly 
an industrialist, headquartered in 
Paris), due in this weekend en 
route to Hollywood for Tex Feld- 
man’s New Year’s eve party at 
Romanoff’s. Frank Ryan, head of 
World Commerce, of which For- 
gd is the Paris head, accomps 
im. 


George Freedley, curator of the 
Theatre Collection of the N. Y. 
Public Library, president of the 
Theatre Library Assn. and secre- 
tary of the N. Y. Drama Critics 
Circle, flies to Chicago Thursday 
to receive the first annual award 
for “considerable contribution to 
the Educational Theatre” from 
Theta Alpha Phi, the national 
honorary dramatic fraternity, at 
the luncheon of the American 
Educational Theatre Assn. on Fri- 
day (28). 


Fairbanks, Alaska 


By Ricardo Brown 


The Top Hat Club now features 
two specialties, homemade bread 
and dancer Lee Ankerette, “The 
Girl With the Green Hair.” 


Songstress Beverly Knox goes 
Stateside after six months of spot- 
light in Alaska. She worked the 
Diamond Horseshoe and Flame 
Lounge here. 

Don Bullock (KFAR-TV news 
editor) doubled in’ brass at Santa 
but was identified by small fry as 
TV’s Deputy Dan, his usual role 
for kiddies outside Christmas sea- 
son. 

City police will wink at 1 a.m. 
curfew for city night spots New 
Year’s Eve. Later closing—3 or 4 
a.m.—dgives city fleshspots a chance 
to compete for GI dollar with all- 
night honking outside city limits. 

Night spot owners cOmplained | 
that mid-December’s  40-below- 
zero weather puts the skids on 
business. Yet two new clubs 
opened, the Shangri-La _ and 
Rinkel’s Roost, both on Cushman 
St., the main stem, 

Plush Idle Hour Country Club 
at Lake Spenard near Anchorage 
destroyed by fire. Owners Mr. and 
Mrs. W. F. Fultz estimated loss at 
$170,000. Mandrake the Magician 
was treated for burns after at- 
tempt to save his magic tools. 

Bob Hope brought Christmas 
cheer to the military in Alaska, 
trouping at Air Force bases near 


| for 
|.clients Peter Lind Hayes and Mary 





Fairbanks and Anchorage. Ginger | 
Rogers, baseball’s triple crown 
king Mickey Mantle, vocalist 
Peggy King, Jerry Colonna and | 
Les Brown’s orch glittered through | 
the ice fog. 

Elvis Presley caused small stam- 
pede at Point Barrow on the Arc- 
tic Ocean—farthest north com- 
munity on the continent. Rumor 
reached there that he was appear- 
ing ig person in Fairbanks and 
Eskimo girls rushed Wien Alaska 
Airline office for plane tickets. 
Airline officials spiked the rumor 
and girls trudged home. Presley’s 
“Love Me Tender” (20th) broke all 
midweek attendance records at 
New Empress despite lack of Point 
Barrow fans. 

Another culture club has been 
added to Fairbanks—the Farthest 
North Art Guild Inc. It’s an off- 
shoot of the original Art Guild 
here which spiit when the presi- 
dent was punched in the nose in 
argument over classification of art 
work. Mrs. Patricia Kniffen 
claimed her pastel Was a “paint- 
ing.” (It was a pastel.) Her hus- 
band punched the club president 
in the nose and the Kniffens 
branched out and incorported the 


| 
| 





old name. The original group 
fallied to call themselves the 





Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


“War and Peace” (Par) opening 
in two smaller Cham lysees 
—? to big biz at raised entrance 
ees. 


Now Jules Dassin is announcing 
he will do a film version of Dos- 
toievski’s 
with Brigitte Bardot. 


This season’s receipts (1956) of 
the State subsidized legit houses 
of thé Comedie-Francaise (2) went 
up 30% over last year’s take. 


Jean Marais to star in a Gallic 
legit version at the Sarah Bern- 
hardt Theatre of G. B. Shaw’s 
“Caesar and Cleopatra” next 
month. 


Mel Ferrer due back to direct an 
American pic here. To be produced 
by Edwin Knopf, “Black Virgin of 
Golden Mountain” will be an indie 
venture. 


Louis Delluc prize, handed out 
by critics, for the most unusual pic 
of the year, went to a 30-minute 
short, “The Red Ballon,” of Albert 
Lamorisse. 


Rene Clement to Siam where he 
will make “The Sea Wall” for Dino 
De Laurentiis, with Sylvana Man- 
gano, Anthony Perkins, Peter Law- 
ford and Jo Van Fleet. 


Yves Montand leaves for Russia 
on his singing tour with wife 
Simone Signoret. His decision to 
go led to unpopularity here, and a 
bon voyage radio recital was aban- 
doned. 


Gas shortage leading to gags 
here with comic Fernand Raynaud 
going around town on roller skates, 
and Jacques Tati, who donated his 
breakaway bicycle of “Jour de 
Fete” pic to the Peugot museum 
and got a car in return, wrote to 
the museum to return his bike. 


Marcel Pagnol will make a series 
of films with the Comedie-Fran- 
caise in which most of the C-F 
classical rep will be canned. To 
be done in entirety with C-F actors, 
they will be made in color with 
costs shared by C-F and Pagnol’s 
pic company, Societe Nouvelles 
Mediterannee. To be made prima- 
rily for schools, some will also be 
distributed commercially. Pagnol 
will adapt and direct. 


Miami Beach 


By Lary Solloway 
(Union 5-5389) 


Nat Hiken arrived at the Roney 
Plaza for Xmas-New Years’ vacash. 

Irving Berlin spending time in 
the sun here and in Palm Beach. 

Lucerne Hotel installing a Latin 
revue imported by booker Selma 
Marlowe Harris from Havana, for 
mid-January. 

Chico Marx opened at Coconut 
Grove Playhouse Monday (24) for 
two-week run in “Fifth Season.” 
Victor Borge follows. 

Roberta Sherwood home for the 
holidays with husband Don Lan- 
ning and three sons. She'll head 
back to the cafe circuit post-New 
Years via Chi’s Chez Paree. 

Lou Irwin at the Fontainebleau 
next four weeks what with 


Healy current in the La Ronde, and 
the Ritz Bros due in Jan. 15. 

The Monte Carlo back to former 
owner Moe Browarnik (free of 
agent Buddy Allen) and reinstal- 
ling shows in the Roulette Room 
with Betty and Jane Kean featured. 

ASCAPers in town: Abner Silver 
at the DiLido for the holidays; Pat 
Ballard and his wife in an apart- 
ment for the winter; Benny Davis, 
who reopened his Pinetree Drive 
manse (he’s overseeing the Cotton 
Club production for which he 
wrote the score). 


Philadelphia 
By Jerry Gaghan 

Eight soloists of Royal Dutch 
Ballet will perform at Robin Hood 
Dell this summer. 

Carmen Amaya and her company 
of dancers, vocalists and musicians 
set for the Academy of Music 
Jan. 7. 

Jack Benny will be violin soloist 
with the Philadelphia Orch, Jan. 
17, in special benefit for the Israel 
Philharmonic. 

Pianist Rudolph Serkin took up 
winter residence here.as result of 
his association with the Curtis In- 
stitute of Music. 

Izzy Bushkoff sold his New Town 
Tavern, Delair, New Jersey, to a 
quartet of new operators, includ- 
ing Nick Petite, the original owner. 

The Chico Hamilton Quintet off 
to the Coast; will be featured in 
Hecht-Lancaster production, 
“Sweet Smell of Success.’”’ Group’s 
cellist Fred Katz is writing pic’s 
score, 
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London 


(Temple Bar 5041/9952) 
Milo Sabo prepping a screen ver- 
sion of Turgenev’s “Torrents of 
Spring.” 
Kenneth More signed for a 
sevenpicture deal by the Rank Or- 
ganization over the next five years. 


Kenneth Winckles presided at 
first of series of reunions for mem- 
bers of CMA'’s 25-year-old club. 

Elleston Trevor has just com- 
pleted his first play “The Laby- 
rinth,” which Eric Glass is agent- 


ng. 

David Kingsley, managing direc- 
tor of the National Film Finance 
Corp., to be interviewed on air by 
Lindsay Anderson. 

Tyrone Power, who starred last 
weekend with Mai Zetterling in a 
BBC-TV production of “Miss Ju- 
lie,” is to do a BBC disk program 
next week. 

Jack Hylton to do a televersion 
of the George Posford-Bernard 
Grun musical, “Balalaika,” and 
will follow with a production of 
“Good Night, Vienna.” 

Bill Batchelor took over the pub- 
licity assignment for Otto Pre- 
minger’s “Saint Joan,” which was 
relinquished last week by the Les- 
lie Frewin Organization, 

John Woolf, the Romulus top- 
per, is spending Christmas on the 
Atlantic. He sailed for N.Y. on the 
Independence, and goes on to the 
Coast for a threeweek stay. 

Peter Ustinov temporarily out 
of the cast of “Romanoff and Ju- 
liet” because of a back injury. On 
the first night he was out of the 
show, the Queen saw his under- 
study, David Hurst, in the star 


Beriin 


By Hans Hoehn 
(760264) 

Renaissance Theatre’s director, 
Kurt Raeck, celebrating 10th anni 
at this house. 

Within a few months, Jerboa 
(British soldier cinema in town) is 
showing “Rock Around Clock” 
(Col) for third time. 

Paul Hindemith will conduct his 
own oratorio, “Das Unaufhoerli- 
che” (The Incessant), at-~ High 
School of Music Jan. 3. 

Several top film companies here 





and crew of her recently com- 
pleted “Middle Tone.” 


Bandleader-pianist Juan Garcia 
Esquivel making pic debut in 
“Crazy for Rock ’n’ Roll.” 


Local students petioning Mexi- 
can Producers Assn. prexy Mario 
Zacarias for a filmed biog of top 
Mex musician Julian Carillo. 

Miguel Aceves Mejia setiing up 
his own producing outfit. Star 
plans five features next year. 

RKO's local chief Michael Havas, 
after four years here, leaving this 
week for new Disney post in Paris. 

Ray Milland, Debra Paget and 
Arthony Quinn here to appear in 
the Dancigers-Bogeaus coproduc- 
tion, “Conquest.” 

Julian Soler directing his two 
older brothers, Fernando and Do- 
mingo, in “When Mexico Sings” at 
Churubusco Studios. 





Rome 


Cubby Broccoli and Mrs. in for 
visit. 


Pat De Cicco here before mak- 
ing for a vacation in Sorrento. 


May Britt, Swedish star who 
clicked in Italian films, signed 
long-termer with 20th-Fox. 

Pearl Primus dancing troupe, 
here since outbreak of Midd'> East 
hostilities, about to leave for 
Rome. 

Bruce Cabot signed by Joe Man- 
kiewicz for first Americon film 
Since coming to Rome. He will 
appear in “The Quiet American,” 
which begins in Saigon before 
moving here. 

Anna Magnani and Silvana Man- 
gano featured at annual Christmas 
Ball of Overseas School of Rome 
at Grand Hotel Dec. 15. Funds are 
used for the American school, larg- 
est of its kind here. 

John Wayne and Jim Henaghan 
in confab about first shooting of 
“Legend of the Lost” in Tripoli 
Jan. 2 with Henry Hathaway. So- 
phia Loren and Rossano Brazzi 
will be ready on date set. 


Ireland 


By Maxwell Sweeney 
(22 Farney Pk. Dublin 684506) 





Par has trimmed its office force | 
in Dublin. | 


i 


Dorothy Kirsten in from N.Y. 
Jack L. Warner back from N.Y, 


Lillian Roth bought a h 
Palm Springs. a a 


Patricia Medina planed to E 
for a month. : ota 


F. Hugh Herbert and Mark Rob. 


son arrived from London. 


Ann Kramer re-injured her ailing 


back in a tumble at home, 


Norbert E, Auerbach in f 
—s for sales huddles at Selene 


James R. Grainger elected to 
directorate of King Bros. Produc. 
tions. 

John Ford returned from Hawaii 
where he made service film for 
U.S. Navy. 

Helen Ferguson hobbling around 
on crutches after tearing a nerve 
in her ankle. 

Seymour Poe here for week of 


‘confabs with Bel-Air execs and 


Edward Small. 

Joel Freeman, recently upped to 
associate producer on the Friedkin 
and Fine unit, ankled Metro; he’s 
Dore Schary’s nephew. 

Alex Goudevitch, Fred Howard, 
Jack Moyles and Jim Mars were 
elected to the board of directors 
of the Hollywood AFTRA: 

Vet ASCAPer L. Wolfe Gilbert 
will be honored with a testimonial 
at the Vagabond’s House, Los Ane 
_— Jan. 3 to mark recent pub- 
ication of his book, “Without 
Rhyme or Reason.” 





Chicago 

AFM prez James Petrillo hosted 
annual party for blind musicians 
and families at the Sheraton-Black- 
stone Christmas Day. ~ 

Dz ly News co’ umnist Tony Weit- 
ze. taking a holiday hiatus from 
the sheet but remaining in town to 
work his WBBM shows. 

Herman Gittelgon and Russ Kirk- 
patrick, co-ownefs of the Embers, 
closing a deal to take over Arthur 
M. Wirtz’s shuttered Cameo res- 
taurant. 

Chicago’s offbeat Gate of Horn, 
which has been drawing overflows 
of the folk music cult on weekenis, 
is expanding its floor space, seat- 


Warbler Jackie Lee in from Lon- | "8, Capacity and lounge facilities, 


have decided not to send Xmas | don for charity show. 
cards this year and to turn over | 


the coin saved to the Hungarian | for Radio E 


Aid Program. 

“It’s Never Too Late” is next for 
Komoedie am Kurfuerstendamm. 
Comedy by Felicity Douglas has 
been given the German title “Die 
Liebe Familie” (Dear Family). 

Following feature pix have been 


declared valuable by the West Ger- | 


man classification board: “Crime 
In the Street” (AA), “Prize of the 
Nations” (German) 
III” (London). 
Freddy (Quinn), top singing star 
of Polydor Records, whose “Heim- 
weh” (“Memories Are Made Of 


This”) platter toppéd the 1,000,000 


mark will have lead in forthcoming 
musical made by Melodie Film. 

Dr. Alfred Bauer, head of the 
annual Berlin Film Festival, 
planed to Mexico upon invitation 
of the Mexican film producers and 
distributors to take part in festivi- 
ties on the occasion of the 25th 
anni of Mexican talking pix. 


Havana 


By Jay Mallin 

“Roomful of Roses” at Hubert de 
Blanck salon. 

Chela Castro in “Seven Year 
Itch” at Marti Theatre. 

Censorship clamped on _ radio 
during recent uprising. 

Waiters’ union protesting con- 
tinuéd closure of Montmartre. 

Herb Copelan to install Cine- 


and “Richard | 


Harry Holcombe, who left his 


Leo Donnelly named manager |T@¢io director post at Grant Ad- 


“Cell 2425” (Col) okayed for 
showing by censor after severe 
scissoring. 

Michael Craig and Barbara Bates 
planed in for Variety Tent 41 Ball 
at Metropole, Dublin. 

University authorities nixed 
playwright Brendan Behan, who 
authored “The Square Fella,” as 
— for Gaelic Society de- 
ate. 


Two Irish plays, J. M. Synge’s | 


“Playboy of Western World” and 
Michael MacLiammoir’s “Where 


|Stars Walk,” skedded for Pitlochry 





rama in Radiocentro early next} 
year. 
Habanero, New Yorker-style | 


English mag, to begin publication | 


here soon. 


Mexico City 
By Pete Mayer 
(Tel: 189000, Tlalpan-264) 

Andy Russell got a Uruguayan 
video-nitery offer of $4,000 weekly. 

Ramon Navarro to produce his 
first film at Tepeyac Studios in 
January. 

Local legit actors getting a mini- 
mum pay raise to $4.80 per per- 
formance. 

Film star Jorge Nistral returning 
here from Spain for only one pic 
next year. 

Jack Dietz and Frank Melford’s 
“Black Scorpion” shooting at Te- 
peyac Studios. 

George Brent in to film 16 tv 
shows with producer-director Is- 
mael Rodriguez. 

Xavier Rojas prepping a per- 
formance of “Maya,” with Maria 
Douglas starring. 

¥ma Sumac to make a film here 
while appearing at swank Ver- 


sailles nitery, 
Dolores del Rio fiestaing cast 





(Scot) Festival next April. 





Cleveland 


By Glenn C. Pullen 
Blackburn Twins playing one- 
weeker at Al and Jack Naiman’s 
Zephyr Room. 


ireann Symphony Orch. |vertising to 





Judith Anderson in “Chalk Gar- | : 
ito Austria to 
| garian Christmas, 


den” reopened the dark Hanna on 
Christmas Eve. 

Joey Adams as guest-star made 
eighth anni party of local Jewish 
Community Center$ a sock sellout. 

Bandmaster Henry George of 
Cabin Club, who manages Jackie 
Jocko, got nitery singer a Vik Rec- 
ords contract. 

Frank S. Stevens, actor at Cleve- 
land Play House, and bride, the 
former Margaret Wheeler, assist- 
ant treasurer at theatre, back from 
honeymoon. 

Bill Randle, of Station WERE, 
built a seven-hour radio show 
around Erroll Garner in person 
and his disk hits during pianist’s 


resume his acting 
career in New York, back in Chi- 
cago in cast of touring “No Time 
for Sergeants” in role played by 
the late Malcolm Beggs. 


Boston 


_By Guy Livingston 
Esquires current at Blinstrub’s. 
Billy Kelly current at the Brad- 

ford Roof. 

Chirp Cathy Johnson current at 
the Mayfair. 

Tallulah Bankhead to open in 
“Eugenia,” new legiter at the 
Plymouth. 

Elliot Norton, drama critic Bos- 
ton Daily Record, writing series on 
legit greats daily. 

Teddi King opens at Storyville 
Christmas Eve for a week marking 
first return in two years at the jazz 
spot. 

« WNAC-TV sent three-man team 
make film, ‘“Hun- 
1956," in coop- 


| eration with CARE. 





Cotton Club visit. Deejay donated 
tapes of program to Congressional 
Library, Voice of America and 
Armed Forces of Radio Service. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

Johnny Victory heading Christ- 
mas show at Palladium, Edinburgh. 

Henry Gray named as new an- 
nouncer on Scot BBC, 

“Guys and Dolls” skedded for 
Scotland early in 1957. 

Dickie Hurran, ace London meg- 
ger, to Glasgow to 0.0. top panto- 
mime openings. 

Hymie Zahl, English tenper- 
center, moving around Scot Christ- 
mas preems before planing to 
Paris for more show biz. 

Jimmy Logan and two juve play- 
ers, Gillian Barber and Leslie Rob- 
ertson, big click in “Babes in 
Wood” at Alhambra, Glasgow. 

“King and I” (20th) returning to 
Glasgow for Christmas run at Re- 
gent. Pic broke records on nine- 


week stint recently at La Scala. 





Jan Peerce, Mimi Benzell and 
Luther Adler in for third annual 
Greater Boston Chanukah Festival 
for Israel at Boston Garden Sun- 
day (23). P 

an 


Music reps, disk singers 


phonograph ops attended big Xmas. 


party at which new Rock-Ola 200 
juke box unveiled Friday (21) at 
Associated Amusements. 


Pittsburgh 


By Hal V. Cohen 

Meercy Braff, AMPTO secretary, 
to Miami Beach for two weeks 

Danii and Genii Prior come back 
to the Ankara Jan. 7 with Jackie 
Heller. 

Benny Litman has George Ham- 
ilton IV booked for a Copa return 
in June, 

Magico Paddy Beach touring the 
Army “hardship circuit” in France 
for several weeks. Paks 

George Murphy will be principal 
speaker at annual Variety Club 
banquet in February. 

Stepin Fetchit opened twoweek 
engagement Monday night at 
downtown ASA..Club, . 

Patsy Shaw back at Holiday 
House for a fortnight; secon 
booking there this year. ’ 

Enright manager Bill Hock’s son, 
Lt. Bob Hock, home on leave be- 
fore departing for Korea. - 

Sally Starr Cary, former stage 
and screen actress, plans to come 
back to Pittsburgh to make he! 
home in the spring. hae s as 

Four local girls home with ““C al 
Can” at Nixon are Marion — 
Florence Collins, Nora Ann Reho 
and Judith Dunford. 
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_Wednesday, December 26, 


1956 


VARIETY 





OBITUARIES 





GEORGE FRANK 
George Frank, veteran theatrical 
agent, died Dec. 20 of a malignancy 


_ at Motion Picture Country House 


on the Coast. Born Sofranski, he 
had been in show business for 
nearly 50 of his 60 years. 

Frank started his stage career as 
a juggler in vaudeville and laier 


became a booker for Locw’s in| 


New York. He came to, Hollywood 
30 years ago aS an agent wiih the 
late Maurice Small and then estab- 
lished his own agency in partner- 
ship with Scotty Dunlay. Among 
the stars he brougnat to pictures 
from other fields were Don Ame- 
che, Clara Bow, James Cagney, 
Carmen Miranda, Peggy Shannon, 
Alan Jenkins, Joan Blondell and 
Lowell Sherman. Recently he 
turned out a series of musical 
shorts in Mexico for television. 
His wife and two sons survive. 


FREDERICK A. MUSCHENHEIM 
Frederick A. Muschenheim, 85, 
one of the founders <:.1 builders 
of the Hotel Astor in New York 
(now the Sheraton-Astor), died 
Dec. 18 in Hampton Bays, L. I. He 
was associated with the Astor for 
50 years from the date of its open- 
ing in 1904, : 
On the death of his brother, Wil- 
liam, in 1918, Muschenheim as- 
sumed full direction of the hotel, 
which was leased from the Astor 
family. He relinquished some of 
his managerial duties in the late 
1930s, when a corporation was 
formed for the hotel, but he was 
president of the company until 





1944 and chairman until he retired 
in 1954. 
Wife, two sons and daughter 


survive. 





RALPH PINCUS : 
Ralph Pincus, 82, veteran Frisco 


showman, died in San Rafael, Cal., | 


Dec. 18. A_ native of Frisco, he 
started in the boxoffice of the old 
Baldwin, Frisco, and subsequently 
he worked in, managed or owned 
such Frisco houses as the Old Wig- 
wam, Columbia, Van Ness, Novelty 
and others. 

After the Frisco fire and quake 


Pincus organized a temporary tent | 


theatre and then slowly rebuilt his 
own fortunes. He foresaw the 
growth of motion pictures and 
opened the original Portola Thea- 
tre in Frisco, the city’s first “film 
palace.” 

He leaves four nephews and two 
nieces, ‘ 


THAIS LAWTON 
Thais Lawton, 78, an actress for 





45 years, died in New York Dec. | 


18 after a long illness. She retired 


from the Broadway stage 16 years | 


azo. 
Miss Lawton made her N. Y. de- 


but in 1900 in “Lost River.” After- | 


ward she joined the James O'Neill 
company and played Mercedes in 
his production of “The Count of 
Monte Cristo.” 
clude “School for Scandal,” “Royal 


Virgin,” “Times Have Changed,” | 
“Birthright,” “Going Gay” and 
“Love in My Fashion.” Her last 


appearance was in the 1940 pro- 
duction of ‘‘Romantic Mr. Dickens.” 


Godfrey Ludlow, 64, concert and 


radio violinist, died Dec. 21 in New | 


York of a heart attack. He was one 


of the first violinists to broadcast | 


from a radio station in London in 
sty prior to emigrating to the 
S 


Born in Sydney, Australia, Lud- 
iow studied in Prague, Vienna and 
performed before royalty on sev- 
eral occasions. He appeared with 
the Queens Hall Orchestra, Lon- 
con, and toured Europe with Nellie 
‘elDa. During the war, he toured 
with USO Camp shows. 
,_ Survived by wife, a son and 
caughter, 


HALL BAETZ 


_ Hall Baetz, 56, with Fox Inter-| 


‘ountain Theatres for 25 years, 
and until recently the chain’s Den- 
ver district manager, died Dec. 16 
in Seattle féllowing a heart attack. 
He was manager of the Montana 
district for Fox Inter-Mountain 
Page being upped to the Denver 


From Denver Baetz went to Se- 
attle to manage the Sterling thea- 
tres. Born in St. Louis, he attend- 
Pox Y ashington U. before joining 


Surviving are his-wife, two sons, 


and two daughters, 


SYLVESTER H, GROVE 

Sylvester H. Grove, 73, former 
Owner of a chain of film houses, 
died Dec. 19 in Louisville. He was 
in the W. C. Fields Minstre! Show 
Cast that toured the country some 
40 years ago. 
A native of Louisville, in past 
years he had been active in ama- 
teur theatre groups as singer and 
‘ctor, Until his retirement about 


12 years ago. he headed the South 


Her credits also in- | 


End Amusement Co., which oper- 
ated several nabes. - 

Survived by two brothers and 
two sisters. 





ARTHUR J. SILVERSTONE 

Arthur J. Silversione, 54, assist- 
ant general sales manager for 20th- 
Fox died Dec. 22 in New Yark 
after a lengthy illness. A veteran 
of 35 years in the film industry, 
he had coneentrated on the sales 
end of the business. 

Silverstone had been with United 
Artists in England before he joined 
20th. He served the latter firm in 
England, and had been managing 
director of sales in Canada, and 
eastern division sales manager. 

Survived by his wife, daughter, 
a son, four sisters and three 
brothers. 








KNOWLES ENTRIKIN 

Knowles Entrikin, 65, playwright 
and director, died Dec. at Shrub 
Oak, N. Y., after a lengthy illness. 
He was the author of “Seed of the 
Brute,” produced on Broadway in 
1926, and “The Small Timers” pro- 
duced in 1925. He had also directed 
the Scarborough (N.Y.) Players. 

Entrikin produced and directed a 
revival of “The Streets of New 
York” in 1931, and had also helmed 
“The Bride the Sun Shines On.” In 
addition he did some radio produc- 
tion and direction. 

Survived by two sisters. 





MARION KERBY 
Marion Kerby, 79, retired Broad- 
way actress and collector and sing- 
er of folk music, died Dec. 18 in 
Hollywood. ° 
Miss Kerby’s stage career began 
‘in the early 1900s and continued 





| Symphony Orchestra for the past 





‘into the 20s, She played the role | 
of Nana, the absinthe drinker, in| 
the original 1922 Broadway pro-| 
duction of “Seventh Heaven.” Dur- | 
'ing the last 25 years she was a 
‘singer and collector of Negro spir- | 
ituals and Kentucky mountain | 
songs. 
Her brother survives. 





BILLY RUSSELL | 
Billy Russell, Northeast England | 
comedian, died recently in Ealing, 


London. He appeared in many | 
touring revues and in vaude. But | 
of late he had gone into films, | 


working on the production side at | 
Ealing Studios and with Associated 
British Pictures. 

Russell, who had a strong facial 
resemblance to Adolf Hitler, was 
much in demand during World 
War II whenever a caricature of 
the German leader was required 
for film purposes. 


ROSE BERRY (GARDEN) 

Rose Garden, 73, longtime 
vaudevillian known also as Rose 
Berry, died Dec. 12 in Hollywood 
|after a lengthy illness. As a single 
under the Berry name, she toured 
the Orient and Australia exten- 
sively during early part of the 
century. 
den name when she wed Walter 
Laddie, and as Laddie & Garden 
teamed from 1922 to 1933 on such 
circuits as Keith-Albee, Pantages 
and Loew’s. 

Husband survives. 











EDDIE ACUFF 

Eddie Acuff, 48, veteran western 
actor and comic, died Dec. 17 of a 
[heart attack in Hollywood. A 
| sereen actor since 1935, he had ap- 
| peared in scores of films including 
/many of the “Blondie” series at 
| Columbia, but had been inactive 
|for the last few years due to poor 
| health, 
| His wife and mother survive. 


ROBERT C. WOOD 
Robert C. Wood, 46, national 
sales director of the Storer Broad- 
|easting Co., died Dec. 19 in New 
York. He had been with Storer 
|'since 1951. Prior to that, he was 
|commercial program sales director 

for radio station WOR, N. Y. 
Wife, son and brother survive. 





Charles A. Rogers, 58, screen 
writer, was killed in an automoile 
accident Dec. 20 in Hollywood. He 
wrote and directed many Laurel & 
Gardy comedies after arrival from 
England 20 years ago. 

Surviving are his widow, Irma; 
and two daughters. 


Mrs. Margaret E, Grady, wife of 
Billy Grady, former talent execu- 
tive at Metro, died Dec. 20 in Bev- 
erly Hills, Cal. In addition to her 
husband, she {8 survived by a son, 
tr Grady Jr., screen producer 
a ‘ 








Harry L. Klayman, 42, musician, 
died in San Antonio Dec. 19 fol- 


She took over the Gar-| small quantity was produced and 





lowing a heart attack, He played 





a 


14 years. 





Father, 53, of actresses Gloria 
Leachman and Claiborne Cary, 
died Dec. 17 in Des Moines follow- 
ing a six-month illness. Also sur- 
viving are his wife, another daugh- 
ter, a sister and three brothers. 


Herbert S. Parkhouse, 53, com- 
mercial artist at Columbia Pic- 
tures, died Dec. 18 in Hollywood. 
His wife and two brothers survive. 








Gertrude E. McDowell, 75, studio 
designer, died Dec. 18, in Holly- 
wood. Surviving are four broth- 
ers. 





Paul M. Sullivan, 59, longtime 
theatrical agent died Dec. 19 in 
Concord, N.H. 


Brother of nitery operator-com- 
edian Billy Gray died Dec. 19 in 
Hollywood. 








Thomas William Goodison, 73, 
manager for 43 years of Empire 
Cinema, Denaby, Yorkshire, Eng., 
died there recently. 


Father, 77, of W. L. (Billy) Mayo, 
musician and bandleader, died 
Dec. 16 in Dallas. 


Father of the late Arthur Bron- 


son, VARIETY staffer, died Dec. 20 
in Philadelphia of a heart ailment. 
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tubes were sold in a “highly com- 
petitive market.” Government 
business accounted for about 20% 
of RCA’s revenue, and some 
$60,000,000 was spent on improve- 
ments and facilities expansion. 
Surveying the color field, Gen. | 
Sarnoff stated that RCA’s goal for 
1957 is to produce and sell 250,000 | 
sets, to double the number of color 
shows on the air, to attract spon- 


Possibility of film purchases has 
been listed from 10 to 40. 


Spiegel wouldn’t specify the ex- 
pected take from the Soviet orbit. 
However, the deals have been said 
to run as high as $1,600,000. 

In East Germany, negotiations 
for a deal continue. Question of 
whether or not the zone will take 
films already dubbed in the West 
remains. The East Germans prefer 
to do the dubbing themselves. A 
precedent for this was set when 
United Artists, acting on its own, 
sold “Martv” and “Not As a 
Stranger” that wav. Spiegel said 
the East Germans had promised 
full American suvervision of the 
new dubbed negative to check any 
misleading translations. 


Spiegel said the Suez crisis had 
created problems for the American 
industrv in Eurove, where receints 
generally have been off. He felt 
that the expanding trade with the 
a could make up for part of the 
oss. 


Next four months in France are 
“crucial,” Sniegel held, in that they 
will establish the full effects of the 
Suez crisis. He reported that. in 
the first year of the Franco-Amer- 
ican film deal, which ended last 
July, receipts of the 10 American 
companies were off four percent. 
For the first five months of the sec- 
ond year, ending in December, re- 
ceivts had climbed 10% over the 
comparable period in 1955. “Then 
came Suez, and overnight receipts 
drovved. particularly in the vital 
Paris area,” he said. 


For 1957, the industry “is still in 
good shave” in Europe, Spiegel 
felt. Belgian husiness is holding 
its own, but Dutch receipts are 
down five percent. In both coun- 
tries, German nictures have made 
inroads. MPEA this vear also is 
losing the revenve in Spain and 
Denmark, which MPEA is boycot- 
ting. 


Regarding his Iron Curtain trip, 
Sviegel said he was struck how the 





sors to color programs and to en- 
courage others to enter the color | 
field. “Barring unforeseen. cir- | 
cumstances,” he said, “we expect, 
on this volume, to earn, during the | 
second half of 1957, a modest profit 


| on the color sets and color tubes 


we sell. Thereafter, profits from | 
operations in all brariches of color 
tv should be substantial.” 
Hits at Critics 

Attacking statements during the 
year by people “whose objective is 
to retard the progress of color tele- 
vision in order to serve their short- | 
term purposes,” Gen. Sarnoff ob- 
served that “although it is unusual 
for a private corporation engaged 
in a highly competitive enterprise | 
to disclose figures relating to a new | 
segment of its business, 
nevertheless, that the interests of 
RCA stockholders, and the indus- | 
try generally, would be construc- | 
tively served if the record of the | 
actual facts of the situation were | 
made public.” 

RCA’s 21-inch color set was in- 
troduced in the fall of 1955, and a 





sold that year; the “major portion” 
was sold in 1956. To date, sales 


I feel, ! 


| idea of commercial recivrocity had 


permeated Soviet thinking. “It’s 
the Bible of Moscow.” he said, “and 
it echoes in all the Red countries.” 
It was the demand for reciprocity 
that torpedoed an MPEA deal in 
Russia. However, Spiegel felt that 
another approach may come some- 
time next year. 
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| earlier this year of 25% of Unique | 


Records. 

Randy Wood, former Gallatin, 
Tenn., radio store owner who start- 
ed Dot, flew east over the weekend 
for huddles with Par prexy, Bar- 
ney. Balaban, returning to the 
Coast Monday morning. Under- 
stood final details will be worked 
out so necessary papers can be 
signed shortly after the new year. 

It’s believed Dot would become 
a wholly-owned subsidiary with 
Wood remaining as prexy and ar- 
tists & repertory chief of Dot and 
becoming veepee of Paramount in 





and delivery of the 21-inch sets 


addition. He would thus continue 


has totaled 102,000, and these plus | to operate Dot with complete au- 
sales and picture tubes and com- | "omy. 


ponents and equipment reached 
$58,000,000. “After accounting for 
this year’s costs of color develop- 
ments and improvements, the ex- 
tra costs of training personnel, of 
advertising and promotion cam- 
paigns involved in launching a new 
product and service, and the costs 
of providing color programs 6n the 
air, the net loss (after Federal 
taxes) of all RCA color activities 
for 1956 
mately $6,900,000.” 

Gen. Sarnoff said he was releas- 
ing the figures to counter reports 
of “arguments in some quarters 
that it will be years before color 
can reach the stage of pro‘itable 
operations” and “some other irre- 
sponsible statements” that in 
launching color, “RCA has, this 
year, poured untold millions of dol- 
lars into this undertaking.” 


Poles, Czechs 


=—_a_ae Continued from page 2 = 


Polish and Czech deals should be 
finalized within the next 15 weeks. 
The local selection committees in 
the respective countries consist of 
leading journalists, directors, art- 
ists and reps of the various film 
monoplies. 

Just how many films the two 
countries will buy from the MPEA 
remains uncertain and depends on 
whether payment will be in dollars 
or in local currency. Latter case 











—— 





|would involve convertibility guar- 
trombone with the San Antonio! 


antees from the U. S. Government. 


amounted to approxi- | 








Baylos Penalized 
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the station $325. A spokesman 
said the $675 would be deducted 
from his check, due to be mailed 
this week. 

According to the outlet, Baylos 
started the plugs his first night on 
the air, when he did a pitch for 
Smirnoff’s Vodka. He was warned 
against a repetition, but the sec- 
ond night, Dec. 11, was a rainy one 
so Baylos did a pitch for Reindeer 
Boots (rainboots). The third night, 
he plugged Early Times bourbon, 
the station claimed. Station said it 
hoped to set a precedent by the 
action. 

If WRCA-TV should go through 
with its threat, the action would 
r pose several precedental questions. 
There’s the matter of its legal right 
to withhold part of his salary, a 
point on which the outlet itself 
isn’t sure. There’s also the atti- 
tude of AFTRA to consider, though 
there’s no indication yet-that the 
union has taken up the matter. 
There’s also the question of the 
agency commission, since Baylos 
was booked on the show by the Wil- 
liam Morris office. Does Morris 
collect 10% of $1,000 or 10% of 
the $325 which Baylos would ac- 
tually receive. As of now, nobody’s 
making a move until they see 
| whether WRCA-TV actually goes 

through with its threat when it 
sends out the check. 





MARRIAGES 


Clare Biddall to Ro Cook, 
Frampton, Eng., Dec. 15. Both are 
circus artistes. 

Beryl Raymond to Dick Francis, 
Newcastle, Eng., Dec. 5. Bride’s a 
dancer; he’s a vocalist. 
| Bursa Russell to Joel Spivak, 
Tenafly, N. J., Dec. 15. He’s an 
announcer-deejay at WPTR in Al- 
bany,.and son of bandleader Char- 
lie Spivak. 

Lois Rubin to Lou Seiler, Pitts- 
burgh, Dec. 10. Bride’s a dancer; 
he’s a comedian. 

Barbara Schrader to Lee Philips, 
New York, Dec.-23. Bride is for- 
mer production assistant, Talent 
Associates, Inc.; he’s featured play- 
er in “Middle of the Night” on 
Broadway. : 

_Suzanne Gerber to Bernie Eis- 
mann, Dec. 23, New York. CBS 
newsman (now back in the home- 
office on the national desk) met 
his bride in Jerusalem, where he 
was stationed for the network; she 
is non-pro. 

Carol Nancy Lee to Stanley Fel- 
lerman, Mount Vernon, N. Y., Dec. 
21. Groom is the son of Max Fel- 
lerman, vicepresident and general 
manager of Lopert Films. 

Brunhilda Ruiz to John Wilson, 
New York, Dec. 15. Both are danc- 
ers with the Robert Joffrey Thea- 
tre Ballet. 

Noella Peloquin to Arthur Fitz- 
gerald, New York, Dec. 21. Bride 
is a singer in “Happy Hunting.” 

Corey Scott to Burns W. Lee, 
Palos Verdes, Cal., Dec. 21. He’s 
an indie publicist. 

Suzanne Pierce to Don Sher- 
wood, Reno, Dec. 16. He’s a San 
Francisco deejay and tv emcee. 

Eva Vanicek to Diego Michelotti, 
Rome, Italy, Dec. 15. Both are film 


players. 
Giovanna Randozzo to. Mario 
Natale, Palermo, Italy, ec. 15. 


He’s p.r. chief for Venice Film 
Festival. 





BIRTHS 


Mr. and Mrs. Ray Robinson, son, 
Bradford, Eng., recently. He’s a 
danceband musician. 

Mr. and Mrs. Harry Fleer, daugh- 
ter, Hollywood, Dec. 17. Father is 
an actor. 

Mr. and Mrs. Robert Nellis, 
daughter, Pittsburgh, Dec. 15. Fa- 
ther’s a little theatre actor-direc- 
tor; mother’s an actress. 

Mr. and Mrs. Sid Feller, son, 
New York, Dec. 16. Father is art- 
ists & repertoire director at ABC- 
Paramount Records. 

Dr. and Mrs. Frederick Van Poz- 
nak, daughter, New York, Dec. 19. 
Mother is the former Joan Gilbert, 
tv singer. 

Mr. and Mrs, Bernie Rothbard, 
son, Philadelphia, Dec. 15. Mother 
is dancer Debbie Winston; father 
is a talent agent. 

Mr. and Mrs. Harry Flair, daugh- 
ter, Dec. 17, Hollywood. Mother 
is former opera singer Theresa 
O’Neil; father is an actor. 

Mr. and Mrs. Mel Gordon, son, 
Hollywood, Dec. 15. Father is an 
exec with Gordon Music, owned 
by Dave Gordon, the chiid’s grand- 
father, 

Mr. and Mrs. Stephen Pluta, 
daughter, New York, Dec. 15. Fa- 
ther is an actor; mother is actress 
Nancy Wells. 





Mr. and Mrs. Jack Garfein, 
|daughter, New York, Dec. 21. 
Mother is film actress Carroll 


| Baker, currently in “Baby Doll”; 
|father is a legit and film director. 

Mr. and Mrs. Jerry Pickman, 
daughter, Dec. 23, N. Y. Father is 
ad-pub veepee of Paramount Pic- 
tures, 

Mr. and Mrs. Mark Bucci, son, 
Stamford, Conn., Dec. 20. Mother 
is Peggy Phillips, story editor for 
Sapphire Films and a legit press- 
agent; father is a composer. 

Mr. and Mrs. Joe Mantell, daugh- 
ter, Hollywood, Nov. 16. Father 
and mother are thesps. 

Mr. and Mrs. Alvie Yandell, son, 


Houston, recently. Father is a 
member of the staff there of 
KPRC-TV. 

Mr. and Mrs. Dean Martin, 


daughter, Santa Monica, Cal., Dec. 
20. Father is singer-film star. 

Mr. and Mrs. Terence Maples, 
son, Hollywood, Dec. 19. Father is 
a tv writer; mother is a former 
story analyst at 20th-Fox. 


‘Porgy’ to TV 


=a Continued from page 1 j= 


ductions is paying $112,000 for the 
tv rights alone, the coin going to 
the Gershwin estate and others in- 
volved in the successful and long- 
running legit venture. Show will 
be brought in as a complete tried- 
and-tested package, as in the case 
of Mary Martin’s “Peter Pan,” and 
it’s planned as the initial entry for 
the °57-'58 semester, immediately 
on the heels of a 12-week “Porgy” 
tour of the summer tent theatres. 
All the top faveg¢ of “Porgy,” in- 
| cluding Cab Calloway recreating 
| his Sportin’ Life role, will be as- 
isigned to the two-part tv’er. 
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THANK YOU 
ALCOA and its agency 
Fuller. and Smith & Ross 
for 
THE STINGIEST MAN IN TOWN 


THANK YOU . 


Fred Spielman ° 

Janice Torre 

fora 

MAGNIFICIENT WORK . é 


THANK YOU 
NBC-TV 
Columbia Records 


for 
YOUR WONDERFUL COOPERATION 


. THANK YOU 
Vie Damone, Johnny Desmond, Four Lads 
Patrice Munsel, Basil Rathbone, Robert Weede 
and 
Martyn Green, Betty Madigan, Robert Wright 
Alice Frost, John McGiver 
And all the other members of our outstanding cast 
for 
A GREAT PERFORMANCE 


AND A SPECIAL VOTE OF THANKS 
to 


Daniel Petrie ..........Director 

John Heawood ..........Choreographer 

I se <'v chad y .- Musical Director and Conductor 
Kim Swados ............Scenie Designer 

Motley ..... weeeweeee. Costume Designer 

Jerry Fasber oo. ie 8 Choral Director 


and to all of the members 
of our GREAT Crew. 
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